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Adfaraord
Framlag Pj6dminjasafns Islands til Listahatidar 2024 er
syningin Brot ur framtio. Syningin er nidurstada vinnu og
rannsokna bPorgerdar Olafsddttur myndlistarmanns 4
svokolludum numinjum en bPorgerdur hefur a undan-
fornum arum fetad einkar ahugaverdar slodir sem hun
nu leidir okkur um og gefa tilefni til ymissa vangaveltna.

Pad ma segja ad Porgerdur hafi numid land i ymsum
skilningi. Sem listamadur tekur hun sér stodu sem
ohlutbundinn visindamaodur eins og eg kys a0 kalla pad,
pbegar hun aflar sér efnis i listrannsoknir i ferdum sem
luta skipulagi og adferdum visindamanna, pa sérstaklega
fornleifa- og nitturufredinga. I ferdunum opnast nyjar
viddir og 1 pessu samhengi, par sem hun safnar minjum
vid fornleifauppgrefti, verdur timahugtakio og afstedi
pess nanast apreifanlegt, pegar munir ur plasti virdast
jatn mikilveegir til vardveislu og hvad annad sem
jarOvegurinn gefur. A0 sama skapi er heillandi ad skynja
landkonnudinn Porgerdi par sem hun hefur stigio a land
i Surtsey, i einni hinna ummerkjalausu visindaferda. Par
horfir listamadur a samhengi natturunnar ur allt annarri
att en peir utvoldu visindamenn sem hafa haft adgang ad
pessari natturuvisindastoo.

Kannski er pad timanna tdkn ad myndlistarmenn
komist a pann vettvang sem er grundvollur rannsokna
visindamanna ur olikum visindagreinum. bPetta sjaum
vid hja Porgerdi og pad er sannarlega anzegjulegt ad
bjédminjasafn Islands taki, undir merkjum Listahatidar,
pattiad varpa ljosi a hversu viofedmt og opid
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Prologue

The exhibition Future Fragments is the National Museum
of Iceland’s contribution to Reykjavik Arts Festival 2024.
The exhibition presents new works by the artist,
Porgerdur Olafsdottir, and her research on so-called
now-remains. In the last few years, Porgerdur has moved
into very interesting spheres, that she now guides us into
and calls for us to reflect upon.

borgerdur has in a sense been breaking new grounds. As
an artist, she takes a stand as an objective scientist, like I
prefer to call it. As such, she collects data for her artistic
research on expeditions that pertain to the management
and methods of scientists, in particular archaeologists
and natural scientists. On these expeditions, new
perspectives arise. In this context, where she assembles
archaeological remains, the concept of time and its
ambiguity become almost palpable. Plastic objects
become equally important for preservation as other
unearthed remains. Simultaneously, it 1s intriguing to
follow bPorgerdur, the explorer, where she disembarks on
the island of Surtsey, in one of the traceless expeditions.
The artist perceives the context of nature differently
than the few selected researchers that have been given
access to this nexus of natural science.

Perhaps, it is time that artists arrive on the scene that
serves as the foundation for scientists of varying
disciplines. This we see in Porgerdur’s case, and it is
truly delightful that the National Museum of Iceland,
as a part of Reykjavik Arts Festival, participates in

9



Adfaraord
rannsoknarhugtakid ma vera. Listamenn likt og
borgerdur taka patt 1 a0 steekka hug og skilning folks.

Eg vil pakka Porgerdi fyrir dnzegjulegt samstarf og einnig
Gardari Eyjolfssyni honnudi, sem vann med borgerdi ad
pessari syningu, fyrir bann metnad sem syningin ber
med sér. Eg pakka einnig 63rum textahofundum fyrir
patttoku peirra vio ad varpa ljosi a pa vidattu vangaveltna
sem syningarverkefnio skapar og ekki sist pakka eég
Vigdisi Jakobsdottur listreenum stjornanda Listahatidar

i Reykjavik fyrir gjofult samstarf vid hatidina.
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Prologue

presenting the vastness and openness of this research
concept. Artists, like Porgerdur, partake in extending
people’s minds and understanding.

I want to express my gratitude to Porgerdur for a
delightful cooperation, as well as to the exhibition
designer Gardar Eyjolfsson, who collaborated with
Porgerdur on this project, and for the determination
that this exhibition transmits. Moreover, I wish to thank
the authors for their participation in illuminating the
vast range of reflections provided by the project. Finally,
I thank the artistic director of Reykjavik Arts Festival,
Vigdis Jakobsdottir, for the constructive affiliation with
the festival.
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Nokkrir jardfundnir plastgripir i eigu Pjédminjasafns islands.
A few excavated plastic artefacts from the collection of the National Museum of Iceland







futurescape



Through time’s embrace, we journey far,
Where future’s heritage becomes a star,
In landscapes yet to be defined,

A timeless legacy, we’'ll find.
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Brot ar framtid
Syningin Brot ur framtid i Bogasal Pjodminjasafns
Islands byggir 4 listrannsokn og myndlistarverkefni
Porgerdar Olafsddttur par sem hun veltir fyrir sér
fyrirbeerum tengdum mannold og hugmyndum okkar um
menningar- og natturuarf. A syningunni m4 einnig sja
margskonar gripi ur nattirunni sem eru samofnir sogu
mannsins og ahrifa hans ut fyrir himinhvolf jardarinnar.

Upphaf verkefnisins neer aftur til arsins 2014 pegar
Porgerdur adstodadi Fornleifastofnun Islands vid
skraningu muna sem fundust i Myvatnssveit og fékk

i hendurnar 1itid rautt plastbrot med 6raeda sogu. Otal
spurningar komu upp 1 kjolfarid eins og hvada hlut
tilheyrdi pad, hvernig endadi pad a pessum stad og
hvad bidur pess i framtidinni?

Hvao kemur upp ur krafsinu pegar vio forum ao ryna
i hugtakio mannold og grisja pann gard? Ef ad vio stadsetjum
okkur her og nu, sjaum vio pa ef til vill lengra?

A syningunni ma sja ny verk sem eru unnin med hlidsjon
af sérstokum munum ur safneign Pjédminjasafns Islands.
bessir munir kallast numinjar, en pad hugtak hefur
bPorgerdur notad yfir ssmtimaminjar. Pess utan eru verk
sem tengjast verkefni hennar um Surtsey sem nylega
kom 1t i bokinni Esseyja. A syningunni geta gestir 1itid
augum svokallad Framtidarsafn eda heimildarsaftn um
fyrirbeeri, muni og taknmyndir sem tengjast mannold.
betta eru fyrirbaeri sem birtast okkur gegnum samruna
menningar, natturu og jardefnis og ogra vioteknum
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Future fragments

The exhibition Future Fragments is based on Porgerdur
Olafsdottir’s artistic research project, where she
examines phenomenons related to the Anthropocene as
well as what we consider to be cultural and natural
heritage. Visitors are invited to gaze upon artefacts
discovered in nature that are intertwined with our
collected being and influence in the world that go
beyond Earth’s atmosphere.

The project dates back to a field trip in 2014, when
borgerdur offered to assist during an excavation in
Myvatnssveit, North Iceland. During the registration
process of the unearthed objects, she was handed a tiny
red plastic piece with a puzzling history. Many questions
arose with this encounter, such as what would await this
tiny fragment in the future?

What will come up to the surface if we start dissecting the
idea of the Anthropocene and weed that garden? If we place
ourselves here and now, would we be able to see further?

Future Fragments combines new artworks created in
relation to specific artefacts from the collections of the
National Museum of Iceland. These objects are
unearthed remains from the contemporary past,
something that Porgerdur categorises as numinjar (e.
present-heritage or now-remains). The exhibition also
includes artworks from her research project in relation to
the island of Surtsey, which was recently published in
the book Esseyja / Island Fiction.
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Brot ar framtid
hugmyndum um hvad sé menning og hvad nattura. Ad
auki geta pessir gripir gefio okkur innsyn i pad hvernig
arfleifd okkar i framtidinni geeti liti0 ut.

Verkin a syningunni Brot ur framtio og pessi tiltekna
skra, taka saman teplega aratuga langt ferli, par sem
borgerdur hefur safnad saman munum og oreedum
gripum sem snuid er ad na utan um og teygja alla skala.

ca. 1950

Ljésmyndaprent af geimkorti eftir Antonin Beévar fra arinu 1950
Numinjar (plastgripiri vorslu Pjédminjasafns islands.)
Photographic print of Atlas of the Heavens by Antonin Beévar from 1950
Now Remains (plastic artefacts from the collection of the National Museum of Iceland)




Future fragments

Moreover, the exhibition plants the seeds of a Future
Collection - an Archive of Anthropogenic Artefacts, or an
assemblage of phenomena, objects and symbols related
to the Anthropocene. They appear to us through the
conglomeration of culture, nature and minerals,
challenging conventional ideas of what is culture and
what is nature. In addition, they offer a perspective on
how the future of our heritage could appear.

The artworks presented in the exhibition and here in this
catalogue, sum up a decade long artistic research and
visual exploration, where bPorgerdur has gathered
various unruly objects that redefine and reconstruct our
preconceived notions of scales.
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Brot ar framtid
Syningin Brot ur framtio er unnin i samstarfi vio
honnudinn Gardar Eyjolfsson og Poru Petursdottir,
professor i fornleifafreedi vio Haskolann i Oslo. En Pora
leidir rannsoknarverkefnid Relics of Nature sem
Porgerdur tekur patt 1.

I tilefni af syningunni mun Relics of Nature efna til
malpings 1 PjoOminjasafninu, dagana 8.-9. névember
2024. Patttakendur i malpinginu asamt Porgerdi, Poru og
Gardari eru Kelly Jazvac, Becky Forsythe, Gisli Palsson
og Gunndis Yr Finnbogadottir. Fleiri patttakendur og
frekari dagskra verdur auglyst sidar.


https://relicsofnature.com/

Future fragments

The exhibition was created in conversation with Gardar
Eyjolfsson, exhibition designer and bPora Petursdottir,
Professor of Archaeology at the University of Oslo. Pora
is leading the research project Relics of Nature which
Porgerdur is also a part of.

On the occasion of Future Fragments, Relics of Nature
will hold a symposium in the National Museum,
November 8-9, 2024.

Speakers include Porgerdur and Pora, Gisli Palsson,
Kelly Jazvac, Becky Forsythe, Gunndis Yr Finnbogaddttir
and Garodar Eyjolfsson. Participants and further program
will be announced later.
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i minjagardinum
Samtiningur 6skop venjulegra hluta, raudur plastbutur,
gulur bolti, bla greida, greenn tappi, raudur tappi, raudur
Lego-kubbur, purr gra teygja, fann ser leid i soguprad
verka Porgerdar Olafsdottur myndlistarkonu 4rid 2014.

Sumarid sama ar, adstodadi hun vid fornleifaskraningu
nalegt Helluvadi i Myvatnssveit pegar litio rautt
plastbrot, sem fannst i efsta jardlagi oskuhaugs, vard
kveikjan ad djupteekri rod atburda i myndlist hennar.
Pegar hun hélt a brotinu 1 10fa sér hofst pad yfir fabrotinn
efnislegan uppruna sinn og umbreyttist i pad sem hun
kallar ,,numinjar.“ Rauda brotid, svo langt fra pvi a0 vera
adeins hlutur, vard ad stodugum félaga - visbendingu um
skorun nainnar fortidar og samtimans, farvegur fyrir
rannsoknarmidada listskopun. Eftir pvi sem listrannsokn
borgerdar vatt fram opinberudust svipadir hlutir, eins og
falinn fjarsjodur innan um rusl ur samtimanum. Adrir
kunnuglegir plastgripir héldu afram ad koma i leitirnar
arid 2015 og med timanum hefur ordio til safn af
numinjum sem eru mismunandi a0 steerd og logun og
sem miserfitt er a0 stadsetja og greina. Fyrir Porgerdi eru
petta meira en hlutir, peir fa merkingu gegnum longun
manneskjunnar til ad odlast skilning og tengsl a timum
gridarlegra loftslagsbreytinga.

I grunninn er rannsoknartengd list konnun - leit ad
merkingu, innsyn og opinberun. Claire Bishop (2023)
heldur pvi fram ad pegar best leetur ,,[getur| rannsoknar-
tengd myndlist pannig varpad ljosi a hvad motar
pekkingu og hvernig vid getum hlud ad henni®, sem
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In a Garden of Remains
The discovery of a seemingly ordinary array—red plastic
piece, yellow ball, blue comb, green bottle cap, red cap,
red Lego, dry gray elastic—found its way into the
narrative of artist Porgerdur Olafsddttir’s work in 2014.
That year, while assisting with registration at an
excavation, a small piece of red plastic unearthed from
the topsoil of a refuse heap near Helluvad in Myvatns-
sveit, sparked a profound sequence of actions in her art.
As she cupped the find in her hand, it transcended its
humble material origins, transforming into what she
oo ron - named “now remains”'. The red fragment, far from being
o just an artifact, became a constant companion—an
indication of the intersection of the near past and
present, and a conduit for her research-based art practice.
As Porgerour’s research unfolded, such a discovery
served as a revelation, akin to finding a hidden treasure
amidst the debris of contemporary existence. Other
familiar plastics continued to emerge in 2015 and have
gathered over time into a collection of contemporary
remains that range in size and shape, location, and
identifiability. To the artist, they are more than objects,
gaining significance through the human desire for
understanding and connection in a time of monumental
climate transformation.

At its core, research-based art is an exploration—a quest
for meaning, insight, and revelation. Claire Bishop (2023)
observes that, in its ideal form, the “trajectory of
research-based art thus tracks and illuminates a subtle
restructuring of what constitutes knowledge and how we
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i minjagardinum
endurspeglar endurskilgreiningu a pekkingu og hvernig
htin er moéttekin gegnum list. I sundrudum heimi par sem
pekking er oft a tidum holfud nidur, virkar rannsoknar-
tengd list sem kroftug aminning um pad hvernig allt
tengist innbyrdis. Hun felur i sér forvitni, skopunargafu
og edlisleega ovissu rannsokna og byour ahorfendum ad
taka patt i ferlinu, { pvi ad leita og finna. I pessu listformi
finnum vid ekki adeins lausnir heldur einnig nyjar
spurningar og moguleika, neema hugsun og ny sjonarhorn
a pvi hvernig unnt er ad lifa i pessum heimi.

Eins og pegar feerir fornleifafreedingar sigta varlega
gegnum jarolog og vandlega skra allt sem finnst, vatt
konnun Porgerdar a litla rauda plastbrotinu fram i
gegnum gloggt listamannsaugad 1 formi rannsoknar.
Gegnum pa linsu motadi hun tengingu vid apreifanlegar
leifar efnismenningar samtimans - apreifanlega
holdtekningu sameiginlegs kjarna okkar - til pess sem
vid skiljum eftir okkur. Ekki a sogulegan, fornminjalegan
hatt heldur fremur a algjorlega kunnuglegan hatt sem
audvelt er ad finna ord yfir. Petta fol i seér a0 pusla saman
ofullkomnum upplysingum til ad skapa vidtekari
frasogn. bessi saga birtist i ljosmyndasafni listamannsins
af plastminjum ur jordu a syningunni pd pegar 1
Harbinger arid 2016. Pessi verk voru skraning a (nu)
minjum sem vardveittar eru { Pjddminjasafni Islands,
sett fram sem innsetning i logum, svipud og jarologum i
jardfredi eda oskulogum i fornleifafraedi. I pessu
myndlistarverki sinu vakti Porgerdur athygli a pvi ad
fornleifafreedingar eru farnir ad rannsaka jarolog fra
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In a Garden of Remains

should attend to it”, reflecting a redefinition of
knowledge and its reception through art. In a
fragmented world where knowledge is often
compartmentalized, research-based art serves as a
powerful reminder of the interconnectedness of all
things. It embraces curiosity, creativity, and the inherent
uncertainty of inquiry, inviting viewers to engage with
the process of seeking and finding. In this form of art, we
encounter not only solutions, but also new inquiries and
possibilities, sensitive thinking, and novel perspectives
of ways of being in the world.

Much like skilled archaeologists delicately sifting
through layers of earth, meticulously documenting each
find, Porgerdur’s exploration, in the form of research, of
the small red plastic piece unfolded through the lens of
an artist’s discerning eye. Through her gaze, she forged
a connection to the tangible remnants of contemporary
material culture—a tangible embodiment of our
collective essence—to what remains of us. Notin a
historical, ancient artifact kind of way, but rather a
completely recognizable, able to put words to familiar
things kind of way. It involved piecing together
incomplete information to construct a broader narrative.
This narrative materialized in an artist’s archive of
excavated plastic remains in a series of photographic
works in the exhibition pd pegar in Harbinger gallery in
2016. These works served as a registration of the (now)
remains preserved at the National Museum of Iceland,
presented as an installation of layers, akin to the
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i minjagardinum
timabili sem er samofid okkar eigin tima ad pvi marki ad
varla er lengur unnt ad greina a milli skala jardsogulegs
tima og tima manneskjunnar. I hondum rétta
listamannsins getur slik uppgotvun verid athjupandi -
dulin verdlaun innan um rustir tilveru samtimans.

Timinn streymir fram og um leid halda nyir fundir

afram a0 koma upp a yfirbordid - jokulkjarni, kristallad
timahylki, uppsop, sjorekid plast, rekaefni, samsett grjot
- og opna fyrir nyja farvegi til rannsokna og listreennar
konnunnar. Arid 2021, eftir ad hafa fengid dyrmeett
teekifzeri til ad fara i ferd ut i Surtsey, eldfjallaeyjarinnar
sem varO til 1 gosi arid 1963 sunnan vio Vestmannaeyjar,
fann Porgerdur tengsl vid adrar numinjar, plastmuni sem
fundust vid uppgroft a Seydisfirdi og gerdi ur peim verk
sem hun syndi a syningunni Fjzr sumario 2022. Leyndar-
démur hvilir yfir Surtsey enda er hun fridlyst og ekki ma
fara par iland nema til visindarannsokna. En einstok
jar0fraedi eyjarinnar og hverful tilvera hennar er audugur
jarOvegur fyrir listreena konnun. Ferd bPorgerdar ut i
Surtsey naer lengra en til eiginlegs landslagsins pvi ad
fyrir henni er eyjan lifandi rannsoknarstofa breytinga.
Listreen rannsokn hennar skarast vio sogu eyjarinnar,
bergmalar fleedi og utfall sogu hennar og birtist i frekari
verkum' og i utgafunni Esseyju. Gegnum pessi verk, sem Ot s
sum hver byggjast 8 munum sem vardveittir eru hja e0s Sogumenn (2021)
Néttarufraedistofnun Islands, veltir Porgerdur fyrir sér
margslungnu sambandi manneskjunnar og natturu, og
varpar ljosi 4 samofnar frasagnir af landvinningum,
umhverfisahrifum og vidleitni til ad tilheyra. Eftir pvi

30



Rauda plastbrotid skrad
The red plastic fragment registered




Fornleifafreedingar standa & hugsanlegum kumlum
Myvatnssveit, sumarid 2014
Archaeologists on the lookout. Each person is standing on a potential burial
Myvatnssveit, summer of 2014
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Vettvangsmyndir tr Myvatnssveit
Hugsanlegar minjar, mégulega kuml
Survey photographs from Myvatnssveit
Possible remains, potential burials
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Numinjar
Fra syningunni p4, pegar
Harbinger galleri, jantar-febriar 2016
Heimildarsafn borgerdar um allar jardfundnar plastminjar i vorslu bjédminjasafns islands
Now remains
From the exhibition p4, pegar
Harbinger gallery, January-February 2016
The artist’s archive of excavated plastic artefacts in the collection of the National Museum of Iceland
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i minjagardinum
sem Surtsey proast og eydist, er saga hennar aridandi
aminning um sibreytilegt landslag tilverunnar og
vidvarandi matt listreennar ryni, til ad varpa ljosi a dulid
dypi sameiginlegs veruleika okkar.

I innganginum ad Staying with Trouble skrifar fraedi-
madurinn og rithofundurinn Donna J. Harraway (2016: 1)
eftirfarandi:
A adkallandi timum er freistandi fyrir morg okkar ad
reeda vandann a peim forsendum ad gera imyndada
framtid orugga, ad koma i veg fyrir ad eitthvad
sem bidur okkar i framtidinni gerist, a0 sopa burt
samtidinni og fortidinni til pess ad bua komandi
kynslodum framtid. A0 dvelja i vandanum krefst
ekki sliks sambands vid tima sem kallast framtidin.
Reyndar, krefst pad ad dvelja i vandanum a0 leera
a0 vera sannarlega til stadar i nuinu, ekki sem
hvarfpunktur skelfilegra eda edenskra fortida og
domsdags- eda frelsandi framtida, heldur sem
daudlegar verur samofnar mygruti olokinna mynda
af stodum, tima, efni, merkingum.

Eins og Haraway kemst a0 ordi pa getur porfin fyrir ad
tryggja orugga framtid oft blindad okkur fyrir dypt og
gndtt samtimans og sameiginlegrar sogu okkar. Til ad
takast a vio askoranir samtimans af heilindum verdum
vi0 ad leera ad vera a0 fullu i samtimanum, atta okkur a
pvi ad vid erum ekki adgerdarlausir ahorfendur, fastir
milli upphafinna fortida og yfirvofandi onytra framtida.
Mun fremur erum vio verur sem eru samofnar
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3 See borgerdur
Olafsdéttir, Like
Landscape (2021-2023)
or Storytellers (2021).

In a Garden of Remains
succession of stratigraphy in geology or archaeology.
Through this artistic endeavor, Porgerdur awakened us
to the realization that archaeologists are now studying
layers in the ground that reveal a time so closely
intertwined with our own that the scales of geological and
human time become indistinguishable, as manifested in
the little red fragment. In the hands of the right artist,
such a discovery serves as a revelation—a hidden reward
amidst the debris of contemporary existence.

Time continues to unfold, as it does, and new discoveries
continue to surface—glacier core, crystalized time
capsule, floor sweep, beached plastic, drift matter, hybrid
rock—opening fresh avenues for research and creative
exploration. In 2021, after embarking on a transformative
journey to Surtsey, the volcanic island that emerged off
the south coast of Iceland in 1963, Porgerdur made

links to further now remains, plastic finds excavated

in Seydisfjordur and developed her work in the 2022
summer exhibition Afield. Cloaked in mystery and
isolation, Surtsey remains largely inaccessible to the
human population, reserved primarily for scientific
research. Yet, its unique geological formation and fleeting
existence offer a fertile ground for artistic exploration.
Porgerdur’s encounter with Surtsey, moves beyond the
physical landscape, and into the island as a living
laboratory of change. Her artist-research overlaps with
the island’s narrative, echoes the ebb and flow of its
history, and materializes in further works’ and in the
publication Island Fiction. Through this body of works,
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Hépmynd, 2015
Nokkrir jardfundnir gripir i eigu bjédminjasafns islands
Group photo, 2015

A few excavated artefacts from the collection of the National Museum of Iceland
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In a Garden of Remains

some based on artifacts preserved at the Icelandic
Institute of Natural History, Porgerdur contemplates the
complexities of human-nature relationships, shedding
light on the entangled narratives of colonization,
environmental impact, and the quest for belonging. As
Surtsey continues to evolve and erode, its story remains
a poignant reminder of the ever-shifting landscapes of
existence and the enduring power of artistic inquiry to
illuminate the hidden depths of our shared reality.
In the introduction to her publication Staying with the
Trouble, theorist and author Donna J. Haraway (2016: 1)
writes the following:
In urgent times, many of us are tempted to address
trouble in terms of making an imagined future safe,
of stopping something from happening that looms in
the future, of clearing away the present and the past
in order to make futures for coming generations.
Staying with the trouble does not require such a
relationship to times called the future. In fact, staying
with the trouble requires learning to be truly present,
not as a vanishing pivot between awful or edenic
pasts and apocalyptic or salvific futures, but as mortal
critters entwined in myriad unfinished configurations
of places, times, matters, meanings.
As Haraway articulates, the impulse to secure a safe
future often blinds us to the depth and abundance of the
present moment and our shared history. To authentically
confront the challenges of our time, we must learn to
fully inhabit the present, recognizing that we are not
passive bystanders caught between idealized pasts and
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borgerdur ljdésmyndar steingerda fétsporaslédann vid Austurbunka, Surtsey, 2021
Photograph by Lovisa Asbjérnsdéttir
Porgerdur documenting fossilized boot tracks in the hill side of Austurbunki, Surtsey, 2021
Ljésmynd: Lovisa Asbjérnsdottir
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i minjagardinum
sibreytilegu landslagi tilverunnar. Med pvi ad endur-
mota samband okkar vid pa pekkingu sem vid sonkum
a0 okkur fra mismunandi uppsprettum i umhverfinu,
par a medal rannsdknatengdri list, opnum vid a ad
imynda okkur leidir til ad vera til { heimi sem tekur
sifelldum breytingum. Vid hofum teekifzeri til ad
endurskoda stodu okkar innan hans, sja okkur sem
patttakendur i margbreytilegu vistkerfi - sem leifar
innan vidtekari gards, oviss um hvad bidur okkar i
pessari framtid plastminja. Ad sama skapi leggur
Haraway aherslu a getu okkar sem manneskjur til ad
adlagast og proast frammi fyrir 6vissu. Erum vio likt og
joroin, frjo og sibreytileg? Kannski erum vid einskonar
blendingar, holdtekning pessarar skorunar gjorolikra
efna. Eda getur verid ad vid séum ordin ad plasti og
motum landslag framtidar okkar med gjoroum okkar?

Listrannsoknir beeta vi0 fornleifafraedi samtimans. beer
hvetja okkur til ad draga alyktanir i efa, gangast inn a
ovissu og mynda tengingar milli pess pekkta og opekkta.
Rannsoknatengd list kallar fram gagnryna ithugun i
samstarfi vio fornleifafreedi, par a medal uppgreftri og
muni, arfleifd samtimans og tulkun a slikum hlutum.
Hvad varQar listaverk, innsetningar eda syningar, pa
koma audugustu moguleikar fyrir rannsoknatengda
uppsetningu fram, eins og Claire Bishop (2023) minnir
a, pegar fyrirliggjandi upplysingar eru ekki einfaldlega
klipptar og limdar, safnad saman og skellt i syningarskap
heldur er umbreytt af sérsteedum hugsudi sem preifar sig
afram i heiminum. Likt og og rannsoknir og myndlist
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For Traces, 2023
Skalptar Sculpture
Gips, agengar blomategundir, sjérekid rusl fra Surtsey
Plaster, invasive flowers, seaborne debris from Surtsey
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Blom handa Seydisfirdi Flowers for Seydisfjéréur, 2022

Ljésmyndaverk Photographic works
Samansafn keramikbrota tr uppgrefti vid baeinn Fjord i Seydisfirdi
Ur rannséknarverkefni Antikva undir stjorn Ragnheidar Traustadéttur
An assemble of ceramic fragments from the archaeological excavation in Fjordur, Seydisfjorour
From a research project by Antikva under the administration of Ragnheidur Traustadoéttir
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Himinninn undir Seydisfiréi The Sky below Seydisfjérdur, 2022




Minjar, naestum pvi Almost Artifacts, 2022
Riso prent Riso print
Plastleifar fra fornleifauppgreftinum i Firdi sem akvedid var ad farga
Ljésmynd eftir Rannveigu Pérhallsdéttur
Discarded plastic remains found during the excavation in Fjordur
Photograph by Rannveig bérhallsdéttir
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In a Garden of Remains
impending damaged futures. Rather, that we are beings
intertwined with the ever-shifting landscape of existence.
By reshaping our relationship with knowledge, we glean
from the various resources that surround us, including
research-based art, we open ourselves to imagining ways
of coexisting with the world that continues to shift and
change. We have the opportunity to reconsider our place
within it, recognizing ourselves as participants in a
complex ecosystem—as remnants within a broader
garden, not knowing what awaits us in this future of
plastic remains. To the same extent, Haraway emphasizes
our capacity as humans to adapt and evolve in the face of
uncertainty. Are we akin to the earth, fertile and ever
transforming? Maybe we’re hybrids, embodying the
intersection of disparate elements. Or could it be that
we’ve become plastic, shaping the landscape of our future
with our actions?

Artist-research supplements contemporary archaeology.
It challenges us to question assumptions, embrace
uncertainty, and forge connections between the known
and the unknown. Artist-research prompts critical
reflection in collaboration with archaeological practice,
including excavations and artifacts, contemporary
heritage and interpretation of such things. As artwork,
installation or exhibition, Claire Bishop (2023) reminds us
that, “the richest possibilities for research-based
installation emerge when pre-existing information is not
simply cut and pasted, aggregated, and dropped in a
vitrine but metabolized by an idiosyncratic thinker who
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Rauda klessan a Surtsey
The Red Blob on Surtsey

50



Rauda klessan i safneign bjédminjasafns islands
The Red Blob in the collection of the National Museum




i minjagardinum
borgerdar halda dfram ad blomstra, vindur einnig fram
sambandi hennar vid og skilningur hennar a minjum og
gripum sem annars myndu adeins heyra undir hefo-
bundna fornleifafraedi, frekar en sameiginlega fraedilega
frasagnarlist. Pessi taknraeni gardur endurspeglar
dynamiskt og organiskt edli listreenna rannsokna, par
sem hlud er ad hugmyndum og peer reektadar, ekki
osvipad plontum i jordu. Hinsvegar, innan pessa sérstaka
myndhverfda gards, sem er adallega buinn til ur
plastleifum, mannlegum og omannlegum blendingum
og jarOfreedilegum undrum, er ad finna adkallandi
pversogn - hlidsteeduna milli hins natturulega og pess
manngerda sem kallar fram hugleidingar um umhverfis-
spjoll og ahrif mannsins a loftslag framtidarinnar. bessi
gardur byour upp a ad vid hugum ad viokveema jafn-
veeginu parna a milli - hugvitsamlegrar framtidar par
sem mannkynid finnur ser leid um margbreytileika
tilverunnar, gengst inn a 6vissu og hefur i heidri flaekjur
pess opekkta pegar peer birtast okkur og eru settar fram i
gegnum myndlist.

Heimildir

Bishop, C. 2023.
Information Overload:
Claire Bishop on the
superabundance of
research-based art.
Art Forum 61(8).
www.artforum.com/
features/claire-
bishop-on-the-
superabundance-of-
research-based-
art-252571/

Haraway, D.J. 2016.
Staying With the
Trouble: Making Kin
in the Chthulucene.
Duke University Press.
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Himinkort Atlas of the Heavens

Geimkort eftir stjornufreedinginn Antonin Becvar. Offset prentun fra 1950
Jardfundnar plastminjar fra Firdi. Vardveittar 4 bjédminjasafni islands fra mai 2022
Celestial charts drawn by astronomer Antonin Beévar. Offset print from 1950
Excavated plastic artefacts, found in Fjordur. Preserved at the National Museum of Iceland since May 2022
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In a Garden of Remains
feels their way through the world.” As Porgerdur’s
research and practice continues to flourish, so does
her relationship to and understanding of artifacts
and objects that would otherwise remain limited to
traditional archaeology; rather than a collective narrative
of speculative storytelling. This symbolic garden reflects
the dynamic, organic nature of artistic research, where
ideas are nurtured and cultivated, much like plants
tended to in the ground. However, within this specific
metaphorical garden, predominantly composed of
plastic remnants, human and non-human hybrids, and
geological wonders, lies a poignant contrast—the
juxtaposition between the natural and the artificial,
prompting reflection on environmental degradation and
human impact on future climate. This garden invites
contemplation on the delicate balance between the
two—an imaginative future where humanity navigates
the complexities of existence, embracing uncertainty,
and honoring the intricacies of the unknown as they are
materialized and offered to us through art.
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Horft til framtidar
I einfaldleika sinum kallar titill syningarinnar, Brot iir
framtio, a vangaveltur og vekur upp spurningar um
liftima, samband fortidar, nutidar og framtidar, og um
hlutverk safnsins sem vettvangs fyrir slikar tilvista-
freedilegar hugrenningar. Upp a sidkastid hafa spurningar
um tima og liftima einnig einkennt pad rot sem rekja ma
til pess nyja jardsogulega timabils planetunnar sem
gengid er 1 gard, mannaldarinnar. Pott deilur um
mannold hafi oft a tidum snuist um ad skilgreina skyr
timatalsmork sem skilja hana ad fra timabilinu a undan,
nutima, hefur petta nyja timabil jafnframt fengio okkur
til a0 huga ad margslungnum fleekjum timans: hvernig
fortid, nutid og framtid hafa ahrif a hver adra og hvernig
er pvi omogulegt a0 greina par a milli med gédu moti.
Strangt tiltekid er mannold skilgreind utfra storveegi-
legum ahrifum mannsins a Jordina og vistkerfi hennar.
betta nyja timabil er tilkomid og vidhelst vegna peirrar
einfoldu stadreyndar ad gjordir mannanna (i fortid og
samti0) hafa viovarandi efnisleg ahrif (t.d. i formi
mengunar) sem munu hafa vidvarandi ahrif a lifriki og
umhverfi langt fram i timann. Med 00rum ordum, eins
og yjaod er ad i titli syningarinnar, eru fortidin, samtiminn
og framtidin i mannoldinni, samfelld og vixlverkandi.

En ba ma spyrja, hefur petta a einhvern hatt ahrif a
hlutverk fornminjasafns? Er safnid ekki nu sem fyrr
vettvangur fyrir og um fortidina? Eda hvernig getur
safnid haft nokkud med framtidina ad gera? Petta, vil
¢g meina, eru nokkrar af peim spurningum sem Brot
ur framtio hvetur syningargesti til ad thuga.
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Into the future
In its simplicity, the title of the exhibition Future
Fragments prompts reflection and questions about
temporality, about relationships between past, present
and future and about the role of the museum as a venue
for such existential contemplations. Questions about
time and temporality have lately also characterized
much of the stir caused by the introduction of the
Anthropocene as the new and current geo-chronological
epoch of our planet. While debates about the
Anthropocene have often been focused on defining its
clear chronological boundary with the preceding
Holocene, this new epoch has equally urged us to think
about the complex entanglement of time: how past,
present and future affect each other and, therefore, how
they cannot be told apart in any definite way. Strictly
speaking, the Anthropocene is defined by a momentous
human impact on non-human environments and
geologies. This new era has come about and is
maintained through the simple fact that human action
(in the past and in the present) has lingering material
effects (in form of e.g. pollution) that will continue to
affect lives and environments long into the future. In
other words, as subtly hinted by the exhibition title, the
past, the present and the future are, in the
Anthropocene, conflated and interdependent.

But, we may ask, does this in any way interfere with the
role of the archaeological heritage museum? Isn’t the
museum still an arena of and for the past? Or how could
the museum have anything to do with the future? These,
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Horft til framtidar

Framtidin i safninu
Sofn eru ad hefdinni til menntastofnanir. Auk pess ad
geyma og vardveita gripi fra fyrri tid hafa sofn alltaf verio
opin almenningi (eda akvednum hopi hans) til ad njota og
leera af safneigninni. betta atti jafnt vid um furdustofur
(e. cabinets of curiosities) adalsfolks a 17. 0ld sem fyrstu
pjoOminjasofnin a nitjandu old og snemma a peirri
tuttugustu. bott tilgangurinn med sofnunum hafi breyst
fra pvi ad pjona landvinningum nylendupjoda og upp-
byggingu pjodrikja yfir 1 (ad minnsta kosti a pappir) a0 efla
afnylenduveedingu og pvermenningarleg verkefni, hefur
vettvangurinn sjalfur 4 margan hatt haldist dbreyttur:
safnid er samkomustadur fortidar og nutidar, par sem
gestum er bodi0 a0 virda fyrir sér gripi ur fortidinni og
velta fyrir sér merkingu peirra i samtimanum.

Pott sofn hafi ad mestu einblint a fortidina hafa pau po
einnig latid sig framtidina varda. Sofn og stofnanir sem
snua ad menningararfi leitast vissulega vid a0 vardveita
og midla fortidinni, en likt og margir freedimenn hafa
bent a er pad er ekki sist gert framtidarinnar vegna (t.d.
Holtorf og Fairclough 2013, Holtorf og Hogberg 2015,
Harrison 2015). Hvatinn a bak vid krofur um vardveislu
beinist adallega a0 framtidinni og markhopur minja-
stofnana (eins og peer eru skilgreindar i lands- og
alpjodalogum og -samningum um menningarminjar)

er almenningur framtidar ekki sidur en almenningur
dagsins i dag. Minjageirinn, eins og Holtorf og Hogberg
orda pad, er pvi i sjalfu sér ,,framtidarmidadur bisness"
(Holtorf og Hogberg 2015, 511)
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Into the future

I argue, are some of the questions that Future Fragments
encourages its visitors to reflect on.

The Future in the Museum
Museums are by tradition educational institutions. In
addition to storing and preserving objects from the past,
museums have always welcomed the public (or a public)
to enjoy and learn from their assemblages. This was as
much the case in the aristocratic Cabinets of curiosity in
the 17th century as it was in the early national museums
of the 19th and early 20th centuries. While the
museums’ agendas have changed from serving colonial
conquests and nation building to (at least on paper)
augment decolonial and intercultural missions, the
venue has in many ways remained the same: the
museum is a meeting place between past and present,
where visitors are invited to engage with curiosities from
the past and wonder about their meaning in the present.
However, though mainly focused on the past, museums
are also genuinely concerned with the future. As many
scholars have pointed out, while museums and heritage
institutions strive to preserve and mediate the past, they
do so for the sake of the future (e.g. Holtorf and
Fairclough 2013, Holtorf and Hogberg 2015, Harrison
2015). The motivation driving preservation claims is
mostly future oriented, and the defined target audience
of heritage institutions (as also defined in national and
international heritage acts and conventions) is as much
the publics of the future as it is those of today. The
heritage sector, as Holtorf and Hogberg put it, is
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Vettvangsmynd fra Surtsey
Sjoreknu rusli (rekaefni) safnad saman af nordurtanga Surtseyjar
Field documentation from Surtsey
Seaborne debris (drift matter) collected from the northern spit of Surtsey

15.07.21-18.07.21
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therefore in essence a “future-targeting type of
business” (Holtorf and Hogberg 2015, §11).

This leaning towards the future has in many ways
increased during the last decade or two. With a growing
concern for the fate of the world in the age of the
Anthropocene, for the future of humanity, and for
expected loss and extinction, a strong sense of anxiety
has permeated the heritage sector, as it has with most
other parts of society and culture. With this development
and through calls for needed reaction, the future, as a
matter of grave concern, appears more present now than
ever, and the urgency to react is affecting what is
understood to be the role of museums and heritage at
present. Reflecting on this, Rodney Harrison has argued
that heritage in the Anthropocene “has very little to do
with the past but actually involves practices which are
fundamentally concerned with assembling and
designing the future” (Harrison201s, 35), or even, he
concludes, “a form of “futurology”” (ibid.).

To understand what this actually implies for the role of
museums or heritage we need to recall the foundational
understanding of the museum as an educational
institution. While museums have always invited publics
to learn about the past, the significance of this education
has been explained mainly with reference to either the
importance of the past itself (and its commemoration) or
to the publics’ identity and wellbeing in the present (and
the role of the past in identity building). The turn to
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Horft til framtidar
bessi ahersla a framtidina hefur a margan hatt feerst i
aukana sidustu tvo aratugi. Med auknum ahyggjum af
orlogum heimsins 4 mannoldinni, framtid mannkyns
og vidbunu tjoni og utrymingu tegunda, hefur sterk
kvidatilfinning gegnsyrt minjageirann eins og Onnur svid
samfelags og menningar. Vegna pessarar prounnar og
akalls um naudsynleg viobrogd hefur framtidin, sem
alvarlegt ahyggjuefni, verid meira adkallandi en nokkru
sinni fyrr og mikilvaegi pess ad bregdast fljott vid hefur
haft ahrif a hvernig liti0 er a hlutverk safna og arfleifdar.
Med petta 1 huga hefur Rodney Harrison haldid pvi fram
a0 arfleifd a mannoldinni hafi ,,6skop litid med fortidina
a0 gera heldur feli raunar i sér starfsemi sem i grunninn
snyst a0 pvi ad safna saman og hanna framtidina“
(Harrison 2015, 35) eda jafnvel, eins og hann beetir vio,
»eins konar ,,framtidarfredi“” (sama heimild).

Til pess ad skilja hvad petta pydir i raun og veru fyrir
hlutverk safna eda arfleifdar, veroum vid ad hafa i huga
grunndvallar skilning 4 safninu sem menntastofnun. A
medan sofn hafa alltaf bodid almenningi ad freedast um
fortidina hefur mikilvaegi pessarar fraedslu adallega verid
utskyrt med visunum i mikilveegi sjalfrar fortidarinnar
(og pess ad minnast hennar) eda i pjodarimyndina og
velferd almennings i samtimanum (og hlutverk
fortidarinnar i métun sjalfsmyndar). Med pvi a0 snua

sér ad framtidarfreedum hinsvegar, kemur fram annar
mikilveegur pattur, eda annar freedsluvinkill svo ad segja;
nefnilega, a0 pad ad draga leerdom af fortidinni geeti
hjalpad almenningi samtimans ad sja fyrir sér framtidina
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Rannveig bPérhallsdéttir fornleifafraedingur finnur plastpoka ofan i jordu, Fjordur
Hluti af Antikva ehf. verkefninu. Ljésmynd eftir Ragnheidi Traustadé6ttur
Rannveig bPérhallsdéttir archaeologist, digs up a plastic bag from the ground, Fjordur
Part of Antikva ehf. research project. Photograph by Ragnheidur Traustadottir
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Horft til framtidar
(t.d. Harrison og Sterling o.fl. 2020, Pora Pétursdottir
2024). 11jdsi loftslagsbreytinga og pess framtidarkvida
sem peer hafa 1 for me0 ser, hafa minjafreedingar feert rok
fyrir pvi ad sofn purfi ad taka upp framvirkari afstoou til
minjavorslu 4 og fyrir mannoldina. Sumir hafa gengid
svo langt ad halda pvi fram ad fornleifafraedi, minjafreedi
og sofn hafi hlutverki ad gegna i motun betri mannaldar
(Boiwin og Crowther 2021). Hér er aherslan a ad
fornleifafraedi og fornminjar geti lagt til pekkingu ur og
um fortidina sem unnt er ad beita med virkum heetti til
a0 na slikum markmidum. Pad er ad segja, mikilvegur
leerdomur af fortidinni getur f6drad gagnryna umhverfis-
stefnu 1 samtimanum og hjalpad til vio ad byggja upp
alra, betri og vonandi sjdlfbeerari framtid. Og hvada
vettvangur er betur til pess fallinn ad bjoda upp a slika
framtidarfreedslu en safnid, geeti madur spurt. En
hvernig nakveemlega eetti petta ad verda a0 veruleika?

Tungumal safna
Pad er athyglisvert a0 pratt fyrir pessa nylegu proun i
minjafreedum hefur framtidinni sem margslungnu fyrir-
bari verid gefinn litill gaumur { umraedum og kenningum
um minjavernd samtimans (Holtorf og Hogberg 2015).
bott parfir komandi kynsloda virdist vera dlitnar sem
gefnar (p.e.a.s. vi0 gerum a0 mestu rad fyrir a0 komandi
kynslodir muni kunna ad meta vardveisluframtak okkar)
pa er hugleidingum um hvad framtidin feli i sér og hvernig
hun kunni ad lita ut sjaldnast gefid mikio plass. Framtidin
birtis frekar sem eitthvad sjalfsagt og gefid, til a0 mynda i
montrum um velferd komandi kynsloda og abyrgd okkar

66



Into the future
futurology, however, is presenting another aspect of
significance, or another educational output, so to speak:
namely, that learning from the past may aid publics of
the present in envisioning the future (e.g. Harrison and
Sterling et al. 2020, Pétursdottir 2024). In light of climate
change and the future anxiety this has caused, heritage
scholars have argued that museums need to revert to a
more proactive take on heritage management in and for
the Anthropocene. Some have gone so far as to say that
archaeology, heritage and museums have a role to play in
constructing a better Anthropocene (Boiwin and Crowther
2021). Here it is emphasised that archaeology and
archaeological heritage can provide knowledge from and
about the past that may be actively employed to reach
this ideal end. That is, that critical lessons from the past
may inform environmental criticism in the present and
help fuel difterent, better, and hopefully more
sustainable, futures. And what venue is more suitable
to provide such future-lessons than the museum, one
might ask. But how exactly should this be realised?

The Museological Language
Interestingly, and despite these recent developments
in heritage thinking, the future as a complex phenomenon
has been shown to be given very little attention in
contemporary heritage-management debate and theory
(Holtorf and Hogberg 2015). While the needs of future
generations seem to be taken for granted (that is, we
mostly take for granted that they will appreciate our
preservation efforts), reflections on what the future
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Horft til framtidar
sem forfedra. Hinsvegar, ef sofn og minjar 4 manndldinni
eiga, likt og Harrison og adrir halda fram, patt i einskonar
framtidarfreedum par sem pau gegna hlutverkii,,fram-
tidarskopun®, virdist vanta meiri umraedu um hvernig
standa skal ad pvi. I fyrsta lagi hvad vardar hvernig sofn
eigi a0 uppfylla petta hlutverk, bokstaflega, og hvernig
pad kann a0 kalla a annarskonar syningarvenjur og
jafnvel 4 annarskonar tegund safnafraedilegrar midlunar.
I 60ru lagi hvad teljist til fornminja 4 mannoldinni og
hvernig pad kann mogulega ad vera frabrugdid pvi sem
hefur einkennt fornminjar i nutimanum. Litum nu 4 pessi
tvo atrioi.

Tungumal safna er 4 margan hatt mjog ithaldssamt.
Nutimasofn eru ekki adeins syningarsalir par sem
fortidin er sett 4 svid 1 formi safngripa, heldur einnig
vettvangur par sem fortidin er skipulogo og flokkud eftir
nutimastodlum. Olikt furdustofunum par sem nattiru og
menningu, olikum landsveaedi og gripum fra mismunandi
timum var blandad saman i eina syningu, byggir
nutimasafnid a annarskonar fagurfreedi par sem flokkad
er eftir tima og formgerd. beer fortidir sem safngestir sja i
gegnum linsu nutimasafna eru pvi mestmegnis
snyrtilegar, flokkadar og audmeltanlegar utgafur af
heiminum. Gestir geta skipulagt heimsoknir i fortidina
eftir eigin smekk og ahuga, einbeitt sér ad einu timabili
(t.d. Vikingold) eda flokki (t.d. truarbrogdum) i einu og er
yfirleitt fordad fra pvi ad purfa ad takast a vio sudid i
morgum samfelldum timalinum eda vidgangsefnum i
einu. Hinsvegar, eins og bent var a i upphafi pessarar
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Into the future
implies and what 1t may look like are rarely given much
space. Rather the future seems to be incorporated as a
common-sense genus which becomes reproduced
through mantras concerning the well-being of coming
generations and our responsibilities as ancestors.
However, if museums and heritage in the Anthropocene
are, as Harrison and others argue, involved in a form of
futurology where they play a role in “future making”,
further nuance on the practicalities of this appear to be
wanting. Firstly, on how this should be done, quite
literally, and on how this might require alternative
exhibition practices and even different forms of
museological mediation. And secondly, on what
constitutes archaeological heritage in the Anthropocene
and how this may possibly differ from what has
characterized archaeological heritage in the Holocene.
Let’s look at these two issues in turn.

The language of museums is in many ways quite
conservative. In their modern form museums are not
only archives and showrooms of the past, but also
venues where the past becomes systematized and
ordered according to present standards. Unlike the
cabinets of curiosities where nature and culture, diverse
geographical regions and artifacts of different periods
were integrated into one amassed display, the modern
museum is founded on a different aesthetics of
chronological and typological order. Hence, the pasts
that visitors are confronted with through modern
museum exhibitions are mostly tidy,
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Horft til framtidar
greinar, er pad einmitt petta sem einkennir timabilid
sem nu rikir - mannoldina: breeding fortidar, nutidar
og framtidar.

Til upprifjunar pa er mannoldin tilkomin vegna pess
komio hefur a daginn ad gjordir mannkyns og ahrif
peirra eru hvorki jafn timabundin ne stadbundin og adur
var talid. Sidustu tuttugu ar hofum vid s€d dpeegilegar
aminningar um petta m.a. i formi mengunarmeelinga

1 jokulkjornum og setlogum vatna, orplasts i innyflum
manneskja og dyra, gridarlegra fljotandi ,,eyja“ ur plasti
1idustraumum 1 hafi, og manngerds rusls a braut um
Jordu. Svo virdist sem fortidin, allt sem vid toldum okkur
hafa skilid vi0, eetli ekki ad halda sig i fortidinni heldur
halda afram a0 aseekja okkur inn i framtidina. betta, vil
€g meina, pessi brot ur framtid, eru fornminjar mann-
aldarinnar. Pess vegna ma spyrja hvort ad nutimasafnid
se feert um ad na utan um alvoru mannaldarinnar og
arfleifdar hennar med sinu hefobundna tungumali
timarada og skipulags?

Inn i framtidina
Svarid vi0 spurningunni a0 ofan er einfalt. Pad er ekki
heegt. Til ad unnt s¢ a0 reeda mannoldina gagnrynio og af
skynsemi er naudsynlegt ad hugsa 6druvisi, beita nyjum
ad0feroum og fagurfraedi og hleypa ad 60rum roddum og
midlum en peim sem hafa um langt skeid radio logum og
lofum a fornminjasofnum. Mannoldin er ekki snyrtileg,
flokkud og audmelt. Hun tekur til kaotiskrar og stundum
ognvekjandi arfleifdar sem ekki er unnt ad fanga eda
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Into the future
compartmentalised, and easily “digestible”
demonstrations of the world. Visitors may organize their
visits to the past according to their own preferences and
interests, focusing on one time period (e.g. the Viking
age) or category (e.g. religion) at the time and are largely
saved from having to deal with the noise of conflating
chronologies or topics all at once. However, as pointed
out at the beginning of this text, what characterizes the
current era - the Anthropocene - is exactly this: the
mixing of past, present and future.

To recall, the Anthropocene has come about because
human action and impact has showed itself to be neither
as momentary nor as local as previously envisioned.
Through the last twenty years we have become
unnervingly reminded of this through e.g. the
identification of past pollution measures in glacial ice
cores, the discovery of micro plastics in human and
non-human intestines, of vast plastic “islands” floating
in oceanic vortexes, and human-made waste in orbit
around Earth. Our past, it seems, all the stuff we imagine
that we leave behind, will not remain in the past but
appears to continue to haunt us into the future. This
stuff, I argue, these future fragments, is the archaeological
heritage of the Anthropocene. Hence, and this taken into
consideration, one may ask to what extent the modern
museum is able to grasp the gravity of the Anthropocene
and its heritage through its conventional language of
chronological order and topical structure?
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Horft til framtidar
skilja med hefdbundinni safnarokleidslu. Eg tek undir
med minjafreedingum sem feaert hafa rok fyrir pvi ad
fornminjasofn hafi eitthvad mikilveegt fram a0 feera
1 nuverandi umhverfisumraedu og -adgerdastefnu.
Hinsvegar tel eg ad ekki sé audvelt adgengi ad pessu
framlagi safnanna eftir hefobundum leidum. Fornminja-
sofn geyma gridarlega serfreedikunnattu og pekkingu
sem aldrei verdur haegt ad skipta ut og eetti alls ekki ad
lita framhja. Ad pvi sogdu pa er heimurinn eftir
mannoldina frabrugdin pvi sem var. Vid stondum
frammi fyrir adkallandi vandamalum sem eru a0 auki
ekki i likingu vid neitt sem vid hofum adur kynnst (eda
attad okkur a) og vid purfum nyja nalgun, ny tol og nyja
ordraedu til ad takast a vid pau. Til pess ad virkja hlutverk
peirra a mannoldinni verda fornminjasofn pvi ad byrja a
pvi ad lita inn a vid og spyrja hverju purfi ad breyta til ad
bjoda mannoldinni inn.

Eg lit 4 syninguna Brot iy framtid { Pjodminjasafni
Islands sem mikilvagt skref{ pessa att. Pad er kannski
ekki nylunda ad bjoda samtimalist og listrannsoknum
inn 1 safnrymid, engu ad siour vil €g halda pvi fram a0
Brot ur framtio sé 6lik morgum syningum sem adur hafa
veriO settar upp i PjoOminjasafninu. Syningin er ekki
adeins ahugaverd eda umhugsunarverd uppsetning a
listaverkum vi0 hlid grunnsyningarinnar, heldur er Brot
ur framtio afrakstur listreennar minjarannsoknar (medal
annars) a safneign Pjodminjasafnsins og pvi rannsokna-
tengd tilraun til a0 fanga arfleifd mannaldar - nokkud
sem grunnsyningarnar hafa hingad til ekki gert. Pannig
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Into the Future
My answer to the above question is simple. It is not
possible. To address the Anthropocene justly and
critically it is necessary to think differently, to involve
new strategies and aesthetics and to employ other voices
and other media than those that for long have dominated
archaeological museum spaces. The Anthropocene is not
tidy, compartmentalised, and comfortably digestible.
It encompasses a chaotic and sometimes daunting
archaeological heritage which cannot be grasped or made
sense of through traditional museum-logics. I agree with
heritage scholars who have argued that archaeological
heritage museums have something of significance to
offer current environmental discourse and action.
However, [ don’t think this contribution is readily
available through the museums’ “business as usual”.
Archaeological heritage museums encompass enormous
expertise and knowledge which can never be substituted
and should not be disregarded. That said, the world after
the Anthropocene is different from what it was before.
We are faced with challenges that are urgent, but also
urgently unparalleled to anything we have previously
known (or realised), and we need new approaches, new
tools and new expressions in order to address them. In
order to activate their role in the Anthropocene
archaeological heritage museums therefore need to start
by looking inward and ask, what needs to be altered in
order to invite the Anthropocene in.
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Horft til framtidar
er Brot ut framtio timabaer og merkileg viobot vid safnid
og freedsluhlutverk pess, um leid og syningin undirstrikar
porfina & gagnrynni nalgun 4 minjar 4 mannoldinni.
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Into the future

I see the exhibition Future Fragments at the National
Museum of Iceland as an important step in this
direction. Inviting contemporary art and artistic research
into the museum space is maybe not a novel thing.
Nevertheless, I will argue that Future Fragments 1s
significantly different from many of the art exhibitions
previously housed by the National Museum. The
exhibition is not merely an incorporation of an artistic
corpus that may be paralleled with the museum's
permanent exhibitions in an interesting and thought-
provoking manner. Rather, Future Fragments is the result
of an artistic heritage project that engages directly with
the museum’s own assemblages and which represents a
research based attempt at grasping the phenomenon of
heritage in the Anthropocene - something which the
permanent exhibitions are, so far, unable to do. As such,
Future Fragments 1s a timely and significant addition to
the museum space and its educative output, while
simultaneously representing a needed critical approach
to heritage in the Anthropocene.
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Gardar Eyjolfsson

Pessi grein er samstarf milli min og ymiskonar taekni sem gegnsyrir lif okkar - samspil
vid tolvu, nettengingar, ljés, ljésleidara, gervigreind og ritadstodarforrit. Hin stendur
sem vitnisburdur um pad samlifisamband sem vid eigum vid taekin sem vid h6fum
skapad og hvernig vid finnum saman leid um margslungna tilveru & mannéldinni.

cimilisvanid s)onarsvid:
ryRsuguvélmennid
0g mannalddrpversognir
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Gardar Eyjolfsson

This piece is a collaborative creation between me and the myriad technologies that
permeate our lives— entanglements with, computing powers, online networks,
light, optical fibres, artificial intelligence, and writing assistance programs. It
stands as a testament to the symbiotic relationship we share with the tools we have
birthed, navigating the complexities of the Anthropocene together.

domesticated horizons:
the robotic vadCUum
and the anthropocene
baradox
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Heimilisvanid sjonarsvid
I ofinni sogunni af mannoldinni dukkar upp sérstakur
karakter: ryksuguveélmennid. Upphaflega fundid upp til
a0 einfalda okkur heimilisstorfin umbreytist pad ovart
i myndhverfingu fyrir samskipti manns og umhverfis a
pessu timabili. Par sem pad fer um heimili okkar hefur
bad sig yfir einfold prif, blandar saman hinu natturulega
og pvi framleidda, fangar brot af hvorutveggja upp 1
geymsluholfid. Pessi verknadur taknar samruna peirra
veruleika sem einkenna okkar tima.

Prounin fra pvi ad ryksuga med handafli yfir i ad hugsa
um pessi velmenni sem sinna peim heimilisstorfum fyrir
okkur nuna er merki um pa gridarlegu umbreytingu a
mannlegri hegdun og sambandi okkar vid teeknina.
bessi breyting endurspeglar sterri sogu framprounar og
bjartsyni vardandi teeknilausnir, par sem sokn 1 paegindi
og skilvirkni endurmotar hversdagslegar athafnir okkar.
bversteedan er ad i leit okkar ad veélreenum hjalparhellum
hofum vid tekid a0 okkur nyjar skyldur - ad hlua ad
pessum velreenu hjalparhellum okkar af alika, ef ekki
meiri, natni en vid sinntum verkunum sem paer voru
hannadar til ad inna af hendi fyrir okkur. Vid temjum
okkur nyjar venjur: vidhaldi 4 pessum velum. Vio prifum
burstana a peim, skiptum um siur og teemum holf og
tanka: rutina sem endurspeglar pa umonnun sem vid
eitt sinn syndum adeins heimili okkar. bessi breyting

a hversdagsvenjum afthjupar hversu surrelisk tra okkar a
teekniframforum er og dregur fram kaldhaednina vid pad
a0 1leit okkar eftir skilvirkni hofum vid adeins yfirfeert
vinnuna annad.
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Domesticated Horizons

In the woven narrative of the Anthropocene, a distinctive
character surfaces: the robotic vacuum. Initially conjured
to simplify domestic tasks, it inadvertently morphs into a
metaphor for human-environment interaction within this
epoch. As it navigates the confines of our dwellings, it
transcends mere cleaning, amalgamating the natural
with the fabricated, ensnaring fragments of both in its
repository. This act symbolises the merging realities that
hallmark our era.

The evolution from manual vacuuming to nurturing the
robots performing this chore signifies a profound
transformation in human conduct and our rapport with
technology. This alteration mirrors a larger tale of
progress and optimism in technological solutions,
wherein the allure of convenience and efficiency subtly
reshapes our everyday rituals. Paradoxically, in our quest
for technological aid, we’ve embraced new obligations—
tending to our mechanical aides with an equal, if not
heightened, attentiveness to the chores they were
designed to mitigate. We partake in a novel ritual: the
upkeep of these machines. We cleanse their brushes,
swap their filters, and empty their containers, a routine
reflecting the care once exclusively directed toward our
habitats. This shift in our daily activities unveils the
surreal nature of our belief in technological advance-
ment, spotlighting the irony that, in our pursuit of
efficiency, we’ve merely redirected our labour.
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Heimilisvanid sjonarsvid
b0 neer pessi saga yfir mun meira en pad eitt ad prifa eda
vidhalda teekjum. Hun er einnig hugleiding um itarlegri
afleidingar sambands okkar vid tolin sem vid smidum.
Ryksuguvélmennio, i kerfisbundinni, sjalfstyrandi ferd
sinni um heimili okkar, gefur tilefni til vangaveltna um
mannoldina - timabil sem afmarkast ad ahrifum
mannskepnunnar a Jordina. Pad knyr okkur til ad ithuga
hvernig samblondun hins natturulega og pvi tilbuna i
geymsluholfi vélmennisins speglar vioteekari samruna
pessara tveggja svida i umhverfi okkar. Samskipti okkar
vid pessi teeki bjoda upp a ad vio veltum fyrir okkur
raunverulegum kostnadi hagraedis og virdi peirrar vinnu,
pess handafls, sem pau leysa af. betta hvetur okkur til ad
endurskoda veentingar okkar til teekninnar og hvernig
pessar veentingar mota samskipti okkar vid umheiminn.
Me0 pvi a0 sja um pessi velmenni stondum vio frammi
fyrir pversteedu framprounnar: pessari hugmynd um ad
teeknin frelsi okkur undan hversdags verkum, um leid og
hun verdur til pess ad vid purfum ad taka ad okkur ad
sinna nyrri tegund af husverkum.

bessi breyting a daglegum hattum okkar veitir innsyn

i proun a stodou mannkyns a mannoldinni og knyr okkur
til ad velta fyrir okkur hvada arfleifd vio erum a0 skapa.
bad ad sja um ryksuguvélmennin okkar verdur ad mynd-
hverfingu yfir vioteekari vidleitni mannsins til ad feta sig
i heiminum sem er i stodugri motun - heimi par sem
morkin a milli pess natturulega og pess tilbuna verda
sifellt oljosari.
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Domesticated Horizons
Yet, this narrative transcends the mere act of cleaning or
technology maintenance. It serves as a meditation on the
deeper ramifications of our engagement with the tools
we forge. The robot vacuum, in its systematic, self-
governing traversal of our homes, becomes a conduit for
reflection on the Anthropocene—a period demarcated by
human influence on the Earth. It compels us to ponder
how the synthesis of the natural and synthetic in its
collection bin mirrors the broader fusion of these realms
In our environment.

Our interactions with these devices invite us to
contemplate the genuine price of convenience and the
worth of the manual labour they supplant. It challenges
us to reconsider our expectations of technology and how
these anticipations mould our interactions with the
world around us. In caring for these robots, we face the
paradox of progress: the notion that technology will
liberate us from mundane tasks, even as it introduces
new forms of caretaking into our existence.

This shift in our daily practices provides a glimpse into
the evolving human condition within the Anthropocene,
compelling us to reflect on the legacy we are crafting.
The act of maintaining our robot vacuums becomes

a metaphor for the broader human endeavour to
navigate our transforming world—a world where the
demarcations between the natural and the artificial
become increasingly indistinct.
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Heimilisvanid sjonarsvid
[1j6si ryksuguvélmennisins finnum vid porf til ad skoda
margbreytilega okkar tima, velta fyrir okkur 6rlogum og
samspili mannkyns og teekninnar. bPessi athugun knyr
okkur til ad setja spurningarmerki ekki adeins vi0 sjalft
edli framfara heldur lika vid pad hvernig vid leitumst vid
a0 oolast samhljom med peim tolum sem vid hofum
skapad. Eftir pvi sem okkur fer fram proast athafnir
okkar, venjur og heimspeki og enduromar sibreytilegum
utlinum planetunnar og hvetur okkur til ad ihuga hvao
pad pydir ad lifa abyrgdarfullu og medvitudu lifi a
mannoldinni.
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Domesticated Horizons

Through the prism of the robot vacuum cleaner, we are
beckoned to examine the complexities of our epoch,
reflecting on the intertwined fate of humanity and
technology. This exploration urges us to question not
merely the essence of progress but also the manners in
which we strive to achieve harmony with the tools we’ve
created. As we advance, our rituals, practices, and
philosophies evolve, echoing the changing contours of
our planet and challenging us to contemplate what it
means to live responsibly and consciously in the age

of the Anthropocene.
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www.thorgerdurolafsdottir.info

borgerdur Olafsdoéttir (1985), myndlistarkona.

| verkum sinum skodar bPorgerdur hluti og
fyrirbaeri sem eru samofin skilningi okkar og
sambandi vid nattdruna & timum mikillar
vitundarvakningar. Verk hennar byggjast 4
vettvangsferdum, ferli og Grvinnslu par sem
hugmyndir um tima og skala eru i forgrunni.
bPorgerdur hefur unnid ad ymsum syningum,
sjalfsteedum verkefnum og Gtgafum hér heima
og erlendis undanfarin 15 ar. Han aGtskrifadist
med meistaragradu i myndlist fra Glasgow
School of Art ario 2013 og hlaut BA i myndlist
fra Listahaskola Islands ari 2009. Hun var
formadur stjornar Nylistasafnsins 8 arunum
2014-2018 og annar syningarstjori Stada /
Places, myndlistartvieerings, sem fram fér &
sunnanverdum vestfjoroum (2014-2021).
borgerdur er ein af patttakendum rannséknar-
verkefnisins Relics of Nature: An archaeology
of Natural Heritage in the High North, sem hyst
er af Haskélanum i Osl6 (UiO) i umsjon bPéru
Pétursdéttur. | nylegri bok sinni Esseyju / Island
Fiction tekur hin saman verkefni sitt i tengslum
vid Surtsey og fléttar saman listaverkum,
ferdasogum og textum sem fjalla um oélikar
hlidar a tilveru og ségu eyjarinnar.

borgerdur Olafsdéttir (1985), visual artist.

In her practice borgerdur considers various
objects and phenomena that are connected to
our understanding of and relation to the natural
world as it meets, overlaps and is interpreted
within human environments. Her work is layered
in process, research and fieldwork where ideas
of time and scale are in the foreground.

She graduated with a Master of Fine Art from
the Glasgow School of Art in 2013 and received
a BAin Fine Arts from the Iceland Academy of
the Arts in 2009. Alongside her art practice
borgerdur has contributed to various artist-run
initiatives, projects and publications. From 2014
to 2018 she was the director of The Living Art
Museum, an artist-run museum established

in 1978 and co-curated the biannual exhibition
project Staodir / Places in the southern
Westfjords of Iceland (2014-2021). Porgerdur

is a part of the research project Relics of Nature,
an Archaeology of Natural Heritage in the High
North (2021-2025), led by P6ra Pétursdottir
through the University of Oslo. In her recent
publication Island Fiction, she weaves together
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