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Thelcelandic
Museum Award 2024

Reykjavik Art Museum was awarded The
Icelandic Museum Award 2024 for progressive
dissemination. In their rationale, the judging
panel’s specifically points to projects that
focus on accessibility and inclusion, but also
projects created in 2023, when we celebrated
Kjarvalsstadir' s 50th anniversary, with a
focus on the museum collection and public
awareness of its existence and content. We
held a public poll on which works people
wanted to see displayed, created a TV series
on art with the National Broadcasting Agency,
and got various unexpected collaborators to
install exhibitions, to name a few things.

We are grateful that the judging panel
recognised the importance of these projects.
It has been a matter of great importance to us
to increase communication and information
work, nurture the local community and take

Stoltir verdlaunahafar Proud award winners. Mynd Photo Kristin Pétursdottir

great care in our attitude towards visitors ever
since a new museum policy was implemented
at the start of 2017. There, we set forward
goals regarding powerful dissemination and
quality service in the widest sense, making the
museum visit a positive experience regarding
both the environment and interaction with
staff. We seek to interweave exhibition,
research, education, lectures and other events
with an aim of being an informative scene of
creative dialogue, increasing interest in the
arts and their role in the community.

At Reykjavik Art Museum, we want to
approach our visitors with interest and respect
in our belief that we have something to offer
and that our work matters. Our work is driven
by an unwavering belief that art is relevant to
people and the museum is the ideal setting to
influence people and issues, individuals as well

as the community structure. If we believe that
artreflects important ideas at different times
and that artwork can influence people’s lives
and quality of life — the museum may be viewed
as an enzyme to increase this influence and
enrichen the community.

Icelandic museums have imaginative staff,
experts in various fields, that do not hesitate to
produce ambitious projects.

Ol6f Kristin Sigurdarddttir
Museum Director
Reykjavik Art Museum




Eins konar
heimsendailmur

i premur s6lum Listasafns Reykjavikur synir
listamadurinn Jén bér Birgisson innsetn-
ingar sem reyna a fleiri skilningarvit en sjén-
ina. Jonsa, sem flestir pekkja tr Sigur Rés,

er fleira til lista lagt en tonlist. Hann hefur
undanfarin ar unnid pvert a listmidla en hann
saekir innblastur til nattirunnar og flaedis
likamans. Heimar hans, bjartir eda myrkir, eru
fullir af hlj6di og ilmi, reyk og mistri.

Eins konar heimsendailmur
Joénsi hefur indgu ad snlast i safninu en gefur
sér tima fyrir bladamann. Hann byrjar 4 ad leida
hann i gegnum sali safnsins; fyrst um stéra
salinn & nedri haedinni og Jonsi Gtskyrir verkid.
.Hérna verda fimmtiu hatalarar 4 veggjum
og myrkur inni, en smé ljés. Eg legg aherslu 4
réddina og hér verdur mistur og ilmur i loftinu.
Eins konar heimsendailmur, hvad sem pad
pyoir,” segir Jonsi og hleer.

Ertu med pessum verkum ad taka

tonlistina 4 annad plan?

. rauninni; ténlistin vekur mikil hughrif og
hreyfir vid manni. betta eru allt hljodinnsetn-
ingar en madur sér lika eitthvad og lyktar af
einhverju. Eg vil virkja 6nnur skynfaeri en vana-
lega,” segir hann og segist vilja bjéda upp a
marglaga upplifun.

.Mig langar ad lata folk finna fyrir einhverju,”
segir hann og beetir vid ad ekki margir noti lykt
iinnsetningum.

.Baedi ténlist og lykt eru ésynileg en hreyfa
samt vid manni. Lykt er svo sterkt skynfaeri en
svolitid 6rannsakad og pad er gaman ad leika
sér med pad. Lykt getur vakid alls kyns minn-
ingar,” segir hann. Lyktarskyn hans sjalfs hafi

Jénsi (Jon Por Birgisson). Ljosmynd Photo Morgunbladid/Arnpér Birkisson

préast mikid med arunum i gegnum allt griskid
og tilraunirnar.

.Petta er eins og med sdnginn; madur pjalf-
ast haegt og rélega og verdur svo betri og betri.
Eg hef sungid i fidrutiu &r og verd alltaf betri,
pott ég liti ekki @ mig sem séngvara.”

Jonsi seekir innblastur til nattirunnar sem
hann segir koma sterkt fram i verkum sinum.
Vid reedum verkid hans i Listasafni Reykja-
vikur, F169.

.Fl60 gerdi ég fyrst fyrir safn i Seattle, en
begar ég vann verkid uppgobtvadi ég ad Seattle
og Reykjavik eru eins konar systraborgir. Vi
eigum vonda vedrid og sjéinn sameiginlegan og
smatt og smatt vard petta ad meiri ddbmsdags-
spa. Verkid er um stéru 6lduna sem kemur og
tekur okkur burt einn daginn.”

Er petta fl6did sem a ad tortima mannkyni,
eins konar N6afl6d?
.Ja, petta er mjog upporvandi,” segir hann
og hleer.

LEnileidinni mjog fridsaelt og fallegt pott
petta sé ddmsdagsspa.”

AQ hreyfa vid sjalfum sér og 6drum

Ertu mikid ad velta fyrir pér dauda og
heimsendi?
.Eg er ekkert heltekinn af pvi en pegar madur
eldist sér madur ad lifid er rosalega stutt,”
segir Jonsi og segir endalausar hérmungar-
fréttir blasa vid, baedi & fréttasioum og sam-
félagsmidlum.

LAllt sem er ad herja 4 heiminn nina, eins
og loftslagsbreytingar, er eitthvad sem madur
upplifir i rauntima en enginn gerir neitt. Madur

upplifir bjargarleysi. bPad er svolitid allt ad fara
til fjandans og vid horfum 6ll 4 pad haegt og
rélega,” segir hann og baetir vid ad pessar pael-
ingar allar tengist verkinu FIGdi.

A efri haedinni verda annars konar verk par
sem ljés mun leika stort hlutverk.
«Par verdur risastér punglyndislampi, sa steersti i
heimi, og eins verdur hljod sem er i takt vid lj6sid,”
segir hann og segist pekkja skammdegispung-
lyndi af eigin raun, sem var pa ad einhverju leyti
kveikjan ad verkinu.

Ad ganga parinn er eins og ad fara i sélar-
lampa, nema mun yktara, ad hans ségn.

Koma pa allir gladari Gt?

»Ja, og tanadrilika!" segir hann og skellir upp Ur.
«Fyrst ferdu og skodar Fl6did og upplifir

heimsendi og svo ferdu upp og hressir pig vid,"

segir hann kiminn.

Ad 6llu gamni slepptu vill Jonsi bara skapa og
kannski i leidinni hafa ahrif.
.Eg get vonandi notad mina skdpun i eitthvad
jakveett. Pad er pad sem ég hef upp & ad bjoda
og kann og get. Eg vil fyrst og fremst hreyfa vid
sjalfum mér og ef pad hefur ahrif 4 adra er pad
bara frabaert.”

Birt med gédfuslegu leyfi Asdisar Asgeirs-
déttur blabamanns og er styttri Gtgéafa af
itarlegu vidtali sem birt var i Sunnudagsbladi

Morgunbladsins 1.juni 2024.

,<]

01

”

]
J(
Fli

Ct
M
Al




01.06.-
22.09.2024
Jonsi

Fl6o

Syningarst;jori
Curator
Markus bor
Andrésson

omekind ofan
apocalyptic scent

In three exhibition halls in Reykjavik Art
Museum, artist J6n bor Birgisson displays
installations that appeal to more senses than
justyour vision. Jénsi, whom most people
know from the band Sigur Rés, has talents
beyond creating music. Inrecent years, he
has worked across many art media, but his
inspiration comes from nature and the flow of
the body. His worlds, bright and dark, are full
of sound and smell, smoke and mist.

A Scent for the End of the World

Jonsiis busy in the museum but takes time

to talk to ajournalist. He starts by leading him
around the exhibition, first through the large hall
on the ground floor, explaining the work.

“There will be fifty speakers on the walls, dark
inside with just a bit of light. | focus on the voice,
it will be hazy inside and a scentin the air. Some
kind of an apocalyptic scent, whatever that
means,” Jonsi says, laughing.

With these works, are you trying to take your
music to the next level?

"Actually, yes; the music creates frisson and
moves you. These are all sound installations,
butyou can also see, and smell, something. |
want to activate different senses from those we
normally use,” he says and adds that he wants
the experience to be multilayered.

“lwant people to feel something,” he says and
claims that not many artists use scents in their
installations.

“Both music and smell are invisible and yet
they move you. Smellis such a strong sensory
organ, but largely unexplored, you can have
great fun with it. A scent can evoke all sorts of
memories." Jonsi adds that his sense of smell
has evolved greatly through the years, with his
studies and experiments.

“This is similar to singing, you gradually gain
experience and become better. | have been
singing for forty years and keep improving,
although | don't see myself as a singer.”

Jonsiis inspired by nature, which he says is

a strong force in his works. We discuss his
work in Reykjavik Art Museum, Flood.

"I first created Flood for amuseum in Seattle,
but during the process | discovered that Seattle
and Reykjavik have a lot in common, such as
the bad weather and the sea. Gradually, this
became more of a doomsday prophecy. The
work describes that big wave that will come and
sweep us all away one day.”

Is this the flood that destroys mankind, similar
to Noah's Flood?
"Yes, this is really uplifting,” Jonsi says and
laughs. “Butit's also very serene and beautiful,
evenifit predicts the apocalypse.”

Stirring Yourself and Others

Do you think about death and the end of the
world alot?
“lam not obsessed by it, but as you get older you
realise how short life is," Jonsi says and adds that
there is endless disaster news everywhere, in the
news and on social media.

“Everything that prays on the world
now, like climate change, is something we
experience in real-time, but nobody does
anything. You feel helpless. Everything is kind
of going to shit and we all watch it happen,”
he says, adding that these thoughts are all
connected to the work Flood.

The museum'’s second floor has a different
kind of work, where light plays a big part.
“There will be an enormous anti-depression
lamp, the largest in the world, and also sound in

Joénsi, FI6d (2023). Mynd Photo VIgfus Birgisson

sync with the light,” he says and claims to know
winter depression on his own skin, and that it sort
of inspired this work.

Entering the space is like entering a tanning
lamp, except more extreme, according to Jonsi.

Will everybody come out happier than

they wentin?

"Yes, and also more tanned,” he says and

laughs. “Fyrst you go and look at the Flood and
experience the end of the world, and then you go
upstairs to cheer you up,” he adds amused.

Jokes aside, Jonsi just wants to create
and maybe influcence people.
“Maybe | can use my creation for something
positive. This is what | have to offer, what | know
and can do. Firstly, | want to stir myself, and if
| can stiranyone else, that's just great.”

Printed with the permission of journalist Asdis
Asgeirsddttir, a shorter version of a detailed
interview in Morgunbladio 1 June 2024.




UmhverfisIsland

meo 100 listamonnum

i vestursal Kjarvalsstada verdur opnud
syningin Atthagamalverkid par sem synd eru
malverk eftir eitt hundrad listamenn vidsvegar
ad af landinu. Syningin stendur fra 22. jini
fram til 6. oktéber.

Syning & atthagamalverkum i vestursal
Kjarvalsstada er rannséknarverkefni um
jadar islenskrar listaségu. bar hafa jafnt laerdir
listamenn sem sjalfmenntad ahugafélk mundad
pensilinn og skapad verk i persénulegu samtali
vid stadi og minningar. Hvatinn ad baki verkun-
um bygagist fremur a einlaegriléngun til ad syna
og segja fra, dypka tengsl, muna og vardveita,
en ad takast & vio strauma og stefnur i listraenu
samhengi.

Markus Pér Andrésson syningarstjori hefur
fundid til eitt hundrad verk af 6llu landinu og
virkjad einkaadila, fyrirtaeki og sofn til pess ad
lana listaverk & syninguna.

Hvernig gekk hringferdin

og leitin ad verkunum?

Pad kemur i ljés vid rannsékn syningarinnar ad
vid erum mjog rik af listaménnum um allt land.
Pad ma segja ad vid hofum haft uppi @ miklum
fjarsjodi i godu samstarfi vid einkaadila, safnara,
listasdfn og byggdasofn. Svo er étrilegt hverju
haegt er ad sla upp & netinu, til deemis bara med
pvi ad leita ad ordasambéndum dukka upp
minningargreinar um félk sem ,hafdi listreent
auga“, ,maladi dtthaga sina" eda ,skildi eftir sig
listaverk”. A syningunni eru verk fra pvi snemma
aferli vel pekktra listamanna sem eru ad stiga
sin fyrstu skref, en lika verk listamanna sem

unnu alla tid sem slikir en attu kannski ekki upp
4 pallbordid og hafa fallid i skuggann af 66rum.
Loks eru verk sjalflaerdra listamanna sem taka
bad upp hja sjalfum sér ad mala, stundum 4 efri
arum, med eda an tilsagnar annarra. barna eru
sannkalladar ,hetjur i héradi” eda begjarlista-
menn, en lika einfarar og félk sem var utanveltu.

Er pad raudur pradur i verkunum ad
listamennirnir séu haldnir heimpra og mali
bernskustédvar sinar?

A pessari syningu eru eingdngu verk sem
listafélkio sjalft maladi af eigin heimahogum.
Svo er til heill hellingur af myndum sem hafa
verid pantadar af ymsum malurum & sinum tima
af iblum sem vildu eiga malverk til minningar
um eigin aeskustdodvar —ja, eda voru gefnar i
teekifeerisgjafir. Pegar madur veit ad malarier ad
mala eigin atthaga veit madur ad par ad baki er
mikil tenging, ast og virding. bad gefur pessum
verkum sérstakt gildi. Madur verdur pess
askynja ad gaedi verkanna felast ekki endilega
i (tliti eda malunartaekni, pad er miklu fremur
einhvers konar ljufsar taug eda einleegni sem
mali skiptir. Eg hef ekki rekist 4 &tthagamaélverk
einhvers sem greinilega poldiilla vid & peim
stad sem er maladur, en pad er misjafnt hvad
er dregid fram i nattaru, landslagi, ségu eda
menningu pessara stada.

i verkunum er vardveitt saga 6likra einstak-
linga, en & syningunni eru verk eftir eitt hundrad
manns hvadaneeva ad af landinu. Um leid
segja pau sdgu einsleits samfélags sem deilir
apekkum 6rlégum a timum samfélagsbreytinga.

A tuttugustu 6ld fluttist folk af baejum { péttbyli
- og fra landsbyggadinni til h6fudborgarinnar.
Pessir buferlaflutningar eru samofnir breyting-
um & svidi menntunar og menningar, verslunar
0g pjénustu, atvinnu- og efnahagsproéunar,
sem og félagslegra tengsla. Atthagamalverkin
standa eftir eins og tilraun til pess ad heegja &
pessari framras, stddva timann, fanga eitthvad
aour en pad verdur um seinan.

Listamennirnir sem eiga verk a syningunni:
Agust F. Petersen, Aki Gudni Granz, Asgrimur
Jénsson, Asta Palsdéttir, Baldvin Bjérnsson,
Bjarni Gudmundsson, Bjarni Henriksson, Bassi,
Bjarni bor Bjarnason, Brynjolfur bérdarson,
Eggert Gudmundsson, Einar Ingimundarson,
Einar Jonsson, Einar Jénsson fra Fossi,
Eirikur K. Jénsson, Elfar Gudni bérdarson,

Elin Pjet. Bjarnason, Elisabet Geirmundsdottir,
listakonan i fjérunni, Erlendur Karl Pérdarson,
Eyjolfur J. Eyfells, Finnur Jénsson, Freymédur
Johannsson, Gisli Jénsson, Gisli Porsteinsson,
Gudmundur Gudmundsson, Errd, Gudmundur
Kristjdnsson, Gudni Hermansen, Gudrun
Laufey Jonsdottir, Blaka, Gunnar Gunnarsson,
Gunnlaugur Bléndal, Gunnlaugur Scheving,
Gunnlaugur Stefan Gislason, Gustav Geir
Bollason, Hallbjorg Bjarnadéttir, Helga Erlends-
déttir, Ljoésbla, Herbert Sigfusson, Hebbi
maélari, Hjdlmar Stefansson, HéImfridur Einars-
déttir, Hreinn Eliasson, Hringur Jéhannesson,
Hoéskuldur Bjdrnsson, isleifur Sesselius
Konradsson, Jakob V. Hafstein, J6hann

Briem, J6hannes Geir Jénsson, J6hannes S.
Kjarval, J6hannes Sigfinnsson, Jon Adalsteinn
Stefansson fra Médrudal, Jon Engilberts,

Jon Gunnarsson, Jon Hrébjartsson, Jon
Stefan Sigurjonsson, Brimar, Jén Porleifsson,
Joénas Gudmundsson styrimadur, Jaliana
Sveinsdottir, Julius Axelsson, Kardlina Larus-
dottir, Katrin Josepsdoéttir, Kata saumakona,
Kristinn Astgeirsson, Kristinn G. Jéhannsson,
Kristinn Pétursson, Kristin Jonsdoéttir, Kristin
Porvaldsdottir, Kristjan Davidsson, Kristjan H.
Magnusson, Louisa Matthiasdéttir, Matthias
Sigfusson, Nina Tryggvadéttir, Olafur Tubals,
Ol6f Birna Bléndal, Oskar Jonsson, Péll
Gudmundsson fra Husafelli, Palmar Orn
Gudmundsson, Rafn Eiriksson, Rikardur
Jonsson, Sigfus Halldérsson, Sigridur Melrés
Olafsdéttir, Sigurdur Baldvinsson, Sigurdur
Einarsson, Sigurdur Sigurdsson, Sigurlaug
Jonasdottir, Sjgfn Har, Soffia borkelsdottir,
Stefan V. Jénsson, Stérval, Steinpdr Eiriksson,
Svava Sigridur Gestsdéttir, Svavar Gudnason,
Sveinn Bjornsson, Sveinn Gudbjarnason, Sveinn
pérarinsson, Veturlidi Gunnarsson, Vilhjalmur
Einarsson, ,Silfurmadurinn”, Porbjérg Halldérs-
déttir, Porvaldur borsteinsson, Péra Jonsdéttir,
Pérarinn B. Porlaksson, Pérdis Tryggvadottir,
Poérour Halldérsson fra Dagverdara, brandur
Pérarinsson, buridur Jakobsdottir Kvaran og
Puridur Sigurdardattir, bura.
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Curator
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Around lceland

with 100

The exhibition Paintings from Home opens
in the west gallery at Kjarvalsstadir with
paintings by one hundred artists from all
over the country. The exhibition is open
from 22 June until 6 October.

This exhibition of paintings from the
painters' localities is a research projectinto the
periphery of Icelandic art history. Here, both
educated and self-taught artists have grabbed
the paintbrush and created artin a personal
conversation with places and memories. The
motivation behind the works is based on a
sincere desire to show and tell, to deepen
connections, to remember and preserve,
rather than taking on trends and styles in
artistic context.

Curator Markus p6r Andrésson has
selected one hundred artworks from around
the country and activated private owners,
companies and museums to lend their artwork
to this exhibition.

How did you find collecting the works?
When researching for this exhibition, it
turns out that we have a lot of artists around
the country. We actually discovered great
treasures in good collaboration with private
collectors, art museums and district museums.
It's also incredible what one can look up
online, for example when searching for certain
phrases you find obituaries about people who
"had an artistic eye”, "painted their home”,
or “left behind artworks". The exhibition has
works from early on in the career of well-known
artists, when they were starting out, but also
paintings by artists who worked as such their
whole life but didn't receive any attention and
were overshadowed by others. Finally, there
are works by self-taught artists who took to
painting, sometimes in their later years, with or
without guidance. These are true “local heroes”
or town artists, but also loners and outsiders.

Is ita common thread in the works that
the artists are homesick and paint their
childhood homes?

This exhibition only has works that the
artists painted themselves of their own home
ground. There is also an abundance of paintings
commissioned from various painters by
people who wanted to own a painting of their
own childhood homes - or they were given as
presents. When a painter is painting their own
old home, you know there is a lot of connection,
love and respect behind it, which gives these
painting value. You realise that the quality of the
work doesn't necessarily lie in the technique or
the look, but rather in some bittersweet feeling
or sincerity. | still haven't found a painting from
home, created by someone who obviously
hated the place that they painted, but what is
actually shown in the nature, landscape, history
and culture of the places varies somewhat.

Artists

Johannes Sigfinnsson (1896-1980), Grimsstadabaerinn vid Myvatn (1 eigu Menningarmidstédvar bingeyinga)

The paintings tell the story of different
individuals, but there are works by one hundred
artists from all over the country. They also
convey the story of a homogeneous society
sharing a similar fate in times of social change.
In the twentieth century, people moved from
farms to villages, and from the countryside
to the capital. This migration is intertwined
with changes in the fields of education and
culture, commerce and services, employment
and economic development as well as social
relations. The Paintings from Home remain as
an attempt to slow down this progress, to stop
time, to capture something before itis too late.

Featured artists in the exhibition are:
Agust F. Petersen, Aki Gudni Granz, Asgrimur
Jénsson, Asta Palsdattir, Baldvin Bjérnsson,
Bjarni Gudmundsson, Bjarni Henriksson, Bassi,
Bjarni Pér Bjarnason, Brynjolfur bérdarson,
Eggert Gudmundsson, Einar Ingimundarson,
Einar Jonsson, Einar Jonsson fra Fossi,
Eirikur K. Jénsson, Elfar Guoni bérdarson,

Elin Pjet. Bjarnason, Elisabet Geirmundsdottir,
listakonan i fjérunni, Erlendur Karl bérdarson,
Eyjolfur J. Eyfells, Finnur Jonsson, Freymddur
Johannsson, Gisli Jonsson, Gisli bPorsteinsson,
Gudmundur Gudmundsson, Erré, Gudmundur
Kristjansson, Gudni Hermansen, Gudrun
Laufey Jonsdottir, Blaka, Gunnar Gunnarsson,
Gunnlaugur Bléndal, Gunnlaugur Scheving,
Gunnlaugur Stefén Gislason, Gustav Geir
Bollason, Hallbjorg Bjarnadottir, Helga
Erlendsdottir, Ljosbla, Herbert Sigfusson,
Hebbi malari, Hjalmar Stefansson, HoImfridur
Einarsdottir, Hreinn Eliasson, Hringur

Johannesson, Héskuldur Bjérnsson, isleifur
Sesselius Konradsson, Jakob V. Hafstein,
Johann Briem, Jéhannes Geir Jonsson,
Johannes S. Kjarval, J6hannes Sigfinnsson,
Jon Adalsteinn Stefansson fra Moorudal, Jon
Engilberts, Jon Gunnarsson, Jon Hrobjartsson,
Jon Stefan Sigurjonsson, Brimar, Jon
porleifsson, Jénas Gudmundsson styrimadur,
Juliana Sveinsdottir, Julius Axelsson,

Karolina Larusdottir, Katrin Josepsdattir,

Kata saumakona, Kristinn Astgeirsson,
Kristinn G. Jéhannsson, Kristinn Pétursson,
Kristin Jonsdottir, Kristin Porvaldsdottir,
Kristjan Davidsson, Kristjan H. Magnusson,
Louisa Matthiasdottir, Matthias Sigfusson,
Nina Tryggvadottir, Olafur Tubals, O16f Birna
Bléndal, Oskar Jonsson, Pall Gudmundsson
fra Husafelli, Palmar Orn Gudmundsson,

Rafn Eiriksson, Rikardur Jonsson, Sigfus
Halldorsson, Sigridur Melrés Olafsdattir,
Sigurdur Baldvinsson, Sigurdur Einarsson,
Sigurdur Sigurdsson, Sigurlaug Jonasdottir,
Sjofn Har, Soffia borkelsdottir, Stefan V.
Jonsson, Storval, Steinpor Eiriksson, Svava
Sigriour Gestsdottir, Svavar Gudnason, Sveinn
Bjornsson, Sveinn Gudbjarnason, Sveinn
Poérarinsson, Veturlidi Gunnarsson, Vilhjalmur
Einarsson, ,Silfurmadurinn”, Porbjorg
Halldorsdottir, Porvaldur borsteinsson,

pPora Jonsdottir, Porarinn B. Porlaksson,
pordis Tryggvadottir, bordur Halldérsson fra
Dagverdara, brandur bérarinsson, buridur
Jakobsdottir Kvaran and buridur Sigurdardottir,
Pura.



Skvaldur, sug, sibylja
edahreinlegamurr

A syningunni Murr er sjénum beint ad ja-
kvaedum birtingarmyndum arattu. Arattan
getur vissulega verid skritin eda jafnvel stor-
undarleg, en fyrst og fremst er hiin jAkveedur
drifkraftur sem knyr listafélkid aframiileit
sinni ad einhverju einlaegu og einstoku. Ein-
hverju sem kemur djapt ad innan og neitar
ad haetta fyrr en listamadurinn leyfir pvi ad
fleda at. Listsképunin veitir anaegju og leidir
pbau sifellt i 4tt ad nyjum nidurst6dum, hvort
sem pad eru formrzenar rannsoknir, ésjalf-
rad skrif, ordaleikir eda kerfi, moguleikarnir
eru 6prjotandi. Stundum gaeti virst sem
listamadurinn sé sifellt ad gera pad sama, en
begar betur er ad gad eru alltaf einhverjar
breytingar yfir tima. Pad er alltaf haagt ad
gera hlutina aftur, en p6 a nyjan hatt.

A syningunni Murr syna 11 élikir listamenn
verk sin:

Asgrimur bérhallsson notar hverja lausa
stund til ad teikna, jafnvel bidtimann pegar
hann er ad sinna annarri vinnu, og gripur pa
gjarnan i tilfallandi efni sem hann nytir til list-
sképunar. Verkin dvelja i bilinu milli figuratifra
teikninga og 6sjalfradra skrifa, eins konar
myndl|j6d, sem visa i ath6fnina vid gerd peirra
frekar en ad bera med sér tiltekna merkingu.

Bjarni bérarinsson byggir verk sin & sjalf-
sképudu hugmyndakerfi sem nefnist Sjén-
hattafraedi. betta vidamikla verkefni hofst fyrir
teepum fjérum aratugum pegar Bjarni fér ad
tefla saman oréum og formum & myndraenan
og kerfisbundinn hatt.

Deepa R. lyengar veltir fyrir sér upptékum
sképunarkraftsins i duldum [6gum undirmed-
vitundarinnar. [ upphafi hvers vinnudags byrjar

Listamenn og syningarstjori Artists and Curator. Mynd Photo Hildur Inga Bjornsdottir

han & fimmtan mindtna ésjalfradum skrifum,
par sem teikningar og ord fa ad fleeda fram
6hindrad.

Halla Birgisdottir faest vio teikningu og
skrif par sem birtast brotakennd frasagnar-
rymi, einhvers konar 6rségur eda myndlj6d.

i verkunum gefur oft ad lita raunaleg, en lika
skopleg, augnablik i mannlegri tilvist. Halla
saekir innblastur baedi i eigin reynsluheim og
i pad sem fyrir augu ber i daglegu vafri um
netid, i bdkum eda sjénvarpi.

Johann S. Vilhjalmsson vinnur litrik verk
4 pappir sem fljott 4 litid minna & fallega
myndlyst midaldahandrit, jafnvel ar fjarlaeg-
um menningarheimum. A myndfletinum teflir
Johann saman 6gudum formum og linum sem
minna a letur. Verk Johanns eru p6 ekki skdp-
ud til lesturs, pvi skriftin er ekki & neinu pekktu
ritmali.

Kjartan Ari Pétursson vinnur abstrakt
videdverk og teikningar par sem hann pekur
myndflétinn med étalmérgum smaum punkt-
um eda stuttum strikum. Hann byrjar i eéinum
punkti, en eftir pvi sem fleiri baetast vid fara
hringir eda garur ad myndast og bylgjast i paer
attir sem hugurinn beinir peim.

Margrét M. Norddahl vinnur marglaga
innsetningar med blandadri teekni par sem hun
veltir fyrir sér floknum vef mannlegrar tilveru.
Hun skodar bilid milli hegdunar og hugsana,
sem og 6synilegar reglur samfélagsins. Tilraun
er gerd til ad beisla évissuna sem einkennir
mannlegt astand, hlutlausar athafnir verda ad
myndgerdum hegdunarmynstrum og sibylja
hugsana ad flaedandi hugsanamynstrum.

Marta Valgeirsdottir vinnur med mann-
gerd og nattaruleg kerfi. Hin veltir fyrir sér

tviundakerfinu, sem med einungis tveimur
télum, 0 og 1, myndar undirstddu allra nitima
télvukdda. Med verkum sinum fangar Marta
litid brot af peim endalausu méguleikum sem
pessi kerfi veita og vekur pannig ahorfandann
til umhugsunar um éendanleika og éraviddir
alheimsins.

Sigtryggur Berg Sigmarsson faest vio
teikningar, malverk, ténlist og gjérninga. Hann
teiknar i flaedi og leyfir innsaei og undirmeo-
vitund ad rdda for. Sem gjoérningalistamadur
hefur hann i teepa tvo dratugi komid fram sem
hinn skjalfandi og taugatrekkti listamadur sem
ymist virdist berjast vid ad hemja skdpunar-
kraftinn eda ekki na ad finna honum réttan
farveg pannig ad losni um uppsafnada tauga-
spennuna.

Sigurdur Amundason veltir fyrir sér tak-
morkunum i mannlegum samskiptum og pann
sarsauka sem misskilningur, hégdémi og adrar
6tjadar tilfinningar geta valdid. Formin i verk-
unum eru merkingarlaus vérumerki, takn sem
takna ekki neitt, nema ef til vill 6raedni, efa og
samskiptadrdugleika og visa pannig samtimis
i tilvistarkreppu listamannsins, falskar upplys-
ingar og merkingarleysi samtimans.

Styrmir Orn Gudmundsson er stérhuga
sagnamadur og 6likindatél sem veltir fyrir sér
hinu fjarsteedukennda i lifinu sem og daudan-
um. Hann vinnur i 6lika midla og teflir gjarnan
saman malverkum, skulptarum, ténlist og
gjorningum i kraftmilli samsudu sem virkjar
skynfeeri og imyndunarafl ahorfandans.
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Prattle, whirr. drone or
SIMply murmur

In the exhibition Murmur, the spotlightis on
the positive manifestations of compulsion.
Indeed, compulsion can be strange or even
bizarre, but first and foremost it is a positive
force that drives artists in their search for
something sincere and unique. Something
that originates deep within and builds up until
the artist allows it to flow. The art creationis
a source of pleasure, guiding them towards
new results, whether it be research into form,
automatic writing, word plays or systems, the
possibilities are endless. Sometimes, it may
seem like the artist is always repeating the
same thing, but upon a closer look there are
always some changes over time. Things can
always be repeated, but in a new way.

In Murmur, eleven different artists display
their work:

Asgrimur bérhallsson uses every op-
portunity to draw, even the waiting time when
he is doing other work, and then often grabs
whatever materials at hand to make his art. The
works are situated in the space between figu-
rative drawing and automatic writing, a visual
poem of sorts that references its making rather
than having a particular meaning.

Bjarni bPorarinsson bases his work on a
self-imposed ideology called Visiology. This
extensive project began almost four decades
ago, when Bjarni started interspersing words
and forms in a visual and systematic fashion.

Deepa R. lyengar ponders the origin of
the creative force in the hidden layers of the
subconsciousness. She starts every workday
with fifteen minutes of automatic writing, where
words and drawings flow unhindered.

Halla Birgisdoéttir's drawings and writings
show fragmented narrative spaces which
might be described as flash fiction or visual
poetry. Her works often show sad, but also
humorous, moments of human existence. Halla
is inspired by her own experiences but also
by her daily perusal of the internet, books and
television.

Jéhann S. Vilhjalmsson creates colourful
works on paper that at first glance resemble
beautifully decorated mediaeval manuscripts,
even from distant cultures. On the picture
plane, Johann merges strict forms and lines
that resemble writing. However, his works are
not meant to be read, the writing is not in any
known language.

Kjartan Ari Pétursson creates abstract
video work and drawings where he gradually
covers the plane with a myriad of tiny dots or
shortlines. He starts with one dot, and when
more are added, circles or ripples start to form,
undulating to wherever the mind takes you.

Margrét M. Norddahl creates multilayered
mixed media installations where she explores
the complex web of human existence. She
examines the gap between behaviour and
thoughts, as well as society's invisible rules.
An attempt is made to harness the uncertainty
that characterises the human condition, neu-
tral activity becomes visualised behavioural
pattern, and the drone of thought becomes
a flowing pattern of thought.

Marta Valgeirsdéttir speculates about
manmade and natural systems in her work. She
ponders the binary system, which with only
two numbers, O and 1, forms the basis of all
modern computer codes. In her works, Marta

captures a fraction of the endless possibilities
these systems offer and encourages the view-
er to ponder the infinity and expanse of space.

Sigtryggur Berg Sigmarsson creates
drawings, paintings, music and performances.
He draws in free movement, allowing his instinct
and his subconscious to lead the way. As a per-
formance artist, he has for almost two decades
performed as the nervous, trembling artist who
seems to either struggle to contain his creative
force, or not be able to find the right methods to
shake off his accumulated tension.

Sigurdur Amundason deals with limita-
tions in human interaction and the pain that
misunderstanding, vanity and other unex-
pressed emotions can cause. The forms in his
works turn out to be meaningless logos, sym-
bols without meaning, except perhaps inscru-
tability, doubt and communication problems,
thus referencing all at once the artist's existen-
tial crisis, fake information and the senseless-
ness of the modern world.

Styrmir Orn Gudmundsson is a grandiose
storyteller and unpredictable artist who deals
with the surreal in life as well as in death. He
works in various media and often brings to-
gether paintings, sculptures, music and perfor-
mance in a powerful concoction that activates
the viewers' senses and imagination.
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Sjonlysingari
Listasafni Reykjavikur

imyndadu pér ad fara med bundid fyrir augun
a myndlistarsyningu. Hvad upplifirdu? Finnst
pér pu vera ad missa af einhverju? Fa ekki ad
vera med? Stadreyndin er samt st ad blindir
og sjonskertir njéta myndlistar rétt eins og
adrir. Myndlist héfoar oft til fleiri skynfeera en
sjénar. Gott deemi um pad er ad finnaiinnsetn-
ingum Joénsa sem nu standa yfir i Listasafni
Reykjavikur — Hafnarhusi par sem ténlist,
hljodbylgjur og ilmur spila drjugt hlutverk. En
pvi er ekki ad neita ad myndraeni patturinn er
rikjandi i myndlist og par koma sjénlysingar ad
gagni og studla ad rikari upplifun og stydja vid
moguleika blindra og sjénskertra til ad njota
sjénraenna menningar- og listvidburda an
hindrana.

.Ef augu pin geetu talad, hvad myndu pau
segja?" [ pessari tilvitnun i Békapjofinn eftir
Markus Zusak ma segja ad kjarni sjénlysinga

komi fram. [ sjénlysingu er hinu synilega lyst
fyrir peim sem ekki edaiilla sja. Heegt er ad
beita henni 4 allt sem sést og audvelda pannig
adgang ad alls konar efni, hvort heldur pad er
prentad, kvikmyndir og sjénvarp, leikrit, mynd-
list, ipréttakappleikir og danssyningar, svo eitt-
hvad sé nefnt. Sjonlysandi a myndlistarsyningu
leggur dherslu & ad lysa & hlutleegan hatt pvi
sem fyrir augu ber. Hann velur fraségn a pann
hatt ad hin syniistad pess ad segja eins og
oft er talad um i ritlist. Frasdgnin er hér og na.
Aheyrandinn er dreginn ad verkinu med ordum
sem lysa an pess ad Utskyra. Sjonlysandi held-
ur eigin upplifun eda skodun fyrir sig vegna
pbess ad hér er pad listaverkid sem mali skiptir.
Sjénlysingunni er aetlad ad styodja vio verkid
pbannig ad dheyrandinn geti upplifad pad.

NuU i vor sat islenskt safnafélk i midlun og
freedslu namskeid i sjénlysingum og hlaut

Sjénlysingar eru mikilvaegur pattur hvad vardar adgang og inngildingu. Asmundur Sveinsson myndhoggvari lagdi alltaf aherslu & ad listin skyldi vera 6llum
adgengileg. Hér mé sja myndir sem Runar Gunnarsson ljosmyndari tok 1973 pegar blindir heimséttu safnid.

pjalfun a vegum Audio Description Associ-
ates, LLC (ADA) sem starfraekt er i fjolda
landa. [ kjdlfarid baettust 15 vottadir sjon-
lysendur i hépinn 4 islandi. Leidbeinandi var
Joel Snyder, forseti ADA i Bandarikjunum,
og ndmskeidiod fér fram & netinu. Joel er einn
af frumkvodlum i sjonlysingum vestan hafs
og hefur tekid virkan patt i préun og Gt-
breidslu sjonlysinga. bad var 6metanlegt ad
fainnsyninnisbégu sjonlysinga og teekifaeri
til ad aefa undir leidsdgn hans med frabserum
félogum i midlun.

Halla Margrét J6hannesdottir verkefna-
stjori i midlun ték patt i ndmskeidinu og er na
vottadur sjénlysandi. Sunnudaginn 15. sept-
ember kl. 14.00 verdur hiin med sjénlysingu
a syningunni Joénsi: FI6d par sem gestir eru
leiddir um prjar innsetningar Jonsa.
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Audio Descriptionsin
Reykjavik Art Museum

Imagine wearing a blindfold to an art exhibition.
What do you experience? Do you feel like you
are missing out? Excluded? The fact is that
blind and visually impaired people can enjoy
visual art, just like other people. Visual art often
appeals to other senses besides vision. A fine
example of this can be found in the installations
of Jonsi, currently on display at Reykjavik Art
Museum —Hafnarhus, where music, sound
waves and scents play a large role. However,
of course the image is a dominant part of
visual art, and this is where verbal descriptions
come in handy and can help blind and visually
impaired people better enjoy and appreciate
visual culture and art events.

“If your eyes could speak, what would
they say?" This quote from The Book Thief
by Markus Zusak sums up the essence of
the audio description. There, the visible is

described to those whose vision is impaired. An
audio description can be applied to anything
visual and facilitate access to various material,
be it printed, movies or television programmes,
theatre, visual art, sport events and dance
recitals, to name a few things. A person who
provides audio description focuses on giving an
objective view of what they see. They frame the
narrative to show rather than tell, as is often said
regarding creative writing. The narrative is here
and now. The listener is pulled towards the work
with descriptive words, rather than explanatory.
The audio descriptor keeps their own view to
themselves, because only the artwork matters.
The audio description is meant to support the
artwork in such a way that the listener gets to
experience it.

This spring, education and dissemination
museum staff attended an audio description

Audio descriptions are important regarding access and inclusion. Sculptor Asmundur Sveinsson always empasised that art should be accessible to everyone.
These areimages taken by photographer Runar Gunnarssonin 1973, when blind people visited the museum.

course and was trained by Audio Description
Associates, LLC (ADA) which operatesin
numerous countries. The course was led by
Joel Snyder, president of ADA in USA, and

was conducted online. Joelis one of the
pioneers of audio descriptions in USA and has
participated in developing and spreading audio
descriptions. It was invaluable to gain an insight
into the history of audio descriptions and get an
opportunity to practice under his guidance with
other fantastic media people.

Media project manager Halla Margrét
Johannesdottir attended the course and is
now a certified audio descriptor. On Sunday
15 September at 14:00, she will provide an
audio tour for the exhibition Jonsi: Flood, where
guests will be guided through Jonsi's three
installations.
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