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Safnid

Safnasafnid, hofudsafn islenskrar alpydu-
listar, var stofnad 1995 af peim Nielsi
Hafstein og Magnhildi Sigurdardottur.
Stofnendur hafa i ram 30 ar safnad af
astridou verkum helstu alpydulistamanna
landsins, listamanna sem af ymsum
asteedum hafa verid a jadrinum eda utan-
veltu vid meginstrauma, stundum kalladir
neefir eda einfarar i myndlistinni, en eru

i raun beintengdir skopunarverkinu;
sannir, 6spilltir og frjalsir. Einnig er litid

til leerdra listamanna sem fara sina eigin

leid i listsképun og sem fellur ad syningar-

og sofnunarstefnu Safnasafnsins. Er
gengid ut fra pvi ad verk allra listamanna

i safneign og a syningum standi 4 jafn-
réttisgrunni. Safneignin telur pusundir
listaverka sem eru gerd af baedi laerdum
og sjalfleerdum listamonnum, allt fra midri
nitjandu o6ld til dagsins i dag.

Syningaradstadan samanstendur af gamla
barnaskolanum sem jafnframt var pinghus
Svalbardshrepps & arum adur, og kaupfé-
lagshusinu Gomlu-Bud sem reist var arid
1900 4 Svalbardseyri en flutt 8 safnlodina
og endurgert. Voru pessi tvo virdulegu hus
tengd saman med nutimalegri vidbyggingu
og hafa fra arinu 2007 veri® umgjord fjol-
margra ahugaverdra syninga i 10 misstérum
s6lum og i alls um 500 fermetrum af syn-
ingarrymi. Skipt er um syningar & hverju ari
og verk ur safneign sett upp med nyjum
aherslum i samspili vid verk annarra lista-
manna sem er bodid til leiks. Ahersla er 4
ad mynda skapandi flaedi milli listaverka og
syningarsala og nyjar sjonlinur sem lada
fram einstaka upplifun.

Safnasafnid stendur vid pjodveginn ofan vid
Svalbardseyri, austanmegin vid Eyjafjord,
adeins um 10 minutna akstur fra Akureyri.




The museum

The Icelandic Folk and Outsider Art
Museum was founded in 1995 by Niels
Hafstein and Magnhildur Sigurdardéttir. For
over 30 years the museum’s founders have
been passionately committed to collecting
artworks by artists who have hitherto been
seen as outside the cultural mainstream,
often also called naive or outsider artists
who have a real and direct connection to
an original creative spirit; true, unspoiled
and free. The museum is unique in Iceland,
initially collecting artworks by all major con-
temporary folk artists and autodidacts in
Iceland, forming the core of the collection,
while also gradually acquiring an excellent
collection of art by professional artists,
whose works cohere with exhibition and
collection policies. It is of importance that
all the artworks presented are on an equal
footing, in exhibitions as well as the collec-
tions. The core collection consists today

of thousands of artworks and sketches by
over 300 artists, dating from the mid-19th
century to the present.

The Icelandic Folk and Outsider Art
Museum'’s exhibition space consists of
two adjoining vintage buildings with a
local history; one is the former elementary
school and community centre, while the
other was built in 1900 to house the dis-
trict’s first cooperative store. The museum
has 10 separate galleries of various sizes,

a total of 500 square metres of exhibition
space. Each year there is a new set of
exhibitions in the museum, featuring works
from the collection in interaction with
visiting works of art. The emphasis is on
creative flux between artworks and artists
and extended lines of sight evoking

a unique experience.

The Icelandic Folk and Outsider Art
Museum is located in North Iceland, near
Svalbardseyri, about 10 minutes’ drive
eastwards from the town of Akureyri, on the
opposite side of the fjord.




Utiverk og anddyri

Works out of doors and in foyer

Havaxni safnvordurinn blakleeddi var gerdur
af listahdpnum Huglist arid 2009 og hefur
stadid vaktina sidan i 6llum vedrum. Vid
innganginn er synt steekkad malverk eftir
Eggert Magnusson og hdggmynd & vegg
eftir Hauk Halldorsson sem synir gudinn bor
lyfta Midgardsormi i kattarliki. Einnig eru vid
innganginn steypt og hvitmalud verk eftir
Helga Valdimarsson.

Verk Ragnars Bjarnasonar fra Ondverdarnesi
taka fagnandi & moti gestum a hladi og i
anddyri safnsins, en pau eru ur jarnbentri
steinsteypu sem hann maladi og kom
upphaflega fyrir i gardi sinum i Eikjuvogi 26
i Reykjavik.

i anddyrinu eru kynnt til ségu fidlmorg

verk undir syningarheitinu Um hoéf og vétn.
Hofundar eru 22 i jofnu kynjahlutfalli og hafa
peir gert bata og skip ur fjolbreyttum efni-
vid. Nemendur ur Valsarskola & Svalbards-
strénd syna einnig verk sin i anddyrinu, sem
pau unnu utfra sama pema.

Vid solpall ad vestan er tréskulpturinn
Been eftir Hjalta Skagfjord Josefsson.

The tall figure in a blue suit who welcomes
the museum'’s guests upon arrival was made
by the Huglist group in 2009. Close to the
entrance is an enlarged painting by Eggert
Magnusson, as well as a stone sculpture on
the wall by Haukur Halldérsson, showing
the Norse god Por (Thor) lifting a cat. By

the entrance stand white-painted concrete
sculptures by Helgi Valdimarsson.

Sculptures by Ragnar Bjarnason also greet
the museum’s guests as they enter, both
outdoors and indoors. Ragnar’s works are
made from reinforced concrete, which

he painted and originally displayed in his
garden in Reykjavik.

In the foyer works are presented under the
title Sailing the Seas and Waters. Works by
22 artists are on display, depicting ships and
boats in diverse materials. In conjunction
with this exhibition works are on show by
pupils from Valsarskdli, the local elementary
school, based on the same theme.

By the veranda is the sculpture Prayer by
Hjalti Skagfjord Josefsson.




Syningar 2022

Oskar og Blomey

pau eru alltaf nefnd i sému andranni,
Oskar Magnusson (1915-1993) og Blémey
Stefansdottir (1914-1997), og kannski ekki
furda, svo samofin voru orlég peirra og
2evi. bau bjuggu i um 30 ar i Blesugrofinni
i sérkennilegu husi sem Oskar byggdi ur
tilfallandi efni og nefndi Gardstungu eftir
aeskuheimili sinu. En meiri athygli vakti
pbegar pau toku upp busetu a Hellisheidi
og lifdu par halfgerdu utilegumannalifi i
teepan aratug. | heidinni byggdi Oskar hus
ur kassafjolum, torfi og grjoti og fékk pessi
bustadur lika nafnid Gardstunga.

pad vakti athygli Hildar Hakonardottur mynd-
vefara pegar hun heimsotti pau hjon eitt
sinn i Blesugroéfina ad pau hofdu vefstol og
6fu teppi og baud hun Blémeyju ad koma &
kvoldnamskeid hja sér i myndvefnadi. Oskar
fylgdi Bldmeyju & namskeidid og tok fljotlega
sjalfur til vid ad vefa myndir. Vard hann sem
heilladur af pessari listgrein og sagdi:
Vefnadurinn er list alpydumannsins.

Ekkert horn er pad dimmt og ekkert hreysi
bad smatt ad par megi ekki vefa teppi.”

Oskar and Blémey

Their names are always coupled together:
Oskar Magnusson (1915-1993) and Blémey
Stefansdottir (1914-1997) - not surprisingly,
as their lives and destinies were so integrally
intertwined. For about 30 years they lived

in Blesugrof, a shanty town on the edge of
Reykjavik, in a house built by Oskar using
whatever materials came to hand, and he
called it Gardstunga after his boyhood
home. But it woke greater attention when
they moved the Hellisheidi heath, where
they lived in primitive conditions, almost like
outlaws, for nearly a decade. There Oskar
built a home from used wooden boards and
tar-paper along with the traditional Icelandic
building materials: turf and rock. Their new
home was also named Gardstunga.

When textile artist Hildur Hakonardottir
payed a visit to their home in Blesugrof she
noticed they had a loom on which they wove
rugs, and she invited Blomey to take part in

a evening course she was holding on pic-
ture-weaving. Oskar accompanied Blémey
to the course, and before long he too was
weaving pictures. Oskar especially was
captivated by this art form. He remarked:
“Weaving is the art of the working man. There
is no corner so dark, no shack so small, that
you cannot weave there.”
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Sameinudu pjéodirnar

pessi hluti Safnasafnsins synir bradur
ikleeddar buningum fra flestum heimshorn-
um. Bradurnar & syningunni eru 400 talsins
en i safneign eru alls um 800 gripir. Inn-
lendir sem erlendir gestir hafa anzaegju af ad
finna bradur fra heimalandi sinu og freedast
um lei® um menningu annarra landa.

Heimar Onnu i heiminum

Anna Richardsdoéttir er pekkt fyrir dhrifarika
gjorninga par sem hun égrar oft vidteknum
hugmyndum og tekst af hispursleysi & vid
kvenleika og kvenhlutverk. Verk hennar
fjalla i innsta kjarna sinum um hreinsun
likama og hugarfars, kvenimyndir, nekt og
erotik, jafnvel dulinn sarsauka.

United Nations

Safnasafnid holds a permanent collection
of costume dolls from all over the world.
Of about 800 dolls in the collection, 400
are on display. The museum’s visitors enjoy
finding dolls belonging to their homeland,
as well as learning about other nations.

Anna'’s Worlds in the World

Anna Richardsdattir is known for her
powerful performances and happenings in
which she often challenges conventional
ideas about feminity and gender roles.

At the core her works are an expression

of catharsis of both body and mind, ad-
dressing female stereotypes, nudity and
eroticism, even hidden anguish.
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Ahrifavaldar

A syningunni ma sja verk eftir 7 konur sem
allar eru sannir ahrifavaldar i listsképun
sinni. Lara Lilja vefur tofrandi skulptura,
garn og band & trjagreinar, og malar hyl-
djup abstrakt malverk. Elin Sigridur Maria
teiknar sjalfseevisdguleg og skaldud aevin-
tyri. Sigran Huld malar af mikilli nakvaemni
hus og fugla i bjortum litum. Elin Fanney
vinnur med desegurmenningu og texta ur
popptonlist. Helga Matthildur gerir kroft-
ugar teikningar med tuss og pennum.
Gudrun Bergsdottir vinnur verk sin med nal
og praedi, spor fyrir spor. Edda Gudmunds-
dottir motar dyr og sogur i leir.

i gegnum aldirnar hefur ekki verid hirt um
ad skra list sumra i listasdguna. betta eru
hopar og einstaklingar sem samfélagid
hefur oft ytt Ut & jadarinn i ymsui tilliti.

pad er fullt af félki af élikum kynjum og
uppruna og fatlad folk sem hefur gert
mikilveeg listaverk i gegnum aldirnar,
verk sem hafa haft ahrif 4 annad listafolk,
a strauma og stefnur i listaségunni. bau
eru raunverulegir dhrifavaldar sem parf
ad vidurkenna og gera grein fyrir ahrifum
peirra i list og menningu hvers samfélags.
Safnasafnid hefur alla tid leitast vi® ad ma
ut oll landamaeri mismununar og geeta
jafnreedis i hvivetna.

Influencers

In the exhibition, works are shown by seven
women who are all true influencers in their
art. Lara Lilja wraps tree branches with yarn
to create enchanting sculptures, and paints
profound abstract paintings. Elin Sigridur
Maria draws autobiographical and invented
fairytales. Sigrun Huld paints precise
depictions of buildings and birds in bright
colours. Elin Fanney works with popular
culture, and pop music lyrics. Helga
Matthildur draws powerfully with felt-tips
and pens. Gudrun Bergsdottir makes her
works with needle and thread, stitch by
stitch. Edda Gudmundsdoéttir shapes ani-
mals and stories in clay.

Over the centuries, some art has been
overlooked in writing the history of art.
Groups and individuals who have often
been marginalised in society in various
ways. There are so many people of all gen-
ders and origins, and people with disabili-
ties, who have made important works of art
over the centuries, works that have influ-
enced other artists and trends in the history
of art. They are real influencers, who must
be recognised, and whose influence in the
art of each society must be acknowledged.
Safnasafnid - the Folk and Outsider Art
Museum - has always sought to eradicate
such discrimination-based boundaries and
uphold equality.
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Aldarminning

Ragnar Hermannsson feeddist ari® 1922 ad
Bjargi i Flatey & Skjalfanda, par sem hann
bjo lengst af eevi, en fluttist pegar buskap
lauk & dvalarheimili® HIid & Husavik par sem
hann lést 2009. Fagnar Safnasafnid aldar-
minningu Ragnars med syningu a tveimur
skipslikdnum og fjélmorgum haglega
utskornum manneskjum sem hann gerdi

a efri arum. bad er einkum prennt sem
prydir folk listamannsins: afmaorkud form-
gerd, sterkir éblandadir litir, vel smidadir
skor. Haeversk ro svifur yfir verkunum og
um pau leikur bleer lidinna tima, hjartans
einleegni og tilgerdarleysi.
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Celebrating 100 Years

Ragnar Hermannsson was born in 1922 at
Bjarg, Flatey island on Skjalfandi bay, where
he lived most of his life. He spent his latter
days at the HIi®d retirement home in Husavik
until his death in 2009. Safnasafnid cel-
ebrates the centenary of Ragnar’s birth by
exhibiting two large ship-models and a fine
selection of the carved figures he made in
his senior years. Three things in particular
grace the characters created by the artist:
definite form, strong vivid colours, well-
made shoes. An unassuming tranquillity
imbues his works - an aura of times past,
heartfelt sincerity and unpretentiousness.
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Verslunin

The Store

Verslun Asgeirs G. Gunnlaugssonar & Co
var i Austurstreeti i Reykjavik og i eigu somu
fjolskyldu fra 1907 til 2006 pegar hun var
|6gd nidur. | dag eru innréttingarnar notadar
sem umgjord um syningar tengdar textil,
hannyrdum og handverkshefdum.

Ad undrast med nal -

par sem pradurinn verdur sagan

Kristin Dyrfjord synir i ar Gtsaumsverk i
versluninni par sem hun tulkar med nal
og praedi upplifun sina af nattarunni allt
um kring, kallar fram i Utsaumi hugsyn af
eldsumbrotum jafnt og blaar heidatjarnir,
fugla og blomskrid sumars. Litir og form
radast upp i einstaka samofna heild sem
vekur ljuf hughrif, minningar og sogur.

Einnig er i ar syndur i versluninni Skaut-
buningur sem Magnhildur Sigurdardottir
saumadi arin 2021-2022. Buningurinn er
gerdur eftir hugmyndum sem Sigurdur
Gudmundsson malari (1833-1874) setti
fram & arunum 1857-60 i samstarfi vid
ahugasamar hannyrdakonur, i peim tilgangi
ad endurvekja islenska pjédbuninginn.

The Asgeir G. Gunnlaugsson & Co store
was located in Austurstreeti in Reykjavik,

in the ownership of the same family from
1907 to 2006, when it closed down. Today
the display cabinets from that closed-down
store are used as a setting for craft- and
textile-related exhibitions.

Wonder with aneedle -

when thread becomes a tale

Kristin Dyrfjord shows works in which she
uses needle and thread to express her love
of nature, showing in free-flowing embroi-
dery her impression of a volcanic eruption
as well as the blue ponds of the upland
heaths, birds and flowering pastures. Kristin
uses her needle to unite colours and form
into one entirety, calling to mind memories
of summer and gentle tales.

Also on display in the Store is Skaut-
buningur, a version of the Icelandic
national costume for women, sewn by
Magnhildur Sigurdardéttir in 2021-2022.
The costume follows patterns that
Sigurdur Gudmundsson “the Painter”
designed in 1857-60.
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Bokastofa

The Library

i bokastofunni eru dgrynni boka og
fraedirita um flestar helstu listgreinar, svo
sem myndlist, hdnnun, arkitektur, textil
og handverk. Freedafolk og ahugamenn
geta par einnig fengi® adgang ad upp-
lysingum um safneign, syningarhald og
rannsoknir Safnasafnsins & alpydulist og
alpydulistaménnum.

Limlestingar

i békastofunni eru i ar syndir skulpturar og
teikningar eftir Résu Sigrunu Jonsdottur par
sem hun veltir fyrir sér breyttu fegurdarmati
nutimans sem hefur ekki smekk fyrir postu-
linsstyttunum sem adur pottu hin mesta
hibylaprydi. i listreenni umbreytingu Résu
Sigrunar fa pessir gripir harkalegt spark par
sem snuid er upp a inntak og utlit.

The museum library contains hundreds of
books and a vast amount of source material
about visual arts, design, architecture,
textile and crafts. It also includes docu-
ments about the Safnasafni® museum, its
exhibitions since the outset, the collection,
various papers on outsider art and artists,
as well as the museum’s own research and
documentation.

Mutilations

This year the display in the library consists
of works by Rosa Sigrun Jonsdottir, in
which she reflects on how preference of
taste changes over time, with modern
times seeing little value in porcelain statues
that not so long ago were a declaration of
good taste in people’s homes. In Rosa
Sigrun’s hands these statues become
subject to artistic transformation, with

a twist on appearance and essence.
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Skolad a land

i innra rymi verslunarinnar, svokalladri
Sudurstofu, eru synd verk ur safneign
gerd ur skeljum og kudungum, langflest
an pekkts hofundar. Eru pessi verk
lysandi deemi um hugkvaemni og frjott
hugmyndaflug alpydufodlks og syna hvad
natturulegur efnividur sem barur hafsins
hafa skolad & land getur 6rvad folk til
fjolbreytilegrar sképunar.

Washed Ashore

In the Store’s inner area, the South Room,
is a selection from the museum collection
showing works made from shells and
conches, most of them made by unknown
creators. The works are a shining example
of the extraordinary creativity of ordinary
people, and show how natural material
washed ashore can inspire the image-
making power of people’s minds.




Samstarf / Collaboration

Arlega efnir Safnasafnid til samstarfs vid
grunn- og leikskola a Eyjafjardarsvaedinu.
betta samstarf er hugsad til pess ad efla list-
reenan ahuga og hugmyndaflug barnanna
fra unga aldri, en einnig er safninu heidur
og anaegja ad patttoku peirra, lifsgledi og
skdpunarkrafti. | ar syna bornin i leikskol-
anum Alfaborg verk sin i blémastofunni inn
af brudusafninu og nemendur i Valsarskola
syna verk sin i anddyrinu. | 4r gerdu gerdu
boérnin bata og skip i anda sumarsyningar-
innar Um hof og vétn.

The museum collaborates annually with
schoolchildren from the local Eyjafjordur
district. The purpose of this collaboration

is to foster from an early age the children’s
imagination and interest in art; the museum
is also honoured by their participation and
takes pleasure in sharing their cheerfulness
and creativity. This year the children at the
local Alfaborg preschool show their works
in the conservatory adjacent to the doll
collection, and pupils at Valsarskoli elemen-
tary school show their works in the foyer.
This time the emphasis was on ships and
boats, in keeping with this year’s exhibition
Sailing the Seas and Waters.
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Gigja Thoroddsen (1957-2021), sem notadi
listamannsnafnid Gia, trudi pvi ad astin
og listin bui innra med okkur 6llum. Moérg
verka Gigju hafa augljésa skirskotun i
listasdguna, onnur syna reynslu hennar af
gedheilbrigdiskerfinu og eins maladi hun
gjarnan velpekkta einstaklinga. Ad eigin
mati, og algjorlega laus vid hroka, kvadst
hun vera besti myndlistarmadur i heimi.
Verk hennar voktu fljotlega eftirtekt hja
peim sem unna sjalfsprottinni list, og i
tvigang var hun valin listamadur hatidar-
innar List 4n landamaera. Ari® 2016 hélt
han syningu i Safnasafninu og gaf safninu
ad pvi loknu urval verka sinna.

Gigja var 6tul, syndi vida og gaf verk sin
pangad sem henni potti porf 8 og lét eftir
sig fjolda verka. Titill syningarinnar Fuglinn
er floginn visar i eitt af sidustu verkunum
sem hun gerdi og ma sja a syningunni,
pad er sérlega taknraent og synir veru med
fuglabur yfir héfdinu, hurdin a burinu er
opin og fuglinn er floginn. Vid lat Gigju
anafnadi Asta Steinunn Thoroddsen systir
hennar Safnasafninu um 800 verk eftir
Gigju, asamt veglegri peningagjof. Kann
safnid Astu og fjdlskyldu dypstu pakkir fyrir
gjofina og traustid.

Gue

Gigja Thoroddsen (1957-2021), who made
her art under the name Gia, believed that
love and art reside within us all. Many of
Gigja's works clearly reference art history,
while others depict her experience of
mental health services, and also she often
painted well-known figures. In her own
view - and without a trace of arrogance

- she maintained that she was the best
artist in the world. Her art soon attracted
attention among those who appreciate self-
taught artists; at the Art Without Borders
arts festival, she was twice chosen Artist of
the Festival. In 2016 she held an exhibition
at Safnasafnid, after which she presented a
selection of her works to the museum.

Gigja was hard-working, showed her art
widely, gave works where she felt they were
needed, and left hundreds of works at her
death. The title of the exhibition, The Bird
has Flown, is drawn from one of her last
works, which is on display in the exhibition.
Quite symbolic, it depicts a being with

a birdcage over the head; the cage door

is open and the bird has flown. At Gigja’s
death, her sister Asta Steinunn Thoroddsen
presented about 800 of her works to Safna-
safnid, together with a generous financial
donation. The museum is deeply grateful to
Asta and her family for their generosity, and
for their trust.




Exhibitions 2022

Hildur Hakonardottir er pjodkunn fyrir
listskdpun sina og margpaett storf & svidi
myndlistar og ritlistar. Hin er dhreedd vid
ad fjalla um kvenna- og réttleetisbarattu i list
sinni og eins hafa tengsl manns vid nattdru
verid henni hugleikin.

i innsetningunni sem Hildur hefur sett upp
i Safnasafninu undir yfirskriftinni Ef ég
veeri birkitré leitast hun vid ad setja sig inn
i hlutverk birkitrésins og skilja betur edli
pess. Hun segir: ,Birkid er frumbylisplanta
sem leggur Ut 4 eydisanda og graedir pa.
pad er verndari ungbarna og meyja, hreins-
ar Orplast ur jardvegi, eydir 6aeskilegum
bakterium og framleidir surefni. Syningar-
salur myndlistar er vé fagurfraedinnar.
Birkikusturinn hreinsar sveedid, sopar ut
eldri hugmyndum og erfidum hugrenning-
um. Eg nullstilli orkuna i syningarsalnum
aodur en ég hefst handa vid ad skapa mina
eigin syningu.”

Hildur Hakonardéttir is nationally renowned
for her art and diverse work in visual arts
and writing. She does not flinch from ad-
dressing issues of feminism and human
rights in her art, and she has also been
interested in the relationship between hu-
manity and nature.

In her installation at Safnasafni®, If | Were

a Birch Tree, Hildur seeks to place herself

in the role of the birch, and better under-
stand its nature. She says: “The birch is a
pioneer plant that enters sandy wastes in
order to afforest them. The birch is con-
nected to Venus and protects new-borns
and maidens, it cleans microplastics from
the environment, battles harmful bacteria
and produces oxygen. An exhibition gallery
is a sacred space dedicated to aesthetics.
The birch broom cleans and neutralises the
area and sweeps out old ideas and difficult
thoughts. | am here neutralising the energy
before | install my own creation.”
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Unnar Orn synir verki® Land Almanak:
Safnrit um hlutféll en par gefur ad lita safn
ljsmynda ur leid6ngrum erlendra visinda-
manna um viderni islands & d&runum
1890-1930. Markmid pessara kénnunar-
leidangra var ad kortfeera 6reefi Islands og
var par fyrst og fremst litid til landkosta,
gaeda og eiginleika landsins utfra hug-
myndum pess tima um rannséknir og
nytingu a vidattum halendisins.

bessir erlendu visindamenn tengdust flestir
jardvisindum og hofdu avallt hérlenda
leidségumenn sér til halds og trausts i
6byggdum. Myndirnar a syningunni syna
ekki bara landid sjalft heldur er par avallt ein
manneskja, oftar en ekki leidsdgumadurinn,
sem er stillt upp sem vidmidi eda meeli-
kvarda a landrymio.

Myndirnar, sem allar eru Ur safni danska
pjodminjasafnsins i Kaupmannahofn, vekja
upp spurningar um sjalfsmynd, upplifun
mannsins af landi og eignarétt & vidattunni.

Unnar Orn shows his work Land Almanak:
Anthology of Scale, which consists of a col-
lection of photographs from expeditions by
scientists in Iceland’s high lands between
1890 and 1930. The objective of these
expeditions was to chart the uninhabited
regions of Iceland, primarily taking account
of the natural resources and qualities of the
land, reflecting the ideas of the time about
research on the upland wilderness and its
potential utilisation.

The scientists, most of whom had con-
nections to geoscience and universities

in Europe, were invariably accompanied

by Icelandic guides on their travels in the
wilderness. The images in the exhibition do
not only depict Iceland itself; there is al-
ways one person - generally the local guide
- present as an indication of the scale of
the landscape.

The photographs, which are all from the
collection of The National Museum of Den-
mark, raise questions concerning identity,
Peoples experience of dwelling the land,
and mans rights over the wilds.
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Verk Bjarka Bragasonar, Epilogue Letters
(her withdrawal) er videdinnsetning sem
fjallar um frasogn einstaklings um timabil

i eigin lifi sem skarast vid politiska sogu
samtimans, asamt pvi ad visa i hvernig fra-
sogn einstaklings getur speglad breytingar
i steerra samhengi.

Ari® 2003 studdu islensk stjérnvéld hina
svokolludu fylkingu viljugra (coalition of

the willing), p.e. innras Bandarikjanna og
bandamanna peirra i irak. Verkid Epilogue
Letters (her withdrawal) er unnid a arunum
2009 og 2010 og byggir a fraségn konu
sem um tima var ein eftir i fridargaeslulidi a
vegum islands i irak, undir merkjum NATO,
eftir ad lyst hafdi verid yfir lokum strids i
landinu. | samfélagi jafningja i Baghdad, par
sem hennar nanasta samstarfsfolk tilheyrdi
gjarnan herfylkingum peirra landa sem téku
patt i stridinu og eftirmalum pess, var hun
jafnan talin tilheyra islenskum her, sem ekki
er til. [ samtali vi®d Bjarka lysir hiin andar-
tokum par sem hun skilgreinir hlutverk sitt
og pa togstreitu sem getur falist i pvi ad
vera einstaklingur og fulltrii samfélags og
flokinna adstaedna par sem morkin a milli
stadreynda og skaldskapar verda oljos.

Bjarki Bragason'’s exhibition, Epilogue
Letters (her withdrawal), is a video instal-
lation that investigates a narrative in the
life of an individual whose trajectory is
intercepted with then- currently unfolding
political history.

In 2003, the Icelandic government sup-
ported the so called coalition of the willing,
or the invasion of Iraq led by the US and

its allies. The work Epilogue Letters (her
withdrawal) was made in 2009 and 2010;

it emerges from the narrative of a woman
who served for a time as a member of Ice-
land’s NATO mission to Iraq, after the end
of the war had been declared. Towards the
end of her service with the peacekeeping
force, she was the sole member of the Ice-
landic team left in the country. In her com-
munity of peers in Baghdad, where her col-
leagues mostly belonged to units of large
armies of various countries, people often
assumed she was a member of an Icelandic
army - which does not exist. In her con-
versations with Bjarki she reflects on her
role and the contradictions that can arise
from the role of an individual representing
a country, and the thin border between fact
and fiction. was the sole member of the
Icelandic team




Utgafa / Publication

ibud / Apartment

Safnasafnid hof utgafu & synisbokum safn-
eignar arid 2016 i peim tilgangi ad rannsaka
og kynna fleirum en peim sem heimsaekja
syningar safnsins listaverkaeign sina. Ad

baki liggur fyrst og fremst su stefna ad skra-

setja og midla vanmetnum peetti islenskrar
listaségu sem safnid hldir markvisst ad.
Synisbaekurnar sem nu pegar hafa komid
ut fjalla um fjolbreytt verk dlikra listamanna,
pbekktra sem dkunnra.

Safnasafnid launched its Showcase pub-
lications in 2016, with the objective of
researching its collection and presenting
it to a wider public than those who visit
the museum’s exhibitions. This primarily
reflects the museum’s policy of cata-
loguing and mediating an undervalued
aspect of Icelandic art history, which the
museum systematically nurtures. The
Showcase books so far published focus
on the diverse works of different artists,
both known and unknown.

Safnasafnid / Icelandic Folk and Outsider Art Museum

o Synisbok.safneignar

Showcase

i Safnasafninu er starfraekt fraedimanns-
ibud. Ibudin er 67 m2 og getur hyst 4-5
manns, hun er med sérinngangi og utbuin
husgégnum og eldunaradstédu. ibudin um-
vefur folk med hlyju andrimslofti lidins tima
og dadrar vid sjontaugarnar. Fraedimenn
hafa adgang ad bokasafni og rannséknum
Safnasafnsins skv. samkomulagi. Auk pess
geta adrir ahugasamir leigt ibudina allt arid
um kring, nanari upplysingar eru & vefsidu
safnsins, www.safnasafnid.is

A scholar’s apartment at the Icelandic

Folk and Outsider Art Museum is available
to researchers. The residence is a 67 m?
apartment that can sleep 4-5 people, with
private entrance, furnished and with a fully-
equipped kitchen. Scholars/researchers
have access to the museum library and the
museum’s own research material by agree-
ment. The apartment is available for rent
all year round, also by others than scholars
when available. For more information see
the museum website, www.safnasafnid.is
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Eftirtaldir listamenn gafu verk eftir sig til safnsins /
The following artists donated their own

works to the museum:

Anna Lindal, Jénborg Sigurdardéttir (Jonna),

Kees Visser, Gudrin Hronn Ragnardottir,

Gudny Gudmundsdattir, Pérdis Alda Sigurdardottir,
poérunn Elisabet Sveinsdattir, Orn Karlsson

Einnig barust safninu verk eftir /

Other gifts to the Museum, works by:
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pakkir vegna samstarfs og studnings /
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Myndlistarsjédur / Icelandic Visual Arts Fund
Gunnlaugur Jénsson
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L PR The Museum Councilof Icsland

KEA
Nordurorka
Pordur Sverrisson

Listamenn, skolar, velunnarar, adstodarfolk,
fiolmidlar, gestir og listvinir / Artists, schools,
supporters, assistants, media, visitors and art lovers

Myndlistarsjodur
Icelandic Visual
Arts Fund



Oskar Magntsson
Blémey Stefansdottir

Edda Gudmundsdattir / Elin Sigridur
Maria Olafsdéttir Breidfjord Berg / Elin
Fanney Olafsdéttir / Gudrun Bergsdéttir
Helga Matthildur Vidarsdéttir / Lara Lilja
Gunnarsdattir / Sigran Huld Hrafnsdottir

Um hof og vétn
Sailing the Seas and Waters

Adalheidur S. Eysteinsdottir / Eggert
Magnusson / Haukur Halldérsson
Helgi Valdimarsson / Ragnar Bjarnason

Hjalti Skagfjord Josefs

Leikskolinn Alfaborg / Alfa
Valsarskoli / Valsarskoli eleme

§/’

Safnasafnid

The Icelandic Folk and
Outsider Art Museum

+ 354 4614066
safngeymsla@simnet.is
www.safnasafnid.is

Social media: #safnasafnid

Opid / Open 07.05.-11.09.2022
Opnunartimi / Opening hours 10:00-17:00

Tekid er & méti hdpum eftir samkomulagi
Group visits by arrangement
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Sameinudu bjédirnar / United Nations

Anna Richardsdéttir

Huglist

Gigja Thoroddsen - Gia

Hildur Hakonardéttir

Unnar Orn

Bjarki Bragason

Résa Sigrun Jonsdottir

Skolad a land / Washed Ashore
Verk ur skeljum og kudungum /
Works made from seashells

Magnhildur Sigurdardottir

Kristin Dyrfjoro




