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ALL THESE FILM STARS HAD TO GET HERE SOMEHOW

Mia Farrow arrives in Iceland, 1974

Over the years, Icelandair has sponsored many art events in Reykjavik,
and helped make possible numerous memorable occasions in concert halls,
theatres and cinemas by bringing hundreds of artists and actors to Iceland.

We are very pleased to have contributed to the Reykjavik International Film
Festival in the past and we look forward to working with them in the future.

OUR VERY BEST WISHES TO ALL FILM LOVERS AT RIFF

WWW.ICELANDAIR.NET
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) Midasala & midi.is og riff.is
| upplysingamidstd og i biohisum

Tickets online at midi.is and riff.is
At the Information Centre and cinemas

Hvad, hvar,
hveneer,
hvernig?

What, where,
when, how?

Midaverao:

Stakir midar - 900 kr.

Afslattarkort (8 myndir) — 4500 kr. (Ath! Takmarkad upplag)
Hatidarpassi — 6000 kr. (Ath! Takmarkad upplag)
Toénleikar (Hanna Schygulla og Danielson) - 2500 kr.

Syningar fara fram a eftirtéldum st6édum:
Regnbeoginn, Hverfisgotu 54, 101 Reykjavik, s. 551 9000.
Tjarnarbié, Tjarnargotu 12, 101 Reykjavik, s. 561 0250.
Haskeélabié, Hagatorgi, 107 Reykjavik, s. 525 5400.

Norrzena husid, Sturlugotu 5, 101 Reykjavik, s. 551 7030.

Upplysingamidstod hatidarinnar er i
Hressingarskalanum (Hresso), Austurstreeti 20,
101 Reykjavik. Opid fra 11:00 - 20:00.

Athugid ad hver mynd a dagskranni er einungis synd
tvisvar eda prisvar sinnum. bad er pvi um ad gera ad
tryggja sér mida um leid og midasala hefst.

Prices:

Single ticket — 900 ISK

Discount ticket (8 screenings) — 4500 ISK

Festival pass — 6000 ISK

Concerts (Hanna Schygulla and Danielson) — 2500 ISK

Screenings in these cinemas:
Regnboginn, Hverfisgata 54, 101 Reykjavik, s. 551 9000.
Tjarnarbio, Tjarnargata 12, 101 Reykjavik, s. 561 0250.
Haskolabio, Hagatorg, 107 Reykjavik, s. 525 5400.
Norreena husid, Sturlugata 5, 101 Reykjavik, s. 551 7030.

The festival Information Centre is in
Hressingarskalinn (Hresso), Austurstreeti 20,
101 Reykjavik. Opening hours 11:00 to 20:00.

Please note that the films are only screened two or three
times. We strongly recommend securing tickets as soon
as tickets are on sale.
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Stundum
flott.

Stundum
bara eitthvad

www.hanspetersen.is
Lomography vorurnar fast adeins i Bankastraeti 4, 101 Reykjavik, Simi 570 7500

Engu gleymt i 100 dr




TORRES

valinn besti vinframleidandi
Evropu 2006

T R e VR
P

Wine Enthusiast Magazine valdi
Torres besta vinframleidanda Evrépu
2006. Valio fér fram & New York Public
Library 29. januar sl.

Miquel Torres sagdi vid petta taekifeeri: LVio erum

himinlifandi yfir ad hafa hlotid

Oflugt nysképunarstarf Torres er pessa lellV&gU v16urkennmgu Og
tilkomi® vegna mikillar rannséknar- og markmid okkar er ad halda afram
préunarvinnu og var asteedan fyrir pvi ad ad vera { fremstu rod framleidenda a
Wine Enthusiast Magazine valdi Torres. g&éa\/l’num’ med breitt Urval léttvina
Oflugt starf Torres um allan heim hefur fré mismunandi théruéum é Spam

leitt af sér géda kynningu a peim gaedum

sem spznsk vin bua yfir.
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GranCoronas

Caberaer Saumgnsy

¥ —
EESTRYVA

Gran Coronas

Gran Coronas er 85% cabernet sauvignon og
15% tempranillo. Vinid er geymt { 12 manudi
& fronskum og austurevropskum eikartunnum.
Gran Coronas hefur djupan kirsuberjaraudan lit
med fjolublaum toni. Oflugt vin { godu jafnveegi
med ilm af raudum avoxtum og vott af hnetum
0g kryddi. Mjog glaesilegt vin sem geymist vel
allt ad 8-10 éar. Verd { vinbudunum 1.590 kr.

Gullverdlaun:
Gran Coronas 1999
Gullverdlaun a Challenge International du Vin
2003, i Frakklandi.
Gullverdlaun a Concours Mondial de Bruxelles
2003, i Belgiu.
Gran Coronas 1996
Gullverdlaun a Estonian Wine challege 2000,
i Eistlandi.

TORRES
254
ran Dangre de Ton

RESERVA

Gran Sangre de Toro

Gran Sangre de Toro er 60% genance, 25%
carignane og 15% syrah.

Vini® er geymt i 12 manudi & ungverskum og
fronskum eikartunnum. Vini®d hefur djupan
ribinraudan lit med mahoniténum og hlyjan
ilm af kryddi og proskudum bromberjum. Vin

{ mjog godu jafnveegi med flauelsmjukt tannin.
Mjog skemmtilegt vin sem geymist  allt ad 7-9
ar. Verd { vinbudunum 1.470 kr.

Gullverdlaun:
Gran Sangre de Toro 1999
Gullverdlaun & Les Citadelles du Vin 2002, i
Frakklandi.
Gran Sangre de Toro 1996
Gullverdlaun a Challenge International du Vin
1999, i Frakklandi.
Gran Sangre de Toro 1995
Gullverdlaun a International Wine & Spirits
Competition 1999, i Bretlandi.

TORRES.
i
GranDinaSel

Gran Vina Sol

Gran Vina Sol er 859% chardonnay og

15% parellada. Pad er geymt { 5 manudi a
ungverskum og fronskum eikartunnum. Akafur
og flokinn ilmur af dvoxtum, blémum og eik.
Vin { godu jafnveegi med flokid, silkimjukt og
fagad eftirbragd. Mjog skemmtilegt vin sem
geymist vel { 2-3 &r. Verd { vinbudunum 1.390 kr.

Gullverdlaun:
Gran Vina Sol 1999
Gullverdlaun a Expovina 2000, i Sviss.
Gullverdlaun & Concours International des
Vins Suisse 2000, i Sviss.
Gran Vina Sol 2001
Gullverdlaun a Chardonnay du Monde 2002, i
Frakklandi.



Sigurmynd Alpjédlegrar
kvikmyndahatidar i Reykjavik 2007
hlytur titilinn ,,uppg6étvun arsins*
og gullna lundann ad launum.
Gullni lundinn er verdlaunagripur
hatidarinnar og var buinn til af
listamanninum Jéni Seemundi
Audarsyni. bad eru kvikmyndirnar
i flokknum Vitranir sem keppa um
verdlaunin. Allar myndirnar eru ymist
fyrsta eda annad verk leikstjora.

The winner of RIFF’s competition

will be given the title “Discovery of

the Year” and be awarded with the
Golden Puffin. The Golden Puffinis
RIFF’s statue and was made by local
artist Jon Seemundur Audarson. The
films in our competitive category New
Visions are all first or second features
by directors emerging onto the
international scene.

Uppgotvun
arsins
Discovery of
the Year

Hal Hartley er vel bekktur kvikmyndagerdarmadur. Hann nam
vid bandarisku akademiuna i Berlin. Nyjasta mynd hans er Fay Grim sem
var frumsynd a kvikmyndahatidinni i Berlin 2007. Hartley hefur unnid
til verdlauna 4 kvikmyndahatidinni i Cannes, Toky6 og & Sundance fyrir
myndir sinar Trust (1991), Henry Fool (1998) og Amateur (1994). Hann var
stundakennari i kvikmyndagerd vid Harvard haskéla & arunum 2001 til
2004. Hann byr nu i Berlin.

Hal Hartley is a well known filmmaker. He is an alumni of the
American Academy in Berlin. His most recent film is Fay Grim which received
its European premiere at the 2007 Berlin International Film Festival. Hartley
has received awards at the Cannes, Tokyo and Sundance film festivals for his
films Trust (1991), Henry Fool (1998) and Amateur (1994). He was a visiting
lecturer at Harvard University teaching filmmaking from 2001 to 2004.
He currently lives in Berlin.

Kirsi Tykkylidinen er fedd arid 1949. Hin lauk meistaraprofi
i textafreedi (fil6logiu) fra haskolanum i Helsinki arid 1975 og kenndi
rissnesku og rissneskar bokmenntir bar & drunum 1975 — 1983. Hin
hefur verid yfir alpjédlegri deild finnska kvikmyndasjédsins fra 1983. A
arunum 2002 - 2006 gegndi hin einnig stodu menningarfulltrda i finnska
sendiradinu i Moskvu. Hin hefur leikid i nokkrum mynda Aki Kaurismaki.

Kirsi Tykkyldinen was born in 1949. She has an MA in Philology
from Helsinki University and taught Russian language and literature there
from 1975 to 1983. She was head of the international department of the
Finnish film foundation from 1983 to 2007. She was the cultural councellor
of the Finnish embassy in Moscow from 2002 to 2006. She has acted in a
number of Aki Kaurismdki’s films.

| . W

Fridrik Pér Fridriksson er feeddur arid 1954. Hann hefur
leikstyrt fjoldakvikmynda. Hann hof ferilinn 4 pvi ad leikstyra stuttmyndum
og sidar heimildarmyndum, og vakti mikla athygli med kvikmyndinni
Rokk i Reykjavik arid 1982. Hann var tilnefndur til Oskarsverdlauna fyrir
Born nattirunnar arid 1991. Arid 1987 stofnadi hann framleidslufyrirtaekid
islensku kvikmyndasamsteypuna. Fridrik Por 1€k stoért hlutverk i nyjustu
mynd Lars von Trier; S4 sem 6llu raedur.

Fridrik Por Fridriksson was born in 1954. He began his
career as a film director by making short films and documentaries. His
1982 documentary Rock in ReyRjavik was very succesful. In 1991 he was
nominated for an Oscar for Children of Nature. Fridrik Por has a large acting
role in Lars von Trier’s latest film, The Boss of it All.






Kaeri lesandi
Dear reader

Hronn Marin6sdottir

Stjornandi Alpjodlegrar kvikmyndahatidar
i Reykjavik

Festival Director

Alpjo6dleg kvikmyndahatid fer na fram i fjérda sinn og pratt fyrir
fullyrdingar sama efnis undanfarin ar pa fullyrdi ég ad dagskrain hefur
aldrei verid flottari og betri en i ar. Dagskrain telur um 80 kvikmyndir
fra fimm heimsalfum. Vid atlumst ekki til bess ad neinn sjai allar pessar
myndir — enda ekki nema freedilegur moguleiki & ad seekja um helming
dagskrarinnar — en vid pykjumst viss um ad allir muni finna eitthvad vid
sitt heefi.

Kvikmyndirnar sem vid berum 4 bord eru ymist listaverk sem hafa
stadist timans tonn eda gleenyjar myndir sem eru a einn eda annan hatt
eftirtektarverdar. Reynslan hefur synt okkur ad kvikmyndir sem eru
syndar i Reykjavik eiga oft fjoruga ferd fyrir h6ndum & hatidarrintinum
og eiga eftir ad hljéta fjolda alpj6dlegra verdlauna. Vid litum 4 okkur sem
upphafspunkt fyrir framsseknar kvikmyndir og vonandi mun reynslan ad
hatio lokinni stadfesta pa syn okkar.

Hr6dur hatidarinnar hefur borist vida og gert pad ad verkum ad mun
audveldara reynist ad fa myndir og gesti sem bitist er um. Vid erum t.a.m.
mjog stolt af pvi ad geta heidrad minningu byska leikstjorans Rainers
Werners Fassbinder med pvi ad syna sex mynda hans, og enn stoltari af
pvi ad leikkonan Hannah Schygulla skuli seekja hatidina og veita sérstokum
heidursverdlaunum vidtoku auk pess ad syngja fyrir Reykvikinga. Finnski
leikstjorinn Aki Kaurismaki mun einnig veita sérstokum verdlaunum
vidtoku og kunnum vid honum bestu pakkir fyrir ad koma Reykjavik fyrir
i péttskipudu dagatali sinu.

bakklatust erum vid bé fyrir kvikmyndadhugamenn neer og fjeer sem
hafa tekid hatidinni opnum 6rmum og fjolmennt i bié sidastlidin prja ar.
Eg efast ekki um ad hid sama verdi uppi & teningnum ni enda dagskrain
aldrei sterkari. Eg vona ad allir skemmti sér vel { kvikmyndaveislunni sem
er framundan!

Reykjavik International Film Festival will now commence for the
fourth time, and despite saying this every year for the past few festivals, I'm
quite sure the programme has never been as grand. Nearly 80 films from five
continents make up the film selection of 2007. We don’t expect anyone to see
every single title — it’s only theoretically possible to catch half the programme
— but we’re positive everyone will be able to find something to suit their
taste.

Our films are either tested pieces of art on the verge of becoming classics or
brand new flicks worthy of your interest. Experience has taught us that films
screened in Reykjavik often have a fateful journey on the film festival circuit
ahead of them. We see ourselves as a starting point or early destination on
every truly progressive film’s schedule and hope that the remainder of this
year will prove our point.

RIFF’s reputation has travelled fast and we have found it much easier to
fill the programme with films and guests suitable to our needs. We are, for
example, very proud to honour R.W. Fassbinder’s memory by screening six of
his best films, and especially proud that actress Hanna Schygulla is accepting
our lifetime achievement award and has agreed to sing for the people of
Reykjavik. Mr. Aki Kaurismaki has also accepted our award and we are very
grateful to him for fitting RIFF into his tight schedule.

Furthermore, we are most grateful for the support we’ve received from film
enthusiasts locally and internationally for the last three years. Now, when the
programme has never been better, I have no doubt that our supporters will
once again fill the cinemas and have fun at the coming festival.




Avarp
borgarstjora
Mayor’s Address

Vilhjalmur b. Vilhjalmsson
Borgarstjori
Mayor

Avarp
menntamala-
radherra

Minister’s
Address

Porgerdur Katrin Gunnarsdottir
Menntamalaradherra
Minister of Education and Culture

Alpjo6dleg kvikmyndahétio 1 Reykjavik fer fram i fjorda sinn nu i
haust, en mér er farid ad finnast eins og hatidin hafi fylgt borginni miklu
lengur. Pad ma med sénnu segja ad kvikmyndahatidin hafi sett svip sinn &
borgina undanfarin ar og ég 4 ekki von & 60ru en ad svo verdi einnig i petta
skiptid.

Oflug kvikmyndamenning er einkenni & proskadri borg og sem sjia ma
af rikulegri dagskra kvikmyndahéatidar er Reykjavik bokstaflega vid pbad
ad springa ut. I ellefu daga bydst Reykvikingum ad gada sér 4 framandi
kvikmyndaréttum fra fimm heimsalfum og nj6ta pess sem borgin hefur upp
4 a0 bjoda pess a milli. Sérstaklega vil ég bj6da erlenda gesti hatidarinnar
velkomna, en peim fer fjolgandi ar fra ari.

Eg vona ad Reykvikingar taki Alpj6dlegri kvikmyndahatid opnum 6rmum
og ao ferdin 1 bi6id geri beim Kkleift ad sja borgina i nyju og spennandi
lj6si.

Reykjavik International Film Festival takes place for the fourth time

this autumn but I've begun to feel like the festival has followed us for so much
longer. I can truly say that the festival has made its mark for the last few years
and I expect it to do the same this time around.
A powerful film culture is a symptom of a mature city and, judging from RIFF’s
programme, Reykjavik is practically blooming! For eleven days people in the
city can feast on exotic films from five continents and enjoy the city itself in
between screenings. I would especially like to welcome our international
guests and I hope they will appreciate our little town by the sea. I also hope
the citizens of Reykjavik will embrace the international film festival and that
the visit to the cinema will open our eyes and allow us to re-evaluate our
own city.

bad er mikid glediefni ad na skuli Alpjodlega kvikmyndahéatidin i

Reykjavik vera hleypt af stokkunum i fjérda sinn. Kvikmyndahatidin hefur
sannarlega fest sig i sessi hja unnendum kvikmyndalistar hér & landi og
vakid athygli vida um heim. [ gegnum Alpjédlegu kvikmyndahatidina i
Reykjavik kynnumst vid menningu annarra bj6da og ad bessu sinni mun
hatidin enn og aftur gera okkur kleift ad kynnast pvi allra ferskasta med
gleenyjum kvikmyndum ungra leikstjora en einnig verkum pekktra og
reyndra kvikmyndahoéfunda. Fjoldi erlendra gesta mun sakja hatidina
heim og auk pess ad hafa alls hundrad spennandi kvikmyndir & bodst6lum
mun almenningur geta s6tt dhugaverd malping, namskeid og fundi sem
tengjast efni hatidarinnar.
Listin & sér margar birtingarmyndir en bad listform sem gripid
hefur mannskepnuna hvad mestum heljartokum er ad margra mati
kvikmyndalistin og myndmidlarnir. Sagnabrunnar nitimans eru i bessum
midlum sem na hvad mestri ttbreidslu og ahrifum um allan heim. A timum
orrar hnattveedingar og aukinnar einsleitni er pvi & mikilveegara ad bera &
bord allan bann fjolbreytileika sem heimsbyggdin byr b6 enn yfir. Vonandi
njota sem flestir pess sem Alpjodlega kvikmyndahéatidin i Reykjavik bydur
uppafiar.

We are delighted that the Reykjavik International Film Festival

is taking off for the fourth time. The festival has secured its position with
film enthusiasts locally and spawned international interest. Through RIFF’s
programme we become acquainted with the culture of other nations and this
year the festival will once again allow us to make contact with the newest
and freshest ideas from young filmmakers, but also the proven work of
experienced and renowned film auteurs. Many international guests will
attend the festival and, apart from the ambitious hundred-film programme,
the public can attend interesting seminars and talks related to this year’s film
selection.
Art has many forms but the visual arts and especially the motion picture
have somehow seized our hearts more strongly than most other art forms in
recent times. These are the sagas of today and are capable of impacting on
large parts of the world. At a time of globalization and increased monotony
it is ever more important to embrace the diversity of the world. It is hoped
that most of us will enjoy what Reykjavik International Film Festival has to
offer this year.
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Avarp: Dimitri Eipides, dagskrarstjori

Verdlaunin ,,Uppg6tvun arsins“ eru na veitt 1 pridja skipti (i petta sinn i

formi Gyllta lundans) og hafa fest sig i sessi sem formleg keppni Alpjédlegrar
kvikmyndahatidar i Reykjavik. Pad bykir ekki algengt ad kvikmyndahéatidir
taki fra adalverdlaun fyrir nytt eda 6pekkt kvikmyndagerdarfolk og markar
bessi flokkur bvi dkvedna sérstodu medal hatida heimsins. Myndirnar i ar
koma fra 12 16ndum og geetu ekki verid olikari hvad vardar efni og efnistok. Pad
sem sameinar flokkinn er fyrst og fremst 6tvired ast & kvikmyndalistinni og
bor og dugur til ad 6gra hefdum og veentingum ahorfenda. Allir leikstjorarnir
hafa sannad heefileika sina med kvikmyndum sem eru fjarri pvi ad bera svip
byrjendaverka bratt fyrir ad i 6llum tilvikum sé um ad reeda fyrstu eda adra
mynd hofundar.

Petta eru lifandi deemi um ad enn sé haegt ad leika sér med kvikmyndaformid a
ymsa vegu. Allir sem finna fyrir préttleysi vegna yfirgangs hinnar allsradandi
Hollywood-maskinu geta hert upp hugann og stefnt 6traudir i bi6 til ad kynnast
fiolbreytileika risandi leikstjorakynslédar. Pad verdur spennandi ad fylgjast med
framtid allra peirra sem taka patt i Vitrunum. Eg 6ska peim velgengni og vona ad
prautseigjan bili ekki. Eg efast ekki um ad margir leikstjoranna muni snta aftur
med myndir sinar & Alpj6dlega kvikmyndahatid i Reykjavik i framtidinni.

En bangad til pad gerist bid ég ykkur vel ad njota peirrar dagskrar sem vid
hofum sett saman fyrir hatidina og vona ad sem flestir nyti sér teekifeerid til

a0 taka patt 1 pessari arlegu kvikmyndaveislu & hvita tjaldinu. Slaist med i for
og takio patt i ad uppgotva margt af pvi besta Gr heimi kvikmyndanna 4 pessu
ari. bao gefst ekki betra veganesti til ad halda sér gangandi i gegnum lognmollu
fijoldaframleidslunnar pangad til neesti hopur ungra uppreisnarseggja meetir til
landsins ad ari lidnu.



New Visions

Faces of a Fig Tree (UPN)
Pink (GRE)

Shotgun Stories (US)
Have You Another Apple? (IRA)
Our Private Lives (CAN)
Iska’s Journey (HUN)

The Trap (SER/GER/HUN)
Happy New Life (HUN)
The Band’s Visit (ISR/FRA)
Help Me Eros (TWN)
Japan Japan (ISR)

The Art of Crying (DK)
Roming (CZ/ROM/SLO)
Control (UK)

XXY (ARG/ESP/FRA)

Address: Dimitri Eipides, programme director

The “Discovery of the Year” award is presented for the third time (now
taking the form of the Golden Puffin) and has become firmly rooted as the official
competition of the Reykjavik International Film Festival. It is not considered
common for a film festival to reserve their main award for new or unknown
filmmakers and therefore the category offers a unique experience on the festival
circuit. This year’s films come from 11 countries and could not be more different in
terms of subject matter and style. The unifying element of the category lies within
the directors’ unbridled love for the art of cinema and their courage to challenge
the traditions and expectations of their audience. All these directors have proven
their talent with films that are far from bearing the mark of a beginner’s work, even
though they are in all cases either first or second features.

These are vivid examples of there still being many things left to explore in
the realm of cinema. Anyone who feels exhausted before the mighty advance of the
Hollywood-machine can gather their strength and set out to the cinema in order to
experience the diversity of this rising generation of independent film directors. It
will be exciting to see what the future holds for all of those who take part in New
Visions. I wish them success and continuous endurance and I hold no doubt that
many of these directors will return with their films to the Reykjavik International
Film Festival for years to come.

In the meantime, I trust you will enjoy the programme of films and events
we have brought together and hope that everyone will grab the opportunity to take
part in this annual celebration on a big screen. Come along and participate in this
exciting discovery of what was best in this year’s world cinema. There is no better
way to feed the spirit in order to keep it going through the mass-produced swamp
that lies ahead until the next group of young rebels arrives in Iceland a year from
now.




Andlit
fikjutrésins

Faces of a
Fig Tree

lchijiku no kao

Kaori Momoi

(JPN) 2006

94 min, 3bmm

bessi leikstjornarfrumraun japénsku
leikkonunnar Momoi springur ut i litadyro,
frumleika og tilraunagledi. Sagan er & koflum
sdrrealisk og undarleg, kryddud med furdulegri
taknfreedi og ohefdbundinni frasagnarteekni. I
gardi Kadowaki fjolskyldunnar stendur fikjutré
sem hefur aldrei borid avoxt. betta tré fylgist med
Ollu sem fer fram i hisi pessarar skritnu fjolskyldu
og er i raun ein af adalpersénum myndarinnar.
Momoi leikur sjalf médurina, sem hugsar ekki um
annad en ad halda heimilinu gangandi. Fadirinn
vinnur 4 byggingasveedi og flytur inn i adra ibid
til ad geta verid neer vinnunni. Pegar hann snyr
aftur heim { hasid dettur hann nidur daudur.
bar med hefst atburdards sem dansar & mérkum
fantasiu og fjolskyldudrama (og inniheldur
nokkra bl6tandi og ragnandi maura).

This directorial debut by Japanese
actress Momoi blossoms in many colours, full of
originality and experimental passion. The story
is at times surreal and strange, spiced up with
obscure symbolism and unconventional narrative
techniques. In the Kadowaki family garden stands
a fig tree that has never born fruit. It observes
everything that goes on in the house of this odd
family and is a main character in its own right.
Momoi stars as the mother, who only thinks about
taking care of the house. The father works at a
construction site and moves into another apartment
to be closer to work. When he returns to the house
he suddenly drops dead. This sets off a storyline
that dances around on the boundary between
fantasy and family drama (involving a few cursing,
foul-mouthed ants).

kvikmyndahatid i fyrra.

Momoi er faedd ari¢ 1952 i Tokyo og hof kvikmyndaferil
sinn &arid 1971. Hun leerdi i British Royal Academy of
Ballet og i Bungakuza School of Dramatic Art. Vestraenir
ahorfendur muna kannski eftir henni sem eiganda
geisju-huss i Memoirs of a Geisha (2005) eda Ur kvikmynd
Aleksandr Sokurov, The Sun (2005), sem synd var &

at last year’s festival.

Momoi was born in 1952 in Tokyo and began her career
in film in 1971. She studied at the British Royal Academy
of Ballet and at the Bungakuza School of Dramatic Art.
Western audiences might remember her as the owner

of a geisha house in Memoirs of a Geisha (2005) or from
Aleksandr Sokurov’s The Sun (2005), which was screened



Bleikur

Pink

Roz

Alexandros Voulgaris

(GRE) 2006

95 min, 35mm

Vassilis Galis er ungur madur sem &
erfitt med ad vaxa Ur grasi. M6dir hans greindist
med krabbamein pegar hann var strakur en nadi
sér upp ur veikindunum. P& gjorbreyttist syn
hennar & lifid og hin yfirgaf fjélskylduna til ad
hverfa & vit eevintyranna. Vassilis hefur ekki séd
hana sidan en fjarvera hennar hefur haft 6tvireed
ahrif & alla fjolskylduna. Pabbi hans talar litid
sem ekkert lengur og br6dir hans, sem er ordinn
kvikmyndastjarna, hreedist tilfinningar. Vassilis &
erfitt med ad na sambandi vid annad f6lk og eini
fasti punkturinn i lifinu gegnum arin hefur verio
hundurinn Roz. begar Vassilis kynnist stilkunni
Snez6énu, sem er a toélfta ari, préast med peim
sterk vinab6énd og Vassilis tekur ad hverfa enn
lengra aftur { barndéminn.

Vassilis Galis is a young man having
trouble growing up. His mother was diagnosed
with cancer when he was a boy but she got better.
Subsequently her vision of life was changed
radically and she left her family to embark on new
adventures. Vassilis hasn’t seen her since but her
absence has left a telling mark on the whole family.
His father hardly speaks anymore and his brother,
now a famous movie star, is afraid of emotion.
Vassilis has problems reaching out to other people
and the only steadfast part of his life through
the years has been his dog, Roz. When Vassilis
meets Snezana, aged eleven and a half, a strong
friendship begins to develop and Vassilis starts
descending ever deeper back into his childhood
realm.
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Vitranir

New Visions

Voulgaris er faeddur arid 1981, rétt eins og adalpersonan
sem hann leikur sjalfur. Vinna vid Bleikan hofst 2003 og er
onnur mynd hans i fullrilengd, en hann leikstyrdi auk pess

Crying? (2004).

(2004).

Voulgaris was born in 1981, just like his protagonist,
whom he plays himself. Work on Pink began in 2003 and
is his second feature film, but he also directed Crying?

E




Braadur munu
berjast

Shotgun Stories

Jeff Nichols

(Us) 2007

90 min, 35 mm

[ pessum natimalega naumhyggjuvestra
er soOgusvidid boémullarakrar og sveitavegir
sudaustur Arkansas i Bandarikjunum, en
breedurnir Son, Boy og Kid geetu rétt eins
verid sprottnir upp ur islensku fornségunum.
Fadir peirra var ruddi og fyllibytta sem yfirgaf
fiolskylduna an pess ad hafa fyrir pvi ad gefa
sonum sinum almennileg néfn. bPeir 6lust upp
i stirbu sambandi vid médur sina og engu
sambandi vid f6dur sinn, sem gleymdi sinu
fyrra liferni, gerdist edri og kristinn, stofnadi
adra fjolskyldu og eignadist fjéra nyja syni sem
fengu allir réttmeet néfn. Kvikmyndin hefst eftir
ad umreeddur fadir er nydainn. Pegar tyndu
synirnir meeta i jardarforina i 6pokk halfbraedra
sinna sydur upp ar beeldu hatri og gamaldags
atburdaras heidurs og hefndarskyldu er leyst ar
laedingi.

The backdrop of this modern minimalist
Western are the cotton fields and back roads of
Southeast Arkansas, but brothers Son, Boy and Kid
could just as well be born out of the old Icelandic
sagas. Their father was a violent drunk who left
his family without even bothering to give the boys
proper names. They grew up in a bad relationship
with their mother and had no relationship with
the father, who forgot his former life, sobered up,
became a devout Christian, started another family
and had four new sons who all got fine names. The
film begins just after the father dies. When the lost
boys show up for the funeral to the latent hostility
of their half-brothers, past hatred boils anew and
an old-fashioned tale of revenge, obligation and
honour is unleashed.

stuttmyndum.

Jeff Nichols er faeddur ari¢ 19781 Little Rock, Arkansas,
og Utskrifadist ur kvikmyndaskéla i North Carolina ario
2001. Auk Breedur munu berjast, sem er fyrsta verk
Nichols i fullri lengd, hefur hann skrifad og leikstyrt sex

and directed six shorts.

Jeff Nichols was bornin 1978 in Little Rock, Arkansas,
and graduated from the North Carolina School of the
Arts, School of Filmmaking in 2001. In addition to Shotgun
Stories, which is his feature debut, Nichols has written



Eigid pérannad

epli?

Have You

Another Apple?

Baaz ham sib

daari”?

Bayram Fazli

(IRA) 2006

90 min, 35mm

Allegorisk, surrealisk, Aadeila, satira,
grinmynd, avintyri, meistarastykki- gripid hefur
verid til alls kyns orda til ad lysa furduverkinu
sem hatidargestum er bodid ad geda sér a
ad pessu sinni. S6gusvidid er onefnt land &
6pekktum tima. Hardstjori reedur par rikjum med
hjalp einkahers sem pytur um 4 métorhjolum
vopnadur ljam. Likt og i 6llum g6dum aevintyrum
parf hetja ad risa gegn illskunni og frelsa f61kid
fra glotun. { pessu tilviki er hetjan halfgerdur auli,
skollottur klunni sem hugsar ekki um annad en
ad fylla & sér magann. Hann ferdast & milli porpa
4samt félaga sinum og vekur f6lk (bokstaflega) til
uppreisnar gegn kigurunum. Myndin er stutfull
af dasamlegum atridum og er glaesilega tekin,
enda leikstjérinn pekktur kvikmyndatokumadur
{ heimalandinu.

Allegoric, surreal, social commentary,
satire, comedy, fantasy, masterpiece — many words
have been used to describe this oddity of a film. The
backdrop is an unnamed land in an unknown time.
A dictator rules with the help of his private army
which sweeps across the desert on motorcycles
armed with scythes. Like in any good fairy tale a
hero must rise against the evil and free the people
from suffering. In this tale the hero is a bit of an
idiot, a bald-headed Rlutz solely interested in filling
his belly. He travels from village to village with his
partner and awakens the people (literally) to rise
up against the oppressors. The well-known Iranian
cinematographer fills the film with wonderful
scenes which are gloriously shot.
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Vitranir

New Visions

Fazli er feeddur &rid 1968 i ran og Gtskrifasist ar
listahaskoéla i Teheran. Hann hefur unnid lengi sem
kvikmyndatokumadur og leikstyrt tveimur stuttmyndum.
Eigid pérannad epli? er fyrsta kvikmynd hans i fullri
lengd og hefur fario farseelan hatidarunt sidan hun vakti
verdskuldada athygli i Feneyjumifyrra.

Fazli was born in 1968 in Iran, and graduated from the

Art University in Tehran. He has worked on many films as
director of photography and has directed two shorts. Have
You Another Apple?is his first feature and has been a
success at festivals after receiving much praise in Venice
last year.




Einkalif okkar

Qur Private Lives

Nos vies privées

Denis Coté

(CAN) 2007

82 min, BetaSP

Eftir ad hafa att i 16ngu syndarsambandi
i gegnum Netid dkveda Milena og Philip ad
bita & jaxlinn og hittast. Hin er innflytjandi
af bulgvorskum uppruna sem byr i Montreal
en hann er dadrandi lj6smyndari fra Sofiu.
Saman akvedur parid ad gefa sig & vald hvors
annars & einangrudu sveitabyli i Quebéc.
Menningararekstrar og holdlegar nautnir fylgja i
kjolfarid & medan pau vega og meta hvort annad
og thuga moguleikann 4 sannri ast. En fyrr en
varir taka dularfullir og 6gurlegir atburdir ad
gerast. Samband elskendanna breytist og spillist
af boégn og undirferli. Pessi tilraunakennda
mynd er gerd fyrir litid fjoArmagn og veltir upp
pversagnakenndum fleekjum sem verda til pegar
syndardadur verdur ad veruleika.

After a lengthy virtual relationship over
the Internet, Milena and Philip take the plunge and
agree (o finally meet. Having lived in Montreal for
over a decade, Milena, an immigrant of Bulgarian
descent, accepts to greet her correspondent Philip,
a flirtatious photographer from Sofia. Out in an
isolated cottage in Quebec’s countryside, the couple
abandon themselves to one another. Between
periods of cultural clashes and fleshly pleasures,
the two assess each other and the possibilities for
true love. But strange, uncanny events soon disrupt
Milena and Philip’s quiet intimacy as secrecy and
silence slowly set in. This experimental film was
made for a very low budget and is an investigation
into the paradoxical complexities of a virtual flirt
becoming real.

kvikmynd Coté i fullri lengd.

Coté hefur gert um 15 6dyrar stuttmyndir sidan 1993,
sem hafa ferdast hatida & milli. Hann hefur unnidé sem
Gtvarpskynnir, kvikmyndarynir og varaforseti samtaka
kvikmyndaryna i Quebec (AQCC) fra 2001-2006. Hann
gerdi sina fyrstu kvikmynd ario 2005, Drifting States, sem
vann gullna hlébardann i Locarno. Einkalif okkar er 6nnur

feature.

Coté has made around 15 low budget shorts since 1993,
which have been screened in many festivals. He has
worked as a radio host, film critic and was vice-president
of the Quebéc’s Film Critics Association (AQCC) from 2001-
2006. His 2005 feature debut, Drifting States, won the
Golden Leopard at Locarno. Our Private Lives is his second



Iska litla parf ad hafa mikid fyrir lifinu.
Huan byr vid fatekt, betlar mat og skiptir brotajarni
fyrir peninga, sem fara beint i ad kaupa afengi
ofan i ofbeldisfulla foreldra. Henni er bjargad af
goétunni og feer umhyggju a tokuheimili fyrir illa
haldin born. En Iska vill ekki yfirgefa heimahsin,
sama hversu sleem pau hafa reynst henni, og hiin
snyr aftur i blindfullan fadm foreldra sinna. A
tokuheimilinu hefur hin eignast gédan vin og
pau lata sig dreyma um ad strjika saman nidur
ad sj6. Ahorfendur sogast inn i heim pessarar
heillandi ungu stilku og lifa sig pvi enn fremur

inn i ferd Isku pegar snudra hleypur & pradinn og
Fe ra I s ku dularfullir menn taka hana upp i bil sinn.
For young Iska, life is a constant struggle

Iska’s Journey

Iszka utazasa

of living in poverty, begging for food and trading
scrap metal for money that goes straight into buying
booze for her violent parents. When she is taken off
the streets and put into care at a children’s shelter,
Iska doesn’t want to leave the abusive home and
returns to her parents’ drunken arms. But during
her stay at the shelter she made a good friend and

the two of them fantasize about running away to

Csaba Bollok

(HUN) 2007

93 min, 3bmm

give her a lift.

of this mesmerizing young girl but Iska’s journey
suddenly hits a snag and mysterious men decide to

the ocean. The audience is pulled into the world 20 | 21

Vitranir

New Visions

Csaba Bollok Utskrifadist fra Ungversku drama og
kvikmynda-akademiunni ario 1994 og leikstyrdi sinni
fyrstu mynd i fullri lengd 1998. Hann hefur unnid til
verdlauna fyrir stuttmyndir i samstarfivid Béla Balazs
stadioid.

Csaba Boll6k graduated from the Hungarian Academy of
Drama and Film in 1994 and directed his first feature in
1998. He has won several awards for his shorts made in
collaboration with the Béla Balazs studio.




GF J Fi

Gildran er nitimaleg rokkurmynd sem &
sér stad i Belgrad 21. aldarinnar en eftir frahvarf
Milosevic er Serbia land i leit ad sjalfsmynd
i skugga vondrar fortidar. Hjonin Mladen og
Marija eru hamingjusamlega gift og eiga soninn
Nemanja. Einn dag kemur i lj6s ad Nemanja
hefur pr6ad med sér banveenan hjartasjikdém,
laeknar meela med adgerd i Berlin en foreldrarnir
eiga ekki peer 26.000 evrur sem adgerdin kostar.
A skammri stundu er eins og lif peirra hafi
umturnast og Mladen er skyndilega kominn i pa

(]
G I ld ra n adstodu ad purfa ad velja a4 milli lifs sonar sins og
eigin salar.

The Trap is a modern-day film noir set in
2Ist century Belgrade, in a post-Milosevic Serbia in

T h e Tr a p search of an identity in the wake of past horrors.
Mladen and Marija are happily married, and their

life seems peaceful enough. Suddenly, they find
out that their only son, Nemanja, has developed

O p a a serious heart condition. The doctor advised an

operation in Berlin, but Mladen and Marija do

Srdjan Golubovic not possess the required 26,000 euros. As if their
life as they knew it has been capsized, Mladen

(SER/GER/HUN) 2007 finds himself in a position where he must choose
106 min, 35mm between his son’s life and his own soul.

“1 " Srdjan Golubovic er faeddur arié 1972 i Belgrad. Gildran Srdjan Golubovic was born in 1972 in Belgrade. The Trap
er fimmta kvikmynd hans en hann vakti fyrst athygli med is his fifth film, but he first received recognition for his
myndina Algjort Hundrad sem hlaut fjolda verdlauna. 2001 award-winning film Absolute Hundred.
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Adalperséona Gledilegs nys lifs er eitt
pisunda barna sem 6lust upp munadarlaus a
vegum rikisstjornarinnar i Ungverjalandi. Hann
er nu fullvaxta og byr i 6nefndri stérborg par sem
hann svifur rétlaus um straetin og ber med sér
vaxandi pra til ad eiga einhvern ad. Hann 4 vini
en myndar engin raunveruleg tengsl vid f6lkio i
kringum sig og er ahorfandi ad lifinu. begar hann
feer 1 hendurnar skjalamoéppu med upplysingum
um geskuarin kviknar vonarneisti um ad haegt sé
ad baeta pad sem misfoérst i asku hans. Gledilegt
nytt lif er lj6draen og listilega vel tekin mynd sem
dregur ahorfendur inni draumkennt hugarastand
adalpersénunnar fra upphatfi til enda og situr eftir
i undirvitundinni.
- , , Happy New Life’s protagonist is one of
thousands of children who grew up as orphans
G lea I legt nytt llf under the wing of the Hungarian government. Now

an adult living without roots in an anonymous city,

he drifts through the streets, holding a burning

H appy N eV\/ Llfe desire to belong. He has friends but feels no

connection to the people around him and watches
life pass by from the outside. He receives a dossier
s " £ that includes his childhood files which gives him

B O ld Og UJ e let hope that what was left unfinished when he was
young can somehow be reconstructed. Happy New

Life is a poetic and skilfully shot film that draws the 22 | 23
audience into the protagonist’s dreamlike state of

Arpad Bogdan

(HUN) 2007 mind from beginning to end. Vitranir

80 min, 35mm New Visions
Arpad Bogdan er feeddur 1976 i Nagykanizsa i Arpad Bogdan was born in 1976 in Nagykanizsa, Hungary.
Ungverjalandi. Hann hefur unnid vid 6had leikhus i He has worked with alternative theatres in Budapest
Budapest og gert stuttmyndir en Gledilegt nytt lif er and directed short films, but Happy New Life is his first

fyrsta kvikmynd hans i fullri lengd. Hann skrifar auk pess feature. He also wrote the screenplay.
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Heimsokn
hljomsveitar-
Innar

The Band’s Visit

Bikur Hatizmoret

Eran Kolirin

(IL/FR) 2007

84 min, 35mm

Heimsokn hljémsveitarinnar er litillat
kvikmynd um mannleg samskipti & medal f6lks
sem hefur aldrei hist 4dur en & ymislegt sameigin-
legt, jafnvel poétt pad liggi ekki i augum uppi.
Kvikmyndin er nokkurs konar 6dur til einfaldari
tima og bydur upp a peegilega hvild fra hrada og
areiti samtimans. Litil egypsk l6gregluhljomsveit
ferdast til Israel ad halda ténleika vid menningar-
lega opnunarathofn. Pegar pbangad er komid tekur
enginn 4 mo6ti beim vid flugvollinn. beir reyna ad
redda sér sjalfir og enda a rongum stad i litlum,
afskekktum bee 1 eydimorkinni. Tynd hljémsveit
gleymdum bee. Pad muna ekki margir eftir pessu
atviki, enda var svo sem ekkert merkilegt vid
pad.

The Band’s Visit is a modest film about
connections between people who have never met
before but have much in common, even though this
is by no means apparent. The film is a sort of ode
to simpler times and offers a deserved rest from the
speed and vexation of modern life. A small Egyp-
tian police band travel to Israel to hold a concert.
Upon arrival, no one comes to greet them at the
airport. They try to make their own way to their
destination and wind up in the wrong place, in a
small, desolate town in the desert. A lost band in a
forgotten town.

Kolirin vann Lipper verélaunin fyrir besta handrit &
Alpjodlegri kvikmyndahatid i Jerusalem ario 1999

fyrir kvikmyndina Zur — Hadassim. Hann leikstyrdi
sjonvarpsmyndinni The Long Journey arid 2004 en
Heimsokn hljomsveitarinnar er fyrsta kvikmyndin i fullri
lengd. Hann vinnur nG ad sinni neestu mynd, sem ber
nafnid Pathways in the Desert.

Director Kolirin won the Lipper Prize for best script at
the Jerusalem International Film Festival in 1999 for the
film Zur — Hadassim. He directed the TV movie The Long
Journey in 2004 and The Band’s Visit is his directorial
motion picture debut. Kolirin is currently working on
Pathways in the Desert, his second feature film.
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Hjalpadu mér
Eros

Help Me Eros

Bangbang wo
aishen

Lee Kang-Sheng

(TW) 2007

103 min, 35mm

Ah Jie tapadi Ollu pegar verdbréfin
hans hrundu. Hann eydir dégunum lokadur inni
i ibGdinni, par sem hann reykir jonur og rektar
marijiana-plontur i laumi. i Orveentingu sinni
hringir hanni hjalparlinu og kynnist simakonunni
Chyi. Go6dleg og hugljuf rodd hennar gerir ad
verkum ad hann verdur astfanginn af tilbdinni
imynd sem hann skapar sér um Chyi, 4n bess ad
vita neitt um offituvandamal hennar. Hann tekur
ad feera fantasiuna um Chyi yfir & Shin, stilku
sem er nybyrjud ad selja betel-hnetur fyrir utan
hisid hans. Hann dregst neer henni og saman
sokkva pau nidur i heim erétiskra og skynorvandi
nautna. betta er saga um einmanaleikann og
firringu neyslumenningarinnar, s6gd med lifandi
stilbrégdum og tilfinningadypt.

Ah Jie lost everything in a stock market
crisis. He spends his days in his sealed apartment,
smoking joints and growing marijuana plants in
secret. In desperation, he calls a helpline and gets
to know Chyi, whose sweet and gentle voice causes
him to fall in love with his fantasized image of her,
but whose overweight body remains hidden on
the other end of the line. He begins projecting his
fantasy of Chyi on Shin, the new girl working at
the betel nut stall downstairs. He becomes closer
to her and soon the two of them sink into a world
of erotic and psychedelic pleasures. This is a story
about loneliness and dissatisfaction with consumer
culture, told with an innovative visual style and
great emotional depth.
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Lee Kang-sheng er faeddur ari¢ 1968 i Taipei i Taiwan.
Hann er pekktur leikari vegna langtima vinnusambands
vid leikstjorann Tsai Ming-liang og adra pekkta asiska
leikstjora a bord vid Lin Cheng-sheng og Ann Hui. Hann
leikstyroi sinni fyrstu mynd ari¢ 2003, The Missing, sem
vakti athygli og lof gagnrynenda. Hjalpadu mér Eros er
onnur mynd hans.

Lee Kang-sheng was born in 1968 in Taipei, Taiwan. He
became well known as an actor for his long-term working
relationship with director Tsai Ming-liang as well as other
prominent Asian directors such as Lin Cheng-sheng and
Ann Hui. He made his feature directorial debut with the
critically acclaimed The Missing (2003). Help Me Eros is
his second feature film.




Japan Japan

Lior Shamriz

(ISR) 2007

65 min, Digibeta

Imri er 19 ara gamall og nyfluttur til Tel
Aviv.HanndreymirumadflytjatilJapanogihugum
allra sem pekkja hann virdist sem hann sé alltaf
4 leidinni pangad. A sama tima er askuvinkona
hans ad flytja til New York. Imri kynnist lifinu
i Tel Aviv, feer sér vinnu, safnar pening, leerir
japonsku, kynnist f6lki, skodar klam & netinu
og stundar kynlif med 6drum ménnum. Strid
4 sér stad i adeins nokkurra kilometra fjarleegd
sem virkar enn lengra i burtu en Japan. Myndin
hugleidir framandi 16nd og rémantiska draumoéra
i borgarsamfélagi & timum alpjodaveedingar. Imri
sér menningarheim draumalandsins { dyrdarljosi
en jafnvel po6tt hann komist alla leid til Japans er
alls ekki vist ad lifid par sé neitt 60ruvisi.

19-year-old Imri has just moved to Tel
Aviv. He dreams of moving to Japan and to
everyone around him it seems that he is always
on his way. At the same time his childhood friend
is moving to New York. Imri experiences life in Tel
Aviv, gets a job, saves up money, meets people,
watches Internet porn and has sex with other
men. A war is taking place some Rilometres away,
which seems even more distant than Japan. The
film poses questions regarding exotic lands and
romantic fantasies in an urban society during a
time of globalization. Imri sees the culture of his
dreamland in a glorified way but even if he ever
makes it to Japan there is no certainty that life will
be any different.

Shamriz er feeddur i Ashkelon i Israel arié 1978. Hann
leeroi kvikmyndagerd i kvikmyndaskola Jertisalemborgar
og hefur stundad nam vio Institute for Time-Based Media
i UdK i Berlin sidanioktober 2006. Japan Japan er fyrsta
mynd Shamriz i fullri lengd en hann hefur adur gert fjolda
stuttmynda.

Shamriz was born in Ashkelon, Israel, in 1978. He studied
film at the Jerusalem Film School and has been attending
the Institute for Time-Based Media in UdK in Berlin since
October 2006. He has made a number of short films and
Japan Japan is his first feature.




Listin ad grata
1 kor

The Art of Crying

Kunsten at
oreede | kor

Peter Schonau Fog

(DK) 2007

105 min, 35 mm

Allan er ellefu ara drengur ad vaxa Gr
grasi i Danmoérku snemma & attunda aratugnum
og tilveran er hvorki audveld né einfold. Stoéri
bré6dir er fluttur ad heiman. Pabbinn er sigratandi
og hoétar reglulega ad fremja sjalfsmord. Allan litur
upp til f6dur sins og vill gera allt til ad gledja hann
og hjalpa fjolskyldunni. bvi skilur hann ekki hvers
vegna mamman tekur sjalfsmordshoétanirnar
ekki alvarlega eda hvi stéra systir er 1 & meiri
uppreisn og virdist ekki pola f60ur peirra. Med
pvi ad bera fram skuggalegt soguefni i gegnum
persénu hins unga Allan tekst leikstjéranum
Fog ad brzeda saman himor, sorg, ofbeldi og
bannhelgi innan bessarar trufludu fjolskyldu
4 einkar eftirminnilegan hatt i mynd sem hefur
verid margverdlaunud & kvikmyndahatidum.

Allan is an eleven-year-old boy growing up
in early 1970s Denmark and life is neither easy nor
simple. His big brother has moved out. His father
is always crying and regularly threatens to commit
suicide. Allan reveres his father and is willing to go
to great lengths in order to cheer him up and help
out the family. Therefore he can’t understand why
his mother isn’t taking the suicide threats seriously
or why his big sister is rebelling and can’t seem to
stand their father. By presenting his dark subject
matter through the eyes of young Allan, director
Fog is able to mix together humour, grief, violence
and taboos within this dysfunctional family in a
notable and memorable film that has won awards
at many film festivals.
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frumraun hans i fullri lengd.

Peter Schenau Fog er feeddur i Danmorku arié 1971 og
Utskrifadist Gr kvikmyndaskéla Danmerkur arid 2000. |
kjolfario hlaut hann nokkra athygli fyrir Gtskriftarmynd
sina, Lille maensk (2000), en Listin ad grata i kor er

film debut.

Peter Schonau Fog was born in Denmark in 1971 and

graduated from the National Film School of Denmark in
2000. He gained some attention for his graduating film,
Lille meensk (2000), but The Art of Crying is his feature-




Rétleysi

Roming

Jiri Vejdelek

(CZ/ROM/SLO) 2007

107 min, 35mm

bessisprenghlaegilegagamanmynd fylgir
eftir premur sigaunaménnum 4 ferdalagi peirra
4 biludum trukki fra nordurhluta Tékklands til
Slovakiu. Undir erslafullu yfirbordi liggur hins
vegar dypri bodskapur um menningararfleifd
sem berst fyrir ad halda einkennum sinum og
sjalfstaedi. Juraer natimalegur ungur haskélanemi
og pabbi hans, Roman, hefur 4kvedid ad hann eigi
ad giftast dottur besta vinar sins. Hann bydur syni
sinum med i ferdalag ad hitta pessa stilku. Jura
er hneyksladur og pverneitar en leetur loks undan
prystingi f6dur sins og heldur hikandi af stad i
ferdalag sem mun verda toluvert trylltara en Jura
geeti nokkurn timann imyndad sér. Med i for er
fiolskylduvinurinn Stano, sérlega 6sidmenntadur
villingur sem ladar ad sér vandraedin i pessari
kexrugludu vegamynd.

This hilarious comedy follows the
adventures of three Roma men as they journey
on a broken truck from the northern Czech
Republic to Slovakia. Under the slapstick surface
lies a deeper message of a culture fighting for its
identity and independence. Jura is a young and
modern university student whose father, Roman,
has decided long ago that the daughter of his best
friend will become Jura’s wife. He invites his son
on a road trip to meet the girl. Jura is shocked and
denies the request, but eventually gives in to his
father’s pressure and reluctantly goes on a journey
that will be much wilder than Jura could ever have
imagined. Along for the ride is family friend Stano,
a grossly uncivilized loose cannon, who attracts
trouble in this madcap road movie.

Roming er 6nnur mynd hans.

Vejdelek er feeddur i Sluknov i Tékklandi og leerdi
kvikmyndagerd i FAMU-skélanum i Prag. Hann leikstyrdi
verdlaunastuttmyndunum Muaza (1998) og Sweets (1999)
og hefur adur gert kvikmyndina Holiday Makers (2006).

his second feature.

Vejdelek was born in Sluknov in the Czech Republic and
studied filmmaking at FAMU in Prague. He directed the
award-winning shorts Miza (1998) and Sweets (1999) and
made the feature film Holiday Makers (2006). Roming is



Stjorn

Control

Anton Corbijn

(UK) 2007

1271 min, 35mm

[an Curtis, séngvari hljémsveitarinnar
godsagnakennndu Joy Division, stytti sér aldur
einungis 23 ara gamall. Hann hafdi ba gefid Gt tveer
plotur med sveitinni, gift sig, att hjakonu og ordid
fadir. Stjorn er saga Curtis, allt frd unglingsarum
og bar til hann beid leegri hlut i glimu sinni
vid bpunglyndi og alkohélisma orlagarikt
sunnudagskvold arid 1980. En betta er ekki sidur
saga Deborah Curtis, konunnar sem hann elskadi
og sveik, og pess sem hin maétti pola, enda er
kvikmyndin byggd & endurminningum hennar.
Samantha Morton er frabeer 1 hlutverki Deborah
og yfirvegud nalgun leikstjorans Corbijn er
einnig addaunarverd. Corbijn starfadi lengi sem
ljosmyndari og ték ljosmyndir af Joy Division
medan sveitin starfadi og & pvi ekki i vandraedum
med ad fanga andann sem rikti { kringum sveitina
4 pessum arum.

Ian Curtis, lead singer of the legendary
rock group Joy Division, committed suicide only 23
years old. By then, he had recorded two albums
with his band, gotten married, had a mistress and
fathered a child. Control is Curtis’ story of struggle
with depression and alcoholism from his teenage
years until his death one fateful Sunday night in
1980. But this is also the story of Deborah Curtis,
the woman he loved and betrayed, and what she
had to go through, as the screenplay is based on
her memoir. Samantha Morton is stunning in the
role of Deborah and director Corbijn approaches
the subject with rare subtlety. Corbijn worked as
a photographer and photographed Joy Division
while the group was active. His experience makes
for a realistic recreation of the late seventies and
the aura surrounding the group at that time.
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fullri lengd.

Anton Corbijn er faeddur ari¢ 1955 i Hollandi. Hann hefur
leikstyrt fjolda tonlistarmyndbanda auk pess sem hann
er pekktur sem ljosmyndari. Stjérn er fyrsta mynd hans i

Anton Corbijn was born in 1955 in Holland. He has
directed numerous music videos and worked as a
photographer. Controlis his first full-length feature film.




XXY

Lucia Puenzo

(ARG/ESP/FRA) 2007

91 min, 35mm

. ¢ =
Feestir vita af pvi ad sum born fedast

med bad sem kallast ,tvired kynfeeri“. Alex er
15 ara gamall taningur sem byr yfir vidkveemu
leyndarmali. Stuttu eftir feedingu &kvadu
foreldrar hennar ad yfirgefa stérborgina og flytja
i einangrad vidarhis vid strandlengju Urtgvee.
begar Alex er komin & kynproskaaldurinn bj6da
foreldrarnir heim skurdlaekni og vilja neyda Alex
til ad velja & milli tveggja kynja. Laeknirinn kemur
asamt eiginkonu sinni og syninum Alvaro. A milli
taninganna hefst samband og i lj6s kemur ad pau
eru baedi 6viss og forvitin um kynlif og kyngervi.
bau eru hins vegar ekki hraedd eda fordémafull,
olikt 6skilningsrikum foreldrunum. XXY er mynd
um erfitt og sjaldgeeft malefni, en skilar s6gunni
fra sér a tilfinninganeeman og magnprunginn
hatt.

Most people are unaware that some
babies are born with a condition known as “genital
ambiguity”. Alex is a 15-year-old teenager with
a dark secret. Soon after her birth, her parents
decided to leave the city to settle in an isolated
wooden house by the Uruguyan shoreline. When
Alex reaches adolescence her parents invite
a surgeon to the house in order to force Alex to
choose her gender. The surgeon arrives with his
wife and their son Alvaro. A relationship forms
between the teenagers and it soon emerges that
they are both confused and curious about sex
and gender. But they are not scared or prejudiced,
unlike their intolerant parents. XXY might be a rare
story, but the film explores its difficult subject in an
understanding and impressive way.

Puenzo er faedd arid 1976 1 Buenos Aires i Argentinu. Eftir

Puenzo was born in 1976 in Buenos Aires, Argentina. After

ad hafa lagt nam & bokmenntir, kvikmyndir og leikhus gaf

heimildamyndum og sjénvarpsserium, en XXY er fyrsta
mynd hennar. Verkid hlaut Grand Prix verélaunin a
alpjodlegu gagnrynendavikunniiCannesiar.

han Gt prjar skaldsogur. Han hefur leikstyrt stuttmyndum,

studying literature, cinema and theatre she published
three novels. She has directed short films, documentaries
and TV mini-series, but XXY is her first feature. It won
the Grand Prix award at the International Critic’'s Week in
Cannes this year.







Fyrir opnu hafi

4 manudir, 3 vikur og 2 dagar
Aleksandra

Avallt, aldrei og hvar sem er
Fay Grim

Greipt i minni!
Grimmdarpokki

Himinbran

Hiena

Innflutt atflutt

Timabundid frelsi

Tomar

Utlegd

bid, lifendur

A ari hverju eru gerdar pusundir kvikmynda. Orfaar peirra na ad snerta
adhorfendur djipt. Pessar fau en kraftmiklu myndir sigla um hof alpjédlegra
kvikmyndahatida svo manudum skiptir og sumum peirra tekst smam saman ad
gara vatnid. Pegar svo er komid skellur aldan af fullum krafti 4 fslandsstréndum
og myndar i flokkinn Fyrir opnu hafi. Kvikmyndirnar i flokknum eru

meistarastykki sem valda engum vonbrigdum.



Open Sea

4 months, 3 weeks and 2 days (ROM)
Aleksandra (FRA/ITA/RUS)
Forever, Never, Anywhere (AUT)
Fay Grim (US/GER)

Brand Upon the Brain! (CAN/US)
Savage Grace (ESP/US)

The Edge of Heaven (GER/TUR)
Hyena (POL)

Import Export (AUT/FRA)
Temporary Release (DK)
Empties (CZ)

The Banishment (RUS)

You, the Living (SWE)

FEvery year, thousands and thousands of films are made around the world. Only a
few of them manage to touch each viewer deeply, regardless of origin or mother
tongue. These powerful films often sail through the seas of international film
festivals for months, slowly rippling the water. Some of the films manage to break
into fully-fledged waves before hitting the shores of Iceland with full force. These
are the films that make up our category Open Sea. They are proven masterpieces of
art and will leave no one disappointed.
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4 man u 6' r umfjdllunarefni, handhafi gullpdlmans i Cannes

fyrir skemmstu, ogenn ein myndinirunufrabeerra
kvikmynda fr4& Rameniu; pad er skemmst ad

]
3 VI ku r minnast Dauda Hr. Lazarescu, handhafa gullna

lundans arid 2005. Med hefdbundnum riamenskum

haegagangi lysa 4 manudir... hremmingum sem
O 2 da ar tveer ungar stalkur lenda i begar beer kaupa

6loglega fostureydingu af Hr. Bebe. Myndin gerist
4 sidari skeidum kommuinismans i Rimeniu par
sem fostureydingar voru bannadar. Anamaria

4 I | Ionths Marinca synir storkostlegan leik i hlutverki
J

Otiliu, goédhjartadrar vinkonu og herbergisfélaga

hinnar 6léttu Gabitu. Frammistada hennar i
8 Wee kS a n d bland vid hrda myndatéku og magnad handrit
gera myndina 4 koflum 6peaegilega raunseeislega
en a0 sama skapi afskaplega eftirminnilega.
2 da S The film on everyone’s lips — contraversial
subject-matter, Palme d’Or winner of 2007, and
the latest film in a string of quality productions
. from Romania (the Golden Puffin recipient of
4 U n | 2005 was Romanian feature The Death of Mr.
) Lazarescu). With typical Romanian heaviness,
4 months... depicts two young girls who get into

3 Sa ptal | Ia n | Sl trouble after agreeing to buy an illegal abortion

from Mr. Bebe. The film is set in the final days of

- Romanian communism where abortions were not
2 Z | [e allowed. Anamaria Marinca is amazing in her role
as Otilia, the friend and roommate of pregnant
Gabita. Marinca’s performance combined with raw
cinematography and a very clever script makes an,

Cristian Mungiu

(ROM) 2007 at times, uncomfortable viewing experience but a

113 min, 35mm very memorable one.
Cristian Mungiu er feeddur i RUmeniu &ri¢ 1968. Hannnam  Cristian Mungiu is born in Romania in 1968. He studied
enskar bokmenntir i haskélanum i lasi og starfadi sem English literature at the University of lasi and worked
kennari og bladamadur i nokkur ar. Arié 1998 Gtskrifadist as a teacher and journalist for a few years. In 1998 he
hann ar kvikmyndahéaskoélanum i Bakarest. 4 manudir, 3 graduated from the University of Film in Bucharest. 4
vikur og 2 dagar er 6nnur mynd hans i fullri lengd. months, 3 weeks and 2 days is his second feature.

m' |
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Aleksandra

Aleksandr Sokurov

(FRA/ITA/RUS) 2007

92 min, 3bmm

Sokurov hlaut heidursverdlaun
hatidarinnar i fyrra og islenskir ahorfendur
fengu teekifeeri til ad sja nokkrar myndir eftir
pennan ruissneska risa. Aleksandra er nyjasta
meistaraverkleikstjorans oger pettaifyrstaskipti
sem hann skrifar sitt eigid handrit. Pad gerdi hann
til ad skapa sdgupersénu fyrir hina heimsfraegu
o6perusongkonu, Galinu Vishnevskaya, sem leikur
titilhlutverk myndarinnar. Sokurov kallar petta
stridsmynd an strids, en hann hefur 6beit 4 peirri
stilfeerdu eda lj6draenu ykjunalgun sem einkennir
gjarnan stormyndir um svipad efni. S6gusvidio er
stridshrjad Tsjetsjenia samtimans og Aleksandra
Nikolaevna er amma & leid ad hitta barnabarn
sitt, ungan mann sem er einn besti hermadurinn
i sinni deild. Hin mun eyda nokkrum dégum a
svaedinu og uppgotva nyjan heim.

Sokurov received the Lifetime
Achievement Award at the festival last year and
Icelandic audiences were given the chance fo
see select films from his career. Aleksandra is his
latest masterpiece and marks the first time that
Sokurov directs his own script, which he wrote in
order to create the title role for legendary opera
singer Galina Vishnevskaya. Sokurov dislikes the
overly stylized and poetic approach that is so
common in war features and describes his film as
a war film without war. The story takes place in
the contemporary war-torn Chechen Republic and
Aleksandra Nikolaevna is a grandmother who has
come fo see her grandson, a young man who is one
of the best officers in his unit. She will spend a few
days there and discover a completely new world.
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Open Sea

Sokurov er faeddur arié 1951 i porpinu Podorvikha i
Russlandi. bratt fyrir erfidleika og toluvert motlesti

fra sovéskum yfirvoldum snemma & ferlinum komst
hann fljotlega i ro¢ mikilveegustu leikstjora Russlands.
Aleksandra er sextanda kvikmynd hans.

film.

Sokurov was born in 1951 in the Russian village
Podorvikha. Despite difficulties and considerable
opposition from Soviet authorities during his early career,
Sokurov soon established himself among Russia’s most
important directors. Alexandra is his sixteenth feature




[ pessari meinfyndnu gamanmynd lenda
prir menn i 6géngum eftir ad billinn beirra fer Gt
af afskekktum vegi ad neeturlagi og endar langt
inni 1 miklum skégi. beir sleppa med skramur
en vandradin eru rétt ad hefjast. Billinn er laes-

, tur, gluggarnir fastir, glerid skothelt og topplui-
m gan bilud. Pad er engin leid Gt. Mennirnir eru i
Avallt ald rel sjalfheldu, farsimarnir utan pjénustusvaedis og
’ ef hjalpin er a leidinni, p4 leetur hin bida eftir
sér. Eftir pvi sem timinn lidur verdur astandid
O hva r se m e r sifellt 6bzerilegra i bilnum og skiptast par a skin
og skirir, vonleysi og bjartsyni, hungur og fleiri
mannlegar parfir, par til hjalpin birtist loks i liki
ungs drengs sem hefur sinar eigin hugmyndir um

FO reve r N eve r orlog férnarlambanna priggija.
) ) In this claustrophobic comedy three men
run into problems after their car goes off a remote
A ny\/\/ h e re road at night and winds up deep within a large for-
est. They escape uninjured but their troubles have
only just begun. The car is locked, the windows
| . stuck, the glass is bullet-proof and the roof panel is
m m e r n | e a m faulty. There is no way out. The men are trapped,
their cell phones are out of service and if help is
on its way, it’s not in any hurry. As time goes by,
ee r the situation inside the vehicle gets increasingly
unbearable. Despair and hope appear in turns,
along with hunger and other human needs, until
help finally appears in the form of a young boy
(AUT) 2007 who has his own ideas about the fate of these three

88 min, 35 mm victims.

Antonin Svoboda

Antonin Svoboda er feeddur &ri¢ 1969 i Vinarborg og Antonin Svoboda was born in Vienna in 1969 and studied

leeroi leikstjorn i kvikmyndaskéla Vinarborgar. Hann hefur directing at the Vienna Film Academy. He has directed

aour gert kvikmyndina You Bet Your Life (2005) auk fjolda the feature You Bet Your Life (2005) in addition to a

stuttmynda og er einn stofnenda COOP99 Filmproduktion.  number of shorts and is one of the founders of COOP99
Filmproduktion.




Fyrir tiu &rum gerdi Hal Hartley myndina
Henry Fool (1997), sem margir telja eina af albestu
myndum leikstjorans. NG snyr hann aftur med
steel, en Fay Grim er sjalfsteett framhald peirrar
myndar. Fay, leikin af indi-drottningunni Parker
Posey, er hreedd um ad fjértan ara sonur hennar
muni vaxa Ur grasi og verda eins og fadir hans,
Henry, sem hefur ekki sést i sjo ar. Simon, br6dir
Fay, situr inni med tiu ara fangelsisdom & bakinu
sem hann hlaut fyrir ad adstoda umraeddan Henry
ad sleppa ur klém l6ggunnar. Grunur leikur & ad
Henry hafi ekki verid allur par sem hann var
sédur og begar ttsendarar CIA bidja Fay um ad
ferdast til Parisar ad hafa uppi a4 eigum Henrys
dregst han inn i svikulan heim alpj6danjésna i
skemmtilegri og frumlegri gleepamynd.
Ten years ago Hal Hartley directed Henry
Fool (1997), a film which many believe to be one
of the director’s best. Now he returns in style with
Fay Grim, an independent sequel to Henry Fool,
wherein Fay (played by indie-queen Parker Posey)
has become afraid that her 14-year-old son will
grow up to be like his father, Henry, who has been
missing for seven years. Simon, Fay’s brother, is
serving ten years in prison for aiding in Henry’s
- escape from the law. He has come to suspect that
ay rI m Henry was not the man he appeared to be and

when agents of the CIA approach Fay, asking her to

Hal Hartley

(US/GER) 2006

118 min, 35mm

property, she quickly finds herself knee-deep in
the con-games of international espionage in this
entertaining and original spy story.

travel to Paris in order to retrieve some of Henry’s 36 | 37
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Open Sea

Hartley er faeddur arié 1959 i Bandarikjunum og reis til
freegdar sem spennandi kolt-leikstjori med myndum a

bord vid The Unbelievable Truth (1989), Trust (1990) og

Amateur (1994), en hann er auk pess istendingum vel

hluta til gerd hérlendis.

kunnur vegna kvikmyndarinnar Skrimsli (2001), sem var ad

Hartley was born in 1959 in the United States and rose
to fame as an exciting cult-director with films such as
The Unbelievable Truth (1989), Trust (1990) and Amateur
(1994), but he is also well known to Icelanders because
of the film No Such Thing (2001), which was partly made
locally.




[ 12 pattum Greipt i Minni! ferdumst vid
med persénunni,,Guy Maddin® aftur 4 eeskuslédir
hans, yfirgefna kanadiska eyju & Winnipeg
vatni, en bar hyggst Guy uppfylla danarésk
moédur sinnar — ad mala vitann. A eyjunni raku
foreldrar hans munadarleysingjaheeli og pegar
Guy kemur 4 stadinn byrja fortidardraugarnir ad
svifa um. Minningar vitja hans stift: Undarlegar
visindalegar , tilraunir” f66ur hans & bérnunum,
6gnarstjéorn moédurinnar og hin yndislega Wendy
sem birtist dag einn... Fortidin, likt og prain sjalf,
er greipt i minni! Eins og fyrri myndir Maddins,
er Greipt i Minni! tekin & svart-hvita filmu og er
nokkurs konar visindaskaldsagnalegur 6dur til
poglu myndanna; an tals en i stadinn eru pad
draumkenndir, mel6dramatiskir ténar og rédd
Isabellu Rossellini sem segja okkur s6guna.

Inthe 12 chapters of Brand Upon the Brain!
we travel with the character “Guy Maddin” back to

u s u u ' the scenes of his childhood; a deserted Canadian

G rel pt I m I n n I island on Lake Winnipeg, as Guy attempts to fulfil
®  his mother’s dying wish - to repaint the lighthouse.

On the island his parents ran an orphanage, and

B h when Guy comes back memories begin to haunt
ran pO n t e him: His father’s strange “experiments” on the
children, his mother’s reign of terror, and the

. ' lovely Wendy who is washed ashore one day...

ra | n . The past, as desire itself, is brand upon the brain!

Like Maddin’s other films, the black and white

Guy Maddin Brand upon the Brain! is a sci-fi tribute to silent

cinema, where the dreamy melodramatic tones of
(CAN/US) 2006 the orchestra guide us through the story along with
99 min, Digibeta the voice of Isabella Rossellini.

Guy Maddin er faeddur ari¢ 1956 i Winnipeg. Hann nam Guy Maddin was born in 1956 in Winnipeg. He studied
bokmennta-og kvikmyndafraedi vid haskélann i Manitoba Film and Literature at the University of Manitoba, and first
og vakti fyrst athygli arié 1988 fyrir myndina Sogur fra received recognition for his 1988 film Tales from the Gimli
Gimlispitala. Asamt kvikmyndagerd sinni kennir hannvalin  Hospital. Besides making films he teaches the works of
verk ,skalda hvita tjaldsins” vid islensku og ensku deild his preferred “poets of the silver screen” at the Icelandic
Manitoba haskéla. and English department at the University of Manitoba




Grimmdarpokki

Savage Grace

Tom Kalin

(ESP/US) 2007

97 min, 3bmm

Grimmdarpokkibyggir dsannsdgulegum
atburdi sem éatti sér stad i London bann 17.
névember 1972, og likt og atburdurinn sjalfur er
pettasonnamerisktragedia. Sagan hefst nokkrum
aratugum fyrr i New York. Julianne Moore leikur
Barboru Daly Baekeland, eiginkonu audjofursins
Brooks Baekeland, og ba er sonur bpeirra Tony
ungabarn. Strax i upphafi skynjar &horfandi
afbrydisprihyrning & milli hjonanna og drengsins
en pessi tilfinning agerist med timanum. |
bakgrunni flj6ta heimsborgir og tiskustraumar
4 medan ljifsar saga fjolskyldunnar lidur fram,
par til hid 6segjanlega a sér stad. Pessi umdeilda
mynd hefur farid eins og sinueldur um allar
helstu kvikmyndhétidir 2007.

Savage Grace is based on an actual
event that occurred in London on November 17th
1972, and like the event itself, the film is a true
American tragedy. The story begins a few decades
earlier in New York. Julianne Moore plays Barbara
Daly Baekeland, the wife of millionaire Brooks
Baekeland, when their son Tony is an infant. From
the start one perceives the jealous and possessive
tendencies within the triangle, and this feeling only
grows as time passes on. The family’s bittersweet
story glides forward on a background of chic
European capitals and haute couture; until the
unutterable occurs. This controversial film has
dazed and amazed audiences at all major film
festivals of 2007.
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Columbia haskéla i New York.

Tom Kalin er feeddur i Chicago arié 1962. Hann nam
myndlist vid Illinois haskola og Listamidstod Chicago
enigegnum myndbandsverk sin snéri hann sér ad
kvikmyndagerd. Kalin er professor i kvikmyndagerd vid

Columbia University.

Tom Kalin was born in Chicago in 1962. He studied Fine
Arts at the University of Illinois and the Art Institute of
Chicago, and video-art gradually led to major film-making.
Kalinis an associate professor at the Film Division of




Kvikmynd Akin, Gegen die Wand (2004),
vaktimiklalukku & hatidinnifyrir tveimur &rum og
ekki er minna veenst af nyjasta verki leikstjérans,
sem hefur farid mikinn a hatidarroéltinu og var
m.a. med i keppni i Cannes ni i ar. Par segir fra
tengslum og flekjum i lifi nokkurra Tyrkja og
bjodverjai einkar vel heppnudu mannlegu drama
sem feerist & milli Bremen, Hamborg, Istanbul og
Trabzon. Akin er sjalfur af tyrkneskum attum en

- - ’ feeddur og uppalinnibyskalandi og skilar ségunni,

I m I n ru n sem hann skrifar auk pess sjalfur, med krafti og
innlifun. Med 1 for er einvala 1id tyrkneskra og
pyskra leikara, en i pvi samhengi ber ad nefna
T h e Ed e Of ad sérstakur heidursgestur hatidarinnar, sjalf
g Hanna Schygulla, leikur eitt pysku hlutverkanna.

Akin’s 2004 film, Gegen die Wand, proved

very popular at the festival two years ago and no

|_| eave n less is expected from the director’s latest piece

which is having a great festival run and was in
competition in Cannes this year. The film tells of
A f A the connections and complications in the lives of
u e r n e re n some Turks and a few Germans in an expertly
crafted human drama that moves between Bremen,

. Hamburg, Istanbul and Trabzon. Akin himself is of

e | te Turkish origin, but born and raised in Germany. He

delivers this story, which he also wrote, with power

Fatih Akin and style. Backed up by a group of strong Turkish

and German actors, it should be mentioned that the
(GER/TUR) 2007 festival’s guest of honour, Hanna Schygulla, plays
122 min, 35mm one of the German parts.

Fatih Akin feeddist arié 1973 i Hamborg og er risandi Fatih Akin was born in 1973 in Hamburg and is a star
stjarna sem hefur hlotio fjolda vidurkenninga & stuttum on therise, and has already received much recognition,
ferli, en Gegen die Wand fékk t.a.m. Gullbjérninni including the Golden Berlin Bear in 2004. The Edge of
Berlin 2004. Himinbrun er fimmta kvikmynd Akin 1 fullri Heaven is Akin’s fifth feature film and he has also directed

lengd, en hann hefur einnig leikstyrt stuttmyndum og short films and documentaries.

heimildamyndum.




Hiena

Hyena

Hiena

Grzegorz Lewandowski

(POL) 2006

87 min, Digibeta

bessi  skuggalegi tryllir gerist &
landamaerum  veruleika og  imyndunar.
Raunverulegur o6tti og hryllingur er syndur i
gegnum augu ungs drengs, sem missti f{6dur sinn {
namuslysi og hefur fjarleegst m6dur sina & sidan.
Hann heillast sifellt meira af hryllingss6gunum
sem hann og félagar hans keppast um ad segja
& leidinni i skélann. Ordrémur er & kreiki um ad
60 hiena hafi sloppid tur vardhaldi og tekid sér
bolfestu i nagrenninu. Auk pess virdist sem folk
sé tekid ad hverfa eitt af 60ru & dularfullan hatt.
Drenginn grunar ad petta tengist undarlegum
manni med 6gurleg brunasar sem lifir i felum
4 svadinu. Magnprungid andramsloft svifur
yfir dhorfendum fra upphafi til enda i pessari
einstoku blondu af gotneskum avintyrum fyrri
alda og sidari tima mordingjamyndum.

This dark thriller takes place on the
boundaries of reality and imagination. Real fears
and horrors are shown through the eyes of a young
boy, who lost his father in a mining accident and
has grown apart from his mother ever since. He
becomes increasingly fascinated by the tales of
terror he and his friends tell each other on the
way to school. There are rumours that a mad
hyena has escaped from a zoo and settled nearby.
Furthermore, it seems that people in the area are
vanishing mysteriously. The boy suspects this is
all connected to a strange man with terrible burn
scars who lives in the shadows. The creepy and
compelling atmosphere lingers on from beginning
to end in this unique mix of old gothic fairy tale and
modern horror film.
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Lewandowski er feeddur ari¢ 1969 i Wroclaw og

Utskrifadist ar Haskélanum i Silesiu arid 1999 eftir ad hafa

leert leikstjorn. Hann hefur unnid sem adstodarleikstjori
vid fjolda mynda, auk pess ad hafa unnié heimildamynd

og efni fyrir sjonvarp, en Hiena er fyrsta kvikmyndin sem
hann leikstyrir og skrifar einn sins lids.

Lewandowski was born in 1969 in Wroclaw and graduated
from the Silesian University in 1999, where he studied
directing. He has directed for TV and worked as first
director on many features, in addition to making a
documentary, but Hyena is the first film he has written
and directed on his own.




Innflutt atflutt

Import Export

Ulrich Seidl

(AUT/FRA) 2006

135 min, 3bmm

..

betta noturlega og dimma en jafnframt
sterka og snilldarlega drama hefur vakid athygli,
lof og vidbj6d gagnrynenda og hatidargesta vida
um heim. Han var 1 keppni i Cannes na { ar og
pratt fyrir ad bykja erfid vidureignar vegna
Ofegradrar framsetningar & myrkrahlidum
kynlifs, nidurleegingar, lifs og dauda, hefur hin
verid hyllt sem meistarastykki. Olga, hjiakka
fra Ukrainu, neydist til ad yfirgefa fjdlskyldu
sina og leita betra lifs i vesturatt, en endar sem
reestingarkona 4 elliheimili 1 Austurriki. Paul,
atvinnulaus oOryggisvérdur i Vinarborg, prair
tilbreytingu, stefnir austur i fylgd stjipfédur
sins og endar i Ukrainu. Hér fer tveimur ségum
fram um f6lk i leit ad hamingju og velgengni
sem neydist til ad horfast i augu vid blakaldann
veruleikann.

This disturbing and dark but no less strong
and skilful drama has created a stir of attention,
praise and disgust from critics and festival crowds
all over. It was in competition in Cannes this year
and even though it may be difficult to handle due to
its unpolished presentation of the dark sides of sex,
humiliation, life and death, it has been hailed as
a masterpiece. Olga, a nurse from the Ukraine, is
forced to abandon her family and look for a better
life in the West, winding up as a cleaning woman
in a geriatric ward in Austria. Paul, an unemployed
security guard in Vienna, is looking for a new life
and heads east along with his stepfather, winding
up in the Ukraine. This is a double story about
people searching for happiness and success who
are faced with a rough reality.

i
i

Seidler faeddur arid 1952 i Vinarborg i Austurriki. Hann
hefur adallega fengist vid heimildamyndagerd, sem

geeti Utskyrt pann sérstaka raunsaeisblee sem einkennir
kvikmyndir hans og hefur gjarnan ollid deilum, en i Innflutt
Gtflutt stydst Seidl t.a.m. mikid vid 6reynda leikara. petta
er énnur kvikmynd Seidl, en Dog Days (2001) hlaut m.a.

Seidl was bornin 1952 in Vienna, Austria. He has mainly
been involved in documentary filmmaking, which might
explain the unique and at times controversial realism of
his fictional work, such as Import Export, where Seidl
uses many non-professional actors. This is his second
fiction film. Seidl’s first feature, Dog Days (2001), won the
Grand Jury Prize in Venice.

domnefndarverdlauni Feneyjum.
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Timabundid
frelsi

Temporary
Release

L edsaget udgang

Erik Clausen

(DK) 2007

90 min, 35mm

-

John er atvinnukrimmi & sextugsaldri
sem situr inni. Sonur hans er ad fara ad gifta
sig og John feer ad meeta i bridkaupid i fylgd
fangelsisvardar. Vordurinn sem fenginn er til
verksins hefur unnid traust fangelsisstjérans og
peir halda af stad i eftirminnilega ferd saman.
Tvieykio ferdast i gegnum skuggasund Vesterbro-
hverfisins i Kaupmannahéfn par sem John parf
ad sinna leynilegum erindum. Eftir pvi sem
sagan vindur upp 4 sig kemur ymislegt i 1j6s i fari
bessara tveggja manna - sa sem edlilegri pykir er
i raun vids fjarri yfirbordsmyndinni og sa deemdi
er kannski ekki svo sleemur eftir allt saman. bPess
mé geta ad vordurinn er leikinn af Jesper Asholt,
sem einnig ma sja & hatidinni i hlutverki f6durins
i Listin ad grata i kor.

John is a career criminal in his early fifties
who is doing time. His son is going to get married
and John is entitled to attend the wedding escorted
by a prison officer. The officer is one whom the
warden fully trusts and the two of them begin a
memorable journey. They travel through the seedy
Vesterbro-district in Copenhagen, where John has
hidden agendas to attend to. As the story unfolds
the two personas begin to change — the supposedly
normal one is far from what he seems and the
criminal may not be such a bad guy after all. As
a bit of festival trivia, Jesper Asholt, who plays
the officer, can also be seen in one of the films in
competition — namely, as the family father in The
Art of Crying.
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"1 ClausenerfedduriDanmaérku ario 1942. Hann hefur
. _—-i skrifad, leikstyrt og framleitt kvikmyndir i ram 25

ar og hlotid fjolda verdlauna. Myndir Clausen eru
gjarnan gamansamar med félagslegum eda poélitiskum
undirtonum. Hann hefur einnig komid fram sem leikari og
fer med adalhlutverk John i Timabundnu frelsi. Release.

Clausen was born in Denmark in 1942. He has written,
directed and produced films for over 25 years and
received many awards. His films are often comedies with
social or political undertones. He has also performed as
an actor and plays the leading role of John in Temporary




Tomar

Empties

Vratné lahve

Jan Sverak

(Cz) 2007

103 min, 35mm

Josef er tékkneskur békmenntakennari
sem neydist til ad setjast i helgan stein gegn
vilja sinum. I stad pess ad njota sin i fridszld
fiolskyldulifsins akvedur hann ad fara i hlutastarf
i stérmarkadi vid ad endurvinna floskur. [ gegnum
bessa breytingu tekst honum ad skapa nyjan og
spennandi heim en allt & kostnad eiginkonunnar
Elisku sem seettir sig ekki vid ad missa karlinn svo
glatt. bessi dstarsaga a efri &rum fjallar um margt
sem erfitt erilifinu enibland vid sérstakan himor
Sverak-teymisins verdur Gr einkar vel heppnud
gamanmynd um mann sem barf ad horfast i augu
vid ellina, hvort sem honum likar betur eda verr.
Myndin hlaut ahorfendaverdlaunin & Karlovy-
Vary héatidinni { Tékklandi i ar.

Czech literature teacher Josef unwillingly
goes into retirement. Instead of sitting back to
enjoy the serenity of peaceful family life he decides
to take a parttime job behind the bottle-return
counter of a supermarket. Through this change he
is able to create an exciting new world, but all at
the cost of the relationship with his wife Eliska, who
has no intention of losing touch with her husband
so easily. This love story in old age dramatises
many of life’s difficulties, but when mixed with the
unique humour of the Sverdk-team it becomes an
especially successful comedy about a man who
needs to face old age, whether he likes it or not.
The film won the audience prize at the Karlovy-
Vary film festival this year.

adalhlutverkid.

Petta er lokamynd prileiks fedganna Jan og Zdenek
Sverak sem hofst med bernskubreki i Elementary

School (1992), sem var tilnefnd til Oskars, hélt 4fram med
fullordinsarunum i Kolya (1997), sem fékk Oskar fyrir bestu
erlendu kvikmynd, og lykur na med elliarum Empties. Jan
leikstyrir verkinu en Zdenek, fadir hans, skrifar og leikur

This marks the final instalment of father-and-son Jan
and Zdenek Sverak'’s trilogy, which began with childhood
in Elementary School (1992), nominated for an Oscar,
continued into adulthood in Kolya (1997), which won an
Oscar, and now finishes with retirement in Empties. Jan
directs the piece whilst Zdenek, his father, writes the
screenplay and plays the lead role.



Utlegd

The Banishment

lzgnanie

Andrey Zvyagintsev

(RUS) 2007

150 min, 35mm

Zvyagintsev vakti mikla athygli fyrir
frumraun sina, The Return (2003), og snyr
ni aftur med Utlegd, sem var med i keppni i
Cannes bpetta arid. Umfjollunarefnid er enn
fiolskyldudrama en Olikt fyrri myndinni, bar
sem fjallad var um tengsl milli f{6durs og sona
hans, er sjéonum nia beint ad hjénabandinu og
sambandi manns og konu. Alex og Vera flytja ar
storborginni upp i sveit &samt bérnum sinum til
ad bua 4 fjolskylduddali eiginmannsins. R6semd
sveitalifsins og fallegt umhverfi breytist smatt og
smatt { vettvang harmleiks. Myndin sakir mikinn
innblastur til Tarkovsky og vinnur 6spart med
traarleg stef. Pess ma geta ad tonlistin er ad hluta
eftir tonskaldid Arvo Part og ad Vera er leikin
af Marie Bonnevie sem er gestur hatidarinnar i
tengslum vid Emblu Hrafns Gunnlaugssonar.
Zvyagintsev, who gained international
success with his debut film, The Return (2003), now
returns with The Banishment, which premiered in
competition at Cannes this year. The subject is still
the family drama, but unlike its predecessor, which
centred on a father and his sons, the director now
focuses on the relationship between husband and
wife. Alex and Vera move from the big city to the
countryside with their two children. The idyllic
country life and pastoral setting slowly evolve
into a backdrop for tragedy. The film is inspired
by the work of Tarkouvsky and utilises many
religious themes. The music is partly written by
composer Arvo Pdrt and the part of Vera is played
by Marie Bonnevie, who is a guest of the festival in
connection with Hrafn Gunnlaugsson’s Embla.
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Zvyagintsev er faeddur ari¢ 1964 i Novisibirsk i Risslandi
par sem hann leerdi leiklist. Hann fluttist til Moskvu

upp Ur 1990 til ad reyna fyrir sér i kvikmyndum og fékk
smahlutverk hér og par. Eftir ad hafa leikstyrt litillega fyrir
sjonvarp fékk hann teekifeeri til ad gera sina fyrstu mynd,
The Return, sem hlaut m.a. Gulllj6nid i Feneyjum.

Golden Lion in Venice.

Zvyagintsev was born in 1964 in Novisibirsk, Russia,
where he studied acting. He moved to Moscow in the early
1990s with the ambition to star in movies and received
small parts here and there. After directing a little for
television he got the chance to direct his first feature
film, The Return, receiving multiple awards, including the




Pid, lifendur

You, the Living

Du levande

A teepum fjérum aratugum hefur ssenski
stilsnillingurinn Roy Andersson adeins leikstyrt
fjorum kvikmyndum { fullri lengd. bratt fyrir
ad kvikmyndaunnendur hafi purft ad bida i
aldarfjéroung eftir stérmyndinni Songs from
the Second Floor (2000) hefur bidin eftir hinu
sjonreena meistaraverki, Pid, lifendur, verid
ollu styttri, eda adeins sjo ar. Andersson stydst
ad nyju vid koldimman farsa til ad draga fram
tilvistarkreppu & skeeldan og surrealiskan mata.
bad er 6mogulegt ad lysa fléttu myndarinnar,
enda allt annad en audvelt ad lysa 1 fadeinum
ordum Dpessari einkar hlutleegu, myrku og
glettnu seriu fimmtiu svipmynda sem syna sto6du
mannkynsins 1 okkar samtima. Pid, lifendur er
kostuleg tragikomedia beint Gt tir hugarheimi eins
svartsynasta hadfugls kvikmyndalistarinnar.

Qver nearly four decades, Swedish
master stylist Roy Andersson has directed just
four features. While cinephiles were forced to wait
almost twenty-five years for his 2000 chef-d’ceuvre,
Songs from the Second Floor, we have been
granted the visionary You, the Living after a wait of
only seven years. Andersson’s latest achievement
again uses farce of the darkest hue to address
existential strife in an oblique and surreal fashion.
A plot synopsis is impossible, unless one could
easily summarize a highly subjective and darkly
witty series of fifty portraits of the human race at

Roy Andersson

(SWE) 2007

95 min, 35mm

our present moment in history. You, the Living is a
triumph of tragicomedy from one of the cinema’s

most sardonic imaginations.

Andersson er faeddur ari¢ 1943 i Gautaborg i Svipj6d.
Hann hefur leikstyrt fjolda vinseella auglysinga auk
stuttmyndanna Something Happened (1987) og World of

Glory (1991). Hin prju kvikmyndastorvirki leikstjorans eru A

Swedish Love Story (1970), Giliap (1975) og Songs from the
Second Floor, sem hlaut domnefndarverdlaun i Cannes
ario 2000.

Andersson was born in 1943 in Gothenburg, Sweden.

He has directed many successful commercials and the
short films Something Happened (1987) and World of
Glory (1991). His other three highly acclaimed features
are A Swedish Love Story (1970), Giliap (1975) and Songs
from the Second Floor, which won a Jury Prize at the 2000
Cannes Film Festival.







Heimildamyndir

A elleftu stundu

A flugi: Jatningar frjalsrar konu
El Ejido, lgmal hagnadarins
Haltu kjafti og syngdu

Helvetica

Klaustrid

Krakkinn minn gzeti malad petta
Ljon innanhiss
Moskitovandraedin og fleiri sogur
Stelpur rokkal!

Tryllt ast

Umskipti

/E0i! Saga hinsegin kvikmynda-gerdar
Oskrarar

Likt og & lionum arum hefur hatidin Gthlutad toluverdu dagskrarplassi til
peirrar 6moétstaedilegu og tilkomumiklu grésku sem einkennir heimildamyndir
samtimans. Pad er enginn skortur 4 umfjollunarefni i 6endanlega breytilegri
verold. Pessar myndir endurspegla umhverfid a einstakan mata og draga fram
baedi bestu og verstu hlidar mannkynsins. Vid sdum svo mikid af godum og
mikilveegum heimildamyndum i ar ad pbad reyndist einkar erfitt ad velja tr
paer myndir sem hér eru bornar a bord. En pratt fyrir ad hafa purft ad sleppa
morgum g6dum verkum er flokkurinn staerri og fjolbreyttari en nokkru sinni
fyrr. Heimildamyndir hafa att stéran patt i pvi ad uppfraeda ahorfendur a
sidastlionum arum og vid viljum tryggja ad hatidin haldi peirri préun vid.

Hér ma finna frasagnir og sjonarhorn sem erfitt er ad nalgast i meginstraumnum.
betta er frabeert teekifeeri til ad halda i ferdalag og 6dlast innsyn i raunverulegt
lif og tilveru mannfélks um vida verold. Eftir godar vidtokur hatidargesta i fyrra
hofum vid komist ad peirri nidurstodu ad islendingar elski heimildamyndir.

Pad gerum vid lika, vegna bess ad ni a déogum er fladi sjalfstaedra og skapandi
upplysinga naudsynlegt ef vid eigum ad bua i frjalsu, opinskau og virku
samfélagi. Heimildamyndir feera okkur naer raunverulegum malefnum heimsins
og vid trium bvi stadfastlega ad medvitund um slik malefni muni baeta lif okkar
allra & pessari litlu planetu.



Documentaries

The 11th Hour (US)

Flying: Confessions of a Free Woman (DK/US)
El Ejido, the Law of Profit (BEL)

Shut Up & Sing (US)

Helvetica (US)

The Monastery (DK)

My Kid Could Paint That (US)

A Lion in the House (US)

The Mosquito Problem and Other Stories (BUL)
Girls Rock! (US)

Crazy Love (US)

Metamorphosis (CHN)

Fabulous! The Story of Queer Cinema (US)
Screamers (UK)

As in previous years, the festival has devoted a considerable space in its
programme to the irresistible and impressive wealth of current documentaries.
There is no lack of material in a world with endless variety. These documentaries
reflect our environment in a special way and draw out both the best and worst sides
of humanity. We saw so many great and important documentaries this year that

it proved very difficult to decide upon the select few that are put on display here.
However, even though we have left out many good works, the section is still larger
and more diverse than ever before. Documentaries have played an important role
in enlightening audiences in recent years and we want to be sure that the festival
will continue to reflect fully this progress.

Here you will find stories and perspectives that are hard to get from the
mainstream media. It is a great chance to go on a journey and gain insight into the
existence and very real lives of fellow humans the world over. Judging from our
audience’s firm response to last year’s selection, we reached the conclusion that
Icelanders love documentaries. We do too. These days, the flow of independent and
creative information becomes essential to a free, open-minded and participatory
society. Documentaries bring us closer to the real issues in our world and we firmly
believe that awareness of those issues will ensure a better life on our small planet.



A elleftu stundu

The 11th Hour

Leila Conners Petersen & Nadia Conners

(Us) 2007

95 min, 3bmm

Eftirfarandi démsdagsspa etti ekki ad
koma moérgum 4 6vart: mannkynid hefur farid svo
illamedumhverfid ad fyrir komandikynsl6dir mun
Joroin vera 6byggileg. ,Ellefta stundin“ er seinasti
séns til ad breyta um stefnu. Leonardo DiCaprio
medframleidir og kynnir pessa athyglisverdu
heimildamynd sem rannsakar hvernig og hvers
vegna bessi stund er runnin upp med pvi ad skoda
grundvallarspurningar um nttimalifnadarheetti,
umhverfisdhrif og moégulegar lausnir sem gaetu
hjalpad okkur ad breyta til. Myndin er ad miklu
leyti sett saman Gr vidtélum vid visindamenn,
freedimenn og leidtoga, auk fjolda annarra
hugsuda sem skeggraeda mikilveegustu malefnin
sem vid Jardarbuar h6fum nokkurn timann purft
ad glima vid.

The following doom-laden prediction
should come as no surprise to most people:
mankind’s insensitive approach to the environment
has gone to such extremes that the planet will soon
become uninhabitable for future generations. “The
I1th Hour” is the last chance to change course.
Leonardo DiCaprio co-produces and hosts this
interesting documentary, which investigates how
and why this hour has risen by focusing on basic
questions regarding modern living, environmental
importance and possible solutions that could help
make a change. The film is strung together by
interviews with scientists, scholars and leaders, in
addition to many other great thinkers who discuss
some of the most important issues us humans have
ever had to deal with.

umhverfisbarattunnar.

Systurnar Conners og Conners Petersen eru stofnendur
og stjornendur Tree Media Group. Samstarf peirra

og DiCaprio héfst med tveimur stuttmyndum sem

paer unnu fyrir vefsiou leikarans — Global Warning

(2001) og Water Planet (2004). Myndunum var svo vel
tekid ad premenningarnir akvadu ad radast saman

i petta stora verkefni til ad leggja sitt af morkum til

the environmental fight.

o

Sisters Conners and Conners Petersen are the founders
and directors of the Tree Media Group. Their cooperation
with DiCaprio began with two short films they made for
the actor’s website — Global Warning (2001) and Water
Planet (2004). The films were so well received that the trio
decided to delve into this grand project and join forces for
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Sogukonan Fox leggur lif sitt berstripad
fyrir d&horfendur og notar sig og sitt nanasta
umhverfi til ad byggja upp Otrilegt ferdalag
heimshorna & milli til ad rannsaka lif kvenna
um vida verdld. A fjorum arum ferdadist hun til
sautjan landa i von um ad varpa ljosi & hvernig
konur kljast vid dlika peetti mannlegrar tilvistar.

P Bia konur yfir sérstéku tungumali? Fyrirfinnst

A fl am raudur bradur sem tengir konur pvert yfir
ugl m heimskringluna? Med pvi ad lata myndavélina

ganga kvenna 4 milli og med neergéngulum og

4 u hreinskilnum samrzedum tekst Fox ad draga fram
Jatn I n gar atridi sem virda ad vettugi 0ll mork pjédernis,

samfélagsstoduedakynpattar. Pessaristérbrotnu

L heimildamynd er skipt { sex hluta, sem hver um
frJ a ls ra r ko n u sig er klukkustundar langur.

Storyteller Fox bares her life for the

. audience and uses herself and her immediate

F l = surroundings to build up an amazing journey fo all

y | n g s corners of the Earth in order to investigate the lives

of women all over the planet. During four years

-F ’ -F she travelled to seventeen countries, hoping to

O n e S S | O n S O a shed light on how women deal with different parts

of human existence. Do women have a special

language? Is there a red thread that connects

F re e \/\/O m a n women across the globe? By passing the camera

between women and through intimate and honest
conversation, Fox is able to illuminate issues that 50 | 51

disregard all boundaries of nationality, class and
race. This impressive documentary is divided into

Jennifer Fox
(DK/US) 2006

Heimildamyndir

352 min, BetaSP six parts, each an hour long. Documentaries
Fyrsta mynd Jennifer Fox, Beirut: The Last Home Movie Jennifer Fox’s first film, Beirut: The Last Home Movie
(1988), hlaut alpjodlega athygli og fjolda verdlauna. Sidan (1988), received international acclaim and a number
pa hefur hin komid vida vio & svidi heimildamyndagerdar, of awards. Since then she has been active in the field
en par ber helst ad nefna storvirkid An American Love of documentary filmmaking, renowned for the grand
Story (1999) og A flugi: Jatningar frjalsrar konu, sem hefur television series An American Love Story (1999) in addition
fario sannkallada sigurfor um heim kvikmyndahatida. to Flying: Confessions of a Free Woman, which has

travelled with great success around the festival globe.




El Ejido, logmal
hagnaodarins

El Ejido, the Law
of Profit

El Ejido, la loi du
orofit

Jawad Rhalib

(BEL) 2007

80 min, BetaSP

W

Almeria-sveaedid a Sudur-Spani
framleidir pridjung af vetrarneyslu Evrépubtia
4 grenmeti og avoxtum. betta er ekkert
kraftaverk. I grédurhisapyrpingunni vinna um
80,000 innflytjendur i 6nytu umhverfi bar sem
loftid er skemmt af skordyraeitri og grunnvatn
af skornum skammti. Logmal hagnadarins
segir frd verkamonnum i porpinu El Ejido sem
hafa ekki séd fjolskyldur sinar i fjolda ara, baa
i heimagerdum kofum tur plasti og pappa og
njéta engra vinnuréttinda. Ahorfendur eyda
med peim stuttri stund sem gefur émetanlega
innsyn i daglegt lif verkaf6lks sem stritar fyrir
skit og kanil svo vid hin faum matvoérurnar
o6dyrt. Myndin er mikilveegt innlegg i umraedu
um lifreena reektun og sannskipti (,fair trade®)
og lifandi deemi um hvernig preelahald hefur ekki
yfirgefid sidmenninguna, heldur adeins skipt um
yfirbordsmynd.

The region of Almeria in southern Spain
produces one third of Europe’s winter consumption
of fruit and vegetables. This is no miracle. Around
80,000 immigrants work in a throng of greenhouses
where the air is vitiated by pesticides and ground
water is running out. The Law of Profit shows
workers living in the village of El Ejido without any
workers’ rights, who have not seen their families for
years and live in homemade plastic and cardboard
houses. The audience spends time with them and
gets an inside view into the daily life of workers
who strive for next to nothing so that we can get
our food cheaply. The film is an important addition
to any discussion of organic farming and fair trade
and a living example of how slavery has not left
civilization, only changed its facade.

Afriku.

Rhalib er eettadur fra Belgiu og Morocco og hefur
sérstakan dhuga & peim fjolda sem flytur fra Morocco til
Evrépui leit ad draumalandinu sem er ekki til. EL Ejido var
valin besta heimildamyndin & Ouagadougou Panafrican
Film and Television Festival, steerstu kvikmyndahatio

largest film festival in Africa.

Rhalib is of Belgian and Moroccan descent and has

a special interest in the number of immigrants who

leave Morocco for Europe in search of a dream that
doesn’t exist. El Ejido won as best documentary at the
Ouagadougou Panafrican Film and Television Festival, the

N e



BIZING ASHAMIZD
OUR PRESIDIZNT

MI'—.‘:\NH IBIEING ASHAME
OFF Oun COUNTRY.

MOV)z

1

IDI=Ivtes s oot A NAIZEIN s

Tjaningarfrelsid er fint, bara ekki &
almannafeeri, segir einn andsteedinga bandarisku
kantri-poppsveitarinnar Dixie Chicks eftir ad
songkonan Natalie Maines 1ét pau alreemdu
ord falla & ténleikum i London vorid 2003 ad
hljémsveitin skammadist sin fyrir ad Bush forseti
veerifra Texas. Sveitin féll fra hatindi vinseeldalista
i Bandarikjunum nidur i fen hatursfullra deilna
sem undu sifellt upp a sig i fjolmidlum og pratt
fyrir ad eiga eitt heitasta lag landsins var
peim tuthyst af utvarpsstodvum vidast hvar.
bj6dernissinnar kolludu beer fédurlandssvikara
og eldheit andidin & ordum Natalie gekk svo langt
ad henni var h6tad mordi. bessi stérmerkilega
heimildamynd fylgir sveitinni i gegnum erfitt
timabil og synir ad jafnvel i landi hinna frjalsu
parf ad berjast fyrir malfrelsinu.

Freedom of speech is fine, just not in
public, says one of the opponents of US country-

u u pop group Dixie Chicks, referring to lead singer

H altu kJ aftl 0 Natalie Maines’ infamous comment at a London
gig in spring 2003, where she stated that the band

was ashamed of president Bush being from Texas.

S n d u The group fell from the heights of the US charts into

a swamp of hateful controversy which became a

media frenzy. Boycotted by radio stations, despite a
. number one hit song, they were marked as traitors

ut p | n g by flag-wavers all over. The accumulating hostility

went to such extremes that Natalie was threatened

with assassination. This brilliant documentary 52 | 53
follows the band throughout the difficult period

Barbara Kopple & Cecilia Peck

(US) 2006 and shows that even in the land of the free, you Helmlldamy_ndlr

92 min, 35mm still need to fight for your rights. Documentaries
Kopple & ad baki gleestan feril i heimildamyndagerd, en Kopple comes from a successful career in documentary
han vann til Oskarsverdlauna baedi fyrir Harlan County filmmaking and holds two Academy Awards for Harlan
U.S.A. (1976) og American Dream (1990). Kopple og County U.S.A. (1976) and American Dream (1990). Kopple
Peck unnu saman ad A Conversation with Gregory Peck and Peck worked together on A Conversation with Gregory
(1999), en Cecilia er dottir leikarans freega. Han kemur Gr Peck (1999), and Cecilia is the daughter of the famous
leiklistinni en Haltu kjafti og syngdu er i fyrsta skipti sem actor. She comes from an acting background herself and
han sestileikstjorastolinn. Shut Up & Sing is her first feature as a director.

BIZING AGHAMIZD O

A B D o s L N . .




1 23 Street Station

Uptown & Queens

Leturgerdin ,Helvetica“ eetti ad vera
6llum kunn sem hafa nokkurn timann slegid inn
ord & télvu. [ raun eetti hin ad vera 6llum kunn
sem hafa bdid i borg, horft & sjonvarp, lesid
blodin. Helvetica er vinseelasta leturgerd i heimi
og hin 4 fimmtugsafmeeli nd 1 ar. Af pvi tilefni
tok leikstjorinn Hustwit sig til og gerdi sjalfstaeda
heimildamynd um upphaf, préun og heimsyfirrad
Helveticu. Myndin, sem er i senn glesileg,
ahugverd og skemmtileg, sl6 umsvifalaust i
gegn og hefur verid i stanslausum syningum
4 hatidum vida um heim. Myndin er statfull af
liflegum vidtolum vid hénnudi og brautrydjendur
listarinnar sem greina til mergjar hvernig
Helvetica hefur runnid saman vid samtimann og
umlykur okkur 4 alla kanta.

The “Helvetica” typeface should be
familiar to anyone who has ever typed on a
computer. In fact, it should be familiar to anyone
who has ever lived in a city, watched TV, read the
papers. Helvetica is the most popular typeface in
the world and celebrates its 50th anniversary this
year. For this occasion, director Hustwit decided
to make an independent documentary about the
origin, rise and world domination of Helvetica.
The film, which is both visually beautiful, thought-

- provoking and entertaining, was an immediate

e Vetl ca hit and has been screening at events and festivals

the world over. The film is full of lively interviews
with designers and revolutionaries who analyze

Gary Hustwit ;
and elaborate on how Helvetica has become

(US) 2007 synonymous with modern life and surrounds us on

80 min, Digibeta all sides.
Hustwit hefur framleitt fimm heimildamyndir i fullri lengd Hustwit has produced five documentary features,
um efni a bord vid hljémsveitirnar Wilco og Death Cab for including films about music groups Wilco and Death Cab
Cutie og rafténlistargodsognina Robert Moog. Hustwit for Cutie and legendary electronic pioneer Robert Moog.
vann vié ponk-Utgafuna SST Records & s.hl. niunda Hustwit worked with punk label SST Records in the late
aratugarins, rak sjalfsteedu bokattgafuna Incommunicado  eighties, ran the independent book publishing house
Press a peim tiunda og stofnadi DVD Utgafuna Plexifilm Incommunicado Press in the nineties and started the DVD

arid 2001. Helvetica er fyrsta leikstjornarverkefni hans. label Plexifilm in 2001. Helvetica is his directorial debut.




Herra Vig er 86 ara gamall piparsveinn
og eigandi gamals kastala i donsku sveitahéradi.
Hann hefur avallt dreymt um ad breyta slotinu
i klaustur og nu virdist sem draumurinn muni
loks raetast. Hann ferdast til Risslands og semur
vid kirkjuvoldin par um ad senda hép af nunnum
til ad skoda hibylin og deema um hvort pau séu
heef til klausturssetu. Nunnan Amvrosija fer fyrir
hépnum og beer flytja inn med pvi skilyrdi ad gert
verdi vid ymislegt sem bykir dbo6tavant. Lif herra
Vig hefur ad mestu haldist 6breytt, fabrotid og
vanafast. Pegar hin viljasterka Amvrosija maetir
4 stadinn med sinar eigin hugmyndir { farteskinu
neydist gamli madurinn til ad horfast i augu vio
ad draumarnir reetast ekki alltaf eins og von er
a.

Mr. Vig is an 86-year-old bachelor and the
owner of an old castle in the Danish countryside.
He has long dreamt about converting the building
into a monastery and now it seems that his dream

n will come true. After travelling to Russia and

Kl a u St rI 6 negotiating with the Russian patriarchate, a group
of nuns is sent to assess whether the castle is fit to

serve as a monastery. Under the leadership of Sister
Amurosija, they decide to move in on the condition

—|— h e I\/l O n aSte ry that certain things will be repaired. Mr. Vig’s life
has been unchanging, simple and habitual, but

when the decisive Amvrosija arrives with her own 54 | 55
ideas about the monastery, the old man is forced

Pernilla Rose Gronkjer

(DK) 2006 to face the fact that dreams don’t always come true Heimildamyndir

84 min, BetaSP the way you expect. Documentaries
Pernilla Rose Gronkjer er feedd i Danmorku 1973 og lauk Pernilla Rose Grgnkjer was born in Denmarkin 1973 and
namivio danska kvikmyndaskélann 1997. Hun hefur graduated from the National Danish Film School in 1997.
leikstyrt ymsum heimildamyndum auk sjonvarpsefnis. She has directed various documentaries and worked for
Klaustrid var tilnefnd til bestu heimildamyndar & TV.The Monastery was nominated as best documentary

Sundance og hlaut Joris Ivens verdlaunin a IDFA. at Sundance and won the Joris lvens prize at IDFA.




Krakkinn minn
gaeti malad
betta

My Kid Could
Paint That

Amir Bar-Lev

(USs) 2007

83 min, 35mm

A nokkrum méanudum arid 2004 skaust
hin fjéogurra ara gamla Marla Olmstead upp &
stjornuhimininn sem nyjasta a&did i listageiranum
vestra. Allir vildu taka vidtol vid hana og hin
seldi malverk fyrir meira en 300,000 dollara.
Henni var likt vid smavaxinn Kandinsky, Pollock
eda Picasso og skok grunn nitima-abstraktlistar
med bvi ad vekja upp gomlu spurninguna: Hvada
vidmid eru til stadar i myndlist pbegar krakki
getur malad eins og meistararnir? Stjarna Morlu
var umkringd umraedu og deilum en 60 Minutes
slégu allt Gt med pvi ad halda fram ad fadir
Morlu hefdi adstodad dottur sina vid verkin.
Leikstjorinn Bar-Lev fylgir bessari litriku s6gu a
hreinskilinn hatt og leyfir ahorfendum ad deema
sjdlfum um listreena heefileika Morlu i vidara
samhengi nitimamyndlistar.

During a few months in 2004 four-year-
old Marla Olmstead was skyrocketed to stardom
as the latest hype in the US art scene. Everyone
wanted to interview her and she sold paintings
for over 300,000 dollars. She was called a pint-
sized Kandinsky, Pollock or Picasso and shook the
foundations of modern abstract-art by raising the
old question: what standards apply for art when
a kid can paint like the masters? Marla’s star was
surrounded by discussion and critique, but 60
Minutes dropped the bomb when they suggested
that Marla’s father was helping her with her work.
Director Bar-Lev follows this colourful story in an
honest way and lets the audience make up their
own mind regarding Marla’s artistic talents in the
wider context of modern art.

einnig mikio lof gagnrynenda.

Bar-Lev Utskrifadist fra Brown-héaskoéla arié 1994 med
tvofalda gradu i kvikmyndagerd og truarbragdafrasdum.
Hann hefur unnid ymis storf innan geirans og gert nokkrar
| stuttmyndir en Krakkinn minn geeti méalad petta er onnur
mynd hans i fullri lengd, & eftir Fighter (2001) sem hlaut

greatreviews.

Bar-Lev graduated from Brown University in 1994 with
double majors in Film and Religious Studies. He has
worked different jobs within the genre and made a few
shorts, and My Kid Could Paint That is his second feature
film, succeeding Fighter (2001) which also came out to



betta margverdlaunada storvirki
gefur einstaka og 6metanlega innsyn i lif fimm
krabbameinsveikra barna og barattu hverrar
fjolskyldu fyrir sig & sex ara timabili. Ahorfendur
sitja augliti til auglitis vid allar beer flekjur
og tilfinningar sem fylgja ferlinu i mynd sem
leetur engan 6snortinn og hefur hlotid frabeera
déma fyrir hreinskilni, samid og o6tvireedan
kraft 1 fras6gn og medhondlun leikstjéranna a
sérstaklega erfidu soguefni. Sagan er rakin fra
pvi ad bornin eru fyrst greind med sjikdéminn,
i gegnum 0ll stig medferdarinnar og allt fram til
leiksloka, bar sem bzedi ma finna sdran missi
og gledilega lifsbjorg. Kjarna verksins mynda
sannkalladar hetjur — fimm sterk og brautseig
born sem purfa ad upplifa meira en flestir a heillri
&vi.
This award-winning documentary epic
gives unique and invaluable insight into the
LI L & lives of five children and their families as they
Ljon In nan h uss battle pediatric cancer over a six-year period.
The audience is brought face to face with all the
emotions and complexities of the process in a film
A |_. . h that leaves no one untouched and has received
| O n | n t e critical acclaim for its honest, compassionate
and immensely powerful portrayal and delicate
handling of an exceptionally difficult subject matter
O u S e — from when the children are first diagnosed with
the illness and all the way to the end, where both
terrible loss and joyous recovery await. The core of 56 | 57
the film is made up of five real heroes — strong and

Julia Reichert & Steven Bognar

(US) 2006 resilient children who have to experience more Helmlldamy_ndlr

230 min, Digibeta than most people do in a lifetime. Documentaries
Reichert og Bognar eru gestir hatidarinnar og munu Reichert and Bognar are guests of the festival and will
svara spurningum a sérstokum syningum. Pau hafa att answer questions at selected screenings. They have both
vinseeldum ad fagna beaedi saman og sitt i hvoru lagi, en had successful careers, working together and separately,
heimildamyndir peirra hafa unnid til fjolda verélauna og with documentaries that have won numerous awards and

m.a. verid syndar i sjonvarpivida um heim. Reichert hefur have been televised worldwide. Reichertis a two time
tvisvar verid tilnefnd til Oskarsverdlauna. Oscar nominee.




Moskito-
vandraedin og
fleiri sogur

The Mosquito
Problem and
Other Stories

Andrey Paounov

(BUL) 2007

[ smabaenum Belene vid bakka Dénar i
Bulgariu leynist ymislegt forvitnilegt, par sem
ofvaxnar og &radsargjarnar moskitoflugur eru
o6adskiljanlegur pattur daglegs lifs. Ibuarnir
hafa 6lik rad vid arasunum og eru gladlyndir
vegna yfirvofandi kjarnorkuvers sem virdist
2tla ad beeta ar atvinnuleysinu. Litrikar og
4 koflum sérviskulegar persénur veita mynd
Paounovs einstakan ble og beerinn lifnar vid
fyrir augum 4ahorfenda, sem fa ad lita vid i
eftirminnilega heimsékn an pess ad lenda i
moskitévandreedunum er myndin dregur nafn
sitt af. En likt og flugnaskyin svifa yfir baenum
ma sji skugga fortidar sveima um streetin eftir
bvi sem kafad er dypra undir yfirbord Belene og
i ljbs koma erfidar minningar um égurlega gleepi
fra timabili sem flestir vilja gleyma.

In the small Bulgarian town of Belene by
the banks of the Danube, where gigantic stinging
mosquitoes are an inseparable part of daily
life, there are many curiosities to be found. The
inhabitants have different ways of fighting the
flies and are joyful in the hope that the impending
nuclear power plant will bring a solution to the
unemployment problem. Colourful and at times
eccentric characters fill Paounovs’ film with a
unique charm as the town comes alive for the
audience, providing a memorable visit without
any mosquito bites. But like the dark clouds of flies
swarming the town, the shadows of a terrible past
looming in the streets are brought to light as the
film delves deeper into a difficult history that most
people would like to forget.

100 min, BetaSP

Paounov feeddist i Sofiu, Bulgariu arié 1974 og
Utskrifadist Ur kvikmyndahaskélanum i Sofiu ari¢ 2000.
Fyrsta heimildamynd hans, Georgi and the Butterflies
(2004), vann til fjolda verélauna og var synd & yfir 50
kvikmyndahatidum um allan heim.

Paounov was born in Sofia, Bulgaria, in 1974 and
graduated from the National Academy of Theatre and
Film Arts in Sofia in 2000. His first documentary feature,
Georgi and the Butterflies (2004), won numerous awards
and was presented at over 50 film festivals worldwide.




Stelpur rokka!

Girls Rock!

Arne Johnson & Shane King

(US) 2007

86 min, Digibeta

Toénlist! Kraftur! Bylting! [ rokkbtidunum i
Portland, Oregon, fa stilkur 4 aldrinum 8-18 &ra ad
spila & hvada hlj6dfeeri sem er, stofna hljémsveit,
semja lag og leika 4 tonleikum - allt & einni viku.
»~Stelpur rokka* er ekki bara auglysingaslagord
fyrir badirnar, heldur medvitad moétsvar vid
Britney Spears og 6llum beim Mtv-poppbylgjum
sem vilja steypa stilkum i sama farid. Yfirlyst
takmark btidanna er ad 6gra stadalimyndum um
kynhlutverk og skapa uppbyggjandi umhverfi
par sem stelpur fa hvild fra areiti samfélagsins og
utras fyrir ad vera peer sjalfar. Pessi upplifgandi
heimildamynd fylgir nokkrum stidlkum { gegnum
buadirnar og synir hvernig peer komast i kynni vid
nyjar hugmyndir, takast 4 vid ymis vandamal og
- sidast en ekki sist — rokka af lifi og sal.

Music! Power! Revolution! At the rock
camp in Portland, Oregon, girls ages §-18 can play
any instrument they want, start a band, write a song
and perform it live — all in one week. “Girls Rock”
isn't just a slogan for the camp, but an intentional
counterattack to Britney Spears and all the waves
of Mtv-pop that want to shape girls in the same
mould. The camp’s manifesto is to defy gender
stereotypes and create a constructive environment
where girls get a rest from the harassment of
society and a chance to be exactly who they are.
This uplifting documentary follows a number of
girls through their time at the camp and shows
how they get in touch with new ideas, struggle with
different problems and - last but not least — rock
with all their might.

58 | 59

Heimildamyndir

Documentaries

Johnson.

Leikstjorarnir Johnson og King hafa pekkst sidan

i barneesku og gerdu fyrstu myndina saman sem
smastrakar. I sitt hvoru lagi hafa peir komid vida vid, en
Stelpur rokka! er fyrsta myndin sem peir leikstyra saman i
fullrilengd. Pess méa geta ad Arne Johnson er af islenskum
aettum, en langamma hans var skaldkonan Jakobina

Johnson.

Directors Johnson and King have known each other since
childhood and made their first film together in the 7th
grade. Separately they have taken part in various projects,
but Girls Rock! is their first co-directed feature. As a side
note it should be mentioned that Johnson is of Icelandic
origin, and his great-grandmother was poet Jakobina




Tryllt ast fjallar um furdulegt samband
sem hofst fyrir halfri 61d pegar Burt Pugach vard
yfir sig astfanginn — eda heltekinn — af hinni ungu
og fridu Lindu Riss. Eftir ad hiin hafnadi honum
og akvad ad giftast 60rum manni vard Burt
sjiklega afbrydisamur. Hann rédi prja menn til
ad skvetta & hana vitiss6da, sem vard til pess ad
hin blindadist og afskreemdist i framan. Burt var
demdur i fangelsi og malid vard ad fjolmidlafari.
En soégunni lykur ekki par. Pegar Burt slapp
ar fangelsi 14 arum sidar bad hann Lindu ad
giftast sér — og hin jatadi. Tryllt ast er tragisk og
gedsjuk astarsaga sem ekki er heaegt ad skalda,
s6g0 1 gegnum vidtol vid parid dsamt miklu af
upprunalegu myndefni.

Crazy Love tells of a strange relationship
that began half a century ago when Burt Pugach
became infatuated — or obsessed — with the young

P and beautiful Linda Riss. After she rejected him

Tr llt a St and decided to marry another man, Burt became
y insanely jealous. He hired three men to throw lye

in Linda’s face, blinding and disfiguring her. Burt
was sent to prison and the affair created a media

‘ :razy Love frenzy. But that’s not the end of the story. After

being released 14 years later, Burt asked Linda

to marry him — and she said yes. Crazy Love is a

Dan Klores . . ,
tragic and insane love story that you can’t make

(US) 2007 up, told through interviews with the couple and a

92 min, 35mm plethora of archival footage.
Dan Klores hefur framleitt og leikstyrt fjorum Dan Klores has directed and produced four award-
verdlaunudum heimildamyndum & sidastlionum fimm winning documentaries in the last five years and is
arum oger ad vinna ad sinni fimmtu mynd um pessar currently working on his fifth film. Producer and co-
mundir. Framleidandinn og medleikstjorinn Fisher director Fisher Stevens is perhaps best known for his
Stevens er liklega betur pekktur sem leikari og islenskum acting career and memorable to Icelandic audiences for
ahorfendum minnistaedur fyrir hlutverk sitt i A koldum his role in Cold Fever (1995).

klaka (1995).




UmskKipti

Metamorphosis

Ling Fei

(CHN) 2006

53 min, Digibeta

Samkveemt tolfreedi fra arinu 2003 vill
ad medaltali ein af hverjum 4,600 manneskjum
i Kina gangast undir adgerd til ad leidrétta kyn
sitt. Pad eru i heild um 280 pdsund manns.
Rikisrekin sjikrahus i steerri borgum hafa bodid
upp a kynleidréttingaradgerdir sidan 1986 og um
400 manns hafa latid pbennan draum sinn raetast.
bratt fyrir ad folk geti formlega breytt um kyn &
pappirum purfa pau engu ad sidur ad meeta mikilli
andstodu fra samfélaginu og hefdarveldinu.
Helsta 6sk peirra er ad meeta skilningi. bessi
heimildamynd segir fra premur manneskjum sem
hafa breytt um kyn, en lif beirra endurspeglar
tilveru annara sem buda vid sému adsteedur i Kina
og eru hluti af samfélagsh6pi sem verdskuldar
ekki adeins vidurkenningu heldur einnig
virdingu.

According to medical statistics from the
year 2003, an average of one in 4,600 people in
China wants to have a sex change, which is about
280,000 people. With state owned hospitals in big
cities offering private sex change operations since
1986, about 400 people in China have made this
dream come true. Although they can officially
change the sex on their ID cards, they still face
immense pressures from society and tradition.
Their greatest desire is to be understood. This
documentary is about three transsexuals, whose
lives and desires reflect those of others in their
community in China, a community that deserves
not only acceptance but also respect.
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leikstjornarstolinn.

Ling Fei er faeddur i Beijing arid 1953. Hann hefur unnid
sem atvinnufréttaljosmyndari i Paris sidan 1990 fyrir
alls kyns blod en i Umskiptum sest hanni fyrsta skipti i

time in the director’s chair.

Ling Fei was born in Beijing in 1953. He has worked as a
professional press photographer in Paris since 1990 for
various publications, but Metamorphosis marks his first




FEOI!

Saga hinsegin
kvikmynda-
geroar

Fabulous!
The Story of
Queer Cinema

Lisa Ades & Lesli Klainberg
(US) 2006
81 min, Digibeta

Hinsegin kvikmyndagerd hefur breyst
mikid & seinustu sextiu arum. Samkynhneigt
soguefni hefur gjarnan verid fast & jadri
tilraunamynda eda vandlega falid undir yfirbordi
meginstraumsins en & sidari &rum hefur pad
naod alla leid inn i midja Hollywood-vélina. bessi
dhugaverda heimildamynd rekur s6gu hinsegin
kvikmynda fra Fireworks (1947) eftir Kenneth
Anger fram til Brokeback Mountain (2005)
eftir Ang Lee. Morg pekktustu andlit bransans
koma fram asamt pvi ad synd eru brot Gr yfir
tuttugu myndum sem syna fram & hvernig
tilraunagladir tutlagar sidustu aldar hafa rutt
brautina til Oskarsverdlauna og vidurkenningar
samtimans. Mpyndin skodar menningarlegt,
politiskt og samfélagslegt umhverfi s6gu hinsegin
kvikmyndagerdar & liflegan, skemmtilegan og
freedandi hatt.

Queer filmmaking has changed a lot in the
last sixty years. Gay subjects have commonly been
stuck in the underground of experimental movies
or remained carefully hidden under the mainstream
surface but in later years they have travelled
to the heights of the Hollywood-machine. This
interesting documentary traces the story of queer
cinema from Kenneth Anger’s Fireworks (1947) to
Ang Lee’s Brokeback Mountain (2005). Interviews
with key people from the queer field are presented
along with clips from two dozen films in order to
showcase the development from the experiments
of groundbreaking outlaws to contemporary Oscar-
winning recognition. The film looks at the cultural,
political and social importance of queer cinema in
a lively, entertaining and enlightening way.

Klainberg er eigandi Orchard Films framleidslunnar

og hefur framleitt og leikstyrt fjolda frumlegra

heimildamynda, & bord vid In The Company of Women

& - (2004) og Who Is Alan Smithee? (2002). Ades og Kleinberg
# hafa unnid saman ad ymsum verkefnum, en seinast gerou

1 w paer sjonvarpsseriuna Indie Sex (2007) fyrir IFC.

Kleinberg is the owner of Orchard Films production

and has produced and directed a number of interesting
documentaries, such as In The Company of Women (2004)
and Who Is Alan Smithee? (2002). Ades and Kleinberg have
co-operated on many projects, the latest of which is the
television series Indie Sex (2007) for IFC.



Oskrarar
Screamers

Carla Garapedian
(UK) 2006

94 min, 35mm

Hver man eftir Armenum, spurdi Hitler
4dur en lagt var ut i fraegasta pjédarmord 20.
aldarinnar. Hljémsveitin System Of A Down man
eftir peim en medlimir hennar eru afkomendur
férnarlamba pj6darmords Tyrkja & Armenum
arid 1915 sem hefur enn ekki verid vidurkennt
af tyrkneska rikinu. Moérg steerstu riki heims eru
poglir batttakendur og neita ad tala um atburdinn
- pb.a m. Bandarikin og Bretland - en Island
hefur aldrei tekid afstodu. Oskrarar er blanda
af tonleikamynd og politiskri heimildamynd um
maélefni sem feer sjaldan athygli. Bodskapurinn
4 sérstakt erindi vid samtimann vegna bess
ad svipud fjoldamord eiga sér ni stad i Darfur
og vid eettum Oll ad brjéta pégnina og byrja ad
Oskra. Ef vid gleymum pvi lidna munu vodaverkin
endurtaka sig.

Who remembers the Armenians, asked
Hitler before embarking on the most famous
genocide of the 20th century. Band members
from System Of A Down remember, descendants
of victims of the Armenian genocide in 1915 — an
event that is still rejected by the Turkish state.
Many of the largest countries in the world are silent
partners and refuse to acknowledge it — including
both the US and UK - and Iceland has never taken
a stand. Screamers is a mixture of concert film and
political documentary about an issue that rarely
gets attention. This issue is especially relevant
now because of the current massacre in Darfur
— something we should all be screaming about.
If the past is forgotten, the atrocities will repeat
themselves.
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pjédarmordid.

Garapedian vann sem leikstjori og kynnir hja BBC adur
en hun sneri sérad gero politiskra heimildamynda & boro
vid Zarmina: Lifting the Veil, Children of the Secret State
og My Friend the Mercenary. Auk pess starfadi hin med
J.M. Hagopian ad Voices from the Lake og Germany and
the Secret Genocide, sem fjalla einnig um armeniska

Garapedian worked as director and anchor for the BBC
before going on to make political documentaries such as
Zarmina: Lifting the Veil, Children of the Secret State and
My Friend the Mercenary. She also co-operated with J.M.
Hagopian on Voices from the Lake and Germany and the
Secret Genocide, also about the Armenian genocide.
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Mannréttindi: Irak

Hinsta ferd

Irak i brotum
Motstodu maett
Skuggasveitir

Eftir David Loga Sigurdsson, bladamann

Pad er ekki hlaupid ad pvi ad vera vestreenn fjolmidlamadur i Irak i dag. Eiginlega
er pad alveg Gtilokad — nema menn stundi svokalladan ,hétel-jarnalisma®, sitji
inni & hoteli og skrifi svo fréttir upp Gr pvi sem iraskir hjalparkokkar draga heim
i ba.

A fyrstu manudum og misserum eftir ad Bandarikjamenn rédust inn i landid
gatu vestraenir bladamenn p6 enn gengid um gotur Bagdad, jafnvel hitt
andspyrnumenn likt og bau Molly Bingham og Steve Connors gerdu, en afrakstur
peirra samtala ber fyrir augu i myndinni M6tst6du meett. Molly og Steve eru
fréttafolk, Steve hefur langa reynslu af storfum & ateekusveedum og Molly kann
sitt fag einnig, hin vard raunar pess vafasama heidurs adnjotandi ad fa ad diasa
nokkra daga a bakvid rimlana i Abu Ghraib-fangelsinu a sidustu valdadégum
Saddams. Fyrir premur arum sidan veitti htin mér 6metanlega adstod vid
skipulagningu heimsoéknar til Bagdad og pad verdur anaegjulegt ad fa teekifeeri til
a0 syna henni sma gestrisni ... & 6llu fridseelli stad, i henni Reykjavik.

[rak i brotum — mynd James Longley, sem tilnefnd var til Oskarsverdlauna
fyrr & bessu ari — er allt annars konar heimildarmynd. Par eru fréttirnar ekki i
forgrunni p6 ad astandid i Irak sé vitaskuld alltaf i bakgrunninum. Myndin er
meira listaverk, svona lysing a lifi f6lksins, framunalega vel myndud.

Hinsta ferd og Skuggasveitir eru hefdbundnari heimildarmyndir, byggja ekki &
frummyndatoku 4 vettvangi ad sama marki og Meeting Resistance og Iraq in
Fragments en peer eru sannarlega dhugaverdar engu ad siour.

[ Skuggasveitum er rakin saga malalida, fyrrverandi hermanna sem rada sig til
starfa hja haestbjédanda fyrir fé. Tugir pusunda slikra manna er vid storf i frak
i dag — Bandarikjamenn hafa ad hluta til ,,Gtvistad“ stridsrekstur sinn i landinu
med pessum hatti — og dhugavert ad heyra sjonarmidum vardandi pa préun. Hin
sOgulega samantekt i myndinni gefur umfjolluninni hins vegar mikid gildi einnig.

Hinsta ferd er 6gnveenleg samantekt & mannréttindabrotum i fangelsum
Bandarikjamanna i Afganistan, frak og Guantanamo. Uppleggid er daudi
leigubilstjorans Dilawar i Bagram-fangelsinu i Afganistan 2002 en Dilawar — sem
var saklaus af 6llum peim meintu glaepum sem hann atti ad hafa framid — var
mispyrmt svo illa vid yfirheyrslur ad hann d6. Myndin er merkileg ad pvi leyti ad
reett er vid hermennina sem téku patt i yfirheyrslunum yfir Dilawar. Afraksturinn
er afellisdomur yfir peim adilum ofar i feedukedjunni sem sendu ungu mennina

4 vettvang og f6lu peim ad fremja slik vodaverk, en hafa sjalfir algerlega sloppid
vid ad seeta nokkurri abyrgo.

Myndirnar fjérar eru skemmtilega 6likar ad upplagi og inntaki — meginnidurstada
peirra er hins vegar st sama. bad er vida pottur brotinn i rekstri
Bandarikjastjérnar & hinu svonefnda stridi gegn hrydjuverkum.



Human Rights: Irag

Taxi to the Dark Side (US)
Irag in Fragments (US/IRQ)
Meeting Resistance (US)
Shadow Company (CAN)

By David Logi Sigurdsson, journalist

It’s not easy being a western journalist in Iraq today. In fact, it’s almost impossible
— unless you do the “hotel-journalism®, which means sitting in hotel rooms writing
news Iraqi assistants bring to you.

During the first months after the US occupation western journalists were able to
walk the streets of Bagdad, even meet up with militants, like Molly Bingham and
Steve Connors did. Their conversations with those people are the subject of the
film Meeting Resistance. Molly and Steve are reporters, Steve has considerable
experience working in danger zones and Molly actually managed to be put in the
notorious Abu Ghraib prison during Saddam’s last days of power. Three years ago
she assisted me when planning my visit to Bagdad and it will be a pleasure to
welcome her... to a more peaceful place, that is Reykjavik.

Iraq in Fragments - a film by James Longley, nominated for an Oscar earlier

this year, is a completely different documentary. The news is not at the forefront
although the situation in Iraq is always in the background. The film is a piece of art,
shedding light on the lives of the people who live there.

Taxi to the Dark Side and Shadow Company are more conventional documentaries.
They don't rely on first hand footage to the same extent as Meeting Resistance and
Iraq in Fragments. Nevertheless, these are certainly interesting films.

Shadow Company is the story of mercinaries. Thousands of them sell their services
in Iraq today — the US has partly “outsourced” their war efforts in this manner —
and it is interesting to see a point of view depicting this development. Furthermore,
the film’s historical side gives it added value.

Taxi to the Dark Side is a horrifying account of human rights violations taking
place in US-run prisons in Afghanistan, Iraq and Guantanamo. The death of a
taxi driver in Bagram prison in Afghanistan in 2002 is the focus of the story.

The innocent taxi driver was beaten to death while being interrogated. The
interrogators are interviewed but the film blames those higher up, who order such
jobs but never take responsibility.

The four films in this category are very different from one another — the conclusion,
however, is the same: The war on terror fought by the United States of America is
seriously flawed.



Hinsta fero

Taxi to the Dark
Side

Alex Gibney

(USs) 2007

105 min, BetaSP

Hinsta ferd er mordgata sem teygir anga
sina fra Afghanistan til Washington, rémmud inn
i frasogn af 6huggulegu daudsfalli leigubilstjora
sem lést eftir adeins fimm daga i vardhaldi hja
Bandarikjaher i Bagram-fangelsi arid 2002.
Ut fra pessu mali er préun pyntinga 4 vegum
Bandarikjanna sidustu ar tekin til athugunar,
allt fra Afghanistan til frak og Guantanamo-fléa.
Myndin beinir spjé6tum sinum ad valaménnum
hersins par sem abyrgdin liggur aldrei hja peim
haest settu og hinum lagt settu er refsad 4 medan
kerfidhelst6breytt. Medfjoldavidtalaogvopnadur
slaandi myndefni dregur Gibney skuggahlidar
mannkyns fram i svidslj6sid og veltir fram
grundvallarspurningum um mannréttindi pegar
pau lenda i kléonum & skilgreiningarfleekjum og
maélalengingum - allt &4 kostnad fanga sem verda
fyrir bardinu & ,mannidlegum*” pyntingum.

Taxi to the Dark Side is a murder mystery
which takes us from Afghanistan to Washington,
framed by the story of the disturbing death of a
taxi driver who passed away in Bagram-prison in
2002 after five days in U.S. custody. From there, the
evolution of U.S. policies on torture is put under
review, from Afghanistan to Iraq and Guantanamo.
The film addresses the faults in a chain of command
where responsibility never leads upwards and low-
ranking soldiers are punished while the system
remains the same. Through a number of interviews
and armed with shocking footage, Gibney brings
forth the dark sides of humanity and poses basic
questions regarding human rights when they are
thrown into a complex mix of definitions and
political jargon at the cost of prisoners becoming
victims of “humane” torture.

Alex Gibney & ad baki langan feril i heimildamyndagerd,
hefur hlotio ymsar tilnefningar og verdlaun, en er
liklega pekktastur fyrir Enron: The Smartest Guys in
the Room (2005). Hinsta ferd hlaut adalverdlaun i flokki
heimildamynda & Tribeca-hatidinnii ar.

this year.

With a long career in documentary filmmaking behind
him, Alex Gibney has numerous nominations and awards
under his belt and is perhaps best known for Enron: The
Smartest Guys in the Room (2005). Taxi to the Dark Side
won Best World Documentary at the Tribeca Film Festival




frak 1 brotum synir lif i stridshrjadu
landi fra premur sjénarhornum. [ fyrsta hluta
myndarinnarkynnumstvid 11 aramunadarlausum
dreng i Bagdad sem vinnur & bilaverkstaedi og
hreedist veruleikann sem hann byr vid. [ 68rum
hluta sjaum vid pa pdlitisku 6lgu sem ték vid
eftir innrds Bandarikjahers, par sem muslimskir
o6fgamenn ar r6dum Sjita reyna ad taka voldin af
Stinitum sem hafa stjérnad fraki fleiri hundrud ar.
[ lokahlutanum kynnumst vid beendafjolskyldu
i Kuardistan, en Kirdar eru hugsanlega beir
einu sem ,njota g6ds“ af astandinu. Myndin
er lj6dreen og néanast trdarleg a4 koflum, full af
6beinum visunum i Dickens og Shakespeare.
frak i brotum var tilnefnd til Oskarsverdlauna
sem besta heimildarmynd arsins 2007 og hefur
jafnframt unnid fj6lda verdlauna & hatidum a
bord vid Sundance og Full Frame Documentary
Film Festival.

Iraq in Fragments is a triptych of life in a
war-ridden country. In the first part we follow an 11-
year-old orphaned garage worker in Baghdad who

e . .
P fears the world he lives in. In the second part we
I ra k I b rotu m are presented with the political uproar that followed
the U.S. army invasion as extremist Shiites see that
the moment has come to take action against the
Sunnis, who have ruled the country for hundreds of

| ra q | n years. The film’s final part revolves around a family

of farmers in Kurdistan, which is perhaps the only

region of Iraq where “peace” still reigns. The film is

I: ra g l | I e n tS poetic, religious and brimming with subtle allusions 66 | 67

to Dickens and Shakespeare. Iraq in Fragments Mannréttindi:

received an Academy Award nomination as best

James Longley documentary of 2007, won several awards at the Irak

(US/IRQ) 2006 Sundance Film Festival and the Grand Jury Prize Human Rights:

93 min. 35mm at the Full Frame Documentary Film Festival. Iraq
James Longley feeddist arid 1972 1 Oregon-fylki The American James Longley was born in Oregon in 1972.
Bandarikjanna. Hann lagoi stund & rissnesku og He studied Russian and Film before heading to Moscow
kvikmyndafraedi adur en hann hélt til Moskvu ad leera where he studied film-making at the All-Russian Institute
kvikmyndagerd vid Russnesku Kvikmyndamidstodina of Cinematography (VGIK). Iraqg in Fragments is Longley’s
(VGIK). Irak i brotum er énnur heimildarmynd hans i fullri second full-length documentary, following Gaza Strip

lengd en hann hafdi &6ur gert myndina Gaza-sveedio which he made in 2001.
(Gaza Strip) ario 2001.
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Hér komast dhorfendur i kynni vid 6lika
ibia Adamiyah-hverfisins i Baghdad sem hafa
tekid sér padfyrirhenduradberjastafsjalfsdadum
gegn setuher Bandarikjanna og samherja peirra
eftir innrasina i frak. Myndin segir fra félki Gr
ymsum stéttum samfélagsins sem eru a einn eda
annan héatt virk i barattunni, hvort sem um raedir
beinar arasir & hermenn eda 6beinan studning a
bord vid vopnaflutninga. Kennarinn, eiginkonan,
ferdalangurinn, fléttamadurinn - allar beer
personur sem eru beintengdar uppreisninni koma
fram nafnlausar med dulin andlit og fa teekifeeri
til ad lysa sinni hlid malsins blygdunarlaust.
Leikstjorarnir Bingham og Connor eru beedi
reyndir fréttaljosmyndarar og hefur tekist ad fa
innsyn i heim uppreisnarfélks sem hefur hingad
til verid vestreenum dhorfendum lokud bok.

Here we are presented with numerous
inhabitants of the Adamiyah neighbourhood of
Baghdad who have taken it upon themselves to
fight independently the occupation army in post-

Motst au matt invasion Iraq. These are people from different
parts of society who are, in one way or another,
active insurgents, either directly involved in attacks
I\/l . on soldiers or indirectly involved, e.g. through
eetl n g weapons’ trafficking. The teacher, the wife, the

traveller, the fugitive — all the characters directly

. connected with the insurgency appear nameless

eS | Sta n Ce and faceless, thus able to describe unreservedly
their side of the matter. Bingham and Connors

are both experienced photo journalists who have
succeeded in providing insight info a world that

e

Molly Bingham & Steve Connors

(US) 2007 has hitherto been kept safely hidden from Western

84 min, Digibeta viewers.
Bingham og Connors eru baedi atvinnufréttamenn sem Bingham and Connors are both professional reporters
eiga ad baki langan feril i bladamennsku og vinnu & and come from a long background of journalism and
haettusveedum. Pau leiddu saman hesta sina i agust 2003 working in danger zones. They joined forces in August
med pad fyrir stafni ad gera heimildamynd um f6lkid sem 2003 in order to create a documentary about the people
st6d & bakvio uppreisnarofbeldio eftir innrasina i lrak. involved in the insurgency following the Irag invasion. This

.i petta er fyrsta kvikmyndin peirra. is their first film.
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Skuggasveitir

Shadow
Company

Nick Bicanic & Jason Bourque

(CAN) 2006

Malalidar hafa lodad vid strido fra

upphafi sidmenningar en med tilkomu stadfastra
rikisherja er gjarnan litid svo 4 ad hugtakid heyri
fortidinni til. Pad kemur pvi moérgum a évart
ad heyra ad i Irak eru um 20 ptsund malalidar
ad storfum - eda Ollu heldur starfsmenn
einkarekinna herfyrirtekja, eins og komist er
ad ordi nu & dogum. Skuggasveitir hefur fengid
ospart lof gagnrynenda, einkum og sér i lagi
vegna hlutlausrar umfjéllunar um flokid efni, en
bar er synd hlid 4 irak sem sjaldan er varpad ljosi
4. Varpad er fram spurningum um breytta imynd
strids i samtimanum, velt fyrir sér sidferdislegum
malefnum begar fyrirteeki i gr6daleit eru ordin
virkir stridspatttakendur og reaett vid ymsa sem
ad efninu koma - ekki sist malalidana sjalfa.
Mercenaries have always been a part of
warfare but with the rise of standing government
armies the concept seems to be a subject of the
past. Therefore it might come as a surprise to
many that in Iraq there are currently around 20
thousand mercenaries at work — or private military
contractors, as they are referred to nowadays.
Shadow Company has received laudatory reviews
from critics, particularly due to its neutral coverage
of a complex subject, where a rarely seen side
of Iraq is highlighted. The film poses questions
regarding the changing rules of war and the ethical
problems associated with profit-motivated military
corporations through interviews with many people
involved — including the mercenaries themselves.
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Mannréttindi:
Irak

Human Rights:
Irag

86 min, Digibeta

Skuggasveitir er fyrsta mynd Bicanic i fullri lengd en
hannvann lengi vid nymidlun og tolvuteekni adur en
hann snerisérad kvikmyndagerd. Par kynntist hann
Bourque sem hefur gert stuttmyndir, heimildamyndir og
sjonvarpsmyndir auk fjolda auglysinga.

Shadow Company is Bicanic’s first feature, but he worked
in new media and technology for a long time before
turning to filmmaking. There he met Bourque, who has
directed short films, documentaries, TV movies and many
commercials.




Sjonarrond: Spann

Campillo, ja
Dokkblarnastumsvartur
Eg

Jarnbrautarstjérnur

[ ar er nyrri spaenskri kvikmyndagerd gefinn sérstakur gaumur i dagskra
sem inniheldur fjora spaenska titla — bléndu af leiknum myndum og
heimildarmyndum.

Kvikmyndaleikstjorinn Baltasar Kormakur er halfspaenskur og mikill
dhugamadur um spaenska kvikmyndagerd. Hann hefur fylgst med hinni miklu
grosku 1 spaeenskum kvikmyndum & sidustu aratugum: , Allt fra pvi ad Franco
1ést hefur kvikmyndagerd 4 Spani verid ad springa tt. Stuttu sidar komu fram
meistarar eins og Pedro Almodévar sem hafa rutt brautina fyrir speenska
kvikmyndagerd i nitimanum.*

Hvad einkennir spsenska kvikmyndagerd?

wSpaenskar Ruikmyndir hafa i 6llu falli eRki einkennst af félagslegu raunscei sem
hefur verid aberandi hja 60rum Evropupjodum. Peer eru ekki jafnhlutbundnar
0g ad morgu leyti mun listreenni; leyfa sér ymislegt [ frdsogn sem madur sér
ekki annars stadar. Pd eru Spanverjar ekki hreeddir vid ad vinna med hefdina —
flamengo dansinn er gott deemi. Mér pceetti gaman a0 sja islenska mynd par sem
pjoddansarnir léku stort hlutverk!“




Horizon: Spain

Campillo, Yes, I do (ESP)
DarkBlueAlmostBlack (ESP)
Me (ESP)

The Railroad Allstars (ESP)

This year, new Spanish cinema is highlighted especially in this programme
which includes four Spanish titles—a mixture of fiction and documentary films.

Crystal Globe winner Baltasar Kormakur (101 Reykjavik, Jar City) is half Spanish
and very interested in Spanish films. He has noticed an upsurge in Spanish
filmmaking: “Ever since Franco died Spanish cinema has been quietly exploding
onto the international scene with filmmakers such as Pedro Almodévar and his
followers.”

Do Spanish films share any traits?

“Spanish films are not based in the social realism which other European nations
have cherished. Their films are more abstract and in many ways much more artistic
— they allow themselves more freedom in narration for example. The Spanish are
not afraid to work with tradition; you will see flamenco in many Spanish films. In
this way they differentiate themselves — I'd like to see the Icelandic national dances
in our films!”




Campillo, ja

Campillo,
Yes, | do

Campillo,
Sl, quiero

Andrés Rubio

(ESP) 2007

80 min, BetaSP

[ jani 2005 voru sampykkt 16g 4 Spani
sem veita samkynhneigdum pérum s6mu réttindi
og gagnkynhneigdum, pb. & m. rétt til settleidingar.
Akvedin haegrisinnud borgaryfirvold (s.s. i
Valladolid) neitudu ad fylgja beim eftir en
beejarstjorinn Francisco Maroto sa teekifeeri til
ad audga mannlifid i afskekkt smaporpi Campillo
de Ranas. Ibtum hefur st6dugt verid ad faekka
par sidastlidin 4r en na er porpid komid aftur
4 kortid. Mikid af samkynhneigdum porum
meeta { sveitaseeluna til ad gifta sig og Maroto
er ordinn nokkurs konar hetja & sveedinu.
bPessi heimildamynd synir hversu audvelt pad
getur verid ad adlagast breytingum og leyfir
ahorfendum ad fylgjast med eins og fluga a vegg
hvernig lifid gengur sinn vanagang i samfélagi
par sem allir eru velkomnir.

In June 2005 a law was passed in Spain
that grants homosexual couples the same rights
as heterosexual ones, including the right fo adopt.
Certain right-wing city councils (e.g. in Valladolid)
refused to follow through with the act, but Mayor
Francisco Maroto saw an opportunity to enrich the
population in his rural small town of Campillo de
Ranas. Residents have been emigrating en masse
in recent years, but now the town is back on the
map. Many gay couples come fo the quaint pastoral
village fo get married and Maroto has become
something of a local hero. This documentary shows
how easy it can be to adapt fo change and lets the
audience enter the town like a fly on the wall to
watch how life goes on in a community where
everyone is welcome.

Andrés Rubio, faaddur 1962, er spaenskur bladamadur

sem hefur unnid fyrir dagbladid El Pais og timaritin El

Pais Semanal, La Reppubblica delle Donne, Bauwelt og
&| Architechture. Campillo, ja er fyrsta kvikmynd hans.

film

Andrés Rubio, born in 1962, is a Spanish journalist,

who has contributed to the newspaper El Pais and the
magazines El Pais Semanal, La Reppubblica delle Donne,
Bauwelt and Architecture. Campillo, Yes, | Do is his first



Dokkblar-
haastumsvartur

DarkBlue-
AlmostBlack

Azuloscuro-
casinegro

Daniel Sanchez Arévalo

(ESP) 2006

105 min, 35mm

Skritinn titill myndarinnar visar til
jakkafata sem adalpersénuna Jorge dreymir
um ad kaupa sér. Hann hefur purft ad lata allar
framtidarazetlanir bida & medan hann hugsar um
veikan f6dur sinn. Br6dir hans er i fangelsi og
Jorge eydir dbgunum med besta vini sinum, [srael.
Hann er i bréfasambandi vid eeskuéstina sina,
sem byr i Pyskalandi, en er skotinn i stilkunni {
naesta hisi. Myndin er litrik sneidmynd af lifi og
umhverfi adalpersénunnar og veitir innsyn i astir
og Orlég ungs folks sem tengist og fleekist saman
4 einn eda annan mata. Ahugaverdar persénur,
sérstok blanda af gamni og alvéru og heillandi
sogumennska hefur leitt til pess ad verkinu
hefur gjarnan verid likt vid myndir Almodévars.
bessi leikstjornarfrumraun hefur sépad ad sér
verdlaunum i heimalandinu.

The film’s odd title refers to a suit that
protagonist Jorge dreams about buying. He has
been forced to put all future plans on hold in
order to care for his sick father. His brother is in
prison and Jorge spends the days with his best
buddy, Israel. He corresponds with his childhood
sweetheart, who lives in Germany, but is in love
with the girl next door. The film is a colourful slice
of the life and surroundings of the protagonist and
shows the loves and lives of young people who
connect and intertwine in one way or another.
Interesting characters, a special mix of comedy and
drama and delicate storytelling has given rise to a
popular comparison with the work of Almodovar.
This directorial debut received many awards in its
homeland.
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Sjonarrond:
Spann

Horizon: Spain

Daniel Sanchez Arévalo er faeeddur arid 1970 i Madrid og
er sonur leikkonunnar Carmen Arévalo. Hann hafdi vakid
athygli fyrir frumlegar stuttmyndir sinar og stéo fyllilega
undir veentingum gagnrynenda med pessari fyrstu mynd
sinni i fullrilengd.

Daniel Sanchez Arévalo was born in 1970 in Madrid and
isthe son of actress Carmen Arévalo. He had gained
widespread attention for his original short films and stood
up to all critical expectations with this debut feature film.




bjodverjinn Hans flytur til sméporps i
Majorca til ad vinna fyrir pyskan landeiganda.
Hann reynir ad kynnast porpsbium, pratt fyrir ad
peir séu ekki beinlinis gestrisnir, og i lj6s kemur
ad fyrri starfsmadurinn sem Hans er ad taka vid
af hét lika Hans. Enginn virdist geta sagt neitt
um hvad vard eiginlega um pann mann. D6tid
hans er enn til stadar i hisinu sem nyi Hans feer
ad bua i og dularfull vofa fyrri ibdans svifur yfir
beenum. Sméatt og smatt taka moérk imyndunar
og veruleika ad hverfa og adalpersénan lendir i
mikilli tilvistarkreppu par sem hann fer ad missa
tokin & eigin persénuleika og hverfa inn i hlutverk
forverans. Pessi existensialiska radgata hlaut
FIPRESCI verdlaunin & Rotterdam-hatidinni{ ar.
Hans moves to a small village in Majorca
& to work for a fellow German landowner. He tries
E to get acquainted with the villagers and even
g though they don’t prove very talkative, he soon
finds out that the worker he is replacing was also
named Hans. Nobody seems to be able to say
I\/l e anything about whatever became of that man. His
stuff is still in the house that the new Hans gets
to live in and the small town is immersed by the
spirit of the former inhabitant. Step by step, the
YO boundaries of imagination and reality start to blur
and the protagonist is hit with a personality crisis
of the worst kRind as he begins to lose the grip of
his own persona and disappear into the role of
(ESP) 2007 his predecessor. This existential mystery got the
100 min, 35mm FIPRESCI award at Rotterdam this year.

Rafa Cortés

Cortés er feeddur i Majorca & Spéani ario 1973 og Cortés was born in Majorca, Spain, in 1973 and has
hefur unnid sem adstodarleikstjori til margra ara, worked as assistant director for many years, both in
beedii kvikmyndagerd og auglysingum. Hann hefur filmmaking and advertising. He has directed shorts,
sjalfur leikstyrt stuttmyndum, auglysingum og commercials and music videos on his own, but Me, which
tonlistarmyndbondum, en Eg, sem hann skrifar asamt he co-wrote with lead actor Alex Brendemuhl, is his first
adalleikaranum Alex Brendemuhl, er fyrsta kvikmynd feature film.

Cortés i fullrilengd.
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Valeria, Vilma og Mercy eru hluti af hopi

veendiskvenna sem selja sig fyrir tvo dollara vid

jarnbrautina sem liggur i gegnum Gvatemala-

borg. beer dreymir um virdinguna sem beer

verdskulda sem konur, maedur og manneskjur,

og Oska bess ad losna undan ofbeldinu og

nidurlegingunni sem peer neydast til ad lifa vid

P daglega. [ von um ad vekja athygli 4 st6du sinni

J a rn b rauta r— og vandamalum gripa beer til pess rads ad stofna

saman f6tboltalid. Peer eefa sig vikum saman og

EEE skra sig i fétboltamét — en er visad fra keppni

St o rn u r vegna bess ad par eru veendiskonur. Malid vakti

J mikla umreedu og hneyksli i borginni og med

bessari merkilegu heimildamynd neer malstadur
" kvennanna nu langt tt fyrir heimalandid.

Th e Ral er ad Valeria, Vilma and Mercy are part of

a group of prostitutes who turn tricks for two

dollars a service by the railroad that runs through

A[[Sta rS Guatemala City. They dream of the respect they

deserve as women, mothers and human beings,

and their wish is to be rid of the violence and

E humiliation they are forced to suffer every day.
St re a S e a Hoping fo draw attention to their position and their
problems they decide to create their own football

. team. They practice for weeks on end and register
|_ | n e a for a local championship — only to be expelled for
being prostitutes. This expulsion generated a stir 74 | 75

of debate and controversy around the city and

Chema Rodriguez o Sjoénarrond:
through this important documentary the cause Spann
(ESP) 2006 of these women can now travel far outside their P d :
90 min, BetaSP homeland. Horizon: Spain
E - ! Rodriguezerfeeddur ari¢ 1967 i Sevilla og hof snemma Rodriguez was born in 1967 in Seville and began travelling
= L. ad ferdast. Hann hefur heimsott yfir 100 l6nd og at an early age. He has visited over 100 countries and
i
i . getid sérgott ord fyrir ferdaskrif i dagbldd, Utvarp, developed a good reputation as a travel writer for
baekur, sjonvarpspeetti og heimildamyndir. Hann hefur newspapers, radio, books, television and documentaries.
. einnig fengist vid handritaskrif og stofnadi sitt eigid He has also been involved in script writing and founded his

ferdamalablad, Cartographica, arié 1996. own magazine, Cartographica, in 1996.




Island i brennidepli

Embla: Valkyrja hvita vikingsins
Obeislud fegurd

Sigur Ros - Heima

Sidasti veturinn

Sofakynslodin

Steypa

Vandraedamadurinn

Islenskar stuttmyndir

Sem alpj6dlegur kvikmyndavidburdur & Islandi er mikilveegt ad
kvikmyndahéatidin leggi metnad sinn { ad byggja bryr og tengja
kvikmyndaumhverfid hérlendis vid hraeringar tti { heimi. Pannig bj6dum vid
til umraedu um hvad einkenni islenska kvikmyndagerd og hvetjum til samraedu
islenskra hugmynda vid annars konar hugmyndir 4 svidi kvikmynda — enda er
kvikmyndahéatidin sannarlega alpj6dleg og fjolbreytt sem sja ma a4 dagskranni.
Rodd islenskrar kvikmyndagerdar er sterk og i pessu yfirliti yfir nyja og nylega
framleidslu vonumst vid til ad syna fram 4 pad med 6yggjandi heetti.



lcelandic Panorama

Embla: The Valkyrie of the White Viking (ICE)
Unchained Beauty (ICE)

Sigur Rés - Home (ICE)

The Last Winter (US/ICE)

The Sofa Generation (ICE)

Steypa (ICE)

The Bothersome Man (NOR/ICE)

lcelandic Shorts

Being an international film event set in Iceland, it is important for the ReyRjavik
International Film Festival to build bridges and connect the local scene to the
international one. By doing so, we offer reflection on what makes an Icelandic
cinema, and help our nation engage in fruitful dialogue with other titles and ideas
in a truly international programme. Iceland’s cinematic voice is a strong one and
in our panorama of recent Icelandic productions we hope to make this clear to the

world.



Embla: Valkyrja
hvita vikingsins

Embla: The
Valkyrie of the
White Viking

Hrafn Gunnlaugsson

(ICE/DK/SWE/NOR) 2007

87 min DV

Embla er orlagasaga ungrar konu a
timum heiftarlegra ataka milli &satrdar og kristni.
Noregur logar i innanlands6fridi. Hinn landflétta
herkonungur Olafur Tryggvason hefur sntid aftur
undir merki Hvita krists og notar krossinn til ad
beygja smakonunga undir einn konung & himni
og einn konung & jordu. Olafur eetlar ad leggja
undir sig 61l pau 16nd er vikingar hafa numid i
vesturvegi. Fraségnin hverfist um 6rl6g Emblu
og barattu hennar vid Olaf Tryggvason sem hefur
kigad unnusta hennar Ask til ad boda erindi Hvita
krists 4 Islandi. Marie Bonnevie leikur Emblu
en petta var fyrsta kvikmyndahlutverk hennar.
Embla er endurklippt Gtgafa Hvita vikingsins
(1991) og markar pridja og sidasta pattinn i
prileiknum um Hrafninn.

Embla is the tale of a young woman during
bloody battles between heathens and Christians.
Norway is at civil war. Olafur Tryggvason, the King
of Norway, has returned under the name of White
Christ and uses the cross to force landlords under
his reign and God'’s reign at the same time. Olafur
plans to conquer the lands of Vikings in the west.
The film’s plot is centred on Embla’s destiny and
her struggle with Olafur who has forced her love
Askur to lobby for White Christ in Iceland. Embla
is played by Swedish actress Marie Bonnevie and
this was her first role. Embla is a new cut of The
White Viking (1991) and is the third instalment in
the trilogy The Raven.

Y

Hrafn Gunnlaugsson er feeddur 17. juni 1948 i Reykjavik.
Hann Utskrifadist fra Dramatiska Institutet i Stokkholmi
ario 1974 og hefur leikstyrt niu kvikmyndum i fullri lengd.

Hrafn Gunnlaugsson was born on June 17th 1948 in
Reykjavik. He graduated from Dramatiska Institutet in
Stockholmin 1974 and has directed nine feature films.




Obeislud fegurd

Unchained
Beauty

Hrafnhildur Gunnarsdottir & Tina Naccache

(ICE), 2007.

56 min, Digibeta

Obeislud fegurd gerist i storbrotnu og
eyoilegu landslaginu 4 Vestfjordum. Kvikmyndin
gerir grein fyrir 6venjulegri fegurdarsamkeppni
sem for fram i samkomuhusi i Hnifsdal og
vakti nokkra athygli. Reglurnar voru einfaldar:
Keppendur purftu ad vera minnst 20 ara gamlir,
mattu ekki hafa farid i lytaadgerd, peir purftu
ekki ad léttast né baeta a sig til ad taka patt; eina
skilyrdid var ad vera venjulegur. Pessi liflegi
og andofskenndi vidburdur vakti alvarlegar
spurningar um fegurdarstadla sem eiga erindi vid
menningarheima vidsvegar um jardkringluna.

Unchained Beauty is set in the magnificent
and desolate landscape of the Westfjords of
Iceland. The film follows an unusual beauty
pageant happening in the town hall of tiny
Hnifsdalur. As the organizers put it, the rules are
simple: contestants should be at least 20 years old,
may not have had plastic surgery, they don’t have
to lose or gain weight to take part, just be ordinary.
This lively and rebellious local event raises serious
questions about standards of beauty which are
easily understood by various cultures around the
globe.
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arié 2002.

Hrafnhildur Gunnarsdoéttir er faedd arid 1964. Hun lauk
BFA graou i kvikmyndagerd fra San Francisco Art Institute
arid 1989 og hefur gert fjolda heimildarmynda hérlendis.
Tina Naccache er faedd arid¢ 1947 i Beirdti Libanon. HUn
leeroi lyofreedi i Paris, vard haskélakennari og starfadivid
borgarskipulag i Beirut. Hun leikstyroi fyrstu mynd sinni

her first film in 2002.

Hrafnhildur Gunnarsdéttir was born in 1964. She
graduated with a BFA degree in filmmaking from San
Francisco Art Institute in 1989 and has made a number of
documentaries in Iceland in the last decade.
Tina Naccache was born in 1947 in Beirut, Lebanon. She
studied demography in Paris, became a university lecturer
and worked as an urban planner in Beirut. She directed




Sigur Ros
- Heima

(ICE) 2007

94 min, HD

Manudaginn 24.jali 2006 h6fhljomsveitin
Sigur Ros 6veenta tveggja vikna tonleikaferd um
[sland i Félagsheimilinu Klifi i Olafsvik. Ferdin
markadi lok 13 méanada ténleikaferdalags Sigur
Résar um heiminn i kjolfar atgafu fjorou plétu
beirra Takk. Akvedid var ad kvikmynda alla
ténleika ferdarinnar, ferdalagid sjalft, alpyou
[slands og nattdaru til heimildarmyndaritgafu.
Ur vard myndin Sigur Rés — Heima sem verdur
heimsfrumsynd vid opnun  Alpjédlegrar
kvikmyndahatidar. Myndin er blanda af
tonleikamynd, nattarulifsmyndum og vidtélum
vid medlimi hljémsveitarinnar. Ténlist Sigur
Résar & oOneitanlega mjog vel vid glefralegt
landslag Islands og i myndinni er erfitt ad rada
hvort kom 4 undan; ténlistin eda landslagid.

On Monday July 24th 2006, Sigur Ros
began an unexpected two week tour around
Iceland in the remote town of Olafsvik. The tour
marked the end of a 13 month world tour in support
of their fourth album Takk. Once details of the tour
were available it was decided to film all the tour’s
concerts, the journey itself, the Icelandic people and
Iceland’s nature in order to make a documentary.
The footage has now become Sigur Roés — Heima,
a documentary which will have its world premiere
on the opening night of RIFF 2007. Heima is a
mixture of concerts, nature and interviews with the
band members. Sigur Ros’s music undeniably fits
the Icelandic landscape well and when presented
in this way it’s hard to tell which came first: the
mountains or the music.

b B —




A koéldustu svedum Nordur-Alaska
glimir vinnulid oliufyrirteekis vid ad setja
upp borunarst6d sem mun breyta Osnertu
landsveedinu til frambadar. Eftir ad einn ar
hépnum finnst daudur tekur dularfullur 6tti ad
gera vart vid sig i budunum. Sogustef heegrar
og Oskilgreinanlegar breytingar i veruleika og
umhverfi persénanna er o6neitanlega natengt
6tta samtimans vid grédurhisadhrifin og risandi
hitastig Jardarinnar. Smatt og sméatt verdur
planetan okennileg og Ofyrirsjdanleg. Heimili
okkar er ad umbreytast og tregablandnar og
6gnvekjandi tilfinningar eflast stodugt. bPessar
raunverulegu heettur taka & sig undarleg form i
Sidasta vetrinum eftir pvi sem skynvillur na haegt
og roélega yfirradum yfir einangrudum hugum
persénanna i bessari 6flugu og taugatrekkjandi
hryllingsmynd.

In the Arctic region of Northern Alaska, an
oil company’s advance team struggles to establish
a drilling base that will forever alter the pristine
land. After one team member is found dead, a
mysterious fear sets in at the camp. The theme of

Vs [ u a slow, imperceptible change in the reality of the
S I 6 astl Vetu rI n n characters’ surroundings is one that is inextricably
linked with contemporary dread of global

warming. Step by step, the planet is becoming a

: little less familiar, a little less predictable. Our
e aS | n e r home is transforming and feelings of melancholy 80 | 81

and menace grow ever stronger. These very real is[and i
dangers start taking strange shapes in The Last brennidepli

Larry Fessenden

Winter as disorientation slowly claims the sanity .
(US/ICE) 2006 of the isolated characters in this powerful and |celandic
101 min, 35mm unnerving horror film. Panorama

Fessenden er feeddur i New York arid 1963 og er talinn Fessenden, bornin New York in 1963, is regarded as one
einn ahugaverdasti leikstjori hryllingsgeirans nt a dogum. of the most interesting directors working in the horror
Hann hefur hlotid mikid hrés fyrir einkar frumleg verk & field and has received critical acclaim for highly original
bord vid Habit (1997) og Wendigo (2001). The Last Winterer  films such as Habit (1997) and Wendigo (2001). The Last
ad hluta til islensk framleidsla. Winter is partly an Icelandic production.




Steypa

Markus bér Andrésson & Ragnheidur Gestsdottir

(ICE) 2007

67 min, DigiBeta

Markuis og Ragnheidur hafa starfad saman undir merkjum

LoFi Productions sidan 2003 og unnid ad heimildarmyndum,
sjonvarpspattagerd og verid i samstarfi med myndlistarfolki.
Ragnheidur er sjonreenn mannfreedingur fra Goldsmiths haskoéla

i Lundinum og Markus syningarstjori fra Center for Curatorial
Studies vio Bard haskéla i Bandarikjunum.

Markis and Ragnheidur have worked together under the label of
LoFi Productions since 2003, creating documentaries, television
shows and collaborating with visual artists. Ragnheidur is a visual
anthropologist from Goldsmiths University in London and Markus
is a curator from the Center for Curatorial Studies at Bard College.

Imyndinni er fylgst med sj6 listaménnum
um tveggja ara skeid. Pau eru ad koma undir
sig fétunum heima og erlendis og tengjast
hvert 60ru & ymsan hatt. Steypa gefur innsyn i
vinnuferli og vidhorf pessarar kynslédar, synir
hvernig hugmyndir fedast og eru utferdar i
listaverk. Asi hellir Pepsi i Fantafloskur, Gabriela
hendir i deig og smellir & andlitid & sér, Margrét
heillast af hulsum og pakkningum { Mosfellsbee,
Huginn klippir af sér harid og leetur baa til
héarkollu, Unnar stelur afleggjurum a elliheimili,
Gjorningaklibburinn endurskapar stjornuhiminn
Van Goghs tr lakkrisafgongum, Katrin smidar
1itid hus til pess eins ad henda bvi fram af staerra
hisi. Petta er vel heppnud sneidmynd af grésku
islenskrar samtimalistar.

This new documentary follows seven
artists over a two-year period. They are finding
their place both at home and abroad and
interconnecting with each other in various ways.
Steypa gives insight into the work process and
attitude of this generation, showing how ideas are
born and subsequently formed into art. Asi pours
Pepsi into Fanta bottles, Gabriela kneads dough
and smears it on her face, Margrét is enchanted
by gaskets in a rubber store, Huginn has his hair
cut off and turned into a wig, Unnar rummages
for plant cuttings in a home for the elderly, The
Icelandic Love Corporation recreates Van Gogh’s
Starry Night in liquorice and Katrin builds a small
model of a house only to throw it off a bigger one.
This is an enlightening insight into the wealth of
Icelandic contemporary art.

Sofakynslodin

The Sofa

(Generation

Aslaug Einarsdéttir & Gardar Stefansson

(ICE) 2006

35 min, DigiBeta

Aslaug er feedd 1985 og er ad leggja lokahénd & BA nam i
mannfraedi vid Haskola Islands. Séfakynslédin er fyrsta mynd
hennar en hun stefnir 4 ad halda afram kvikmyndagerd.
Gardar er feeddur 1984 og stundar nam i hagfreedi vio Haskola
[slands. Hann vinnur nt asamt sambyliskonu sinni ad
heimildamynd um Kvennaathvarfio.

Aslaug was born in 1985 and is finishing her BA degree in
anthropology at the University of Iceland. The Sofa Generation is
her directorial debut but she aims to continue making films.
Gardar was born in 1984 and is studying economics at the
University of Iceland. He is working with his partneron a
documentary project about the Icelandic Women’s Shelter.

Vid erum séfakynslédin — bau sem
segjast vera & mo6ti hlutum en gera aldrei neitt
i pvi — samkvemt einum vidmelanda i pessari
heimildamynd um adgerdastarf a Islandi. Hugtok
4 bord vid ,métmeeli* og ,aktivismi“ eru tekin
ad nalgast meidyrdi i islensku samfélagi og beir
sem lata uppi skodanir gegn radandi hugsun eru
gjarnan litnir hornauga. S6fakynsl6din fjallar um
adgerdastarf i vidu samhengi med vidtélum vid
medlimi ymissa adgerdasamtaka og varpar fram
grundvallarspurningum um hlutverk aktivisma
i lydraedislegu samfélagi. Olik malefni koma hér
vid sOgu, en dhorfendur fa ad gera upp vid sig
sjalfir hvada raddir h6fda best til peirra og hvada
nalgun sé best til pess fallin ad na arangri. Myndin
var valin besta mynd Skjaldborgarhatidarinnar a
Patreksfirdi i ar.

We are the Sofa Generation — the ones
who talk about changing things but never really
do anything — according to one of the interviewees
in this documentary about activism in Iceland.
Concepts such as “protest” and “activism” are
close to becoming profanities in our society and
those who voice their opinions against the ruling
views are commonly shunned. The Sofa Generation
examines these ideas in a wider context through
interviews and by posing basic questions concerning
activism and its role in a democratic society. The
film touches upon various issues, but the audience
is left to make up their own minds regarding what
voices and methods appeal to them. The film got
the audience award at the Skjaldborg documentary
film festival in Patreksfjordur this year.




Vandraeda-
maourinn

The Bothersome
Man

Den Brysomme
Mannen

Jens Lien

(NOR/ICE) 2006

95 min, 3bmm

Andreasereinifarpeginniritusemskilur
hann eftir 4 eydilandi par sem hress eldri madur
keyrir hann ad afangastadnum. Pegar Andreas
maetir til 6nefndrar stérborgar er honum Gthlutad
vinnuogibidogvelgengninblémstrar. Eneitthvad
er ekki i lagi. Tilgerdarbros, vinnupreelkun og
gramygla reedur hér rikjum og pad er engin leid
at. Andreas getur ekki hugsad sér ad adlagast
umhverfinu og reynir allt til ad brjétast i gegnum
einténa yfirbordid. Hann er leidindagaur i riki
borgaralegra uppvakninga. Kvikmyndin dregur
upp ykta og 6gnvekjandi mynd af samfélagi par
sem mannlegt edli hefur vikid endanlega fyrir
tébmarimi neyslumenningar. bPessi absird og
glettna ,hryllingsmynd” er 4hugaverd vidbot vid
efnisskra stadleysukvikmynda.

Andreas is the sole passenger of a bus
that leaves him in the middle of a wasteland where
a jolly old man drives him to his destination. Upon
arrival in an unnamed city he is given a job and an
apartment and success is blooming. But something
is very wrong. Fake smiles, workaholicism and grey
nothingness reign supreme and there is no way
out. Andreas refuses to adapt and tries everything
to break through this monotonous surface. A
bothersome man in a city of the living dead. The
film portrays an exaggerated and disturbing image
of a society where human nature has given way
to the emptiness of consumerism. This absurd and
witty “horror film” is a welcome addition to the
oeuvre of utopian cinema.
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Jens Lien Utskrifadist ar London International Film School
arid 1993 og hof ad gera heimildamyndir, auglysingar

og stuttmyndir. Tveer stuttmyndanna hafa keppt um
Gullpalmanniformlegum keppnisflokki Cannes (2000

0g 2001). Vandreedamadurinn er dnnur mynd Lien i fullri
lengd og er ad hluta til islensk framleidsla. Myndin vann
gagnrynendaverdlaun & Cannes 2006.

2006.

Jens Lien graduated from the London International Film
School in 1993 and started out making documentaries,
commercials and short films. Two of his shorts were
selected to compete for the Palm d’Or at the Cannes
official competition (2000 and 2001). The Bothersome
Man is his second feature film and is partly an Icelandic
production. The film won the Critic’s Award at Cannes




Braedrabylta

Wrestling

Grimur Hakonarson

(ICE), 2007.

Astarsaga um tvo samkynhneigda baendur
i afskekktri sveit. Peir verda ad leyna astarsambandi
sinu en hittast reglulega 4 glimueefingum.

A love story about two homosexual
wrestlers living in rural Iceland. They have to keep
their relationship secret, and meet while practising

22 min, 35mm

wrestling, Iceland’s national sport.

Grimur Hakonarsson Utskrifadist fra FAMU

— Kvikmyndaakademiunni i Prag ario 2004.
Utskriftarmyndin hans, Slavek the Shit, var valin & Cannes
arid 2005 og vann til verdlauna vida um heim. Fjélmorg
verka hans eru landsmonnum vel kunn, en Breedrabylta

er nyjasta stuttmyndin og hefur medal annars unnio til
verdlauna & kvikmyndahatiéinni i Melbourne.

Grimur Hakonarsson graduated from FAMU - Film
Academy in Prague 2004. His graduate film, Slavek the
Shit, was selected for the Cannes Film Festival 2005
and won prizes in festivals around the world. Many of
his shorts and documentaries are well known in Iceland
and Wrestling, his latest short film, was a winner at the
Melbourne International Film Festival.

Skroltormar

Rattlesnakes

Hafsteinn Gunnar Sigurdsson

(ICE), 2007.

23 min, Beta SP

Hér er sagt fra midaldra manni sem vinnur

4 bilasolu. Einn daginn feer hann pa flugu i h6fudio
ad kaupa sér kirekastigvél og st hugdetta 4 eftir ad
draga dilk & eftir sér.

The tale of a middle-aged car salesman who

suddenly decides to buy himself a pair of cowboy
_I.-. boots, not foreseeing the consequences.

Hafsteinn er faeddur arid 1978 i Reykjavik. Hann er ad
ljuka M.F.A. gradu i kvikmyndagerd vid Columbia Haskéla i
New York. Hann hefur gert stuttmyndir og heimildamyndir
inokkur arogunnid til fjolda verdlauna fyrir verk sin. Hann
byr og starfar i New York og Reykjavik.

Hafsteinn was bornin 1978 in Reykjavik. He is currently
finishing an M.F.A. degree in filmmaking from Columbia
University in New York. He’s been making shorts and
documentaries for several years and won numerous
awards for his work. He lives and works in New York and
Reykjavik.

Pokufjoll
Misty Mountain

Oskar bér Axelsson
(ICE), 2007.
31 min, DigiBeta

Liopjalfinn Willard var & NATO-radarsto0 i

kalda stridinu og tok patt i timaflakki til arsins 2006.
bPar vard hann vitni ad atburdum sem hann reynir
ad koma i veg fyrir pegar arid 2006 nalgast svo i
raun og veru.

While based at a remote NATO base in
Iceland in the late 1960s, Sgt. Willard made several
inexplicable visits to the year 2006. Now, as 2006
becomes the present, he returns as an old man to try

to rectify the “past”.

Oskar bér Gtskrifadist med M.F.A. gradu fra Film Graduate
Department New York haskola arié 2006. Hann er einn
stofnenda fyrirtaekisins beir Tveir (sem nU heitir Kapital)
og hefur leikstyrt sjénvarpsauglysingum i tugatali & vegum
pess. Hann skrifadi og leikstyrdi 7 stuttmyndum & medan
anaminu st6d i NYU, en bokufjoll er ein peirra. Oskar byr

Oskar bér graduated with an M.F.A. degree from the Film
Graduate Department of NYU in 2006. He is co-founder of
Those Two Films in Iceland (now called Kapital) for which
he has directed dozens of TV commercials. He wrote and
directed 7 short films while attending NYU and Misty
Mountain is one of those. Oskar lives in Brooklyn and is

i Brooklyn og leggur & radin um fyrstu mynd sina i fullri
lengd.

planning his first feature film.

Takk fyrir hjalpid
Thanks for helps

Benedikt Erlingsson
(ICE), 2007.
13 min, DigiBeta

Gunna verdur fyrir pvi 6lani ad verda
bensinlaus 4 vegum ti. Skammt undan sér hin
bil og leitar adstodar. Hin veit ekki ad bilstjérinn
Jon var ad undirbia sjalfsmord og ad kynnin muni
reynast orlagarik.

Gunna is driving on a lonely mountain road
and runs out of petrol. Luckily she sees a car parked
by the roadside a little further on. She doesn’t notice
that Jon, the driver, is planning fo commit suicide,
and she asks him for help. Their acquaintance leads
to a new turn of fate.

Benedikt Erlingsson Utskrifadist sem leikari arid 1994
og aetti ad vera ollum Islendingum vel kunnur, en hann

Benedikt Erlingsson graduated as an actor from
Icelandic Institute of Acting and Drama in 1994. He has

hefur verid mjog aberandi og hlotid fjolda verdlauna fyrir
fiolbreytt starf & leiksvidi (beedi sem leikari, leikstjori

og leikhofundur), i sjonvarpi og i kvikmyndum. Takk fyrir
hjalpid, sem hann baedi skrifar og leikstyrir, er fyrsta
stuttmynd hans.

received numerous awards and acknowledgements for
achievements as theatre director and composer and as
actor on stage, film & TV. Thanks for helps is his first film,
written and directed by himself.




Ingvar E. Sigurdsson leikur Podlverja
sem hleypur i skardid fyrir freenda sinn sem
gardyrkjumadur. Persona Ingvars veldur starfinu
varla og endar a pvi ad stinga sér til sunds i 6pokk
gardeigandans.

Young Londoner Rob isn’t used to being the
boss, especially of a Polish stranger twice his own
age. Finding virtually nothing in common throughout
their working day, patience between the men seems

to be running out.

Border Work

Tom Wright
(UK), 2007.

10 min, DigiBeta

Wright byrjadi ad gera myndir & unglingsarum sem hlutiaf ~ Wright started making films as a teenager as part of the

Children’s Film Unit i London. Hann hof atvinnuferil sinn Children’s Film Unit in London. He began his professional
tvitugur sem kvikmyndatokumadur & myndinni Dead Bolt career aged 20 as Director of Photography with Dead Bolt
Dead (1999) og hefur eytt sidastlidnum arum i ad skrifa Dead (1999) and has spent the following years writing
leikrit, leikstyra stuttmyndum og taka kvikmyndir. Border plays, making shorts and shooting films. Border Work is
Work er fimmta stuttmynd Wright og er styrkt af Film his fifth short film and is supported by Film London and
London og UK Film Council. the UK Film Council.

Aform adalpersénunnar Erics um ad eyda
rémantiskri kvoldstund med &stinni sinni verda
ad engu pegar hann feer 6vaenta heimsékn og parf
ad meeta Orlogum sinum med Ofyrirsjdanlegum
afleidingum.

Eric plans to stay in and have a romantic
evening with his love, but his plans are ruined when
he gets a surprise visit forcing him to meet his destiny.
An enchanting black comedy.

Herra Hyde
Monsieur Hyde

Vera Solvadoéttir
(ICE), 2007.
13 min, DigiBeta

Vera er feedd ario 1981. Hun leerdi leikstjorn og Vera was born in 1981. She studied directing and film
kvikmyndafraedi vid Sorbonne i Paris og Utskrifadist padan  theory at the Sorbonne in Paris and graduated with an
med MA T hvoru fagi fyrir sigi névember sidastlionum. M.A. degree in both fields seperately last November.
Monsieur Hyde er fyrsta leikna stuttmynd hennar. Han Monsieur Hyde is her first live action short film. She is
leggur nl lokahond & poppplotu d&samt Magnusi Jonssyni, currently finishing a pop album, expected out before
leikara, sem er veentanleg fyrir jolin. Christmas, along with actor Magnus Jonsson.

"F-l Anna etlar ad bj6da nagrannanum Adam
i kaffi en uppgotvar sér til mikillar skelfingar ad
hin & engan sykur. Tilhlokkunin breytist 1 skelfingu
pbegar hin gerir sér grein fyrir pvi ad hin verdur ad
fara Gt i baod.

Anna is expecting a neighbour, Adam, over
for coffee but suddenly realises she has no sugar.
Her excitement quickly turns to concern when she is
forced to visit the grocery store.

Anna

Helena Stefansdoéttir
(ICE), 2006.

13 min, 35mm

Helena Stefansdoéttir er feedd 1967. Hun hof starfsferil
sinn sem dansari og lauk nami i leiklist vid leiklistarskola
Jacques Lecoq i Paris ario 1997. Hun starfadi fyrst um
sinn vid leikhUs en hof storf vio kvikmyndir arid 1999. Anna
er fjoréa stuttmynd hennar. Helena vinnur n aé gerd
heimildamyndarinnar Island, risandi stjarna.

% gl Hundur er melankolisk og graglettin saga
um dauda hunds og vidbrogd f6lks vid honum. betta
er tvivid teiknimynd par sem studst er vid blandada
teekni. Myndin var hluti af utskriftarverkefni
leikstjorans { Mastersnaminu i hreyfimyndagerd vid
Edinburgh College of Art.

Dog is a melancholic, yet humorous story
about a dog’s death and people’s reactions to it. It is
a 2D animated short made with mixed media. The
short was part of the director’s graduating project for
the Edinburgh College of Art.

Hundur

Dog

Hermann Karlsson
(ICE) 2007
80 sek, BetaSP

Hermann er faeddur 31. desember 1974 & Akureyri. Hermann Karlsson was born on the 31st of December
Hann Utskrifadist fra myndlistardeild Listahaskéla 1974, in Akureyri, Iceland. He graduated from the

[slands vori® 2002. Hann utskrifadist fra ECA i desember department of fine arts at the Icelandic Academy of Arts
2006 og hefur sidan unnid sem sjalfsteett starfandi in 2002. He graduated from ECA in December 2006 and
kvikmyndagerdarmadur i Edinborg. currently lives in Edinburgh, working as a freelance artist

and an animator.




| kastlj6sinu
Spotlight on

_Dvid Ondricek
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David Ondricek er feeddur 23. juni 1969 i Prag i Tékklandi. Hann hefur verid
natengdur kvikmyndaheiminum fra blautu barnsbeini, enda sonur hins
margverdlaunada kvikmyndatokumanns Miroslav Ondricek sem er pekktur

fyrir samstarf sitt vid Milos Forman. David Ondricek hefur vakid mikla athygli
sidastlidin ar enda fersk og heefileikarik viobot vid tékkneskan kvikmyndaheim.
Hann leerdi heimildamyndagerd i kvikmynda- og sjonvarpsdeild FAMU (Academy
of Performing Arts) i Prag. Eftir ad hafa leikstyrt nokkrum heimildamyndum
gerdi hann sina fyrstu kvikmynd, Hvisl (1996), sem vann til verdlauna og var
naestvinsaelasta mynd Tékklands petta arid.

Sidan hefur Ondricek leikstyrt beim premur kvikmyndum sem nu eru

teknar til syningar i Reykjavik, en allar hafa peer hlotid gridarmikla adsékn i
heimalandinu. Hann sérheefir sig i frumlegum gamanmyndum og kvikmyndirnar
sem standa til boda & hatidinni { ar eiga pad sameiginlegt ad hafa heillad

og skemmt dhorfendum hvarvetna sem par hafa verid syndar. Pad er

ekki audvelt ad gera grinmyndir sem hlj6ta badi vinseeldir almennings og
vidurkenningu gagnrynenda en verk Ondricek praeda gullid einstigid & milli
listahatida og skemmtiefnis med vel heppnadri blondu af himor og groddalegri
samfélagsadeilu.

David Ondricek was born June 23rd 1969 in Prague in the Czech Republic. He

has been closely linked to the world of film since childhood, as the son of award-
winning cinematographer Miroslav Ondricek, best known for his collaboration with
Milos Forman. David Ondricek has gained much recognition in recent years as a
fresh and talented addition to Czech cinema. He studied documentary filmmaking
at the Film and Television Faculty at the Academy of Performing Arts in Prague.
After directing a few documentaries he made his first fictional feature, Whisper
(1996), which won several awards and became the second most popular film in the
Czech Republic that year.

Since then Ondricek has directed the three films that are being screened in
Reykjavik this year, which have all been box-office hits in his homeland. Highly
original comedies are his specialty and the films presented at this year’s festival

have in common to have entertained and amused film goers wherever they have
been screened. It is certainly no easy task to create comedies that enjoy both
audience popularity and critical acclaim, but Ondricek’s work earns both these
triumphs through its successful blend of humour and astute social comment.



Einfarar

Loners

Samotari

David Ondricek

(SLO/CZ) 2000

103 min, 35mm

Med pessari nitimalegu, sjalfstaeedu og
svOlu grinmynd nadi Ondricek ad fanga athygli
kvikmyndaheimsins. Hér segir fra ungu folki
i Tékklandi i gegnum margar litlar s6gur sem
tengjast gjarnan innbyrdis. bPetta er mynd um
sambond, vinattu, tilviljanir, arattur, astir og
orlog. Adalpersonurnar eru ad fota sig lifinu, atta
sig & fortidinni og undirbua sig fyrir framtidina.
bad feeru of morg ord i ad lysa 6llum beim litriku
persénum og ahugaverdu atvikum sem gaeda
myndina lifi. Innst inni er petta einleeg og vel
gerd mynd um mannlega tilvist en umfram allt
er betta léttgeggjad og hlaegilegt verk, vandlega
skreytt gullmolum sem hafa tryggt henni fastan
sess i heimi kolt-mynda.

With this modern, independent and cool
comedy, Ondricek was able to capture the attention
of the film world. The film tells of young people in
the Czech Republic through many short stories that
interconnect and entwine as the film progresses. It
is a story of relationships, friendship, coincidences,
obsessions, love and fate. The characters are
finding their place in life, figuring out the past and
preparing for the future. It would take too much
space here to describe all the colourful characters
and interesting situations that bring the story to
life. In essence, this is a sincere and well-made film
about human relationships, but first and foremost
it is a lightly crazy and hilarious work, which has
secured its spot in the hall of cult films.

Ein hond getr
ekki klappad

One Hand
Can't Clap

Jedna ruka
netleska

David Ondricek

(CZ) 2003

103 min, 35mm

Ein hond getur ekki klappad fylgdi i
kjolfar hinnar gridarvinseelu Einfara en bratt
fyrir ad vera badar gamanmyndir eru peer afar
olikar. Standa er einfaldur smakrimmi sem er
handtekinn fyrir gleep sem hann framdi ekki. Hann
reynir ad nalgast peninga sem hann & inni hja
fyrrum gleepaforingja sinum og allt virdist stefna
i rétta att par til hann kynnist Ondrej. bratt fyrir
ad Standa stigi ekki beinlinis { vitid pba er hann
engan veginn jafnsleemur og Ondrej sem gerir
ekkert rétt og tryggir pvi ad dhorfendum muni
aldrei leidast. Oheppnin vex og vex og nu getur
ekkert endad vel. Himorinn er meinfyndinn &
koflum par sem fylgst er med préun mala eftir ad
gleepaforinginn akvedur ad pagga nidur i Standa
med pvi ad lata drepa hann.

One Hand Can’t Clap was the follow-up
to the acclaimed Loners, but even though both are
comedies they are certainly very different films.
Standa is a simple criminal who is arrested for a
crime he didn’t commit. He tries fo obtain some
money that his old crime boss owes him and
everything seems to be looking up until he meets
Ondrej. Even though Standa isn’t very bright, he is
in no way as bad as Ondrej, who can’t do anything
right and thus ensures that the audience will never
be bored. Their combined bad luck gets even worse
until nothing can end well. The humour becomes
pretty morbid in parts as the story unfolds and the
crime boss decides to silence Standa by having him
Rilled.
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Grandotel

bessi nyjasta mynd Ondricek fylgir
hefdinni og blandar saman yfirgengilegum
hiamor, sterkri persénusképun, raunseeislegum
efnividi og einkennandi hofundarstil. S6gusvidid
er gamalt hétel lengst uppi i fjollum par sem
Vlasta Fleischman vinnur sem vordur. Hann er
dhugamadur um vedurfredi og dreymir um ad
geta flogid burt ur hételinu og pannig flGid eigin
tilvist. Hann fylgist sifellt med vedrinu og er ad
sauma sér loftbelg i von um ad lata draum sinn
reetast. Myndin fjallar um 6likar persénur sem
bda & eda vinna i hételinu og tengjast 4 einn eda
annan hatt { gegnum adalpersénuna. Grandhotel
er mynd sem naudsynlegt er ad sja a storu tjaldi
en hoételid sjalft, umhverfi pess og sidast en ekki
sist storkostleg skot af vedrinu eru med sterkustu
pattum verksins.

This latest of Ondricek’s films keeps
up the tradition of mixing together excessive
humour, strong characters, realistic material and
a unique style. The setting is an old hotel high in
the mountains where Vlasta Fleischman works
as a guard. He is an amateur meteorologist and
fantasizes about flying away from the hotel and
thus escaping from his own life. Obsessed with the
weather, he is constructing his own hot-air balloon
in order to follow his dreams. The film revolves
around different characters living in or working
at the hotel, connected in one way or another to
the protagonist. Grandhotel is a film that must
be seen on a large screen, as the hotel itself, the

David Ondricek : L
surroundings and, last but not least, the magnificent
(C2) 2006 shots of the weather are among the film’s strongest
97 min, 3bmm elements.
KVikm
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Aki Kaurismaki

Handhafi verdlauna Alpj6dlegu
kvikmyndahatidarinnar i Reykjavik
fyrir framarskarandi listraena
kvikmyndasyn arid 2007

Allir sem hafa séd mynd eftir Kaurismaki og kynnst einstokum
stil leikstjérans gleyma honum ekki svo glatt. Hann er pekktur
fyrir litillitan og gjarnan kolsvartan himor. Myndir hans
eru raunsajar, meinfyndnar og hreinskilnar, en jafnvel i
kuldalegustu verkunum skin vonargletan avallt i gegnum
kaldhaednislegt yfirbordid. I vidtolum er leikstjérinn pekktur
fyrir ad gera litid r sjalfum sér, segja myndir sinar 6murlegar
og tala svo illa um meginstrauminn ad jafnvel heiladaudustu
Hollywood uppvakningarnir myndu hika augnablik adur en
peir snta sér ad neestu audmeltu maltio.

Kaurismaki er feeddur 4. april arid 1957 i Orimattila 1
Finnlandi. Hann hof leikstjornarferilinn snemma & niunda
aratugnum, en vakti fyrst raunverulega athygli fyrir
vegamyndina Leningrad Cowboys Til Ameriku (1989). Par
er fylgt eftir surrealisku ferdalagi russneskrar hljomsveitar
um Bandarikin, en samkvaemt leikstjoranum sjalfum er hin
versta kvikmynd allra tima (@0 fratdldum myndum med
Sylvester Stallone). Kaurismaki hefur att vinseeldum ad fagna
medal kvikmyndadhugafélks fyrir fjolda mynda sinna, en hinn
margverdlaunadi Finnlands-prileikur (er samanstendur af Sky &
reiki (1996), Madur an fortidar (2002) og Lj6s i himinu (2006))
hefur komid honum i hép heimspekktra leikstjora.

bratt fyrir freegdina hefur Kaurismaki ekki gefist upp a
heil6gu stridi sinu gegn hersveitum Hollywood sem hann telur
forheimska og sljovga dhorfendur med sifelldri endurvinnslu
4 sama ruslinu. Pegar Madur an fortidar var tilnefnd til
Oskarsverdlauna notadi hann teekifeerid til ad tala illa um pessi
helgustu verdlaun Vestursins og neitadi ad maeta 4 afhendinguna
i métmeelaskyni vid stridsbrolt Bandarikjastjornar. Pegar sidan
kom ad pvi ad senda finnskar myndir til Akademiunnar til
thugunar fyrir verdlaunin i fyrra gaf hann ekki leyfi fyrir ad Ljos
i himinu kaemi til greina sem framlag Finnlands pad arid.

bessi uppreisnarandi og ando6f gegn pvi ad adlagast
ventingum umbhverfisins er pad sem gerir Kaurismaki og
myndir hans svo heillandi. Inn & milli hardordra yfirlysinga a
markadshyggjukvikmyndaidnadarins er oft erfitt ad vita hvenaer
leikstjorinn er ad grinast og hveneer ekki. Sjalfur 1ét hann eftir
sér i vidtali vid Guardian fyrir nokkrum arum ad Hollywood
veeri asteeda bess ad hann skapar kvikmyndirnar sem hann
er ad gera. bannig ma lita 4 verk hans sem naudsynlegan batt
i ad koma & jafnveegi innan kvikmyndaheimsins. “Eg hata
Hollywood. Eg myndi aldrei fara pangad né eyda timanum i
ad horfa 4 myndirnar peirra. Eg jata bad alveg ad ég er lélegur
kvikmyndagerdamadur En ég neita ad gera rusl. Eg skal gera
lélegar myndir. En ekki rusl.”

Pad er sannkalladur heidur ad verdlauna innblasinn
uppreisnarsegg a bord vid Aki Kaurismaki og pad er einleeg von
allra sem standa ad baki hatidarinnar ad hetjan missi aldrei
andofskraftinn.

The recipient of the Creative Excellency
Award at the 2007 Reykjavik International
Film Festival

Anyone who has seen a Kaurismdki film and come to know
the director’s unique style will not easily forget it. He is known for
his subtle and often dark humour. His films are realistic, bitterly
funny and honest. But even in his gloomier work a ray of hope can
always be seen shining through the ironic surface. The director is
well known for his degrading descriptions of himselfin interviews,
where he commonly refers to his films as lousy and speaks so
fervently against mainstream cinema that even the most brain-
dead Hollywood zombies would hesitate before turning to their
next easy-to-swallow meal.

Kaurismdki was born on April 4th, 1957, in Orimattila,
Finland. He started directing in the early 1980s, but first attracted
real attention for the road movie Leningrad Cowboys Go America
(1989). The film follows the surreal journey of a Russian band
across America and is, according to the director himself, the
worst film ever made (unless you count those starring Sylvester
Stallone). Kaurismdki has proved popular among film enthusiasts
for many of his films, but his much awarded Finland-trilogy
(comprising of Drifting Clouds (1996), Man Without a Past (2002)
and Lights in the Dusk (2006)) has placed him among the world’s
most renowned directors.

In spite of his fame, Kaurismdki has not given up on
his holy war against the legions of Hollywood, which he believes
is dumbing down and melting people’s brains with its constant
recycling of trash. When Man Without a Past was nominated for
an Oscar he used the opportunity to badmouth that most precious
of awards in the West and did not show up for the ceremony as
a protest to US war mongering. When the time came to send out
Finnish films for the Academy’s consideration for the award last
year, he refused to give his permission for Lights in the Dusk to be
part of the Finnish contribution.

This rebellious spirit and resistance to conforming to the
expectations of his surroundings is what makes Kaurismaki and
his films so exciting. In between his harsh statements concerning
the commercialism of the film industry it is often difficult to
realize when the director is poking fun and when he is not. One
thing for certain is that, despite his angry words, Kaurismdki is
still indebted to the mainstream, because otherwise he would
not have anything to rebel against. Hollywood is in fact his main
inspiration. In an interview with the Guardian a few years back,
he mentioned that Hollywood was the reason he was making
his films the way they are. Therefore his work can be seen as a
necessary factor in creating the proper cinematic equilibrium. “I
hate Hollywood. [ would never go there or waste my time watching
their films. I am a lousy filmmaker, this I admit. But I refuse to
make shit. Bad films I can make. Shit, no.”

It is truly an honour to award an inspired rebel like
ARki Kaurismdki and it is the sincere hope of everyone behind the
festival that this heroic filmmaker will never lose the strength to
fight.
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Fyrsta mynd prileiksins fjallar um
atvinnuleysi. Hjonin Ilona og Lauri missa baedi
vinnuna & svipudum tima. Olukkan eltir pau og
atlar engan enda ad taka. Sjonvarpid peirra er
tekid i burtu. Hin notar spariféd til ad redda sér
nyrri vinnu, en feer ekki Gtborgad. bPegar Lauri
reynir ad heimta féd er hann laminn. En pratt
fyrir gramygluna og erfidleikana er undirliggjandi

U - - hdmor i myndinni og augljéost ad Kaurismaki
k k bykir veent um betta 6lansama f6lk, sem stendur
S y a re I I i eilifum vandreedum en gefst aldrei upp i barattu

sinni vid ofur6fl samfélagsins. Myndin var

unemployment. llona and her husband Lauri
both lose their jobs at around the same time. One
misfortune follows another. Their television is

Ka u a S p | [Vet repossessed. She uses her savings to get a new job,

but doesn'’t get paid. When Lauri tries to collect,

. . tilnefnd til Gullpalmans i Cannes arid 1996.
D r I ftl n g ‘ [O u d S The first film of the trilogy focuses on

he gets beaten up. But in spite of all the greyness
ka r kava at and difficulties, the film has an underlying sense
of humour and it remains obvious that Kaurismdki
has affection for these unlucky people, who never
give up their struggle against an overpowering
(FIN) 1996 society, despite their constant strife. The film was
96 min, 35mm nominated for the Golden Palm in Cannes in 1996.

Aki Kaurismaki




Madur an
fortidar

Man Without A
Past

Mies vailla
menneisyytta

Aki Kaurismaki

(FIN/GER/FRA) 2002

97 min, 35mm

Onnur mynd prileiksins fjallar um
heimilisleysi.Ahorfendurkynnastadalpersénunni
par sem hann kemur med lest til Helsinki og leggst
til hvilu & bekk i almenningsgardi. Par er hann
reendur og laminn svo illilega ad hann virdist varla
eiga sér lifs von. Eftir ad hann rankar vid sér man
hann ekkert um sitt fyrra lif. Hann parf ad byrja
allt upp a nytt, en getur 6mogulega ordid sér uti
um vinnu eda hisnaedi. Hann feerist lengra Gt a
jadar samfélagsins, finnur sér samastad a gétunni
og feer adstod fra Hjalpraedishernum. Myndin var
tilnefnd til Oskarsverdlauna og Gullpalmans og
hlaut Grand Prix verdlaunin & Cannes arid 2002.

The trilogy’s second feature deals with
homelessness. The audience is presented with the
protagonist as he arrives by train in Helsinki and
lies down to rest on a public park bench. There
he is robbed and beaten so badly that he is left
seriously injured. After regaining consciousness he
can’t remember anything about his previous life.
He needs to start all over, but is unable to get a job
or lodging. He moves further and further towards
the edge of society, finds a place to stay on the
streets and gets help from the Salvation Army. The
film was nominated for an Academy Award and
the Golden Palm and won the Grand Prix award at
Cannes in 2002.
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Aki Kaurismaki

Ljos 1 himinu

Lights in
the Dusk

[ aitakaupungin
valot

Aki Kaurismaki

(FIN/GER/FRA) 2006

78 min, 35mm

bridja og sidasta myndin fjallar um
einmanaleikann. Koistinen er neeturvordur sem
leitar ad glufu i bessum harda heimi til ad skrida
i gegnum en samferdamenn hans og pjoofélagio
gera sér a0 leik ad brjéta allar vonir og drauma
hans & bak aftur. Gleepaofl notfeera sér st6du
Koistinen sem neeturvardar til ad fremja ran
og njota par hjalpar hardbrjosta gleefrakvendis
sem teelir hina einmana sal. Ad raninu loknu er
Koistinen skilinn eftir til ad taka afleidingunum
og er sviptur starfi sinu, frelsi og draumum.
Myndin var tilnefnd til Gullpalmans og var einnig
synd & Alpj6dlegri kvikmyndahatio 1 fyrra.

The third and last film is about loneliness.
Koistinen is a night watchman who searches this
hard world for a smal crack through which he
could crawl. But destroying his hopes and dreams
is just a game for society and people around him. A
gang of criminals exploits Koistinen’s position as a
night watchman to execute a robbery, with the help
of a callous femme fatale who seduces the lonely
soul. When the heist is over they leave Koistinen
to take the blame and he is deprived of his job,
freedom and dreams. The film was nominated
for the Golden Palm and was also shown at the
Reykjavik IFF last year.







Rainer Werner Fassbinder

eftir Carsten Thomas

by Carsten Thomas

Rainer Werner Fassbinder var einn merkasti leikstjori
pyska ,,nybiésins“ &samt Werner Herzog, Wim Wenders
og fleiri. Fra 1969 og par til hann 1ést arid 1982 leikstyroi
pessi vinnusjiklingur 44 kvikmyndum, b. & m. neerri
sextan klukkustunda stérvirki, sjdnvarpsseriunni Berlin
Alexanderplatz (1979-1980). Fassbinder var gods6gn {
lifanda lifi vegna, ad bvi er virtist, 6tamarkadrar orku hans
til listskbpunar og 6fgakenndra lifnadarhatta. Snemmbuid
frafall hans vard sidan til bess ad styrkja pessa imynd.

Kvikmyndir Fassbinders eru einar traustustu
heimildir sem til eru um byskaland eftirstridsaranna.
Margar mynda hans hverfast um astina i sinum yktustu
myndum. Annars vegar astina sem romantiskan
kraft tengdan edlishvotum og tilfinningum, stundum
outreiknanlega og 6réttlata og til pess fallna ad kvelja
okkur. Og hins vegar astina sem vid vitum ad leetur spillast
af véldum og peningum. Pessum 6liku hlidum astarinnar
gerir Fassbinder grein fyrir med gratbroslegum heetti.

Umfjéllunarefni Fassbinders — peningar, vold og
undirgefni { sambdéndum - koma fyrir { mel6drémum &
bord vid Lili Marleen (1980) en myndin segir fra 6rlégum
Lale Anderson sem song lagid vinsela sem myndin heitir
eftir og Gobbels dadi. Hjénaband Mariu Braun (1978)
(vinsalasta mynd Fassbinders 4 heimsvisu), Lola (1981) og
Veronika Voss (1982) mynda svonefndan , pyskan prileik“
Fassbinders. Myndirnar bprjar fjalla um hvernig konur glima
vid erfidleika i og eftir seinni heimsstyrj6ldina. Fassbinder
gerdi borgaralegar myndir og fjolskyldudromu, en syndi
lika utangardsmenn og ttlendinga i bPyskalandi eftir strid.
Hann gerdi gleepamyndir eins og Ameriski datinn (1970)
og syndi sadémasodkiskar hlidar dstarsambanda. Hann var
vel pekktur hommi og fjalladi um samkynhneigd karla og
kvenna i myndum eins og Bitur tar Petru von Kant (1972).

Hvad sjonrenan patt myndanna vardar ba
gerdi Fassbinder oft tilraunir med svidsetningu {
kvikmyndaverum, vann { svarthvitu og 1ét skot ar fokus
fli6ta med eins og i Effie Briest (1974). Hann fann upp nyjar
adferdir vid leikstjorn, klippingu og fraségn i hverri nyrri
mynd. Pannig urdu myndir hans smam saman steerri og
skyldari Hollywoodkvikmyndum (Lola og Lili Marleen).

[ ar minnumst vid pess ad 25 ar eru fra pvi ad
Fassbinder lést sviplega eftir ad hafa tekid inn banvaenan
lyfjaskammt.

Rainer Werner Fassbinder was one of the most significant
directors of the so-called “New German Cinema,” alongside
Werner Herzog and Wim Wenders et.al. From 1969 until his
death in 1982, this workaholic made 44 films, including the
apex of his short life, the 15% -hour television production
Berlin Alexanderplatz (1979-80). Fassbinder earned mythic
status during his lifetime due to his unlimited amount of
sheer creative energy, excessiveness and extreme lifestyle -
his early death enhanced his reputation as a legend.

Fassbinder’s films are among the most genuine social
documents of post-war Germany. Many of his films revolve
around love in its extreme forms. On the one hand, this
archaic and romantic power linked to instincts and emotions
is something that we sometimes perceive as fickle and unjust
and which can cause suffering and ridicule, and, on the other
hand, the way love and emotions can be corruptible through
money and power - all of which Fassbinder depicts in both
tragic and hilarious scenes.

Fassbinder’s fixed topics of power, money games
and submissiveness in relationships are represented in
melodramas like Lili Marleen (1980). This film depicts the
story and fate of Lale Anderson, who sung the famous war
song of the title beloved by Goebbels. Die Ehe der Maria
Braun (1978) (his biggest international success), Lola
(1981) and Die Sehnsucht der Veronica Foss (1982) make
up his so-called “German trilogy”. All three films share
one common topic: how women cope with the difficulties
during and after the trauma of World War II. Fassbinder
made bourgeois and family dramas, depicted outsiders and
foreigners’ problems in post-WWII German society, still
struggling fo regain identity. He shot gangster melodramas
like Der amerikanische Soldat (1970) and, last but not least,
portrayed the sadomasochist aspect in love relationships.
Being notoriously gay himself, he also openly dealt with
male and female homosexuality in his features such as Die
bitteren Trdanen der Petra von Kant (1972).

As to the aesthetics of his films, he often experimented
with the interior studio to the grotesque, worked with
different forms like black and white shooting, whitening the
pictures and included unfocused shooting like in Effie Briest
(1974). From film to film he autodidactically tested the many
ways of directing and cutting and created new forms to tell
his stories. During his career, he went from more personal,
simple films to bigger Hollywood-like productions (Lola or
Lili Marleen).

This year marks the 25th anniversary of his tragic
death caused by a lethal cocktail of drugs.



pvi ad mynd Hitlers er sprengd i teetlur
ards bandamanna & Berlin undir lok seinni
heimstyrjaldarinnar. A sama timapunkti er Maria
[ IR - (leikin af Honnu Shcygullu) ad giftist Hermanni
; F #  Braun. Has hrynja og menn deyja i bakgrunni er
: I Maria reynir ad fa borgarfulltiann til ad 16ggilda
m o hjénabandid. Og eftir hadlfan dag og heila nétt
H Onaband er Hermann sendur i stridid. Maria reynir ad
J halda sér & floti, hin feer sér vinnu 4 bar sem
- bandariskir hermenn sakja, pbar & medal ,Herra
M arl u B rau n Bill, sem verdur elskhugi hennar. Saga hennar
4 sér janframt stad i Pyskalandi sem hefur matt

muna sinn fifil fegurri pvi i bland vid eymdina

. er menning fyrri alda stodugt i sjonmali likt og
D | e E h e d e r tregablandin visun i forna freegd.

The Marriage of Maria Braun begins with

a picture of Hitler being blown to pieces during an

I\/l a r | a B r' a u n Allied bombing-raid on Berlin at the end of WWIL.

At the same moment Maria (Hanna Schygulla)
is getting married to Hermann Braun. Houses

. collapse and people are dying while Maria gets
e a r rl a ge O an official to legalize their marriage. After half a

day and a whole night Braun is sent back to the

Hj6naband Mariu Braun byrjar &
i

front. Maria tries to keep going, she gets a job at

I\/l a rl a B ra u n a bar frequented by American soldiers, amongst

them a “Mr. Bill” who becomes her lover. Her story

R. W. Fassbinder takes place. ina Germqny m. decline, as amongst

the desolation, the audience is constantly exposed
(FRG) 1979 to the culture of past centuries like a melancholic
120 min, 16 mm allusion to Germany’s past glory.

Myndin er byggd & samnefndri
skaldsogu Fontane sem, 4samt Madame Bovary
og Onnu Kareninu, er mikilveegasta skaldsaga
19. aldarinnar um konu sem reynir ad brjotast
ar vidjum hlutgervingarinnar sem samfélagio
og hjénabandid skapar. Effi Briest er dottir
adalsmanns i Nordur Pyskalandi. 17 ara er hin
gefin hinum mun eldri Innstetten greifa, sem
haféi adur bedid um hoénd moédur hennar en
var hafnad. Effi flyst med honum i litinn bee bar
sem henni leidist herfilega; greifinn er i burtu
vikum saman og bad er ekki fyrr en Crampas
hersho6fdingi kemur { baeinn sem hiin tekur gledi
sina 4 ny. Effi upplifir astina en petta samband
leidir haegt en 6rugglega til glétunar.

e st A The film is based on Fontane’s novel,
M which, along with Madame Bovary and Anna
g Karenina, is one of the most important 19th-century

novel about a woman trying to break free from the

B objectification that society and marriage impose

FO nta n e Effl upon her. Effi Briest is the daughter of a nobleman

in North Germany. At 17 she is married to a much

older Baron Innstetten who had once courted her

[
B rI est mother, but had been denied her hand. Effi moves

with him to a small Baltic town where she is

R. W. Fassbinder dreadfully bored,. the baron is aw.ay fgr weeks and
only when a Major Crampas arrives in town does
(FRG) 1974 Effi rejoice again. She feels in love, but this affair

140 min, 16 mm is the beginning of the end.




Veronika Voss

Die Sehnsucht
der
Veronika Voss

R. W. Fassbinder

(FRG) 1982

104 min, 16mm

Veronika Voss var stérstjarna 4 timum
bridja rikisins i byskalandi en er nad fallin i
gleymskunnar da. Sogusvidid er Munchen arid
1955 og Voss barf ad hafa mikid fyrir lifinu.
Henni gengur illa ad fa hlutverk og byr undir
verndarveeng leeknisins Dr. Kart, sem sér henni
fyrir helstu naudsynjum og heldur henni uppi a4
lyfjafikn. Draumar fortidar ofseekja leikkonuna
og pegar Voss kynnist ipréttafréttaritaranum
Robert Krohn heillar bad ad hann viti ekki hver
hin er. Med peim hefst 4starsamband sem leidir
til pess ad Krohn kemst & snodir um skuggaleg
leyndarmal sem liggja ad baki falli leikkonunnar.
Veronika Voss er snjoll satira dulbdin sem
gamaldags mel6édrama og sakir innblastur
til raunverulegrar so6gu leikkonunnar Sybille
Schmitz.

Veronika Voss was a starlet during the
Third Reich era in Germany but has now fallen into
obscurity. The story takes place in Munich in 1955
and Voss is now struggling for survival. She has
difficulties getting roles and lives under the wing of
Dr. Kart, who supplies her with the bare necessities
and fuels her drug addiction. The actress is haunted
by her past and when Voss encounters sportswriter
Robert Krohn it impresses her that he does not
know who she is. An unlikely love affair develops
between the two, resulting in Krohn’s discoveries
of the dark secrets behind the actresses’ demise.
Veronika Voss is a smart satire disguised as a
1950s melodrama and draws inspiration from the
real life career of actress Sybille Schmitz.
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Rainer Werner
Fassbinder

von Kant

The Bitter Tears
of Petra von Kant

Die Bitteren
Tranen der Petra
von Kant

R. W. Fassbinder

(FRG) 1972

124 min, 16mm

Bitur tar Petru von Kant er ein af
stormyndum pyska meistarans og byggir
jafnframt & leikriti eftir Fassbinder sjalfan. Hér
eru adeins konur i hlutverkum og s6gusvidid
er heimili tiskuh6énnudarins Petru sem er
hrokafull og hardsvirud eftir tvo lidin hjénabénd
og nytur pess ad fara illa med adstodarkonu
sina. Pegar 23 ara gamla médelid Karin (Hanna
Schygulla) kemur til s6gunnar hefst stormasamt
astarsamband peirra Petru. Myndin er
meistaralega smidud og grannskodar valdaspil i
ast og kynlifi &4 nystarlegan hatt og er gott deemi
um snilldarlega nalgun Fassbinder vid mannleg
samskipti. Svidsmyndin er sérstaklega gleesilegen
kvikmyndin gerist ad 6llu leyti { hisi Petru og er
sett saman ar Idngum t6kum sem soga dhorfendur
inn i tilfinningjafleekjur adalpersénunnar.

The Bitter Tears of Petra von Kant is one
of the highlights of Fassbinder’s career and is based
on the master’s own play. The film has an all-female
cast and the setting is the home of fashion designer
Petra, who is arrogant and cruel after two past
marriages and enjoys mistreating her assistant.
When 23-year-old model Karin (Hanna Schygulla)
enters her life a stormy relationship is formed
between the two. The film is masterly crafted,
examines the power struggle in love and sex in an
original way and is a fine example of Fassbinder’s
genius in presenting human relationships. The set
design is particularly amazing, but the film takes
place solely in the house of Petra and is strung
together by long takes that draw the audience deep
into the emotional complexities of the protagonist.




Lili Marleen

R. W. Fassbinder

(FRG) 1980

120 min, 16mm

Arid er 1938 og pyska songkonan Willie
(Hanna Schygulla) vinnur { Zurich og bidur
pess ad sld i gegn. Hin & i dstarsambandi vid
gydinginn Robert, en fadir hans er yfir samtékum
sem adstoda gydinga vid ad flyja bridja rikid.
Honum er illa vid ad sonur sinn sé i tygjum vid
bj6dverja af 6tta vid ad upp komist um samtokin
en leyfir Willie ad halda med Robert i leynifor til
byskalands. Pegar bau snia aftur til Sviss kemur
i ljos ad pabbinn hefur leikid bau gratt — Willie
er meinad ad koma inn i landid og parid neydist
til ad skilja. Han verdur eftir i byskalandi bar
sem hin sleer i gegn med laginu ,Lili Marleen“
og stjarna hennar ris svo hatt ad jafnvel Hitler
sjalfur gerist forfallinn addaandi. En elskhugarnir
geta ekki gleymt astinni svo glatt og erfidleikar i
sambandi Willie og Robert eru rétt ad byrja.

The year is 1938 and German singer
Willie (Hanna Schygulla) works in Zurich, awaiting
her breakthrough. She is in love with Robert, a
Jew whose father is head of an organisation that
helps Jews flee the Third Reich. He dislikes his
son’s involvement with a German, fearing it may
jeopardize his organisation, but allows Willie
to accompany Robert on a mission to Germany.
Upon their return to Switzerland they find out that
the father has played a trick on them — Willie is
denied entry into the country and they are forced to
part. She remains in Germany where she becomes
famous for the song “Lili Marleen”, rising to the
celebration and admiration of even Hitler himself.
But the couple can't easily forget their love and the
difficulties of Willie and Robert’s relationship have
just begun.

=

Ameriski datinn

The American
Soldier

Der
Amerikanische

Soldat

R. W. Fassbinder

(FRG) 1970

80 min, 16mm

Ameriski hermadurinn er sa elsta af
myndum Fassbinder sem synd er & hatidinni
i a4 og synir klarlega hversu einstakan
kvikmyndagerdarmann var um ad reeda fra
upphafi. Likja meetti sérstokum stilnum vid
bandariskar rokkurmyndir fimmta &aratugarins
en myndin er 6ll tekin i svart hvitu. bPetta er auk
bess ein af gleepamyndum leikstjérans en likt og
i 6drum myndum Fassbinder er s6gupradurinn
aldrei jafneinfaldur og hann synist i fyrstu, heldur
krauma parodiur, adeilur og dypri athuganir &
mannlegu edli undir yfirbordi kvikmyndanna.
Myndin lysir fleekjunum sem skapast begar Ricky,
kaldrifjadur leigumordingi og fyrrum hermadur
fra Vietnam, er radinn af bremur spilltum
l6gregluménnum i Munchen til ad myrda félk
sem beir vilja losna vid.

The American Soldier is the oldest of the
Fassbinder films shown at this year’s festival and
clearly shows what a unique filmmaker he was
from the beginning. The special style of the film can
be likened to American film noir of the 1940s, but
the film is all shot in black and white. Furthermore,
this is one of the director’s gangster films, but as
with Fassbinder’s other films the storyline is never
as simple as it seems, with parodies, critiques and
deeper comments on human nature simmering
beneath the surface. The film revolves around the
complexities that arise when RicRy, a cold-blooded
contract Riller and Vietnam veteran, is hired by
three crooked Munich cops to murder people they
want rubbed out.




Hér er fjallad um aevi og feril Fassbinder i
tiu hlutum, par sem vinir og nanir samstarfsadilar
riffa upp kynni sin af meistaranum sem var
bekktur fyrir ad vera erfidur i samskiptum og
gjarnan verstur peim sem hann unni mest. Medal
vidmeelenda er leikkonan Hanna Schygulla,
leikarinnKarl-HeinzB6hm, t6kumadurinn Michael
Ballhaus og leikstjérinn Volker Schlondorff.

e L e TR - pores N ] Fassbinder kemur sjalfur fram i gegnum gémul

o o o S vidtdl og brot dr eigin verkum. Leikstj6rinn,

s - - H.G. Pflaum, er pekktur kvikmyndagagnrynandi

E VI l e kkl ba ra i Pbyskalandi og sérfredingur hvad vardar

g Fassbinder. Pflaum er gestur hatidarinnar i ar og

- - - svarar spurningum vid syningu heimildamyndar

aa I 6 e lS kI 6 m I sinnar, auk pess ad flytja erindi um Effi Briest og
b spjalla vid Honnu Schygullu 4 voldum Fassbinder

syningum.

) This documentary profiles the life and
| Don t J USt \/\/a nt career of Fassbinder in ten segments, where

friends and close colleagues remember their time

with the master, who was known for being difficult
YO u TO LOve l\/l e in relationships and, more often than not, worst to
those he loved the most. Among those interviewed
- are actress Hanna Schygulla, actor Karl-Heinz
. . BS6hm, cinematographer Michael Ballhaus and
| C h Wl [[ n |C ht n u r director Volker Schléndorff. Fassbinder himself
I s included through old interviews and excerpts
" " " from his work. Director H.G. Pflaum is a prominent
d a-B I h r m I C h [ I e bt film critic in Germany and an expert in all things
Fassbinder. Pflaum is a guest of the festival this year
and will answer questions on his documentary, in  gg | 99
addition to holding a lecture on Effi Briest and

(GER) 1993 speaking with Hanna Schygulla at select Fassbinder Rainer Werner
103 min, 16mm screenings. Fassbinder

Hans Giinther Pflaum
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Hanna Schygulla

Heidursverdlaun Alpjodlegu kvikmyndahatidarinnar i
Reykjavik fyrir sevistarf i pagu kvikmyndalistarinnar

eftir Bjorn Nordfjord

[ senu nokkurri { Effi Briest liggur Hanna Schygulla i hlutverki titilpersénunnar uppi f rmi,
hreerir i kaffibolla og reedir vid eiginmann sinn. Petta er agiflott sena, rémmud snilldarlega
inn af meistara Fassbinder, en kyngikraftur hennar er leik Schygulla ad pbakka. Sannarlega
eru leikheefileikar hennar ekki bundnir vid afmarkadan stil eda dkvedna typu, en pessi sena
kjarnar p6 ad minu viti sérstodu leikkonunnar. Ahrifamatt pessa annars rélega atridis er
nefnilega ad finna i pbeim tilfinningahreeringum sem henni tekst ad midla undir héfstilltu
yfirbordi med harfinum andlitsdrattum og daleidandi roddu. Pessi hofstilling midlar einnig
visku Effi Briest sem er annars edlis og meiri en eiginmannsins pratt fyrir heerri aldur hans,
menntun og mikilsmetin storf — viska um margt deemigerd fyrir samskipti Schygulla vid hitt
kynid i eeviverki hennar.

bad vill oft gleymast ad i nybi6inu pyska féru leikarar ekki sidur en leikstjérar mikinn
- og andlit Schygulla kalladi fram pessa skapandi kvikmyndahreyfingu umfram 611 6nnur.
Hun gjordist persénugervingur sjalfs Vestur-bPyskalands i Hjonabandi Mariu Braun — ekki
litid afrek pad — i tilkun sem skiladi henni virdingu og fraegd um vida versld. I framhaldi
1ék hiin lykilhlutverk i myndum eftir Volker Schléndorff, Margarethe von Trotta, Jean-
Luc Godard, Andrzej Wajda auk pess sem samstarf hennar og Fassbinder hélt afram ad
blémstra. Pa hefur hin leikid nyverid i myndum eftir baedi Amos Gitai og Bela Tarr, og hiin
syndi gamalkunn tilprif i mynd Hans Steinbichler Vetrarferd sem var a dagskra Alpjodlegu
kvikmyndahatidarinnar i Reykjavik i fyrra. Schygulla er sannarlega verdugur handhafi
heidursverdlauna hatidarinnar i ar fyrir eevistarf sitt i pagu kvikmyndalistarinnar.

The Reykjavik International Film Festival
Lifetime Achievement Award

By Bjorn Nordfjord

There is a scene in Effi Briest in which Hanna Schygulla, playing the title character, lies in bed
stirring a cup of coffee while engaging in a conversation with her husband. It is a remarkable
scene framed as it is through Fassbinder’s wonderful sense of composition, but its stirring
emotional effect is found in Schygulla’s poignant performance. Certainly not wishing to restrict
her diverse talents to a particular style or type, for me this scene encapsulates in many ways her
unique acting skills. The power of this otherwise subdued scene is found in her ability to convey
emotional turmoil through restraint by means of reserved expressions and a soothing, almost
hypnotizing, voice. It is this control that also radiates Effi Briest’s intellect, which is both different
and far greater than that of the much older and more educated husband — characteristic of many
of the relationships between Schygulla and the opposite sex in her roles.

It is often forgotten that the New German Cinema was no less a cinema of actors and
actresses than directors — and no face more than Schygulla’s evokes this creative film movement.
Famously, she went as far as to represent the West-German nation itself in The Marriage of Maria
Braun - no simple feat — but delivered a perfectly controlled performance that turned her into
an international icon. Starring roles in films by such directors as Volker Schiondorff, Margarethe
von Trotta, Jean-Luc Godard and Andrzej Wajda followed, while her creative partnership with
Fassbinder continued to blossom. More recently she has performed in works by both Amos
Gitai and Bela Tarr, and last year we felt privileged to see her wonderful performance in Hans
Steinbichler’s Winter Journey at the Reykjavik International Film Festival. Now we feel privileged
many times over to have Schygulla visit us as the highly deserving recipient of the 2007 Life-Time
Achievement Award.

4 oktober,
kl. 21.00

Hanna Schygulla mun halda
tonleika a Nasa.

A ténleikunum flytur han
eins konar ,,s6ngeeviségu“
par sem han syngur l6g
sem hafa haft ahrif a hana
gegnum tidina.

A efnisskranni eru m.a. verk
eftir Schubert, Brecht og
John Lennon

4 October,
9pm

Hanna Schygulla will
perform as a singer during
the festival. The concert

is a ,musical biography*
where she performs songs
that have influenced her
throughout her life.

The programme includes
works by Schubert, Brecht
and John Lennon among
others.



Mionaeturmyndir
Midnight Movies

29. september
kl. 22:00

Hryllingskvéldid i Tjarnarbidi hefst
atonleikadagskra par sem ténlist

ar 16 sigildum hryllingsmyndum fra
arunum 1971 til 2005 verdur leikin. |
bodi eru verk eftir marga pekktustu
tonsmidi hryllingsmyndanna og
brotum ar hverri mynd verdur varpad
a tjald medan hljomsveitin leikur
vidkomandi stef. Hljomsveit kvéldsins
er kammerrokksveitin Skarkari (e.
Poltergeist) og er blanda af sveitunum
Ask the Slave og Malneirophreniu.

29. September,
10 pm

The Night of Horror in Tjarnarbi6 begins
with a concert where music from 16
classic horror films from 1971-2005

will be performed live. Works by many
of the horror genre’s most famous
composers make up the program with
excerpts from each film screened

as the band plays each song. The
evening’s band is chamber metal group
Skarkari (e. Poltergeist) which is the
offspring of local bands Ask the Slave
and Malneirophrenia.

Kvikmyndirnar og tonskaldin sem
heidrud verda eru:

The films and composers
to be honoured are:

Twitch of the Death Nerve___Stelvio Cipriani

The Cat O’Nine Tails Ennio Morricone
Deep Red Goblin

Seven NotesinBlack____ Bixio/Frizzi/Tempera

Halloween John Carpenter
CannibalHolocaust  Riz Ortolani

City of the Living Dead Fabio Frizzi

The Shining Wendy Carlos
Friday the 13th, Part 3 Harry Manfredini
Gremlins Jerry Goldsmith

A Nightmare on Elm Street  Charles Bernstein
Hellraiser Christopher Young
Scream Marco Beltrami
28 Days Later John Murphy
Suicide Club Rolly

Land of the Dead Reinhold Heil & Johnny Klimek

Midneeturbi6id hefur verid einn vinseelasti vioburdur hatidarinnar
sidastlidin ar. bPar er hinu 6huggulega, sérkennilega og
sprenghlaegilega gefinn gaumur og dhersla 16gd a4 ad skapa annars
konar stemmningu en pekkist venjulega i biohtisum borgarinnar.
Tvaer myndir eru syndar i r60 beggja vegna vid mioneetti

og hefur petta fyrirkomulag p6tt heppnast vel. Tveer nyjar
hryllingsgrinmyndir verda syndar i ar auk pess sem hljomsveit
mun flytja vel bekkt stef tr hryllingsmyndum sidustu 35 ara a
sérstoku hryllingskvoldi 29. September.

Myndirnar verda syndar sem tviburamyndir (double feature)
asamt tonleikunum, sem hita upp fyrir leetin. Einn midi gildir a
allt heila klabbid og bvi um margfaldan skammt af hryllingi ad
reeda. Kvikmyndirnar verda endursyndar seinni helgina par sem
ahorfendum bydst einnig ad sja tvofaldan subbuskap fyrir sama
midaverd en tonleikarnir verda ekki endurteknir.

The midnight program has been one of the festival’s most
popular events in recent years. All things disturbing, strange and
hilarious are put into focus and special emphasis given to creating a
different sort of atmosphere than is commonly experienced in local
cinemas. Two films are screened around the hour of midnight and
this arrangement has proven very successful. This year’s line-up
involves two new horror comedies with the added bonus of a live
band performing well-known themes from horror films of the past 35
years at a special Night of Horror on September 29th.

The films will be shown as a double feature with the concert as
warm-up. Admission is the same as a one ticket show and therefore
this is a large dose of horror for a small price. The films will be
shown again during the second weekend, where audiences get the
chance to get another double-dose of gore for the same package deal,
although the concert will not be repeated.



Fra heimahégum Peter Jackson og i
anda meistaraverka & bord vid Braindead og
Bad Taste meta uppvakningakindur Jonathan
King blodpyrstar til leiks med sérstakt daleeti &
mannakjoti. [ Nyja Sjalandi ma finna 40 milljon
kindur og bvi ber ekki ad vanmeta 6gnina sem
myndast begar tilraunir med erfdabreytt saudfé
skapa hryllilegan sjukdém sem berst 4 milli
kinda eins og eldur i sinu. Skyndilega breytist
sveitasalan i hettusvaedi og pbad er undir litlum
hopi f6lks komid ad hindra ad kjotatio breidist Gt
um vidan voll. Pess ma geta ad teeknibrellurnar
sem umbreyta saklausum saudum { brjaladar
ofreskjur (og mannfélki i stokkbreyttar var-
kindur) eru unnar af Weta Workshop sem vann
sér pad til freegdar ad feera Hringadréttinssdgu
Tolkien & hvita tjaldio.

From the homeland of Peter Jackson and
in the spirit of splatter masterpieces Braindead and
Bad Taste, Jonathan King presents bloodthirsty
zombie-sheep with a taste for human flesh. In New
Zealand there are around 40 million sheep so one

= m should not underestimate the threat involved when

Sva rtl r S au 6' r genetic experiments go terribly wrong, creating
a horrid disease that spreads between sheep

like wildfire. Suddenly the pastoral countryside
becomes a danger zone and a small group of people

B laC k S h e e p must prevent the meat-frenzy from spreading all
over the country. The special effects used to turn

innocent sheep into raging monsters (and humans 102 1103
into mutated were-sheep) are created by Weta

Jonathan King

(NZL) 2006 Workshop, who famously brought Tolkien’s Lord of Midnaeturmyndir

86 min, 35 mm the Rings lo the big screen. Midnight Movies

Vid fyrstu syn meetti halda ad The
Tripper sé enn ein vidbétin 1 Gtpynntan geira
hnifsstungumynda (einkum par sem leikstjérinn
er bekktastur fyrir hlutverk sitt i Oskur-
prileik Wes Craven). betta er sjalfsmedvitud
hryllingsmynd, sem leikur sér ad klisjunum,
gerir grin ad sjalfri sér og er afbragdsg6d hvad
pad vardar. En Arquette gengur skrefinu lengra
og breytir hefdbundnum afpreyingarhryllingi i
rammpdolitiska satiru. S6guefnid er einfalt. Hopur
hippa og eiturlyfjahausa safnast saman 4 Gitihatid
til ad skemmta sér og fara i vimu pegar mordingi
med Reagan-grimu byrjar ad slatra peim. Undir
bl6dugu og meinfyndnu yfirbordi leynist einféld
en ahrifarik syn 4 nitimastjornmal — & medan
vid sitjum skokk i kringum vardeldinn gengur
mordodur brjaledingur laus 4 bak vid falska
grimu stjérnvalda.

At first glance, The Tripper looks like
another addition to the watered-down genre of
slasher flicks (especially when the director is best
known for his role in Wes Craven’s Scream trilogy).
- - A self-conscious horror film that plays with the
Trl Ia clichés and succeeds in that respect. But Arquette

p p takes it a step further by adding explicit political
satire to the mix. The story is simple: A group of

" stoner hippies gather for a music festival to party

Th e Trl p pe r and a Riller in a Reagan-mask starts butchering

them. Beneath its bloody and humorous exterior

lies a simple yet effective vision of modern politics

— while we sit wasted around the campfire a

(US) 2006 madman is on a Rilling spree, hiding behind the
97 min, 35mm false mask of government.

David Arquette




Danielson:
Fjolskyldumynd

Danielson:

A Family Movie
(Or, Make a Joyful
Noise HERE)

J. L. Aronson
(US) 2006
105 min, Digibeta

utgafufyrirteekinu.

5. oktober, kl. 21:00

Bandariska hljomsveitin Danielson
kemur fram a ténleikum i Frikirkjunni .
Tonleikarnir eru haldnir i tengslum vid

syningu heimildamyndarinnar Danielson:
Fjolskyldumynd eftir leikstjorann

J.L. Aronson. Daniel Smith, leidtogi
sveitarinnar, mun svara spurningum a

syningu myndarinnar.

0. October, 9 pm

American indie-rock group Danielson will
perform live in Frikirkjan. The concertis held in
connection with screenings of the J.L. Aronson

documentary, Danielson: A Family Movie.

Daniel Smith, band leader, will be present

during select screenings of the film.

J.L. Aronson er sjalfsteedur stofnandi Creative Arson J.L. Aronson is the independent founder of Creative Arson
framleidslufyrirteekisins og hefur m.a. gert heimildamynd Productions and has directed, among other things, a

um grasrotar-karoki i New York og tonlistarmyndband documentary on the New York underground karaoke scene
fyrir Sufjan Stevens. Hann leggur aherslu & ad Danielson: and a music video for Sufjan Stevens. He emphasizes
Fjolskyldumynd sé hvorki fjarmognud af hljomsveitinniné  that Danielson: A Family Movie was made with no capital

investment from the Danielson Family, its record label or
any other third party.



Hljémsveitin Danielson vard til sem
myndlistarverkefni hja forsprakkanum Daniel
Smith, pegar hann fékk fjolskyldu sina og vini
til ad spila med sér nokkur 16g arid 1995. Sidan
hefur sveitin starfad i einni eda annarri mynd
undir n6fnunum , Danielson,” ,Danielson Famile“
eda ,Brother Danielson“ (allt eftir pvi hvada
medlimir eru lausir & hverri stundu) og hefur
nad umtalsverdum vinsseldum. Arid 2006 pétti
hin nd hapunkti listreens ferils sins med Gtgafu
plétunnar Ships sem fékk gridarlega jakvaeda
déma. A peirri plétu fékk Danielson til 1ids vid
sig sveitir sem hann hefur starfad naid med
sidastlidin ar en par ber helst ad nefna Sufjan
Stevens, Deerhoof, Why? og Serena-Maneesh.

Danielson er ad stéru leyti skipud
systkinum, vinum og 68rum fj6lskyldumedlimum
og sveitin hefur gjarnan vakid umraedu fyrir ad
vera opinberlega kristin — nokkud sem pykir ekki
algengt { rokkbransanum. Engu ad sidur hefur
rokksenan fagnad sérst6du Daniel og félaga
og tekid pbeim opnum 6rmum en sveitin er pvi
midur litils metin 1 kredsum kristilegs rokks par
sem frumleiki og sérviska eru ekki i havegum
ho6fd. Vegna bessarar sérstodu a sveitin pad til
ad rugla skeptiska rokkaddaendur i riminu sem
sumir hverjir eiga erfitt med ad kyngja einleegni
i trdmalum. Marga hlustendur hefur grunad
sveitina um lataleeti og ad pau triarlegu stef sem
einkenna tonlist og svidsframkomu beirra séu i
grini gerd. Sumir hafa jafnvel gengid svo langt ad
halda pvi fram ad fjolskyldan sjalf sé uppspuni
frar6tum, likt og systkinaboénd hljémsveitarinnar
White Stripes.

A0 lokinni syningu & stérskemmtilegri
heimildamynd Aronson ettu ahorfendur hins
vegar ekki ad vera i neinum vafa um einleegni,
velvilja, sérvisku né snilldargafu listamannsins
Daniel Smith. I myndinni er hljémsveitinni
fylgt eftir frA drunum 2002-2006 og fengist vid
spurningar sem snda ad hreinni listreenni syn
og vinseaeldum, kristinni tri og poppmenningu,
sjalfstaedi og fjarhagslegri afkomu, en ekki sist
fiolskyldunni og einstaklingnum.

The group was formed as part of an art
project for Daniel Smith, when he gathered family
and friends to play some songs with him back in
1995. It has been active in one way or another ever
since, playing as “Danielson,” “Danielson Family”
or “Brother Danielson,” depending on what
members are available each time. The band has
gained a good following among the ever increasing
group of alternative music fans and Danielson’s
latest album, Ships, was hailed by critics from
all over, including Pitchfork, Rolling Stone, The
Guardian and All Music. On that album, Danielson
was joined by musicians that he has worked closely
with in past years, including Sufjan Stevens (who
held two memorable concerts in Frikirkjan last
year), Deerhoof, Why? and Serena-Maneesh.

Danielson is largely made up of siblings,
friends and other family members and the group
often sparks discussions because of its outwardly
Christian theme — something that is not considered
common in the business of rock. Nevertheless, the
South Jersey farmland-bred clan is widely embraced
by the mainstream independent music community
as an outsider curiosity, backed up by innovative,
experimental music. However, the group has been
tepidly received by the Christian music world,
where originality and eccentricity are not greatly
appreciated. Because of this characteristic the
band has a tendency to confuse sceptical indie
rockers, some of whom have difficulty accepting
honesty in religious matters. Many listeners have
suspected the band of being fake and the frequently
surfacing Christian themes in the music and live
performances to be a joke. Some have even gone
so far as to doubt the reality of the family ties,
believing them to be a publicity stunt in the vein of
the White Stripes’ supposed bond.

However, after a viewing of Aronson’s
highly entertaining documentary viewers should
not hold any doubts as to the sincerity, goodwill,
eccentricity or genius of the artist Daniel Smith.
The film follows the band during the years 2002-
2006 and deals with issues of unbridled creativity
vs. accessibility, Christian faith vs. popular culture,
underground music vs. survival, and last but not
least, family vs. individuality.



Bilabio
Drive-In Movie

3. oktdber, kl. 20:30

pad er langt um lidid sidan pad for fram
bilabié & islandi. Hvar er betra ad standa
ad svo sannarlega ameriskum vidburdi en a
varnarsvaedi Bandarikjamanna vid Keflavik.
Uppbygging og endurnyjun hefur stadid
yfir a svaedinu sidan Bandarikjaher afhenti
Islendingum landsvaedid ad nyju a sidasta
ari og margir islendingar eru forvitnirum
ba starfsemi sem par for fram a sinum
tima sem og fyrirhugadar framkvaemdir.
Taekifaerid gefst pegar bilabio Alpjodlegrar
kvikmyndahatidar fer fram.

Bilabio6id fer fram i staerstu byggingu
landsins — flugskyli sem Bandarikjaher
notadi undir orrustupotur og ymsan annan
banad — og kvikmyndin American Graffiti
verdur synd.

3. October, 8:30 pm

It's been a long time since a proper drive-

In screening was put on in Iceland. Where
better to host such an American event than

at the former U.S. Army base near Keflavik.
The area is currently being renovated and
reconstructed and after years of being closed
to traffic, Icelanders can now see the grounds
for themselves. The perfect chance is during
RIFF’s drive-in screening. The drive-in cinema
will be held in Iceland’s largest building — an
airport hangar which used to house jet fighters
among other things.



American Graffiti er ein af lykilmyndum
leikstjorans George Lucas, gerd fjorum arum
40ur en hann sigradi heiminn med prileiknum
(og sidar hexaleiknum) Stjérnustrid. Myndin
gerist arid 1962 og er ad margra mati med pvi
ameriskasta sem gerist — eins konar endurlit til
gullaldar Bandarikjanna. Myndin segir af fjorum
vinum sem dkveda ad rinta um bainn og njéta
lifsins til fulls sidasta kvold sumarsins - sidasta
kvoldid adur en peir halda hver i sina attina i
haskoéla. Myndin inniheldur allt sem ameriskt er:
stora bila, rokk og rol, brilljantin, gengilbeinur
4 hjoélaskautum og svona meetti afram telja.
Ogleymanleg tonlist i medférum Gtvarpssntadsins
Wolfmans Jacks bindur myndina saman og hefur
lifad g6du lifi ein og sér ratugum eftir ad myndin
kom ut. Harrison Ford kemur kornungur fram i
myndinni en Ron Howard og Richard Dreyfuss
leika adalhlutverk.

George Lucas’ American Graffiti is a
legendary film, made four years before Lucas made
the trilogy (and later, hexology) Star Wars. Graffiti
is set in 1962 and constitutes for many a kind of

- idealistic and nostalgic view of America’s “golden

age”. It tells the tale of four friends who spend the

Am e rI ca n last night of summer cruising around town before
heading off to college the following day. The film

- ® hasa very American feel to it — large cars, rock

ra Itl & roll, waitresses on roller-skates all feature

prominently. The terrific soundtrack, narrated by
radio DJ Wolfman Jack binds the film together
and has lived on on its own. Harrison Ford makes

George Lucas

(USA) 1973 one of his first on-screen performances, and Ron

112 min, Beta SP Howard and Richard Dreyfuss play the lead roles.

1 ,.-ffgl,rﬂ : George Lucas er faaddur 14. mai arid 1944 i Kaliforniu. George Lucas was born May 14th 1944 in California. His

0 AR g, 3 : Fyrsta kvikmynd hans i fullri lengd var THX 1138 (1971) first feature film was THX 1138 (1971) but his first real
en hann sl6 fyrstigegn med American Graffiti, sem var success was American Graffiti, which was nominated
tilnefnd til fimm Oskarsverdlauna, p.a m. fyrir bestu for five Academy Awards, including Best Picture and
mynd og leikstjorn. Fjorum arum sidar sendi Lucas fra sér Best Director. Four years later Lucas released Star Wars
Stjornustrio (1977) og komst fljotlega i hop vinseelustu (1977) and subsequently became one of the most popular

i leikstjora allra tima. directors of all time.
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Landsbankinn

Velunnarar hatidarinnar:
Beneficiaries:

Sigurjon Sighvatsson
Péra Gudmundsdoéttir

Vio pokkum
Thanks

Adalvidédleigan

Anna Bjornsdottir

Anna Kristin Jonsdottir
Anna Lindal

Anna Sigridur Kristjansdottir
Arni Matthiasson

Arni Saeberg

Bjargey Olafsdottir

Bjorn Agir Nordfjoro

Blaa Lo6nio
Borgarholtsskoli

Bragi Bjornsson

Carsten Thomas

David Logi Sigurdsson
Déra Isleifsdottir
Frikirkjan

Gudlaugur H. Sigurjonsson
Gyoda Sveinsdottir
Hafsteinn Gunnar Sigurdsson
Hakon Mar Oddsson
Helena Stefansdoéttir
Helga Guomundsdottir
Henry Por Granz

Hilmar Sigurdsson
Hjalmar Arnason

Hordur Kristbjornsson
Hrolfur Jonsson

Huldar Breidfjord

Iceland Naturally

[sold Uggadottir

Jane Appleton

Jon Kaldal

Jon Kristinn Snaehélm
Jon Seemundur Audarsson

Agitprop

Atlantic Film

Austrian Film Commission
Bavaria Film International
BWooding Media
Celluloid Dreams
Coach14

Coproduction Office
Creative Arson Productions
Danish Film Institute

The Film Sales Company
Finnish Film Foundation
Fortissimo Films

Girls Rock Productions
Goethe-Institut Kopenhagen
Greek Film Centre

Hark Film

HDNet Films

Hermann Karlsson

Hong Yin Tao Advertising, China
Icelandic Film Centre

In Film Prague
Intercinema XXI Century
Jehuti Films

Jigsaw Productions

July August productions
Kisi Production
Kokelandia

Krummafilms

Latcho Drom

Life Media International

A Lion in the House, LLC
LoFi Productions

Jualius Vifill Ingvarsson
Kristinn Ingvarsson
Laufey Gudjonsdottir
Laugarasvidéo

Led Stefansson

Lilja Gudrin Johannsdottir
Logi Sigfusson

Margrét Jonsdottir
Markis H. Gudmundsson
Max Dager
Myndbandavinnslan
Omar pér bérdérsson
Rammagerdin

Robert Kjaran

RlUnar Hreinsson

Sif Gunnarsdottir
Sigridur Andersen
Sigridur Olafsdottir
Sigran Hardardottir
Sigtryggur Magnason
Sigurdur Sneevarr
Slokkvilid hofudborgarsveedisins
Starfsfolk mennta- og
leiksskolasvids RVK
Stefan Olafsson
Steinsmidjan S. Helgason
Steinunn Hjartardottir
Porarinn Gudnason
Porsteinn Jens Vilhjalmsson
Tomas borvaldsson
Trausti smidur

Upptekid
Utanrikisraduneytid
Valur brainsson

Lortur

Lucky Man Films

Magyar Filmunio

The Match Factory

Media Luna Entertainment
Myndform

New Zealand Film Commission
Nihilproductions

Nine Lives Documentary Pro-
ductions

Open Sesame

La Pieza Films

Plexifilm

Portobello Pictures

Purpose Films

Pyramide International

Rezo Films
Samfilm
Sena

Skorpion Art

Sogepagq Internacional
Sony Pictures Releasing Inter-
national

Swedish Film Institute
Typecast Films

Ungir adgerdasinnar
Viking Films

Voltage Pictures

The Weinstein Company
Wild Bunch

Windmill Films

Zik Zak Filmworks



Alex Serban, Bucurest
Alissa Simon, Chicago

Anne Lauren, Vienna

Azize Tan, Istanbul

Behrooz Hashemian - Paris
Claude Chamberlan, Montreal
Claudia Landsberger,
-Amsterdam

Despina Pavlaki, Athens
Eugenia Tirdatova, Moscow
Katalin Wajda, Budapest
Kirsy Tikkylainen, Helsinki
-Moscow

Maria Katsounaki, Athens
Martin Schweighofer, Vienna
Mica Vuckovic, Belgrade

«

Mohammad Reza Khakpour
-Tehran

Philippa Kowarsky, Tel Aviv
Philippe Bober, Paris

Stefan Laudyn, Warshow
Stefan Urik, Prague
Thanassis Karathanos, Berlin
Valerie Kontakos, New York
-Athens

Wouter Berendrecht, Hong Kong
- Amsterdam

KARL K. KARLSSON

Orkuveita
Reykjavikur
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TAKTU AKVORDUN STRAX!

“Hringdu {sima 515 5555 eda

sendu télvupost a askrift@birtingur.is eda

fardu inn a www.birtingur.is og klaradu malid eda

sendu okkur SMS-skilabodin ,sh jatakk” {821 5521 og vid
hringjum ( pig til pess ad ganga fra askriftinni.




Type: Sadis

Colors: Off white, grey, black

Fabric: Handknitted Icelandic Wool

Price: 19.990 kr.
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Experience Iceland

We offer a wide variety of Day Tours, by busses.
With over 25 years of experience on the market
we different day tours to over 100 popular
destinations in Iceland, including Gullfoss, Geysir,
Thingvellir, The Blue Lagoon and Laugar SPA.

You can find our Day Tours 2007 brochure at
your hotel or gueshouse.

Booking service available 24 hours a day
Tel: +354 540 1313

lcelandexcursions

Hofdatun 12 - 105 Reykjavik - Iceland - email: iceland@grayline.is - www.grayline.is
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WELCOME TO THE PLAZA r.‘ﬁzﬁz::tna.

IN THE
HEART OF
THE CITY !

L

THE PLAZA

We pride ourselves in making your stay as enjoy-
able as possible. Take time to relax and enjoy
what Iceland has fo offer while staying af the best

location Reykjavik has fo offer. h o te‘ p |O ZO

The Plaza Hotel gives you the luxury and location

fo enjoy lceland to the fullest. Situated in the city bookings@plaza.is  TEL:(+354) 590 1400 www.plaza.is
center just a few mefers from the town hall and

across the street from Icelands finest restaurants the

Plaza creates the perfect sefting for your stay in

|celand.
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Spennandi

vidburdir
og syningar

| syningar- og fyrirlestrasalnum 100°
er hugad ad adstodu fyrir fjclbreytta
vidburdi a svidi teekni, visinda,
menningar og lista sem tengjast
afurdum Orkuveitu Reykjavikur.
Leitast er vid ad bjoda upp a nyjungar,
innlendar sem erlendar, framsasknar
og forvitnilegar.

Listaverkin sem sett hafa verid upp i og vid
hofudstodvar OR ad Baejarhalsi eru Sveifla,
Uppspretta, Litir, Hringur og Sameind eftir
listamennina Hrein Fridfinnsson, Svovu
Bjornsdottur, Por Vigfusson, Finnboga
Pétursson og Kristjan Gudmundsson.

www.or.is/gallery100

100° Gallery
Orkuveita Reykjavikur
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