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Fyrsti fardinn fra Loréal sem adlagar
sig fullkomlega ad lit og aferd hudar.
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Sérstok blanda sem veitir fullkomna férdun

HVAD ER NYTT

Fardi sem adlagast aferd og lit hudarinnar fullkomlega.

Léttur og paegilegur i notkun, mjog audvelt ad styra aferd
hans. Ferskur og edlilegur, en pekur vel svo hidin virdist

Iytalaus.

HVAD ER SATT
Einstakir 10 litatonar.
Adlaga sig fullkomlega ad pinum eigin hudlit.

HVAD ER INN

Hudin verdur strax aferdarfallegri.

Orfin aferd fardans gerir hudina lytalausa.
Rikt af B5 og E vitaminum.

HVAD ER UT

Kekkir og fardi med péttri aferd.

Uppgotvadu fallega aferd og fullkominn lit, loksins fardi

sem pu munt elska ad nota.

Eins naleegt pinni eigin hud og nokkur fardi getur verid.
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Gaman, drama, spenna og hryllingur

NU fégnum vid pvi ad énnur Alpjédleg kvikmyndahatid i
Reykjavik er ordin ad veruleika. Hun er rekin af dhugafélki og
fagfolki sem hefur mikinn metnad fyrir hénd islenskrar
kvikmynda- og bidhisamenningar. Sa hépur hefur hug & ad
stofna til peirrar kvikmyndahéatidar sem hér hefur alltaf vantad
og er til i ndnast 6llum 16ndum sem vid berum okkur saman vig,
kvikmyndahétidar sem skiptir mali fyrir dhugafdlk um kvikmyndir
jafnt sem hid &fluga samfélag fagfélks sem ordid hefur til hér a
landi & undanférnum aratugum, kvikmyndahéatioar sem leidréttir
ba undarlegu pversogn, sem einkennt hefur islenskt
kvikmyndasamfélag pennan tima, ad um leid og hér hefur verid
sifellt 6flugri kvikmyndaframleidsla hafa bidésyningar
kvikmyndahusanna einkennst af stédugt minni metnadi.

Hatidin stefnir ad pvi ad baeta og audga islenska biémenningu.
Jafnframt er stefnt ad ad pvi ad gera Reykjavik ad alpjédlegri
kvikmyndahatidarborg en til pess parf hatidin ad verda
skurdpunktur pess ferskasta og dhugaverdasta sem er ad gerast
i alpjédlegri kvikmyndagerd. Okkur hefur pegar midad vel i pa
att en radinn hefur verid til starfa mjog virtur dagskréarstjori,
Dimitri Eipides, sem hefur mikla reynslu og pekkingu &
kvikmyndum en hann hefur pann starfa m.a. ad ferdast & milli
hatida og velja nyjar og spennandi kvikmyndir. P4 héfum vid &
ao skipa mjog sterkri dagskrarnefnd en i henni sitja
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" bungavigtarmenn 4 svidi kvikmynda hér 4 landi og erlendis.

Alpjédleg kvikmyndahétid i Reykjavik 4 ad vera arviss vidburdur
ad hausti til og markmidid er ad syna nyjar myndir fra llum
heimshornum en égrynni margverdlaunadra kvikmynda koma
aldrei fyrir augu islenskra kvikmyndahuisagesta. Ad pessu sinni
synum vid yfir 50 6hadar kvikmyndir frd um 26 pj6dlondum &
ellefu dégum! Hver mynd verdur einungis synd ad medaltali
tvisvar eda prisvar sinnum sem er nylunda, feestar peirra verda
&fram i bid ad héatio lokinni auk pess sem dliklegt er ad rekast
megi & peer & myndabandaleigunum par sem pzer eru feestar i
eigu islenskra dreifingaradila i pad minnsta enn sem komid er.
Ekki er haegt ad aetlast til pess ad félk leggi nidur storf og fari
bara i bi6 i ellefu daga en pa er bara ad velja og hafna. Til pess
er leikurinn gerdur.

Hatidin stefnir og ad pvi ad verda virk pekkingarsmidja fyrir
islenska kvikmyndagerdarmenn, freedimenn og dhugafélk en
hingad bjédum vid virtum kvikmyndagerdarmonnum, leikurum
og freediménnum til pess ad midla af reynslu sinni og pekkingu.
Pessi hatid hefdi aldrei ordid ad veruleika ef Porgerdur Katrin
Gunnarsdéttir menntamalarddherra hefdi ekki tekid af skarid og
sampykkt styrkveitingu til okkar. Reykjavikurborg & einnig pakkir
skyldar. Vid stondum auk pess i mikilli pakkarskuld vid Baug og
Landsbankann sem hafa trd & hatidinni en ritad hefur veriod
undir 3 4ra samstarfssamning vid pessi fyrirtaeki. Afram Baugur
og Landsbankinn! Auk menningarlegra og félagslegra ahrifa
sem hétid af pessu tagi hefur, mun hin einnig skapa tekjur i
pj6darbuid, hin hefur kedjuverkandi &hrif. Pad graeda allir
hvernig sem & pad er litio.

Pad eru margir sem leggja hond 4 plég pegar um stéran
vidburd sem pennan er ad reeda, fjoldi einstaklinga og
fyrirteekja hafa lagt okkur 1id & einn eda annan héatt. Mig langar
sérstaklega ad pakka nemendum og kennurum i kvikmynda-
fraedi vid bokmenntafraediskor Haskéla Islands med Gudna
Elisson lektor i fararbroddi, frabaerri dagskrarnefnd, démnefnd
og 6llum kvikmyndagerdarménnunum og sjalfbodalidunum
sem starfa ad hatidinni. Mig langar einnig ad pakka sérstaklega
Dimitri Eipides og starfsfélki hatidarinnar peim Heidu, Hafsteini,
Atla, Honnu, Helenu og Malin.

Sem kvikmyndahatid férum vid yfir mérk og tékum &haettur
alveg eins og kvikmyndagerdarmennirnir sjalfir. Ahorfendur
njéta gdds af. Bidferdin breytist i sevintyri. Gestir
kvikmyndhétidar eiga von & hinu éveenta. Pad er eitthvad fyrir
alla aldurshépa; Gaman, drama, spenna og hryllingur. Vid
synum ad pessu sinni leiknar myndir, heimildarmyndir og
nokkrar stuttmyndir en formin verda vonandi fleiri & naesta ari.

NG er timi til kominn ad fara i bié.
Sjdumst & hatidinni.

Hronn Marindsdéttir,
stjérnandi Alpjédlegrar kvikmyndahéatidar i Reykjavik
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Comedy, drama, action and horror

It is time to celebrate the fact that the second Reykjavik
International Film Festival is here. This festival came to be
because of the lack of ambition that has characterized Icelandic
film culture for years. It is run by enthusiasts and professionals
who have every intention of establishing the film festival that
has always been missing in Iceland but exists in almost every
country we like to compare with, a film festival that matters for
film enthusiasts as well as the powerful community of film
professionals that has been established in Iceland over the last
decades, a film festival that corrects the bizarre contradiction
that during this time of increasing film production in Iceland the
selection of films available to the public is less and less
ambitious.

The Reykjavik International Film Festival hopes to better and
enrich Icelandic film culture. We also hope to make Reykjavik
an international film festival city, but to do so the festival must
become the very vortex of independent international filmmak-
ing. We have come close by hiring the respected programmer
Dimitri Eipides, but his experience with festival programming
will help us to attain the most interesting films available. We
have also been blessed with a great programming committee
compromised of heavyweights in Icelandic and international
filmmaking.

Reykjavik International Film Festival should be an annual event
and it aims to screen new films from every corner of the world,
films that an Icelandic audience would otherwise never be able
to see. This year we will be screening over 50 independent
films from 26 countries in eleven days! Every film will only be
screened two or three times and very few of them will continue
to grace our theatres or show up at video rentals. Of course,
we do not expect people to leave their work and stay in the
cinemas for almost two weeks, but we encourage you to study
this catalogue well and single out the films that interest you the
most.

We also aim at becoming a fountain of knowledge for Icelandic
filmmakers, academics and amateurs by inviting a number of
directors, actors and scholars to give insight into their work.

This festival is being born because of the support from our
Minister of Education and Culture, Porgerdur Katrin

Gunnarsdéttir. We would also like to thank the City of Reykjavik
and our signature sponsors Baugur and Landsbankinn, but they
have agreed to aid us in the evolution and construction of the
festival for the next three years. A festival of this sort can have
an immense cultural and social effect, but it will also be a chain
reaction of a source of income for everyone willing to take part
in the festival.

A large-scale event like the Reykjavik International Film Festival
would not have happened without the good help of individuals
and companies alike. We would like to thank the students and
teachers of the newly established film studies at the University
of Iceland, especially Gudni Elisson, head of faculty, our
magnificent jury and every filmmaker and volunteer helping us
out. It is amazing what can be done with co-operation. | would
also like to thank the employees of the festival, Heida,
Hafsteinn, Hanna Bjérk, Helena, Atli and Malin for their hard
work, and of course special thanks to Dimitri Eipides.

As a film festival we cross borders and take risks much like the
filmmakers themselves, which will benefit the audience. For a
few days the theatre turns into a world full of adventures,
where our guests can expect only the unexpected, something
for every age, every individual, be it comedy, drama, action or
horror. This year we’ll be screening fiction and documentary,
and two short films.

But for now, it's time to go to the movies. See you there!

Hrénn Marindsdattir,
Festival Director
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Fimmtiu myndir,
ellefu dagar,

sjo flokkar,

prju bio,

einn passi.

Hvad er 4 seydi?

Alpjédleg kvikmyndahatid i Reykjavik var stofnud arid 2004 og
er ad morgu leyti einstok hatid & heimsvisu. Hér gefst folki
teekifeeri til pess ad sja rjdma alpjédlegrar kvikmyndagerdar,
hitta ferskustu leikstjéra samtimans, freedast um heiminn a bak
vid hvita tjaldid, skoda framandi ljésmyndasyningar, skella sér Ut
ad borda og hreinlega njéta peirrar storkostlegu hatidar-
stemmningar sem skapast i midbaenum pa ellefu daga sem
hatidin stendur yfir? Petta er i raun einstakt teekifeeri til pess ad
vera eins og ferdamadur i eigin borg.

Auk pess ad bjéda upp & neer 50 myndir sem henta 6llum
aldurs- og pjédfélagshépum, ekki sist peim sem hafa fengid sig
fullsadda af einsleitni peirra kvikmynda sem kvikmyndahusin
bjéda upp & arid um kring, pa skipuleggur hatidin listsyningar,
maélping, ndmskeid og adra skemmtilega vidburdi.

Hvad er i bodi?

Pad er um ad gera ad henda pessum baeklingi ekki i ruslio, pvi
hér muntu finna upplysingar um allar paer myndir og alla pa
vidburdi sem hatidin stendur fyrir. Hver veit nema pig gripi
Ostjérnleg 16ngun naestu vikur til pess ad sja dvenjulega banda-
riska heimildamynd, japanska teiknimynd, saekja namskeiod i
kvikmyndagerd eda sja hollenskan spennutrylli, eda skella pér a
bestu bari baejarins med annaludum kvikmyndasnillingum, svo
daemi séu tekin. A vefnum www.filmfest.is eru einnig upp-
lysingar um dagskré hatidarinnar og i Idu vid Laekjargdtu verdur
upplysingabord & medan & hatidinni stendur.

Af hverju pessi hatio?

Munurinn & pessari hatid og hefdbundnum bidsyningum felst
t.d. i pvi ad i mérgum tilfellum verdur adstandandi kvikmyndar-
innar vidstaddur og getur svarad peim spurningum sem kunna
ad vakna ad syningu lokinni. Myndirnar koma fra 6llum heims-
hornum, nénast hverju einasta krummaskudi, og virka pvi sem
gluggi inn i fiarlaega menningarheima. | sumum tilfellum er um
Evrépufrumsyningar ad raeda, svo pér mun vafalitid lida eins og
b sért vidstaddur ségulegan vidburd.

Alpjédleg kvikmyndahatid i Reykjavik er pitt teekifeeri til ad slaka
& i amstri dagsins og njéta pess augnakonfekts sem vid bjédum
upp & og kaemi annars aldrei fyrir sjonir pinar, ekki einu sinni Gti

& myndbandaleigu.
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Hvar kaupi ég mida?

[ 18u i Leekjargotu verdur haegt ad kaupa mida, afslattarkort og
passa sem gildir 4 allar almennar syningar hatidarinnar. P.e.
fimmtiu myndir fyrir einn passa. Afslattarkort og stakir midar
verda einnig til sélu i bidhdsunum, Tjarnarbiéi, Regnboganum
og Haskélabidi og einnig er haegt ad kaupa mida a dvissubid
og syningar ad viostoddum leikstjérum & www.midi.is.

Stakir midar: 800 kr.

Midnaeturbié: 1000 kr.

Krakkabié: 200 kr. fyrir bérn yngri en 12 ara,

500 kr fyrir fulloréna

Afslattarkort (6 myndir): 3000 kr.

Passi: 8000 kr. Passinn er & sérstdku tilbodsverdi par til
hatidin hefst, eda & 6000 kr.

Handhafar passa meeta i midasolu minnst 15 mindtum fyrir
syningu. Par fa peir Gtgefinn mida & syninguna. Vid kaup &
passa er tekin ljosmynd af handhafa passans og han Iatin fylgja
passanum. Ef folk kys frekar ad velja eigin mynd, pa er haegt ad
senda hana & tolvupéstfangio info@filmfest.is eda koma med
hana i [du.

Vid hvetjum félk til ad maeta snemma og tryggja sér mida par
sem saetaplass er takmarkad. [ 18u fast einnig midar &
sérsyningar eda syningar ad vidstéddum leikstjorum.

Eru myndirnar bannadar?

Kvikmyndaeftirlitid telur sumar myndanna ekki vid haefi barna.
Adrar myndir hefur eftirlitid ekki enn séd og pvi er mikilveegt ad
lesa sig vel til um hvad peer fjalla &dur en farid er i bié. Nanari
upplysingar & www.filmfest.is

Hatidin fer frami...

Regnboganum,

Hverfisgotu 54, 101 Reykjavik, simi: 551 9000
Tjarnarbidi,

Tjarnargétu 12, 101 Reykjavik, simi: 561 0280
Haskdlabidi,

Hagatorgi, 107 Reykjavik, simi: 530 1919

ALPJOBLEG KVIKMYNDAHATID | REYKJAVIK

Fifty films,

eleven days,
seven categories,
three cinemas,
one pass.

What is going on?

Reykjavik International Film Festival, launched in 2004, holds in
many respects a unique position among film festivals organized
around the world. How often are festival-goers given the
chance to catch the cream of recent festival films, see a dozen
of amazing flicks from the world’s youngest and most talented
directors, meet foreign film pioneers, see the shimmering
Northern lights, enjoy a glacier-trip, attend informative
seminars and symposiums, experience the wildest nightlife
north of Rio and kick back in the Blue Lagoon - all during the
same festival?

Yes, RIFF is a lot more than a simple assortment of films. Set in
the world’s most exciting capital, RIFF offers movie buffs
everything they could ever want from a festival. We have a top-
notch programme, including a category supervised by world
known programmer Dimitri Eipides, a selection of movies from
every last corner of the world and more.

And is there more?

RIFF is focused on becoming a fountain of knowledge for
Icelandic film culture and film studies. During the festival,
seminars and courses will be offered introducing important
local as well as foreign filmmakers and film specialists.

When you get home from an intense day of movie-going and
self-educating, the evening is just beginning. RIFF will organize
various social events nearly every night in the Reykjavikian
jungle of pubs, bars, restaurants, concerts, galleries, museums
and clubs. Icelanders being known for partying ‘till the break of
dawn and not knowing when to stop, we recommend that you
be prepared for staying up late.

Why are you doing this?

We intend to change the criteria for film festivals in Iceland; our
sincere goal is to become a cultural event noticed both locally
and overseas. If we're successful the festival will become a
popular stop for both local and foreign film lovers and profess-
ionals within a few years.

This catalogue is your ultimate guide for the next couple of
weeks, the tool for planning a prefect cinematic vacation. You'll
find information on every single film, all our special events.
Much of this information can also be found on our web: www.
filmfest.is or by chatting with the good people of 18a in
Leekjargata.

Where do | buy tickets?

In I18a, Leekjargata, you'll be able to buy a festival pass that’s
valid for all of our screenings. That's 50 films, mind you. Special
discount tickets granting access to 6 films and single tickets are
sold at the cinemas.

Single ticket: 800 kr.

Midnight movie programme: 1000 kr.

Children’s Cinema: 200 kr. for children under 12 years

of age, 500 kr. for adults

Special discount ticket (6 films): 3000 kr.

Festival pass: 8000 kr. The festival pass will be sold at a
discount price of 6000 kr. until the festival begins.
Pass-holders should show up at the cinemas at least 15 minutes
prior to screening where a ticket will be issued. Upon purchas-
ing a pass a photograph will be taken of the pass-holder. If
people prefer to choose their own photograph it can be sent
via e-mail to info@filmfest.is

We encourage people to show up early since the number of
seats is limited.

The festival will take place in...

The Rainbow-cinema,

Hverfisgata 54, 101 Reykjavik, tel: 551 9000
The Pond-cinema,

Tjarnargata 12, 101 Reykjavik, tel: 561 0280
The University-cinema,

Hagatorg, 107 Reykjavik, tel: 530 1919
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Avarp menntamalaradherra

Alpjédleg kvikmyndahatid i Reykjavik er na haldin i annad
sinn og er astzeda til ad vona ad hin festist { sessi. Han
hefur pegar skipad sér sérstédu sem felst dherslum &
fraedslu og pekkingarmidlun i samvinnu vid ymsar stofnanir.
Nefna ma samstarf vid Haskdla Islands um ndmskeio i
kvikmyndafraedum fyrir B.A. nemendur og mélping um
kvikmyndir og vidfangsefni peirra i samvinnu vid UNIFEM.

UNESCO (Menningarstofnun Sameinudu pjédanna) hefur
beitt sér sérstaklega fyrir pvi ad auka skilning folks &
naudsyn menningarlegrar fjdlbreytni. Menning og listir eru
hinn sérstaki audur pjédanna og fyrir hvert tungumal, sidi
og hefdir sem hverfa verdur heimsbyggdin fataekari. A
timum mikilla hreyfinga félks & milli landa og
fiolmenningarlegra samfélaga, er naudsynlegt ad efla
skilning og umburdarlyndi & menningu og hefdum pjéda
og pjédarbrota. Einn lidur i peirri vidleitni er ad auka
bekkingu félks & eigin menningu pvi sé sem virdir eigin
hefdir er liklegri til ad skilja sidi annarra. Pannig tvinnast
saman porfin fyrir 6flugt eigid menningarlif og naudsyn
pess ad kynnast fjélbreyttri menningu félks fra dllum
heimshornum. Petta tvennt sameinast i Alpj6d-legu
kvikmyndahatidinni i Reykjavik og er pad fagnadarefni.

Gjarnan er sagt ad sjalfsmynd einstaklingsins & hverjum
tima sé samansett Ur ahrifum pess umhverfis sem hann lifir
og hreerist i. A okkar timum eru fjélmidlar, par med taldar
kvikmyndir, gridarlegur ahrifspattur i umhverfi okkar. Pad
hlytur pvi ad vera kappsmal upplystra menningarsamfélaga
ao tryggja ad mikil fidlbreytni riki einnig a pessu svidi. Pvi
midur hefur st ekki verid raunin hvad vardar frambod &
kvikmyndum i kvikmyndahdsum og i sjonvarpi og ma lita &
kvikmyndahatidir sem vidleitni til ad sporna gegna pvi.
Pad er engu ad sidur dhyggjuefni hve kvikmyndahusin
bjoda einsleitt efni til syninga og eru pau hvatt til ad réda
bét a pvi.

Adstandendum alpjédlegrar kvikmyndahatidar i Reykjavik
og 6llum unnendum gdédrar kvikmyndalistar er éskad til
hamingju med hatidina. Njotid vel.

Porgerdur Katrin Gunnarsdéttir
Menntaméalaréddherra

Minister’s address

Reykjavik's international film festival is now being
celebrated for the second time and there is cause to hope
that the festival is here to stay. It has already established
itself as unique in respect to emphasizing education and
promotion of film knowledge in collaboration with various
organizations. One of the chief grounds for this is its
relation with The University of Iceland where a special
course in Film Studies has been set up for B.A. students,
as well as the organization of a symposium on films and
film subjects in collaboration with UNIFEM.

UNESCO (United Nations Educational, Scientific and
Cultural Organization) has made a particular effort to
increase people’s acceptance of cultural diversity. Art and
culture are a unique wealth to every country and for each
language, custom or tradition that disappears from this
world, we become a little poorer. During times of
increased interaction between nations and multi-cultural
societies there is a great need to increase understanding
and tolerance of other people’s customs and the traditions
of nations and nationalities. One way is to increase
people’s knowledge of their own culture, since he who
respects his own traditions is more likely to understand
the traditions of other nations. In this way the need for a
powerful cultural life and the need to become familiar with
the diverse culture of people from all over the world
become intertwined. These two things are united in
Reykjavik’s International Film festival which is a cause for
celebration.

It has often been said that an individual’s self image is a
combination of influences from his environment. These
days the media, among these cinema, has a powerful
impact on our close environment. Therefore it must be of
the utmost importance that informed societies ensure that
great diversity exists also in this field. Unfortunately this
has not been the case in connection to the variety of films
offered in cinemas and in television. Consequently we can
consider the film festival as an effort to remedy that. It is
still a matter for concern how limited the selection is in
cinemas and | urge those who are able to, to mend it.

The organizers of RIFF and all lovers of good cinematic art
are hereby congratulated on this festival. Enjoy.

Porgerdur Katrin Gunnarsdéttir
Minister of Education and Culture
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Avarp borgarstjéra

Pad er metnadarfull kvikmyndahatid sem na fer i
hond i hofudborginni. Sidustu aratugi hafa
borgarblar métt treysta pvi ad fagfolk og
dhugafélk um gdédar kvikmyndir hefur bodid
borgarbdum upp & margt pad framsaeknasta ar
kvikmyndaheiminum. NG er markid sett haerra. NG
er stefnt ad pvi ad byggja upp alpjédlegan
vidburd sem mark verdur tekio a.

Pad er til marks um pad sjalfstraust sem einkennir
islenskt listalif nG um stundir ad slik &form skuli
hofd uppi. Einkar dneegjulegt er ad adstandendur
hatidarinnar skuli sja sér akk i pvi ad leita Gt i
pekkingarsamfélagid i Reykjavik til ad dypka
inntak hatidarinnar eins og fjolbreytt dagskréin
ber med sér.

Reykjavikurborg hefur reynslu af pvi ad byggja
upp slika vidburdi og er nafn Listahatidar i
Reykjavik par trilega pekktast. Grundvallaratrioi i
peirri vinnu hefur verid ad bjéda jafnan upp a
go0a fjdlbreytta dagskra, par sem gestir
hatidarinnar hafa getad lagt fingurinn & puls
heimsmenningarinnar.

Dagskré kvikmyndahétidar i Reykjavik ber pess
merki ad sami metnadur er par uppi. Um leid og
ég byd gesti hatidarinnar velkomna til Reykjavikur,
Oska ég adstandendum Alpjédlegrar
kvikmyndahétidar i Reykjavik velfarnadar i
uppbyggingarstarfi sinu.

Steinunn Valdis Oskarsdéttir
borgarstjéri

Mayor’s Address

It is an ambitious Film Festival we are about to
experience in Reykjavik. For decades Icelandic
film professionals and enthusiasts have presented
us with cutting-edge films, but now the aim is
higher. Now, the goal is to establish an event on
an international scale.

Such plans bear witness to the self-confidence
that characterises Icelandic culture and art-life
these days. It is also pleasing to see that the
organizers of Reykjavik International Film Festival
see it as an asset to integrate knowledge in the
Reykjavik academia to enhance the festival’s
quality, as its diverse programme shows.

The City of Reykjavik has some experience in
staging and developing internationally renowned
events, Reykjavik Art Festival probably being the
most noted. It is imperative in developing such
events that guests are offered a variety of superb
art and a unique experience.

The Reykjavik International Film Festival’s
programme makes clear its organizers’ ambitions.
While | bid all guests of the festival welcome, |
wish The Reykjavik International Film Festival the
great success it deserves.

Steinunn Valdis Oskarsdottir
Mayor of Reykjavik
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bakkir til Kanada

Kanada er stundum kéllud
Hollywood nordursins par sem
mar%ar bandariskar myndir eru
framleiddar par.
| fyrra kynnti hatidin fyrir
islenskum ahorfendum pa Sturlu
Gunnarsson og Guy Maddin
kvikmyndaleikstjora sem eru af
islensku bergi brotnir. Engin
asteeda er til ad lata par vio sitja
pvi kanadiskar myndir hafa att
miklu fylgi ad fagna undanfarin
ar og & hatidinni verda syndar
nokkrar af peim bestu. Hatidin
pakkar Cam Haynes fra Film
Circuit deild Al}bjéélegu
kvikmyndahatidarinnar i Toronto
fyrir hjalpina en hann kemur
hingad til lands dsamt Welcrow
Ripper kvikmyndagerdarmanni
SghFrangois Prévost leikstjora

at Remains of Us. P4 koma
hingad einnig kvikmyndagerdar-
mennirnir Ellen Flanders med
mynd sina Zero Degrees of
Seperation og Stuart Samuels
med heimildarmyndina
Midnight movies; From the
Margin to the Mainstream.
Pessar myndir verda syndar i
hinum ymsu flokkum & hatidinni.

NORGES AMBASSADE

Canada

Thanks to Canada
Canada is sometimes referred
to as the Hollywood of the
North, because many U.S. films
are produced there.

At last year's festival Icelandic
audiences were introduced to
film directors Sturla Gunnarsson
and Guy Maddin, who can both
trace their bloodline to Iceland.
Canadian cinematograﬁhy is
assuring itself among the best
in the world and this year the
festival is presenting a few of
the best Canadian films of this
year. The festival thanks Cam
Haynes of Film Circuit, which is
part of the Toronto International
Film Festival, for his assistance
and support to the festival. He
is attending alongside
documentary filmmaker Velcrow
Ripper who is presenting
ScaredSacred and Francois
Prévost who will be presenting
What remains of Us.

In addition, Canadian filmmaker
Ellen Flanders will accompany
her film Zero Degrees of
Separation and documentar
filmmaker Stuart Samuels will
present his film Midnight
Movies: From the Margin to the
Mainstream. These films are all
part of the different sections of
the festival.

FINNSKA
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Heidursgestur hatidar

Heidursgestur Alpjédlegrar kvikmyndahatidar i Reykjavik i ar er
iranski kvikmyndaleikstjérinn Abbas Kiarostami, en hann er
vidfraegasti og ahrifamesti leikstjori [rans auk pess sem nafn
hans er mjég pekkt vida um heim i 6h&dri kvikmyndagerd.
Honum verda veitt sérstok heidursverdlaun & hatidinni fyrir
framlag sitt til kvikmyndagerdar. Af pvi tilefni bydur hatidin upp
a sérstaka heidursdagskra tileinkada Kiarostami.

Flokkurinn Kastljés & Kiarostami beinir sjonum sinum ad eldri
verkum Kiarostamis. | h&fudstédvum Orkuveitu Reykjavikur
verdur sett upp syning & ljésmyndum hans, nyjasta stuttmynd
hans, Vegirnir, verdur Evrépufrumsynd & héatidinni, og
Kiarostami mun einnig halda namskeid i kvikmyndagerd. Frekari
upplysingar um allar pessar uppakomur er ad finna i pessu riti.

ABBAS KIAROSTAMI:
LIST MYNDSKOPUNARINNAR

,Eg leita hinna einféldu sanninda sem leynast undir yfirbordinu.
Medan ég tek upp myndir minar uppgdtva ég oft tengsl sem
bda utan ségunnar sjélfrar, & bak vid myndarammann. Stundum
verd ég hugfanginn af pessum tengslum og finn porf til ad
beina linsunni ad peim.”

Pessi ord Kiarostamis kjarna kvikmyndalist hans, sem felur i sér
einstaklega gripandi og ljédraena birtingarmynd veruleikans.
Med pvi ad samraema peetti Ur skaldskap og heimildarmynda-
gerd, hefur Kiarostami skapad sér persénulegt tungutak, par
sem hann audgar list sina med pvi ad flakka & milli listgreina &
bord vid kvikmyndalist og ljdsmyndun. Med pvi ad nota
einfaldar og naumhyggjulegar adferdir, dhugaleikara og
nattarulegt umhverfi, pa skilur Kiarostami sig algjorlega fra
beim framleiddu tilfinningum og hatidleika sem einkenna
kvikmyndagerd nitimans. | gegnum myndir sinar tjair hann
eilifa barattu mannsandans gegn éréttleeti, brostnum vonum og
Gudi. Pessar tilfinningar fléttar hann saman vid frasagnir af
hvunndagshetjum og eigin aevi, sem oft rambar & barmi hins
skaldlega.

REYKJAVIK INTERNATIONAL FILM FESTIVAL

Kiarostami feeddist i Teheran arid 1940 og dlst upp i einangrudu
umhverfi par sem fatt annad var vid ad vera en ad teikna og
mala. Hann starfadi um skeid sem l6greglumadur adur en hann
skradi sig i listahaskola. Afskipti hans af kvikmyndagerd hofust
begar hann hof storf sem teiknari, textahdfundur, ljésmyndari,
og sidar leikstjéri hja auglysingastofu. Par leikstyrdi hann um
150 auglysingum. Hann stofnadi kvikmyndadeild Kanoon
sjodsins og leikstyrdi 22 stuttmyndum auk lengri mynda &
arunum 1970 til 1992. Fyrsta meistaraverk Kiarostamis, Hvar er
heimili vinarins (1987) er innblasid af hegdun barna hans og
vina peirra, auk [j60s eftir Sohrab Sepehri. Myndin er
dhugaverd fyrir peer sakir ad hdn synir okkur hvernig jafnvel
einfaldasta aevintyri getur breyst i dultdlegt [j6d um faedingu
samviskunnar og vinattu vid upphaf unglingsaranna.

Dimitri Eipides
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ABBAS KIAROSTAMI:
THE ART OF IMAGE MAKING

“| seek the simple truths that hide behind appearances. While
shooting my films, | often discover relations and facts, which
exist and evolve outside my main topic, behind the camera-
situations that attract and move me more. And so | feel the
need to turn my lens on them.”

This statement of Kiarostami sums up his cinematic practice, an
exceptionally penetrating and poetical depiction of reality. By
fitting together the fiction and documentary genres, Kiarostami
has managed to invent an utterly personal language, which
enriches the wealth of the former genre with the authenticity of
the latter. His films are a true baptism in spirituality. The
primitive and mimalist tableaux vivants, animated by amateur
actors in natural settings, are far removed from the excess, the
vulgarity, the gloss and manipulated emotions of consumerist
cinema. From up close or from very far away, in close-ups or in
very general shots these films observe the human existence so
insignificant compared to the world, nature, time and fate as it
fights for meaning and happiness up against the most crushing
misfortune, broken dreams, or the worst act of God, which
leaves behind it ruins and hundreds of dead. Through these
films, what is expressed is a different artistic sensibility, which is
based neither on the fantasy of the omnipotent filmmaker, not
on the multiform attentions of the cinephile. The artistic

Honorary Guest

Reykjavik International Film Festival announces that our
honorary guest this year will be Iranian film director Abbas
Kiarostami; the most influential and controversial post-revolut-
ionary Iranian filmmaker and one of the most highly celebrated
directors in the international film community of the last decade.
This year, RIFF is pleased to award Kiarostami for his life time
achievement and host a celebratory programme in his honour.
The category Spotlight on Kiarostami will focus on Kiarostami’s
previous work. A photographic exhibition of his will be installed
in the headquarters of Reykjavik Energy, his latest short film The
Roads will have its European premiere at the festival and
Kiarostami will host a masterclass on filmmaking. Further
information on all these events can be found in this catalogue.

sensibility of an artisan, who truly loves the image as the
mother of all the arts and tries through cinema to rediscover
the essence. And at the same time, together with the narratives
and adventures of his heroes, he manages to intertwine an
original form of poetical autobiography, his own persistent
effort to return to the source.

Kiarostami was born in Tehran, in 1940 and came to cinema by
pure chance. He grew up in isolated surroundings, his only
antidote being drawing and painting and, before entering the
School of Fine Arts, he worked for a while as a traffic policeman.
The road to film opened up when Kiarostami went into
advertising, at first as a designer and photographer, later a
copy-writer and, finally as the director of about one hundred
and fifty commercials. In 1969, he co-founded the Film
Department of the Kanoon State Foundation (The Institute for
the Intellectual development of Children and Young Adults) for
which, from 1970 to 1992, he directed twenty-two short, mid-
length and feature films. His first masterpiece, Where is the
Friend’s Home (1987) inspired by the behavior of his own
children and their friends and from a poem by Sohrab Sepehri,
revealed to the West a small miracle: how the most elemental
schoolboy adventure can be transformed into a mystical poem
on the birth of an ethical conscience and friendship in a boy on
the threshold of adolescence.

Dimitri Eipides
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Vegir Kiarostamis
Ljésmyndasyning

Ljésmyndasyning eftir Kiarostami hefur verid & ferdalagi um
heiminn i nokkurn tima og verdur han synd hér & landi i tengslum
vid Alpjédlega kvikmyndahatio i Reykjavik. Liosmyndirnar tilheyra
Torino Museum of Cinema, en syningin hefur nylega verid i the
Victoria & Albert Museum i London og ferdast til San Paolo, Vinar
o.fl., en syningin hefur ekki verid synd 4 Nordurléndum til pessa.
Um er ad raeda tveer myndasyrpur, énnur ber heitid Vegir
Kiarostamis en hin er énefnd. Vegir Kiarostamis samanstendur af 52
svart/hvitum ljésmyndum sem Kiarostami ték af irénskum sveita-
vegum & milli 1978 og 2003. Syrpan énefnda samanstendur af
stérum landslagsmyndum (188 x 122 cm). Auk ljésmyndanna fylgir
myndbandsinnsetning. Um landslagsljosmyndun segir Kiarostami
ad ,nattdran bjédi manni ad taka myndir,” han sé mikilfenglegur
listmélari sem geti [4tid tré virdast milljon mismunandi hluti eftir pvi
hvernig ljésid skini & pad, eda hversu grannt pad sé skodad. |
fjolda ara atti ég pad til ad flyja ur borginni og vissulega leid mér
ba miklu betur. Pad eitt ad fylgjast med umhverfi minu hafdi réandi,
naestum tofrandi, ahrif & mig. Adur en ég vissi af var ég kominn Gt i
sveit, stundum i félagsskap, en oftast aleinn. Ad geta ekki deilt
anaegjunni sem stérkostlegt landslag veitir med einhverjum, er
hreinraektud pjaning. | gegnum myndavélina get ég deilt pessari
reynslu med 6drum,” segir Kiarostami.

Syning Kiarostamis verdir opnud 1. oktéber i héfudstédvum
Orkuveitu Reykjavik ad Beejarhalsi 1 og verdur stuttmynd
leikstjorans, Vegirnir, Evrépufrumsynd vid pad tilefni.

The Roads of Kiarostami
Photoexhibition

A photographic exhibition by Kiarostami has been travelling the
world and will make a quick stop in Iceland for the Reykjavik
International Film Festival. The photographs belong to the Torino
Museum of Cinema, but the exhibition has recently been displayed
in the Victoria & Albert Museum of London, in San Paolo, Vienna
and futher. Two photographic series will be exhibited: The first
series, 34 Untitled Photographs, is printed on canvas, in a large
format (188 x 122 cm). The second series, The Roads of Kiarostami,
includes 52 photographs of Iranian country roads taken between
1978 and 2003. The two series are accompanied by a video
installation. Photography has become increasingly more important
in Kiarostami’s work, asserting itself as an independent means of
expression. “Photographing a landscape is, for me, an invitation to
contemplate nature ... For many years | would escape from the city,
and indeed feel much better. Observing was a sedative for me. It
has almost magical effect on me ... | suddenly find myself in the
middle of the countryside, sometimes accompanied, but more
often alone. Contemplating the cloudy sky and the massive trunk
of a tree under a magical light is difficult when one is alone. Not
being able to feel the pleasure of seeing a magnificent landscape
with someone else is a form of torture. A camera allows me to
share these sensations with others.”

The Opening of Kiarostami'’s exhibition is on the 1st of October in
the headquarters of Reykjavik Energy, followed by the European
premiere of his recent short film The Roads.
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Vid lok Alpjédlegrar kvikmyndahatidar i Reykjavik verda
veitt gleesileg verdlaun sem kennd eru vio Uppgétvun
arsins. Leiknar myndir eftir upprennandi leikstjéra ar
Slikum flokkum hatidarinnar munu keppa um
verdalaunin sem veitt verda af fimm manna démnefnd.
Paer myndir sem eru gjaldgengar til verdlaunanna eru
merktar med stjérnu i pessum baeklingi.

Démnefnd

Formadur démnefndar:

Pawel Pawlikowski, kvikmyndaleikstjori, er feeddur i
Varsja i Péllandi en hefur buid i Bretlandi fra arinu 1971.
Hann lagdi stund & békmenntir og heimspeki og starfadi
sidar vid rannsoknir hja Oxford-haskéla. Snemma &
tiunda dratugnum gerdi hann nokkrar heimildarmyndir
fyrir BBC. Arid 2000 gerdi hann sina fyrstu leiknu mynd i
fullri lengd, Last Resort. Fyrir pa mynd hlaut hann
verdlaun sem efnilegasti kvikmyndaleikstjori Breta a
BAFTA hétidinni, en myndin var lika tilnefnd sem besta
mynd. Auk pess var hun tilnefnd til evrépsku
kvikmyndaverdlaunana. Fyrr i ar vann Pawlikowski
bresku BAFTA verdlaunin fyrir nyjustu mynd sina, My
Summer of Love, sem verdur synd & hatidinni.

Kristin J6hannesdéttir, leikstjori, lagdi stund & ndm i
bokmenntum, kvikmyndafraeedum og kvikmyndaleikstjorn
i Frakklandi. Fyrsta biémynd hennar, A hjara veraldar, var
frumsynd 1983 og vakti athygli. Onnur mynd hennar,
Svo & j6rou sem a himni, birtist 1992 og var par a
ferdinni stért og metnadarfullt verk. Sjonvarpsmyndir
Kristinar hafa einnig vakid mikla athygli og méa par nefna
Lif til einhvers og Glerbrot. Kristin hefur einnig sett
fiolda verka & svid i leikhsi. Kristin er nytekin vid sem
skélameistari Kvikmyndaskéla Islands.

Hilmir Sneaer Gyanason, leikari, lauk nami vid
Leiklistarskola Islands &rid 1994. Hann hefur verid
fastradinn vio Pjédleikhisid sidan og farid med fjélmorg
veigamikil hlutverk. Medal hlutverka hans eru titilhlut-
verkid i Hamlet, en fyrir pad hlutverk hlaut hann
Menningarverdlaun DV, og fyrir Kristjan i Veislunni hlaut
hann Grimuna — islensku leiklistarverdlaunin. Hann hefur
einnig leikid i fjolmdrgum islenskum kvikmyndunum, en
hann fékk Eddu-verdlaunin fyrir leik sinn i Hafinu. Hilmir
Sneer lék einnig i pysku kvikmyndunum Blueprint og
Erbsen auf halb sechs og ensku myndinni Guy-x.

Nina Ddgg Filippusdéttir, leikkona, hefur getid sér gott
ord fyrir leik sinn med leikhépnum Vesturporti og ma par
helst nefna Romed og Juliu. Woyzeck er naest & dagskra
og verdur frumsynt i Borgarleikhusinu i september og
Barbican Center i London. Auk pess hefur hun leikid i
kvik-myndunum Hafinu, Villiljési, Sporlaus o.fl. Arid 2003
var Nina Dégg valin * ‘Risandi stjarna” sem er hluti af
dagskra kvikmyndahétidarinnar i Berlin.

Dag Sadtholt, er norskur kvikmyndagagnrynandi og
bladamadur og var fenginn hingad til lands & vegum
alpjédlegra gagnrynendasamtakanna FIPRESCI. Hann
hefur skrifad fyrir fjdlda norskra dagblada, par & medal
Film & Kino og Z. Sedtholt hefur setid i démnefndum
kvikmyndahatida i Evropu og vidar. Fra arinu 2002 hefur
hann gegnt abyrgdarstodu i samtékum norskra
kvikmyndagagnrynenda.

When the Reykjavik International Film Festival draws to
a close, the best film in competition will recieve the
Discovery of the Year Award. Fictional films by up and
coming directors from various categories will compete
for the award, which is given by a five-member jury.
Those films eligible for the award are marked with a star
in this catalogue.

Jury

Chairman of the jury:

Pawel Pawlikowski, director, was born in Warsaw in
Polland but has lived in Britain since 1971. He studied
literature and philosophy, and later did research at
Oxford University. Pawlikowski made a few
documentaries for BBC in the early nineties. In the year
2000 he directed his first feature film, Last Resort, which
won him the most promising newcomer award at the
2001 BAFTA awards and Last Resort was also nominated
as best film. Last Resort was nominated for the
European Film Awards. Earlier this year his latest film
My Summer of Love won the BAFTA awards for best
british film, which will be screened at the festival.

Kristin J6hannesdéttir, director, studied literature,
film studies and film direction in France. Her first film,
A hjara veraldar was premiered in 1983 and received
recognition. Her second film, Svo & jérou sem & himni,
from 1992 was a large and ambitious production.
Kristin's television films have also received
acknowledgements, for example Lif til einhvers and
Glerbrot. Kristin has also directed numerous pieces in
theatre. Kristin is the head of the Icelandic Film
Academy.

Hilmir Snaer Gudnason, actor, graduated from the
Icelandic School of Drama in 1994. He has worked for
the National Theatre of Iceland since and has been in
many leading roles. Among his roles is Hamlet, which he
received the DV cultural award for. Hilmir Snzer also
received the Icelandic Drama Award for best actor for
his role as Kristjan in Festen. He has been in numerous
Icelandic films and received the Iceland Film Award for
best actor for his part in The Sea. Hilmir Snzer was also
in the German films Blueprint and Erbsen auf halb sechs
and the English film Guy-X.

Nina Dégg Filippusdéttir, actress, has gained critical
acclaim for her parts with independent theatre group
Vesturportid, mainly for her role as Juliet in Romeo and
Juliet. Woyzeck is her next project and will be premiered
in Reykjavik City Theatre in September this year and put
on stage at the Barbican Center in London. Nina Dégg
has been in Icelandic films, The Sea, Villiljés and
Sporlaust. In 2003 Nina Dégg was named as one of
European films’ Shooting Stars by European Film
Promotion.

Dag Sedtholt, is a Norwegian film critic and journalist,
and is a FIPRESCI (The International Federation of Film
Critics) representative at the festival. He has written for
various Norwegian newspapers and published film
criticism for the Norwegian periodicals Film & Kino and
Z regularly since 1997. Sgdtholt has been a jurymember
at film festivals throughout Europe. He is the General
Secretary of the Norwegian Film Critics Association
since 2002.
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Namskeid

i tengslum vid Alpjodlega kvikmyndahatid i Reykjavik verda prenn
namskeid um kvikmyndagerd i bodi.

Laugardaginn 1. oktéber:

Velcrow Ripper (Hraeddur / helgur) verdur med ndmskeid i
heimildamyndagerd & Kaffi Reykjavik kl. 14 — 16. Par mun hann
midla af neer prjatiu ara reynslu sinni sem kvikmyndagerdamadur,
rithéfundur, vethénnudur og hljédhdnnudur.

Skraningargjald & namskeidid er 1.500 kr. og skraning fer fram &
www.filmfest.is.

Manudaginn 3. oktdber:

Abbas Kiarostami verdur med némskeid i hatidarsal Haskéla islands
kl. 13 — 18. Heimildarmyndin 10 on Ten fré arinu 2004 verdur synd i
upphafi ndmskeidsins og sidan reedd. 10 on Ten fjallar um ségu og
gerd kvikmyndarinnar Tiu fr& &rinu 2002, en hin verdur einnig synd
i flokknum Kastljos & Kiarostami.

Skraningargjald & namskeidid er 5.000 kr. og skraning fer fram &
www.filmfest.is.

Fostudaginn 7. oktdber:

Stuart Samuels (Midnaeturmyndir: Af bekknum & midjuna) mun fjalla
um heimildarmyndir um poppmenningu i Tjarnarbiéi kl. 15-17. ,Pad
er baid ad fjalla um 20. éldina og nu purfa kvikmyndagerdarmann
ad beina linsunni ad poppmenningu 21. aldarinnar, sérstaklega
ahrifum bandariskrar poppmenningar & heiminn. Vid purfum &
popp-heimildarmyndum ad halda til ad geta gagnrynt
poppmenninguna,” segir Stuart um ndmskeid sitt.

Skraningargjald & namskeidid er 1.500 kr. og skraning fer fram &
www.filmfest.is.

Malping um iranskar kvikmyndir

Fimmtudagurinn 6. oktéber:

[ tilefni komu iranska kvikmyndagerdarmannsins Abbas Kiarostamis
til Islands verdur haldid malping um iranskar kvikmyndir
fimmtudaginn 6. oktdber i stofu 101, Légbergi, Haskéla islands kl.
17. Fjallad verdur um nokkra af helstu kvikmyndagerdarménnum
Irans i dag, einkum Abbas Kiarostami, Mohsen Makmalbaf, Samiru
Makhmalbaf, Jafar Panahi, Marzieh Meshkini, Tahmineh Milani,
Dariush Mehrjui og Majid Majidi, og vidfangsefni peirra, svo sem
vaegi fyrirgefningar i mannlegum samskiptum, tilgang lifsins og
félagslega st6du kvenna og barna i irénsku pj6dfélagi eftir islomsku
byltinguna arid 1979. Malpingid er haldid i samvinnu vid Deus ex
cinema (www.dec.hi.is), rannsdknarhéps um traarstef i kvikmyndum.

Laugardagur 1. oktéber Sunnudagur 2. oktéber

Abbas Kiarostami — Masterclass

Velcrow Ripper — Masterclass s
Hatidarsal HI

Kaffi Reykjavik

Ljésmyndasyning — Kiarostami opnar
Orkuveita Reykjavikur
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Malping um mannréttindi

Geta kvikmyndir haft ahrif til hins betra? Landsfélag UNIFEM &
islandi er peirrar skodunar og pvi hefur félagi® tekio héndum
saman vid Alpjédlega kvikmyndahatid i Reykjavik um syningar
kvikmynda i mannréttindaflokki hatidarinnar. Aleitnar myndir um
alvéru malefni geta nad til vitundar og skilnings félks & mata sem
66rum midlum er ekki feert. Peer sex myndir sem syndar eru i
mannréttindaflokknum hafa élik efnistok og koma fré dlikum
heimshornum en allar eiga paer pad sameiginlegt ad segja ségu
félks, kvenna, karla og barna, sem prair 6ryggi og yfirrao yfir eigin
Iifi.

i tengslum vid syningar myndanna verdur stadid fyrir vidburdum
sem atlad er ad vekja félk til umhugsunar og umraedu. Vonandi
finna allir eitthvad vid sitt heefi.

Pridjudaginn 4. oktéber.

Malfundur med Ellen Flanders, | um frléarhreyflngarl israel og
Palestinu. Fundurinn verdur haldinn i Midst6d Sameinudu pjédanna,
Skaftahlid 24 kl. 17:15-18:15.

Midvikudaginn 5. oktéber.

Pallbordsumraedur um framlag kvikmynda til mannréttinda.
patttakendur: Ali Samadi, leikstjori Tyndu barnanna; Birna
Pérarinsdéttir, framkvaemdastyra UNIFEM 4 lslandi; Ellen Flanders,
leikstjori Einskis adskilnadar; Heida Johannsdottir, kwkmynda—
fraedingur; Samba Gadjigo, adstandandi Mooladé og Stefan Ingi
Stefansson, framkveemdastjéri UNICEF & Islandi. Umraedustjéri
verdur Pérunn Sveinbjarnardéttir, pingmadur. Fundurinn fer fram {
Norreaena hisinu og hefst kl. 17:00.

Fimmtudaginn 6. oktéber.

Hadegisfundur med Samba Gadjigo um afriska kvikmyndagerd,
med sérstakri dherslu & kvikmyndir Ousmane Sembene. Fundurinn
fer fram i Alpjédahdsinu fra kl. 12:00 til 13:00.

Féstudaginn 7. oktdber.

| tilefni af syningu kvikmyndarinnar Beint a vegginn (Gegen Die
Wand), standa UNIFEM og Alpjédahus fyrir opnum umraedufundi
um efni kvikmyndarinnar og malefni innﬂytjenda. Fundurinn verdur
kl. 22, ad lokinni syningu myndarinnar, & 3.had i Alpjédahusinu,
Hverfisgétu 18, Reykjavik. Gestir fundarins eru Gudlaug
Bjornsdottir, meistaranemi i mannfraedi vid Haskola Islands, og
Sabine Leskopf fra Samtdkum kvenna af erlendum uppruna.

i tilefni af syningu myndarinnar verdur einnig haegt ad panta
tyrkneskan mat & Café Cultura, Hverfisgotu 18, dagana sem myndin
er synd, 29.september og 7.oktéber.

Ljosmyndasynmg i Haskdlabisi

i samvinnu vid Alpjédlega kwkmyndahatlé i Reykjavik mun
ljdsmyndarinn Bjarki Reyr halda syningu & handunnum svarthvitum
jésmyndum af bidhisinu Astor Theatre i Melbourne, Astraliu.
Bi6id er byggt arid 1936 og Bjarki leitast vid ad syna pann einstaka
karakter sem biéhusid byr yfir. Syningin verdur i Haskélabiéi &
medan & hatidinni stendur.

Ménudagur 3. oktéber Pridjudagur 4. oktéber

Malfundur med Ellen Flanders.
Midst6d Sameinudu Pjédanna,
Skaftahlid 24.

Pallbordsumraedur um framlag
kvikmynda til mannréttindamala
Norraena hisid

Midvikudagur 5. oktéber
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Masterclasses

Reykjavik International Film Festival will be hosting three
masterclasses on films and filmmaking.

October 1:

Velcrow Ripper (ScaredSacred) will host a masterclass on docu-
mentary filmmaking at Kaffi Reykjavik from 2 pm to 4 pm. Velcrow
Ripper is an awarded filmmaker, author, web artist and sound
designer. He has directed over thirty films and videos, both fictional
and documentary.

The Registration fee is 1500 ISK ($25) and takes place at www.
filmfest.is.

October 3:

Abbas Kiarostami will host a masterclass in the University of Iceland
from 1 pm to 6 pm. His documentary 10 on Ten from 2004 will be
screened in the beginning of the masterclass and then discussed.
10 on Ten chronicles the background of the making of Kiarostami’s
Ten from 2002. Ten will be screened as part of the category
Spotlight on Kiarostami.

The Registration fee is 5000 ISK ($80) and takes place at www.
filmfest.is.

October 7:

Stuart Samuels (Midnight Movies: From the Margin to the
Mainstream) will host a class on documentaries about pop culture -
“Pop-docs” - in the Pond-Cinema from 3 pm to 5 pm. “The 20th
century has been recorded. Now it is time to turn the lens of
documentary filmmaking to the task of presenting original work -
new insights - into the history, role and effect of pop culture;
especially the effect of American pop culture on the world. We
need to make Pop-docs to criticize Pop Culture,” says Samuels of
his class.

The Registration fee is 1500 ISK ($25) and takes place at www.
filmfest.is.

Seminar on iranian cinema

Thursday October 6:

A seminar on Iranian cinema will be held on October éth at 5 pm in
room 101 of Légberg, the University of Iceland. The seminar will
discuss a few of Iranians premier filmmakers, especially Abbas
Kiarostami, Mohsen Makhmalbaf, Samiru Makmalbaf, Jafar Panahi,
Marzieh Meshkini, Tahmineh Milani, Dariush Mehrjui and Majid
Majidi, and thier topics; such as the importance of forgiveness in
human interaction, the purpose of life and the social status of wom-
en and children in Iran eftir the Islamic revolt in 1979. The seminar
is held in co-operation with Deus ex cinema (www.dec.hi.is), a
group researching religious themes in cinema.

Fimmtudagur 6. oktéber

Afrisk kvikmyndagerd — Samba Gadjigo ~ Stuart Samuels — Masterclass
i Alpjédahdsinu

Tjarnarbié

Mélping um iranskar kvikmyndir.
Logberg 101, HI

Umraedufundur um Beint & vegginn og
malefni innflytjenda
Alpj6dahusid, 3. haed.

Laugardagur 8. oktéber

Syning & Network.
Okeypis adgangur og umraedur a eftir.
Tjarnarbié

Human Rights Seminars

Can movies make a difference? The national committee of UNIFEM
in Iceland certainly thinks so and has therefore joined hands with
the organizers of Reykjavik International Film Festival on the
screening of films in the festival’s human rights category. Pressing
films on serious questions can touch people in ways that other
media can not. The six films screened in the human rights category
tell different stories and come from different parts of the world yet
all of them tell us about people, women, men and children, who
long for security and a say over their lives.

In conjunction with the screening of the six films we have organized
events that are meant to evoke thought and debate. Hopefully,
there’s something for everyone.

Tuesday 4 October:

Ellen Flanders will talk about peacemovements in Israel and
Palestine at the Centre for the United Nations, Skaftahli® 24 at
17:15.

Wednesday 5 October:

Panel debate about the contribution of film making to human
rights. The panel will include Ali Samadi, director of Lost Children;
Birna Pdrarinsdéttir from UNIFEM; Ellen Flanders, director of Zero
Degrees of Separation; Heida Jéhannsdéttir film critic; Samba
Gadjigo from Mooladé and Stefan Ingi Stefansson from UNICEF.
The debate will be moderated by Pérunn Sveinbjarnardéttir,
parliamentarian. The meeting will be held in the Nordic House and
starts at 17:00

Thursday 6 October:

Samba Gadjigo talks about African cinema and Ousmane Sembene
at a lunch-meeting. The meeting will be held at the Intercultural
Centre, Hverfisgata 18, from 12:00 to 13:00.

Friday 7 October:

In relation to the film Gegen die Wand (Head On), UNIFEM and the
Intercultural Centre are holding a discussion meeting on the
subject of the film and immigrant issues. The meeting will be at 10
pm, after the screening of the film, on the 3rd floor of the
Intercultural Centre, Hverfisgata 18, Reykjavik. Guest speakers are
Gudlaug Bjérnsdéttir, MA student in anthropology at the University
of Iceland, and Sabine Leskopf, from W.O.M.E.N. (Women of
Multicultural Ethnicity Network). Also, in relation to the film, there
will be Turkish dishes on the menu at Café Cultura, Hverfisgata 18,
Reykjavik, on the days when the film will be shown, September
29th and October 7th.

Photo Exhibition in Haskdlabid

In co-operation with the Reykjavik International Film Festival,
photographer Bjarki Reyr will exhibit a number of hand-made black
and white photographs of The Astor Theatre in Melbourne,
Australia. The theatre was constructed in 1936 and Bjarki succeeds
in capturing the unique character of the building. The exhibition is
located in the University Cinema during the festival.

Sunnudagur 9. oktéber

Lokasyning — 6vissubié og
verdlaunaafhending
Regnboginn
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DIMITRI EIPIDES

Alpjédleg kvikmyndahatid i Reykjavik er sénn anzegja ad kynna til
leiks dagskrarstjérann Dimitri Eipides, en hann mun taka patt
maétun og uppbyggingu hatidarinnar & komandi arum.

Dimitri Eipides er virtur og reynslumikill dagskrérstjéri. Hann hefur
starfad ad kvikmyndahatidum og dagskrarstjérn i halfan fjérda
aratug. Hann stofnadi Festival International du Nouveau Cinema et
de la Video de Montreal 4rid 1971 og var stjérnandi pess i fjértan ar.
Hann styrir enn heimildamyndadagskra hatioarinnar. Fra 1992 hefur
hann verid dagskrarstjéri vid kvikmyndahétidina i Pesaléniku &
Grikklandi og arid 1996 hlaut hann verdlaun alpjédlegu gagnryn-
endasamtakana FIPRESCI fyrir st&rf sin par. Hann hefur einnig styrt
heimildamyndahatidinni i Pesaldniku fra arinu 1999. Allt fra arinu
1987 hefur Eipides verid einn af alpjédlegum dagskrarstjérum vid
kvikmyndahatidina i Toronto sem er medal virtustu hatida i heimi.
Eipides hefur kennt kvikmyndasdgu vid haskdla og setid i fidlda
démnefnda & kvikmyndahatidoum.

Auk pess ad vera dagskrarnefndinni innan handar, er flokkurinn
Vitranir alveg i héndum Dimitris, en par er 16gd dhersla & unga og

heefileikarika leikstjéra.

.Eg legg aherslu 4 uppgdtvun nyrra leida i kvikmyndagerd og
hugmyndarika og spennandi tjaningu par sem kvikmyndaformi® er
kannad til jafns vid innihald myndanna. Alpjédleg kvikmyndahatio i
Reykjavik verdur vettvangur fyrir verk kvikmyndagerdarfélks sem
synir fram 4 lifandi adferdir vio ad proska kvikmyndina sem listform.
Dagskréin parf ad vera sterk, frumleg og adladandi, og hatidin & ad
skapa sér nafn sem fersk, framsaekin, spennandi og 6rvandi
vidburdur. Fyrst og sidast & hatidin pé ad vera skemmtileg. | hef pad
a tilfinningunni ad hatidin muni sl i gegn, pvi i huga margra okkar
er Reykjavik rémantiskur og délitid éraedur 4fangastadur sem vekur
mikinn dhuga”, segir Dimitri.”

DIMITRI EIPIDES

The Reykjavik International Film Festival is honoured to introduce
the participation of Dimitri Eipides who has agreed to aid the
festival in its upbringing and evolution in the coming years.

Dimitri Eipides is a prominent and experienced programming
director. He has worked at film festivals and programme manage-
ment for three and a half decades. He established Festival
International du Nouveau Cinema et de la Video de Montreal in

71 and directed it for fourteen years. He remains as the director
of the festival’s documentary section. Dimitri has been a programm-
ing director at the Thessaloniki Film Festival in Greece since 1992,
and in 1996 his contribution to independent cinema was acknowl-
edged when international critic association, FIPRESCI, awarded him.
Since 1987, he has been an international programmer for the
Toronto Film Festival, which is among the most prestigious festivals
around the world. Eipides has taught cinematography at the McGill
University in Montreal and has been in several international film

festival juries.

Besides aiding our programming committee, Eipides will select
films for our New Visions programme, where empbhasis is placed on

up and coming directors.

“I have a feeling the festival will be a success. The program should
be strong, original and attractive and the festival should have a
profile as a youthful, progressive, imaginative and stimulating event.
Altogether it should be a fun festival. | also think foreigners will very
much want to visit. To many of us, Reykjavik is a romantic, unknown
destination that feels very attractive” says Dimitri.

REYKJAVIK INTERNATIONAL FILM FESTIVAL
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Enjoy Iceland
with
Iceland Excursions
Gray Line Iceland

* Lixus adstada

* Fyrsta flokks veitingar
* Vel stadsett um allt land

* Dekur og vellidan

DRAUMADAGAR OG DRAUMANATUR
A ICELANDAIR HOTELS

We at Iceland
Excursions - Gray Line
Iceland are proud to
offer great innovations

and variety in Day Tours,

more than any other
tour operator in Iceland.
That is our pride!

Better Tours
Better Prices

Booking service available
24 hours a day
tel: +354 540 1313

FLOKKAR

Fyrir opnu hafi:
Nokkrar af dhugaverdustu myndum sidastlidinna
manada fra 6llum heimshornum.

Vitranir:

Nyjar myndir eftir unga og hefileikarika
kvikmyndaleikstjéra. Dagskrarstjorinn Dimitri
Eipides hefur umsjén med pessum flokki.

i kastljésinu:

Verk virts kvikmyndaleikstjéra kynnt med
kvikmyndasyningum og fyrirlestrum. | ar er
dagskréin helgud iranska leikstjoranum Abbas
Kiarostami.

Sjénarrénd: i

Kynning & kvikmyndagerd i einu landi. | &r verdur
sjonum beint ad Iran en dagskrarstjorn annast
Dimitri Eipides.

Mannréttindi: )

| samstarfi vid UNIFEM & Islandi er bodid upp &
myndir sem varpa ljési & mannréttindamal
vidsvegar um heim.

Norsk kvikmyndagerd:

Urval nyrra kvikmynda fra Noregi i samstarfi vid
Norsku kvikmyndastofnunina og Sendirdd Noregs
4 Islandi.

Krakkabié:
Bornum gefst kostur & ad sjé hina frabaeru finnsku
kvikmynd Pelikanamadurinn eda Pelicanman.

Midnaeturbié:
Kvikmyndamarapon par sem ymsar ,kolt” myndir
eru syndar. Bodid er upp & midnaetursnarl.

Sérsyningar:
FjéImidlasyning & Network (1976) og syning &
06/05 eftir Theo Van Gogh heitinn.

CATEGORIES

Open Sea:
A selection of some of the most interesting recent
films from all over the world.

New Visions:
New films by talented young directors. Dimitri
Eipides supervises the category.

Spotlight:

Promoting the work of a respected director by
screening films and holding lectures. This year's
programme is dedicated to Iranian director
Abbas Kiarostami.

Horizon:

A look at film-making in a particular country. This
year celebrates Iranian cinematography with the
programme being managed by Dimitri Eipides.

Human Rights:

In cooperation with UNIFEM Iceland, a progr-
amme of films which highlight human rights
issues across the globe.

Focus on Norwegian Film:

Showing a selection of contemporary Norwegian
cinema with the support of the Norwegian Film
Institute and the Norwegian Embassy in Iceland.

Children’s Cinema:
Children are given the chance to see the
enchanting Finnish film Pelicanman.

Midnight Movies:
A movie marathon at which various cult classics

will be shown and midnight snacks will be
included.

Special Screenings:
A special screening of Network (1976) and the
film 06/05 by late Theo Van Gogh.

IH

Simi.: 444 4000 icehotels@icehotels.is ICELANDAIRHOTELS

Nordica | Loftleidir | Flughétel | Hamar | Flodir | Rangd | Klaustur | Hérad  www.icehotels.is el = ;
Icelandexcursions




Epli Adams

ADAM'’S APPLES
Adams ZLbler

Anders Thomas Jensen
Danmork - Denmark
2005

94 min, 35mm

OPNUNARMYND
OPENING FILM

Bdlvun

TARNATION

Jonathan Caouette
Bandarikin - USA
2003

88 min, SP Beta

FYRIR OPNU HAFI - OPEN SEA

—

Anders Thomas Jensen er faeddur
4ri® 1972. Prja ar i r6d hlaut hann
tilnefningu til Oskarsverdlauna fyrir
stuttmyndir sinar, en arid 1998 hlaut
hann pau fyrir myndina Valgaften
(Kosninganétt). Hann skrifadi dogma-
myndina Mifune (1999) og fyrsta
leikstjornarverkefni hans var Blinkende
Lygter arid 2000.

Anders Thomas Jensen was born in
1972. In three consecutive years he
had a short film nominated for an
Academy Award, winning an Oscar
for Valgaften (Election Night) in 1998.
He wrote the Dogme film Mifune
(1999) and made his director’s debutr
with Blinkende Lygter (Flickering
Lights) in 2000.

Jonathan Caouette gerdi fyrstu
stuttmyndina sina 8 ara gamall. Sem
leikari ﬁefur hann komid fram i gervi
gedklofaveiks Johanness skirara og
sem samkynhneigdur Judas. Auk pess
hefur hann leikid i fjdlda auglysinga,
Ea’ttum fyrir MTV og i stuttmyndum
vikmyndanema.

Jonathan Caouette has been making
films since he was 8 years old. As a
regional theater actor, he appeared
as a schizophrenic John the Baptist in
Salome and as a queer Judas in Jesus
Christ Superstar, along with
appearances in various commercials,
MTV spots and student films.

REYKJAVIK INTERNATIONAL FILM FESTIVAL

Pad er okkur sannur heidur ad
geta opnad Alpjédlegu
kvikmyndahatidina i Reykjavik
med Eplum Adams, en hdn
hefur verid ad sépa ad sér
jakvaedri gagnryni vidsvegar ad
ar heiminum. Pessi danska
gamanmynd eftir hinn frabzera
danska leikstjéra og handrits-
hofund Anders Thomas Jensen
er trbarleg en ndtimaleg saga
um barattuna milli géds og ills.
Adam er nynasisti sem er
skyldadur til ad starfa i pagu
samfélagsins og sendur til vinnu
hja prestinum lvan. Ivan faer
Adam pad verkefni ad baka
eplakdku ar eplunum sem vaxa
a trénu framan vid kirkjuna. A
medan hama fuglar og ormar i
sig eplin, auk pess sem eldingu
lystur nidur i tréd. Ivan telur ad
djéfullinn sé ad reyna pé en
Adam vedjar 4 ad Gud sé hér
ad verki. Epli Adams er
skemmtileg og innilega
skandinavisk gamanmynd eftir
sama leikstjéra og leikstyrdi
hinni vinseelu Blinkende Lygter
arid 2000.

Bolvun er sjalfsaevisaga
leikstjérans Jonathan Caouette i
heimildarmyndaformi. Hann
segir fra uppeldi sinu i Texas
med gedklofa médur og astriku
sambandi peirra. Allt fra ellefu
ara aldri hefur Jonathan fest
umhverfi sitt & filmu i vidleitni
sinni til ad flyja veruleikann, en
einungis gegnum auga
myndavélarinnar gat hann haft
stjorn & erfidum adsteedum
heima fyrir. Hann leitar einnig i
leikhus, kvikmyndir og
menningarkima & jadrinum, og
leetur sig dreyma um pann dag
sem hann getur flUid Texas og
buid sér eigio heimili. Hann flyst
til New York og stofnar heimili
med kaerastanum David. Arid
2003 fer hann aftur til Texas til
ad heimsaekja médur sina sem
er ad jafna sig eftir sjalfsmords-
tilraun. Hann grefur upp gémul
heimamyndbénd, simsvara-
skilabod, dagbaekur, stutt-
myndir, plStur o.fl. og skeytir
saman med adstod klippi-
forritsins iMovie. Ur vard
kvikmyndin Bélvun sem hefur
hlotid einréma lof gagnrynenda.

We are very pleased to open
the 2nd annual Reykjavik
International Film Festival with
Adam’s Apples, which has
received raving reviews from all
over the globe. This Danish
comedy, by the outstanding
writer-director Anders Thomas
Jensen, is a modern religious
fable about belief and the
struggle between good and
evil. Adam, a neo-Nazi, is sent
on community service to a
vicarage. Here, the minister Ivan
gives Adam the task of baking
an apple pie with the apples
from the tree growing in front
of the church. Meanwhile birds,
worms and lightning attack the
apples. Ivan believes it is the
Devil testing them. Adam
believes it is God, because
perhaps evil doesn’t exist at all.
In true Scandinavian fashion,
Adam’s Apples is a fabulous
joyride guaranteed to leave no
one without a smile.
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Tarnation is a documentary self-
portrait, chronicling the
director’s chaotic upbringing in
a dysfunctional Texan family
and the unexpected relations-
hip that develops with his
mentally-ill mother Renee.
Using filmmaking and self-
documentation as a means of
escape and salvation, Jonathan
eludes his harsh existence
through the safe, controlled
world of cinema and make-
believe. He becomes enthralled
with underground movies,
musical theatre and alternative
gay culture, and yearns for the
day when he can escape Texas
and make a life of his own. As a
young adult, Jonathan migrates
to New York City and finds a
secure, loving home with a
boyfriend. His relationship with
Renee grows even deeper after
a lithium overdose requires
sacrifice, compassion and an
outpouring of love. Included in
Tarnation are fragments from
Caouette’s personal collection
of photographs, home movies,
audio recordings, video diaries,
answering machine messages,
Hollywood movie clips, pop
music samples and excerpts
from his own short films.
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Endalok
herrabandalagsins

THE LEAGUE OF
GENTLEMEN'S
APOCALYPSE

Steve Bendelack
Bretland/Bandarikin — UK/USA,
2005

91 min, Beta SP

Enginn veit
NOBODY KNOWS

Dare mo shiranai

Hirokazu Koreeda
Japan, 2004
141 min, 35mm.

Leikstjori myndarinnar Steve
Bendelack hefur adallega unnid i
sjénvarpi og & ad baki peetti eins og
French and Saunders, bradupzettina
Spitting Image ,0g nu sidast Little
Britain sem hefur notid mikilla
vinszelda hér a landi.

Director Steven Bendelack has
worked primarily in television and is
behind such series as French and
Saunders, Spitting Image, and more
recently Little Britain which has been
popular here in Iceland.

Med myndum & bord vid After Life og
Maborosi hefur Hirokazu Koreeda
skapad sér sess sem einn af fremstu
leikstjorum Japana i dag. | iyrstu var

draumur hans ad vera rithéfundur par
til a® myndmal kvikmyndanna heltok
hann, Eé sérstaklega ad blanda saman
taekni kvikmyndanna og
heimildarmynda.

With his latest film, Hirokazu Koreeda
proves to be one of the most exciting
directors of his generation. His long
association with documentaries
proves essential in creating the
atmosphere of authenticity in the film,
shot almost entirely in the confines of
a small apartment with four young
children as his main actors.

Endalok herrabandalagsins er
byggd & samnefndum breskum
gamanpéttum um ibua
smabaejarins Royston Vasey.
Paettirnir h6fu géngu sina a
BBC2 i jantar 1999 og urdu
strax ad "kolt”-fyrirbaeri i bresku
sjonvarpi. Arid 2001 fengu
paettirnir BAFTA verdlaunin fyrir
bestu gamanpattaseriu, en ddur
héféu peir félagar unnid RTS
verdlaunin fyrir besta skemmti-
efni. | hlutverkum flestra
baejarbua voru prir leikarar, peir
Reece Shearsmith, Mark Gattis
og Steve Pemberton en humor
peirra svipar margt til hins
astsaela Monty Python hops. |
allt Iéku peir félagar um 100
mismunandi hlutverk i pau 3 ar
sem paettirnir voru syndir.
Myndin Endalok herrabanda-
lagsins fjallar um pad pegar
hofundarnir og leikararnir
Shearsmith og co. dkveda ad
heetta framleidslu & pattunum
en pa byrja hraedilegir hlutir ad
gerast i Royston Vasey og verda
ibGarnir ad fara til okkar heima
og sannfeera héfunda sina, med
gddu eda illu, um ad stddva
ekki framleidsluna. Kolsvért
gamanmynd sem er einkar
videigandi i upphafi
skammdegisins.

{ upphafi Enginn veit flytja
maedginin Keiko og Akira inn i
litla ibud i Tokyo. Eftir ad
farangurinn er allur kominn
opna pau téskurnar, en i peim
reynast vera tveir adrir medlimir
fjdlskyldunnar. Ekki lidur & 16ngu
ad fjoroa og sidasta barnid er
komid inn i pessa litlu ibud.
Bornin eiga 6ll mismunandi
fedur en Akira, sem er 12 éara, er
elstur peirra. Keiko itrekar vid
bérnin ad adeins Akira megi
fara Gt fyrir hissins dyr par sem
tilvist hinna priggja megi ekki
uppgotvast af leigusdlunum.
Dag einn yfirgefur hin pau fyrir
fullt og allt med adeins nokkur
pasund Yen til ad komast af, og
pad er undir Akira komid ad
taka vi® heimilishaldinu. Enginn
veit hefur hlotid fjolmérg
verdlaun og var valin ein af 10
bestu myndum arsins 2004 af
fjolmérgum gagnrynendum
stérblada vids vegar um heim.
Myndin keppti um Gullpalm-
ann a kvikmyndahatidinni i
Cannes arid 2004, auk pess
sem Yuya Yagira sem leikur
Akira fékk verdlaun sem besti
leikarinn.
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The League of Gentlemen'’s
Apocalypse is based on the
British comedy by the same
name about the inhabitants of a
small town called Royston
Vasey. When the BBC2 series
went to air in 1999 it quickly
attained cult status on British
television. In 2001 the series
won a BAFTA award for best
comedy and had already won
an RTS award for best entert-
ainment. The style of the three
main actors — Reece
Shearsmith, Mark Gattis and
Steve Pemberton — is reminisc-
ent of the much-loved Monty
Python group. In all, the three
actors played some 100 roles in
three years of the TV series.
The League Of Gentlemen'’s
Apocalypse is a black comedy
about what happens when the
writers and actors decide to
stop production of the series.
Strange things begin to happen
in Royston Vasey and so the
locals visit the writer to urge
him not to stop production,
come what may.

OPEN SEA

Four small children live happily
with their mother in a small
Tokyo apartment. The children
all have different fathers. They
have never been to school. The
very existence of three of them
has been hidden from their
landlord. One day, the mother
leaves behind a little money
and a note, asking her 12-year-
old boy to look after the others.
And so begins the children’s
odyssey. The four children do
their best to survive, devising
and following their own set of
rules. Nobody Knows was
selected as one of the best
films of 2004 by numerous
critics. It was included in the
official selection at Cannes in
2004, where Yuya Yagira was
also given the Best Actor’s
Award.



29. september
Fimmtudagur

Haskélabié salur2

16:00

18:00 Martr6d Darwins
Darwin’s Nightmare

20:00 Hraeddur/helgur
Scaredsacred

22:00 Heilaga stalkan
Holy Girl

Haskolabié 3/4

16:00

18:00

20:00 Fjandmadur félksins
An Enemy of the People

22:00

Regnboginn 1

18:00

Regnboginn 2

16:00

18:00

20:00 Epli Adams
Adam’s Apples

22:00 Beint & vegginn

Head On

Tjarnarbio

15:00

17:00

19:00 Daudi Hr. Lazarescu
Death of Mr. Lazarescu

21:00 Orrusta & himnum
Battle in Heaven

00:45

01:15

30. september
Féstudagur

Neermynd

Close Up

Hraeddur/ helgur

Scaredsacred
Okkar arfur

What Remains of Us

Augnarédio
Le Regard

Sumarast

My Summer of Love

Teningnum er kastad
You Bet Your Life

Eins konar hamingja
Someth. like Happiness

Jarneyjan

Iron Island

Nikifor minn

My Nikifor

Endalok herrabandalags.
The League of Gentle...
Kedjusagarmordinginn
The Texas Chainsaw
Nétt uppvakninganna
Night of the Living Dead

2. oktéber
Sunnudagur

1. oktéber
Laugardagur

Fallin Tofrakastali Howls

Fallen Howl’s Moving Castle
Martr6d Darwins  Okkar arfur

Darwin’s Nightmare What Remains of Us

Vetrarkoss Kénga kapall

Kissed by Winter King’s Game

Heimurinn Hrein

The World Clean

George Michael

George Michael
37 og hélfs
37 and a Half
Négrannar/Svona madur Heimurinn
Next Door/That kind... ~ The World

Sumarast Skjaldbokur geta flogid
My Summer of Love Turtles Can Fly
Landameera kaffi Fullkominn dagur
Border Café A Perfect Day
Geimdraumur Ungur og vitlaus
Dreaming of Space Stupid Boy

Postulinsbrida Geimdraumur

Porceleain Doll Dreaming of Space

Faedd i veendi Pelikan madurinn

Born Into Brothels Pelicanman

Keimur af kirsuberjum ~ Orrusta & himnum
Taste of Cherry Battle in Heaven

Ein nott Jarneyjan

One Night Iron Island

Bélvun Daudi Hr. Lazarescu
Tarnation Death of Mr. Lazarescu
Endalok herrabandalags.

The League of Gentle...

3. oktober
Manudagur

Hvar er heimili...
Where is Freind’s Home
Afram veginn
And Life Goes On...

Vegirnir/Tiu
Roads/Ten

Kénga kapall
King’s Game

Tyndu bornin

Lost Children

Eins konar hamingja

Someth. like Happiness

Hakarl i hofdinu
Shark in the Head
Rekkjusogur

Bed Stories

Ein nott

One Night
Heimavinna
Homework

Keimur af kirsuberjum
Taste of Cherry

4. oktdber
pridjudagur

37 og hélfs

37 and a Half
George Michael
George Michael

Vetrarkoss

Kissed by Winter

Tyndu bérnin
Lost Children
Skjaldbokur geta flogid

Hakarl i hofdinu
Shark in the Head

Nikifor minn

My Nikifor

Heimavinna
Homework

Enginn adskilnadur
Zero Degrees of Seper.

5. oktober
Midvikudagur

George Michael

George Michael
Moolaade

Moolaade
Enginn veit

Nobody Knows

Vetrarkoss

Kissed by Winter

Teningnum er kastad

You Bet Your Life

Antares
Antares

Ungur og vitlaus
Stupid Boy

Nikifor minn

My Nikifor
Midnaetur myndir
Midnight Movies

6. oktéber
Fimmtudagur

Moolaade
Moolaade

Strengir
Strings

Heilaga stulkan
Holy Girl

Enginn veit
Nobody Knows

Beint & vegginn
Head On

6. Mai

06/05
Dagrenning

Daybreak

Rekkjusogur

Bed Stories

Enginn adskilnadur
Zero Degrees of Seper.
Boélvun

Tarnation

Heimavinna
Homework

7. oktéber
Féstudagur

Augnaradio

Le Regard
Hrein
Clean
Tofrakastali Howls
Howl’s Moving Castle

Fallin
Fallen

Eins konar hamingja
Someth. like Happiness
Beint & vegginn

Head On

22:15 Antares

Antares

Faedd i veendi

Born Into Brothels
Endalok herrabandalags.
The League of Gentle...
Bélvun

Tarnation

Midnaetur myndir
Midnight Movies
Strokhofudledur

Erasor Head

8. oktdber
Laugardagur

Tofrakastali Howls

Howl's Moving Castle
Nagrannar

Next Door

Strengir

Strings

Hrein

Clean

Hvar er heimili vinarins

Where is Freind’s Home

Skjaldbokur geta flogid
Turtles Can Fly

Postulinsbrada
Porceleain Doll
Fullkominn dagur

A Perfect Day
Sumarast

My Summer of Love
Rekkujsogur

Bed Stories

Pelikan madurinn
Pelicanman
Feedd i veendi
Born Into Brothels
Network
Sjénvarpsstodin

Daudi hr. Lazare.
Death of Mr. Lazarescu

9. oktéber
Sunnudagur

Naermynd
Close Up

Vegirnir/Tiu
Roads/Ten
Vinsalasta myndin
endursynd
Kénga kapall
King’s Game

Fjandmadur félksins
An Enemy of the People

Ovissubié
Surprise Film

Teningnum er kastad
You Bet Your Life
Dagrenning
Daybreak
Vinsalasta myndin
endursynd
Landameera kaffi
Border Café

Pelikan madurinn
Pelicanman
Orrusta & himnum
Battle in Heaven
Ein nott

One Night
Vinsalasta myndin
endursynd
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George Michael:
Onnur saga

GEORGE MICHAEL:
A DIFFERENT STORY

Southan Morris

Bretland/UK, 2005

95min, 35mm

Heimildarmynd - Documentary

Southan Morris hefur baedi leikstyrt
og framleitt fjolda heimildarmynda
fyrir hinar ymsu sjénvarpsstddvar, péd
adallega breska r|k|SSJonvarp|6 (BBC).
Hann |aer6| til verka hja BBC og hefur
margoft verid tilnefndur til verdlauna
fyrir verk sin.

Southan Morris is a well-respected,
BBC-trained director and producer.
He has worked on a range of
programmes for BBC and other
networks. He has been nominated
many times for his work.

REYKJAVIK INTERNATIONAL FILM FESTIVAL

George Michael: Onnur saga er
heimildarmynd um séngvarann,
listamanninn og fyrrum Wham!-
medliminn George Michael.
Margt hefur verid sagt og
skrifad um George Michael i
gegnum tidina, en ad pessu
sinni er sagan s6go fra
sjénarhorni hans.

i myndinni raedir George
opinskatt um lif sitt, skin pess
og skuri. Hann segir fra uppeldi
sinu og m&dur sinni heitinni
sem hafdi mikil &hrif & hann.
George talar einnig um
fraegdina, fridhelgi einkalifsins,
deiluna vid Gtgéfurisann Sony,
og segir fra vandraedum sinum
pegar hann var handtekinn fyrir
6saemilega hegdun a
almenningssalerni. En hann talar
lika um velgengina, séldferilinn,
og Wham! Pad & eflaust eftir ad
kaeta marga addaendur ad sja
Georg og Andrew Ridgeley,
félaga hans ar Wham! par sem
peir rifja upp gémlu arin. Auk
pess reeda margir pekktir
einstaklingar um samskipti sin
vid George. Par ma helst nefna
Sting, Elton John, Mariah Carey,
Noel Gallagher, Simon Cowell,
Geri Halliwel og fleiri.

George Michael: A Different
Story is a documentary about
the singer, artist and ex-Wham!
member George Michael. Much
has been said and written about
George Michael over the years,
but this time the story is told
from his prespective.

George talks honestly about his
life, his personal gains and
losses. He talks about his
upbringing, and his late mother
who had a great impact on him.
George also talks about his
public life versus private, his
war with Sony, and the time he
was arrested for indecent
behavior in a public toilet. But
he also talks about his success,
his solo career and Wham!. For
many fans, the most wonderful
moment will be seeing George
reunited with his ex-Wham!
partner Andrew Ridgeley, as
they undertake a joint interview
for the first time in 20 years.
Many celebrities discuss their
relationship with George: Sting,
Elton John, Mariah Carey, Noel
Gallagher, Simon Cowell, Geri
Halliwel and more.

FYRIR OPNU HAFI - OPEN SEA

Heilaga stilkan

HOLY GIRL
La Nina Santa

Lucrecia Martel.
Argentina - Argentina, 2004
106 min, 35 mm

i KEPPNI
IN COMPETITION

Le|kstJor|nn Lucrecia Martel feeddist i
ientlnu og hof ad einbeita sér ad
vikmyndagerd eftir ad stuttmynd

hennar Rey Muerto vann til nokkurra

alpjédlegra verdlauna. Martel hefur
leikstyrt nokkrum heimildarmyndum,

stjérnad barnatima og vann arid 1999

Sundance/NHK verdlaunin fyrir

handrit sitt La Ciénaga.

Lucrecia Martel was born in Argentina
and didn’t pursue film-making
seriously until after her short film Rey
Muerto won several international
awards. Martel has directed various
documentaries and a children’s
television programme, and her
screenplay for La Ciénaga won the
1999 Sundance/NHK Filmmakers
Award.

Eftir kéraefingu i beenum
Ciénaga hittast stelpurnar og
reeda um tra og kéllun. A milli
umraedna hvislast vinkonurnar
Amalia og Josefina & um kossa
og listina ad kyssa. Josefina er
fra mjog ihaldssamri fjolskyldu,
en ekki langt fra heimili hennar
er nidurnidda hétel, Temas, sem
er i eigu fjolskyldu Ameliu. Par
byr hin med fraskyldri médur
sinni Helenu og 60rum
fidlskyldumedlimum. pegar
leeknirinn Jano kemur i baeinn til
ad taka patt radstefnu telur
Amelia sig hafa fundid sina
kéllun og zetlar ad forda honum
fré syndinni p.e. médur sinni.
Fleekist Jano dviljandi i vef
gddra fyrirsetlana sem verdur til
bess ad verdld hans smam
saman hrynur. Heilaga stulkan
hefur fengid lofsamlega déma
par sem hun hefur verid synd
og var m.a. utnefnd til
Gullpédlmans i Cannés & sidasta
ari. Einn af framleidendum
myndarinnar er enginn annar
en hinn nafntogadi leikstjori
Pedro Almodédvar.

After choir rehearsals in the
town of La Ciénaga, two girls
discuss faith and vocation, and
in between discussions whisper
about the art of kissing.
Josefina is from a conservative
family who lives near the run-
down Hotel Termas run by
Amelia’s family. Amelia lives
there with her divorced mother
Helen and the rest of the family.
When Dr. Jano comes to town
for a conference, Amelia
believes she’s found her calling
- saving him from sin, i.e., from
her mother. Dr. Jano finds
himself unwittingly caught up in
a web of good intentions, which
slowly brings his world to the
brink of collapse. Holy Girl has
been highly praised wherever
it's been shown and was, for
instance, nominated for the
Palme d’Or at Cannes last
year. One of the film’s
producers is none other than
the renowned director Pedro
Almodévar.

Heimurinn

THE WORLD
Shijie

Zhang Ke Jia
Kina/Japan/Frakkland — China/
Japan/France, 2004

143 min, 35 mm

Hrein
CLEAN

Olivier Assayas
Frakkland/Bretland/Kanada -
France/UK/Canada, 2004
110 min, 35mm

Olivier Assayas er einn af
heefileikarikustu leikstjorum
Frakklands. Hann feeddist i Paris arid
1955 og nam vid Ecole des Beaux
Arts. Hann hefur unnid til fjclda
verdlauna fyrir verk sin.

Olivier Assayas is one of France’s
most gifted film directors. Born in
Paris in 1955, he studied at the Ecole
des Beaux Arts in Paris. He has
received numerous awards for his
work.
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Heims-gardurinn er
skemmtigardur i Gtjadri Peking
par sem finna ma eftirlikingar af
freegum kennileitum og
byggingum vids vegar ad ar
veroldinni. Peir sem heimsaekja
gardinn geta pvi ferdast um
heiminn an pess ad yfirgefa
Peking-borg. Par er ad finna
Eiffelturn sem er pridjungur af
steerd frummyndarinnar, skakka
turninn i Pisa, Big Ben og
egypska piramida. Tao vinnur
sem syningarstulka i skemmti-
gardinum, og dreymir um ad
komast burt. En félk eins og Tao
og Taisheng, keerasti hennar,
sem er dryggisvorour i
skemmtigardinum eiga erfitt
med ad fa vegabréf til ad
ferdast fra Kina. Pau hafa pvi
allan ,,heiminn” vid fétskor sina
en lidur eins og fuglum i bari.
Pessi heillandi kvikmynd hefur
hvarvetna hlotid lof
gagnrynenda og var tilnefnd til
Gullna ljénsins a
Kvikmyndahatidinni i
Feneyjum 2004.

FYRIR OPNU HAFI - OPEN SEA

[ pessari kraftmiklu mynd eftir
hinn virta leikstjéra Olivier
Assayas fara hinir frabaeru
leikarar Nick Nolte, Maggie
Cheung og Betraice Delle med
adalhlutverk. Par segir fra Emily
sem gengur med pann draum
ad verda sdngkona, ad vera
g6 mdJir og ad na sér eftir
voveiflegt frafall dstmannsins
Lee. Emily hefur sigrast &
eiturlyfjafikn og vonast til ad
geta fengid son sinn aftur til sin
sem eru i umsja foreldra Lee, en
pau kenna henni um dauda
sonar sins. Hrein var tilnefnd til
Gullpalmans a
Kvikmyndahatidinni i Cannes
arid 2004 og vann verdlaun
fyrir bestu kvikmyndatéku.
Maggie Cheung hreppti
jafnframt verdlaun sem besta
leikkona i adalhlutverki.

Tao is living out her dreams at
World Park where visitors can
see famous international
monuments without ever
leaving the Beijing suburbs. The
pretty young dancer and her
friends perform daily lavish
theme park shows among
replicas of the Taj Mahal, the
Eiffel Tower, St Mark’s Square,
Big Ben and the Pyramids. Tao
and her boyfriend, security
guard Taisheng, moved into the
big city from the northern
provinces a few years ago. Now
their relationship has come to a
crossroad. Taisheng becomes
attracted to Qun, a fashion
designer he meets on a trip
back home. Despite the fun and
magic, even theme park
microcosms are vulnerable to
change. For Tao and those
around her, there will be
marriage and break-up, loyality
and infidelity, joy and tragedy.
Zhang Ke Jia’s fascinating and
critically acclaimed film was
nominated for the Golden Lion
at the 2004 Venice Film
Festival.

From the critically acclaimed
director Olivier Assayas comes
an engaging film starring
Maggie Cheug, Nick Nolte and
Beatrice Dalle. Emily is a
woman who wrestles with her
dream to become a singer, to
be fit as a mother and to carry
on her daily life without her
partner Lee. Her past is riddled
with drugs and regrets, the
result of which left Lee dead
and landed Emily with a six-
month jail sentence. The only
thing she desires for the future
is a loving relationship with her
son Jay, who is being cared for
by Lee’s parents. The film
follows Emily as she battles for
a place in a world reluctant to
forget the woman she was and
unwilling to accept the woman
she longs to be. Clean was
nominated for the Golden
Palm and won Best Actress
and Best Cinematography
Awards at the 2004 Cannes
Film Festival.
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Hraaddur/Helgur
SCAREDSACRED

Velcrow Ripper
Kanada/Canada, 2004

105 min, 35mm
Heimildarmynd - Documentary

Velcrow Ripper er
kvikmyndagerdarmadur, rithéfundur,
vefhénnudur og hljédhonnudur. Hann
hefur leikstyrt yfir prjatiu myndum og
myndbdndum, bzedi leiknum- og
heimildarmyndum. Ripper hefur unnid
meira en tuttugu verdlaun & ferli
sinum, p.4.m. verdlaun kanadisku
kvikmyndaakademiunnar.

Velcrow Ripper is a Canadian Award
winning filmmaker, writer, web artist,
and sound designer. He has directed
over thirty films and videos, both
fiction and issue-oriented document-
ary, often with an experimental edge.
His films have won over twenty
awards.
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Kéngakapall
KING'S GAME
Kongekabale

Nikolaj Arcel
Danmork — Denmark, 2004
103 min, 35 mm.

i KEPPNI
IN COMPETITION

Nikolaj Arcel er feeddur 4rid 1972, og
Utskrifadist sem leikstjéri fra
Kvikmyndaskélanum i Danmérku arid
2001. Utskriftarverkefni hans,
kvikmyndin Woyzeck’s Last Symphony
hlaut verdlaun a kvikmyndahatidinni
Miinchen &rid 2001.

Nikolaj Arcel was born in 1972 and
graduated from The National Film
School of Denmark’s directing course
in 2001. His graduation film
Woyzeck’s Last Symphony won the
Jury prize at the film festival in
Munich 2001.

Pegar ad lok arpdsundsins
nalgadist féru ad heyrast raddir
um ad heimsendir veeri i nand.
Vid peer adstaedur for kanadiski
kvikmyndagerdarmadurinn
Velcrow Ripper i fimm ara
ferdalag um heiminn med eina
spurningu i farteskinu: Hvad
gerist ef vid fdgnum éttanum |
stad pess ad flyja hann? Ripper
ferdast um rustir atakasveeda i
leit ad von par sem ad lengi
hefur rikt vonleysi. Hann fer til
jardsprengjusvaeda Kambddiu,
til hins strioshrjada Afganistan,
ad rustum tviburaturnanna i
New York, til Bosniu, Hiroshima,
Israel, Palestinu o.fl. | Kambddiu
hittir hann Aki Ra, dreng sem
var neyddur til ad koma fyrir
jardsprengjum, en gengur nu
um med tréprik ad vopni og
fiarleegir pasundir sprengja & ari
hverju. A hverjum stad kynnist
hann svipudu félki; félki sem
hefur lifsneistann ad leidarljosi
og segir soégur af stérkostlegum
bata peirra sem hafa horfst i
augu haturs og illsku.
Kvikmyndin hlaut sérstaka
vidurkenningu démnefndar a
kvikmyndahatidinni i Toronto i
fyrra.

Kéngakapall er aesispennandi
mynd sem segir frd ungum og
metnadarfullum bladamanni,
Ulrik Torp, sem verdur vitni ad
miskunnarlausri valdabarattu
milli 22dstu rddamanna i
heimalandi sinu. Adeins premur
vikum fyrir kosningar verdur
alvarlegt bilslys sem leidtogi
eins staersta stjornmalaflokksins
er talinn eiga adild ad. Ymsar
getgatur um tildrog slyssins
vada uppi i fjdImidlum og pad
setur allt & annan endann i
stjornmalaheiminum. Ulrik er
stadradinn i ad komast ad
sannleikanum, og smédm saman
kemst hann & snodir um
samsaeri sem naverandi
forsaetisradherrann er flaektur i.
Hvorki sjornmalamenn né
samstarfsmenn Ulriks taka mark
& pvi sem hann hefur ad segja,
og pegar kosningadagurinn
nalgast, stendur hann frammi
fyrir ad heyja barattuna gegn
yfirvaldinu einn sins lids. Myndin
hlaut verdlaun & kvikmynda-
héatidinni i Viareggio, ltaliu fyrir
besta kvikmyndahandrit og eftir
adeins prjar vikur i syningu hafdi
10 présent doénsku pjédarinnar
séd Kéngakapall.

In a world teetering on the
edge of self-destruction, award-
winning filmmaker Velcrow
Ripper sets out on a unique
pilgrimage. Visiting the ‘Ground
Zeros' of the planet, he asks if
it's possible to find hope in the
darkest moments of human
history. Ripper travels to the
minefields of Cambodia, war-
torn Afghanistan, the toxic
wasteland of Bhopal, post-9/11
New York, Bosnia, Hiroshima,
Israel and Palestine. This
powerful documentary captures
his five-year odyssey to discover
if humanity can transform the
‘scared’ into the ‘sacred’. Deep
in the jungles of Cambodia,
Ripper meets Aki Ra, a child
soldier forced to lay landmines
for the Khmer Rouge. Today Aki
wanders his ravaged country
with a simple wooden stick,
decommissioning thousands of
mines each year. This is just one
example, as in each Ground
Zero, he unearths unforgettable
stories of survival, ritual,
resilience and recovery.

The film received a Special
Jury Citation at Toronto
International Film Festival last
year.

King’s Game is a thrilling movie
about a young and ambitious
journalist, Ulrik Torp, who
witnesses a brutal struggle for
power in the Midparty’s ranks.
Only three weeks before
general elections, the leader of
one of the country’s largest
parties is involved in a bad car
accident. A flurry of lies and
media speculation surround the
incident and the political scene
is thrown into disarray. Ulrik is
determined to find the truth
and slowly uncovers a cynical
plot that involves the country’s
incumbent Prime Minister. But
no one will listen to him, neither
his colleagues nor the politic-
ians, and as election day draws
near, Ulrik finds himself alone,
battling against the people in
power. King’s Game is in high
demand at festivals, was seen
by 10% of the Danish populat-
ion in its first 12 weeks, and
won Best Screenplay at
Viareggio.
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Martréd Darwins

DARWIN'S
NIGHTMARE

Hubert Sauper
Austurriki/Belgia/Frakkland —
Austria/Belgium/France, 2004
107 min, 35mm
Heimildarmynd - Documentary

Nikifor minn

MY NIKIFOR
MGj Nikifor
Krzysztof Krauze

Pélland - Poland, 2004
97 min, SP Beta.

Hubert Sauper er feeddur i austurrisku
Slpunum. Hann hefur starfad i
Bretlandi, Italiu, Bandarikjunum og sl.
tiu &r i Frakklandi. Hann lzerdi
kvikmyndagerd i Vin og i Paris.
Hubert kennir kvikmyndagerd beggja
vegna Atlantshafsins. Sidustu tveer
myndir hans hafa unnid yfir tolf
verdlaun vidsvegar um heiminn.

Hubert Sauper was born in a village
of Tyrol in tﬁe Austrian Alps. He lived
in the UK, Italy, the USA, and since
ten years in France. He studied film
directing in Vienna and in Paris.
Hubert teaches film classes in Europe
and USA. The last two documentaries
he wrote and directed were awarded
twelve International Film Prizes.

Krzysztof Krauze feeddist i Varsja arid
1953. Hann nam vid
Kvikmyndaskdlann i Lodz og
Utskrifadist padan arid 1978. Hann
hefur hlotid fjdlmérg verdlaun fyrir
verk sin.

Krzysztof Krauze, director and
screenwriter, was born in Warsaw in
1953. He studied at the State Film
School in Lodz, where he graduated
in 1978 from the Cinematography
Faculty. He has directed since 1978
and won many awards for his work.

A sjdunda aratugnum var Nilar-
aborranum sleppt i Viktoriuvatn
i Tansaniu. Ekki leid & I6ngu par
til fiskurinn hafdi fjolgad sér
stérkostlega og eytt ollu lifriki
sem var fyrir i vatninu. En Nilar-
aborrinn vard lika ad helstu
Gtflutningsvoru pessa fataeka
hérads. A hverjum degi fljiga
russneskar voruflutningavélar
med 500 tonn af fiski til Evrépu
og Japan, en skilja ekkert eftir
handa heimamdnnum. Vid
strendur vatnsins hefur sprottio
upp samfélag fiskimanna,
flugmanna, veendiskvenna og
eftirlitsmanna, par sem fateekt,
afengissyki, gleepir og daudsféll
vegna eydni eru daglegt braud.
P6 Martréd Darwins skodi
eingdngu pennan smaheim vid
Viktoriuvatn segir hin i raun pa
ségu hnattvaedingarinnar sem
sjaldan heyrist. ,Eg reyndi ad
lata ségu , haefasta” fisksins
endurspegla hid nyja hnattraena
skipulag. Eg hefdi getad gert
sému mynd i Sierra Leone,
nema par veeri fiskurinn
demantar. | Honddras vaeru pad
bananar og i Libyu, Nigeriu eda
Angola hraolia,” segir
leikstjorinn Hubert Sauper.

Nikifor minn gerist & 7. aratug
sidustu aldar i Krynica i Péllandi.
Hun byggist & raunverulegum
atburdum og segir fra sidustu
atta arum i lifi pdlska listmal-
arans Nikifor, en hann var einn
forvigsmanna naivismans
svokallada. Nikifor er fataekur,
gamall madur sem kemur félki
undarlega fyrir sjonir. Hann er
sjalfmenntadur listmalari, en
verk hans fa ekki géda déma
hja ibdum Krynica. Dag einn
gengur Nikifor 6bodinn inn i
vinnustofu malarans Marian
Wiosinski, og byrjar ad mala.
Wilosinski er ad undirbua fyrstu
einkasyningu sina og ma ekki
vid truflun. Wlosinski uppgdtvar
pé fliétlega heefileika Nikifors,
og tekur hann upp 4 arma sina.
Vio pad gjérbreytist lif Wlosinski
og hann er tilbdinn ad gefa feril
sinn upp 4 batinn til ad geta
annast Nikifor. Nikifor minn
hlaut nyverid verdlaun & hinni
virtu kvikmyndahatid Karlovy
Vary, fyrir bestu mynd og
bestu leikstjérn. Krystyna
Feldman, hlaut jafnframt
verdlaun sem besta leikkona

i adalhlutverki.

FYRIR OPNU HAFI - OPEN SEA

FYRIR OPNU HAFI - OPEN SEA

During the sixties the Nile perch
was introduced into Lake
Victoria, the largest tropical lake
in the world. This predator
multiplied to such an extent
that it destroyed every living
creature in its path. However, it
also became a source of
subsistence and major export
for this poor region. Russian
cargo planes fly out 500 tones
of fish to Europe and Japan on
a daily basis, often bringing
weapons back illegally.
Appalling work colonies sprang
up on the shores of the lake
where the local population falls
victim to AIDS, alcohol and
crime. Although Hubert
Sauper’s documentary focuses
on a microcosm at Lake
Victoria, it speaks urgently on
the global problems of the
contemporary world. Sauper
and a colleague conducted
interviews with many people in
difficult conditions and under
various covers: from Russian
and Ukrainian pilots, to night
watchmen and a prostitute, to
owners of fisheries, and
officials.

My Nikifor is set in the sixties in
Krynica, Polland. It is based on
real events and describes the
last eight years in the life of the
Polish artist Nikifor, who was
one of the protagonists of
naivism. Nikifor is an indigent,
strange, old man. He is a self-
taught painter but his work is
not well-received among the
people in Krynica. One day
Nikifor enters Marian Wlosinski
studio uninvited, and starts
painting. Wlosinski, who is a
painter, is busy preparing his
first solo exhibition and is not
happy about the intrusion. But
he soon discovers Nikifor's
talent and takes him under his
wing. Wlosinski life changes
durection and he is willing to
give up his career to take care
of Nikifor. My Nikifor recently
received an adward in the
prestigious Karlovy Vary Film
Festival for Best film and Best
Direction. Krystyna Feldman
also won the Best Actress
Award.



Okkar arfur

WHAT REMAINS
OF US

Ce gu'il reste de nous

Hugo Latulippe & Frangois
Prevost

Kanada — Canada, 2004

77 min, 35mm

Heimildarmynd — Documentary

ORYGGISMIDSTODIN

FYRIR OPNU HAFI - OPEN SEA

Strengir
STRINGS

Anders Rgnnow-Klarlund
Danmork - Denmark, 2004
88 min, 35 mm

FYRIR OPNU HAFI - OPEN SEA

milli pess sem hann heimsaekir Tibet.
Hugo Latulippe hefur leikstyrt yfir 60
stuttmyndum og heimildarmyndum.
Kvikmyndin hans Beikon: Kvikmyndin
fra arinu 2001 vakti mikla athygli.
Prévost og Latulippe unnu skyrslu fyrir
kanadiska timaritid Le Point sem vard
innblastur Okkar arfs.

Fran%ois Prévost starfar sem laeknir

Francois Prévost divides his time
between his medical practice and his
travels to Tibet. Hugo Latulippe has
made over 60 short films and
documentaries. His film Bacon: The
Film (2001) sparked intense public
debate. Prévost and Latulippe
produced the report that inspired this
film for the Radio-Canada news
magazine Le Point.

Anders Rennow-Klarlund er faeddur
4rid 1971 i Danmérku. Hann byrjadi
ad vinna i Gtvarpi og framleida
sjonvarpsefni, en snéri sér svo ad
leikstjorn. Hann leikstyrdi m.a. fjérum
pattum Ur vinsaelu sjénvarpsseriunni
Taxa. Strengir er pridja mynd hans i
fullri lengd.

Anders Rennow-Klarlund was born in
1971 in Denmark. Prior to filmmaking
he worked in radio and as a television
producer. He has directed four
episodes of the popular television
ﬁeries Taxa. Strings is his third feature
ilm.

REYKJAVIK INTERNATIONAL FILM FESTIVAL

Okkar arfur er afrakstur ferdar
tibetsku fléttakonunnar Kalsang
Dolma til Tibet & arunum 1996
til 2004, en &rid 1996 flutti hun
porpsbium i Himalayafjollum
skilabod fra Dalai Lama.
Munkurinn Dalai Lama er
andlegur leidtogi Tibet en hann
var neyddur i Gtlegd arid 1959
er kinversk stjornvold toku
yfirrédin par, og hann var
skilgreindur sem 6gn vid
pj6daréryggi. Hann hefur
aodsetur i Indlandi og hefur ekki
talad vid pjéd sina i teep 50 ar.
Kalsang Dolma er busett i
Quebec i Kanada og var myndin
gerd an vitundar kinverskra
stjérnvalda med hjélp leynilegra
tokuvéla. What Remains of Us
fjallar um ferdina og vidbrégd
ibla Tibet vid skilabodunum, en
veitir jafnframt 6vidjafnanlega
innsyn i brotakennda tilveru
Tibetbua eftir 50 ara yfirrad
Kinverja. Syning myndarinnar er
mikill vidburdur pvi adeins 6rfa
eintok eru til i heiminum sem
fast einungis synd gegn
strongum Oryggiskréfum sem
eru settar til ad vernda pa sem
fram koma i myndinni.

Strengir er évenjuleg,
dramatisk og spennandi
fantasiumynd fyrir bérn og
fullordna. Vid fyrstu syn virdist
Strengir vera hefdbundin
avintyramynd, en er frabrugdin
ad pvi leyti ad allar sdgupersén-
urnar eru strengjabradur. Allir
strengir eru synilegir og gegna
mikilvaegu hlutverki i sdgunni,
t.d. er strengjabrida drepin
med pvi ad klippa & “hofud”
strenginn. Petta er fyrsta
myndin i fullri lengd sem er
gerd um strengjabrddur, og var
fjégur ar i vinnslu. Myndin er um
konungssoninn Hal Tara sem
leggur upp i ferdalag til ad
hefna dauda fédur sins. A leid
sinni leerir hann margt um f6lkio
sitt og finnur astina par sem
hann & sist von & henni. Sagan
segir fra otralegu aevintyri Hal
Tara, hugrekkinu, haettunum
sem bida hans, astinni, hatrinu,
og 6rlégum hans.

Strengir hefur verid tilnefnd til
fjlda verdlauna og hlaut medal
annars verdlaun sem besta
evrépska fantasiumyndin a
Alpjédlegu kvikmyndahétidinni
a Spani, 2004.

Forced to seek refuge in India
and still viewed by China as a
threat to national security, the
Dalai Lama had never returned
to Lhasa. For 50 years, he had
been prevented from crossing
the mountains separating him
from his homeland. For 50
years, he had not spoken direct-
ly to Tibetans inside the
country. Kalsang Dolma, a
young Tibetan refugee in
Quebec, crosses the Himalayas.
Into the largest prison in the
world, she carries a video
message recorded by the
spiritual and political leader of
Tibetans. Families gather
around the tiny screen,
transfixed, and, in a rare event,
the voices of this fragile people
under the yoke of suffering
reach us from across the
distance. This film was shot
without the knowledge of the
Chinese authorities, using small
digital cameras, over nearly a
dozen secret forays into Tibet
between 1996 and 2004.

Strings is an extraordinary,
dramatic and exciting fantasy
film for children and adults. At
first sight, Strings looks like a
traditional fairy tale, but what
makes it unique are the
marionettes. All the strings are
visible and are very important
to the story, for example the
way to kill another puppet is to
cut their “head-string”. This is
the first fully integrated
marionette film ever made — a
process that took four years.
The story is about a king's son,
Hal Tara, who sets out on an
adventurous journey to avenge
the death of his father. On his
way he discovers the truth
about his own people and finds
love where he least expected.
This is a story about Hel Tara’s
unbelievable adventure, the
courage, the danger that awaits
him, the love, hate and his
destiny. Strings has been
nominated for several awards,
and won the Grand Prize of
European Fantasy Film in the
internatonial film festival in
Spain, 2004.
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Tofrakastali
Howls

HOWLS MOVING
CASTLE

Hauru no ugoku shiro

Hayao Miyazaki
Japan, 2004
119 min, 35 mm

A ferli sinum hefur Hayao Miyazaki
unnid til meira en 30 mismunandi
verdlauna fyrir verk sin. Pad eru alltaf
stortidindi i kvikmyndaheiminum
be?ar ny mynd fra meistara Myiazaki
er frumsynd, en nyverid hafa
Vesturlandabuar séd perlur ur
kvikmyndaferils hans eins og My
Neighbor Totoro, Porco Rosso og
Princess Mononoke.

Hayao Miyazaki has received more
than 30 awards for his work. It's
always a big event when a new
Miyazaki film is premiéred, and yet it’s
only recently that western audiences
have seen Miyazaki works such as My
Neighbor Totoro, Porco Rosso and
Princess Mononoke.

Hinn astseeli teiknimyndar-
gerdarmadur Hayao Miyazaki
sem vann til Oskarsverdlaun-
anna fyrir myndina Spirited
Away ario 2003 er hér & ferdinni
med sina nyjustu mynd, Téfra-
kastala Howls. Eins og a8ur sl
han 6l adséknarmet i heima-
landinu og var i efstu seetum
vinsaeldarlistans fra névember
fram til febrdar. Myndin segir fra
hinni atjan ara gémlu Sophie,
en norn lagdi pau 4lég & hana
ad han skyldi festast i likama
gamallar konu og ekki geta sagt
neinum fra pvi. Sophie leggur &
sig langt og strangt ferdalag til
ad losna undan alégunum og
endar i fljugandi kastala
myndarlega unga galdramanns-
ins Howl. Par vingast han vid
eldskratta, Calcifer ad nafni,
sem lofar pvi ad koma henni i
sitt gamla horf ef hin hjalpar
honum ad losna undan samn-
ingi hans vid Howl, en audvitad
getur hann ekki sagt henni
hvernig hin eigi ad leysa pad
verkefni af hendi. Myndin
keppti um Gullna lj6onid &
kvikmyndahatidinni i Feneyjum
ario 2004.

FYRIR OPNU HAFI -

OPEN SEA

Beloved animator Hayao
Miyazaki, who won an Oscar for
his film Spirited Away, is back
again with his latest film, Howl’s
Moving Castle. As before, his
film has broken attendance
records in Japan and was the
most popular film from
November to February. The
picture tells the story of 18-
year-old Sophie who is
transformed into an old woman
when a witch casts a spell on
her. Sophie sets out on a
strange, long journey in a quest
to break the spell and finds
herself at the ‘moving castle’ of
the handsome wizard Howl.
There she befriends Calcifer the
fire demon who promises to
change her back if only she
helps him break his ties with
Howl - but of course he cannot
tell her how she might achieve
this. The film was nominated for
the Golden Lion at the 2004
Venice Film Festival.

Antares
ANTARES

Gotz Spielmann
Austurriki — Austria, 2004
119 min, 35mm

Gotz Spielmann feeddist arid 1961 i
Austurriki. Hann lzerdi leikstjorn og
handritsskrif vid Kvikmyndaskéla Vinar.
Hann hefur gert stuttrréyndir og

kvikmyndir i fullri lengd sem hafa verid
syndar og unnid til verdlauna &
kvikmyndahatidum. Hann byr og
starfar i Vin.

Gotz Spielmann was born in Austria in
1961. He entered the Vienna Film
Academy in 1989, where he studied
direction and screenwriting. His short
and feature films have been screened
and won awards at numerous festivals.
He lives and works in Vienna.

VITRANIR - NEW VISION

Titill myndarinnar visar til
bjértustu stjérnunnar i spord-
drekamerkinu — stjérnumerkid
sem tengt er vid astridu,
kynferdi, 6fund og vald. Myndin
segir sdgu priggja para og
fléttast orlég peirra saman a
Svaentan hatt. Alex og Nicole
eru skilin, en Alex & erfitt med
ao sleppa hendi af fortidinni.
Sonja er 6frisk og verdur
stédugt afbrydisamari Ut i
eiginmann sinn Marco. Eva er
trygglynd eiginkona og maair,
en er smam saman ad missa
tokin 4 lifinu eftir astaraevintyri
med Thomasz. Med pvi ad segja
sdgu pessara priggja para,
kannar Spielmann 6flin sem
tengja félk saman. Kynferdislega
opinska kvikmynd sem var valin
til verdlauna & kvikmynda-
h&tidinni i Locarno 2004.

The film’s title refers the
brightest star in Scorpio — the
astrological sign associated with
passion, sexuality, jealousy and
force. Appropriately, the film is
about the extremes of joy and
anguish to which love can lead.
Alex and Nicole are divorced,
but Alex cannot let go of what is
past. Sonja is facing tough times
because of her pregnancy and
becoming wildly jealous of her
husband Marco; while Eva, a
loyal wife and mother, has her
lite turned upside down by a
fling with Thomasz. In telling the
stories of three couples,
Spielmann explores the forces
beyond sexual attraction that
bring people together. A
sexually explicit film that was
nominated for the Golden
Leopard at the Locarno
International Film Festival.
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Daudi herra
Lazarescu

THE DEATH OF MR.
LAZARESCU

Moartea domnului
Lazarescu

Cristi Puiu
Rumenia - Romania, 2005
154 min, SP Beta

i KEPPNI
IN COMPETITION

Einskonar
hamingja

SOMETHING
LIKE HAPPINESS

Stetsi

Bohdan Slédma
Tékkland/Pyskaland - Czeck
Republic/Germany, 2005
100 min, 35mm

EVROPUFRUMSYNING
EUROPEAN PREMIERE

i KEPPNI
IN COMPETITION

VITRANIR - NEW VISIONS

Cristi Puiu feeddist i Blkarest og leerdi
maélaralist i Ecole Supérieure d'Arts
Visuels i Genf, par sem hann vann
jafnframt ad kvikmmyndagerd. Ad
nami loknu hélt hann aftur Rimeniu
og stundadi listmalun, skrifadi handrit
med Razvan Radulescu og leikstyrdi
fyrstu kvikmynd sinni ifulﬁ'i lengdi.
hDauéi herra Lazarescu er énnur mynd
ans.

Cristi Puiu was born in Bucharest and
studied painting at the Ecole
Supérieure d’Arts Visuels in Geneva.
He made several short films and
documentaries during his studies and,
after returning to Romania, continued
painting, co-wrote scripts with Razvan
Radulescu and directed his first
feature. The Death of Mr. Lazarescu is
his second feature film.

Bohdan Slama was born in Opava in
the Czech Republic. He studied at the
Film and Television School of the
Academy of Performing Arts (FAMU)
in Prague. Something Like Happiness
is his third feature.

Bohdan Sléama feeddist i Opava i
Tékklandi. Hann leerdi vid kvikmynda-
og sjénvarpsakademiuna i Prag
(FAMU) og hefur unnid til virtra
verdlauna fyrir verk sin. Einhvers konar
hamingja er hans pridja kvikmynd.

|

Saga hins hrjada eldri borgara
Dante Remus Lazarescu og
vonlausrar leitar hans ad
leeknisadstod um naeturbil i
Bukarest vard 6veentur smellur &
kvikmyndahétidinni i Cannes
petta arid. Daudi herra
Lazarescu, 6nnur mynd
leikstjorans Cristi Puiu dorkar
miklu: Augnablik fyrir augnablik
gaedir myndin sorgmaeta og
brjéstumkennanlega reynslu hins
hruma herra Lazarescu mikilvaegi
stérbrotinnar eevintyraferdar.
Herra Lazarescu hringir a sjikra-
bil um nétt vegna uppkasta og
hofudverkjar. | fylgd sjukra-
flutningamannsins Miora
(Luminga Gheorghiu sem birtist i
myndunum Code inconnu og Le
Temps du loup eftir Michael
Haneke), fer hann fra einum
uppteknum laekni til annars,
einum yfirfylltum spitala til
annars par til lif hans fjarar smam
saman Ut.

Myndin er nanast tekin upp i
rauntima i deemigerdum
rumenskum haegagangi likt og
Puiu sjalfur hefur lyst yfir.
Myndin inniheldur einnig pann
svarta himor sem einkennt hefur
austur-evrépska kvikmyndagerd.

Onnur mynd tékklenska
leikstjérans Bohdan Slama, Wild
Bees, bodadi komu ungs
athyglisverds kvikmyndagerdar-
manns. Still hans minnti mjég &
tékknesku nybylgjuna 4 7.
dratugnum en frumkvodlar
hennar voru snillingar & bord vid
Milos Forman, Jiri Menzel og
Jan Nemec. Einskonar hamingja
heldur Slama afram ad préa stil
sinn og persénuskdpun enn
frekar. Myndin gerist i Gthverfi
litillar tékkneskrar borgar sem er
ekki langt fra steerstu efnaverk-
smidju landsins og gefur okkur
innsyn i lif nokkurra perséna.
Monika vinnur i smavéruverslun
og bidur eftir pvi ad keerastinn
hennar George sendi bod a eftir
henni um ad koma til hans i
Bandarikjunum. Besti vinur
hennar Tonik, elskar hana & laun.
Lif Moniku og Tonik breytist
skyndilega pegar pau purfa ad
taka ad sér born vinkonu sem
1690 er inn & gedsjakrahus.
Ogleymlanleg saga sem fjallar
um pad hvernig hamingja og
lifsfylling geta leynst &
Sliklegustu stédum.

The story of bedraggled senior
citizen Dante Remus Lazarescu
and his Sisyphean quest for
proper medical attention over
one night in Bucharest was a
sleeper hit at this year’s Festival
de Cannes. The Death of Mr.
Lazarescu, the second feature by
director Cristi Puiu, accomplis-
hes no small feat: it invests the
sad and pitiable moment-to-
moment experiences of the
ailing Mr. Lazarescu with the
gravitas of an epic odyssey. Mr.
Lazarescu calls the ambulance
one night after vomiting and
suffering headaches.
Accompanied by medic Mioara,
he is taken from overworked
doctor to overworked doctor,
crowded hospital to crowded
hospital, as his life slowly drains
away. Shot in close to real time
and described by Puiu as
exhibiting a “typically Romanian
slowness that builds palpable
suspense”, the film is also
punctuated by a dark humour
familiar from Eastern European
cinema.

Bohdan Slédma'’s acclaimed
breakthrough feature Wild Bees
signaled the arrival of an
exciting young director whose
style hearkened back to the
Czech New Wave of the sixties.
In Something Like Happiness
Sldma continues his wry, quirky
exploration of the search for
love and contentment by those
living on the sombre fringes of
the Czech Republic. Monika,
Tonik and Dasha are friends from
the same housing project in the
industrial suburbs of a small
Czech city, near the biggest
chemical factory in the country.
When Dasha is hospitalized for
psychiatric treatment, Monika
and Tonik take over her
parenting duties and their lives
begin to change for the better.
But will this state of emergency
be enough to open the eyes of
these lost souls to all of life’s
potential? Sldama'’s endearing
drama proves that happiness
and fulfillment can come when
and where they are least
expected.
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Fallin

FALLEN

Krisana

Fred Kelemen
Lettland/Pyskaland — Latvia/
Germany, 2005

90 min, 35mm

Fullkominn dagur
A PERFECT DAY

Joana Hadjithomas & Khalil
Joreige

Libanon/ Frakkland/Pyskaland —
Lebanon/France/Germany, 2005
88 min, 35mm

i KEPPNI
IN COMPETITION

Fred Kelemen faeddist i Vestur Berlin
arid 1964 par sem hann hefur unnid
jafnt vid leikhis sem kvikmyndagerd.
Hann sér sjalfur um kvikmyndatoku i
myndum sinum og kennir vid pysku
kvikmynda- og sjonvarpsakademiuna
i Berlin. Hann hefur unnid til fjélda
verdlauna fyrir myndir sinar, m.a. til
FIPRESCI verdlaunanna & Toronto
kvikmyndahati®inni fyrir kvikmyndina
Orlég.

Fred Kelemen was born in West
Berlin, in 1964 where he works in film
and theatre. He worked as assistant
director at various theatres and later
directed productions himself. He is
responsible for the camerawork of his
films and also teaches at Berlin’s
German Film and Telelvision Academy.
He has received numerous awards for
his films, among them the Fipresci
Prize at Toronto Festival for Fate.

Joana Hadjithomas og Khalil Joreige
feeddust i Beirut ogI; hafa unnid lengi
e

saman. Pau lzerdu leiklist, bokmenntir
og listir dur en pau féru ad vinna i
sjonreenum midlum og myndatéku.
Pau skrifa einnig reglulega greinar og
kenna vid University Saint-Joseph i
Beirut. Fullkominn dagur er énnur
mynd peirra i fullri lengd.

Joana Hadjithomas and Khalil Joreige
were born in Beirut and have worked
together extensively. They studied
theatre, literature and art before
working in video and photographic
installations. They also regularly write
journal articles and teach at the
University Saint-Joseph in Beirut. A
flerfect Day is their second feature
ilm.

Riga, Lettlandi. Safnvérdurinn
Matiss Zelcs gengur fram hja
Skunnugri ungri konu & bru
sidla naetur. Augu peirra maetast
i augnablik er hann heldur hja.
Seinna gerir madurinn sér grein
fyrir ad konan vildi binda enda
a lif sitt med pvi ad kasta sér i
djup fljétsins. Hann hringir i
|6gregluna en peir finna engin
vegsummerki svo Matiss
akvedur ad komast, upp & eigin
spytur, ad pvi hver stalkan var.
Hin ékunnuga kona, Alina,
verdur ad arattu hans: ein
visbending liggur i smekklegri
buddu sem skilin var eftir &
néleegum bar, 6nnur er uppkast
ad bréfi. Matiss kemst ad pvi ad
Alina yfirgaf allt fyrir elskhuga
sinn, par 4 medal eiginmann og
son. En petta er einungis
upphaf ferdalags sem hetjan
parf ad fara i til ad komast ad
sannleikanum um sjélfan sig.
Grimmd &starinnar, éfullnaegd
bra, sekt, astrida og yfirbot —
betta eru pau minni sem mest
ber & i svart/hvitri kvikmyndasyn
Fred Kelemen.

Fullkominn dagur er hugleiding
um ahrif libonsku
borgarastyrjaldarinnar eftir tvo
af dhugaverdustu sjonlista- og
kvikmyndagerdarménnum sem
vinna 4 pvi svaedi i dag: Khalil
Joreige and Joana Hadjithomas.
Fullkominn dagur tekur fyrir
veigamikla 24 tima i lifi Claudiu
og sonar hennar Malek.
Eiginmadur Claudiu hvarf fyrir
meira en 15 arum, & degi pegar
meira en hundrad pusund
borgarar féllu i héroum atékum,
en pau hafa loks akvedid ad skra
hvarf hans opinberlega.
Fullkominn dagur kannar hvort
akvordun Claudiu og Malek ad
loksins hefja langa og erfida
sorg geti hjalpad peim ad féta
sig aftur i lifinu. Myndin
einkennist af bjértum litum og
ghrifamiklum myndraenum
samsetningum en er jafnframt
djupsteed kénnun & salreenum
dhrifum aralangrar fordeemingar
& deemigerda fjolskyldu.
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Riga, Latvia. During a late night
walk, archivist Matiss Zelcs
meets an unknown young
woman on a bridge. In a short
moment their eyes meet as he
passes her by. Later the man
realizes that the woman wanted
to end her life by jumping into
the depths of the river below.
He calls the police but they
don't find anything, so Matiss
decides to find out who she
was by himself. The unknown
woman, Alina, becomes his
obsession: one lead is in an
elegant purse left at a nearby
bar, another is a draft of a letter.
Matiss finds out that Alina left
everything for her lover,
including her husband and son.
But this is just the beginning of
a journey the hero has to take
to find out the truth about
himself. The cruelty of love,
unfulfilled desire, guilt, passion
and redemption — these are the
motifs that stand out in Fred
Kelemen's black and white
cinematic vision.

A Perfect Day is a mesmerizing
meditation on the Lebanese civil
war by two of the most
fascinating visual artists and
filmmakers working in the
region today: Khalil Joreige and
Joana Hadjithomas. A Perfect
Day intimately chronicles a
crucial twenty-four-hour period
in the life of Claudia and her son
Malek. Claudia’s husband has
been missing for more than
fifteen years — since the days of
the terrible conflict that resulted
in the deaths of over one
hundred thousand citizens and
they have finally decided to
officially report his disappear-
ance. When the day is over, will
Malek and Claudia be free from
their weighty burden of so many
years of traumatic uncertainty?
Filmed in luminous colour and
replete with spare, compelling
compositions, A Perfect Day is a
profound exploration of the
psychological impact of years of
perdition on a typical family.



Geimdraumar

DREAMING OF
SPACE

Kosmos kak
predchuvstvie

Alexey Uchitel
Russland - Russia, 2005
90 min, 35mm

Alexey Uchitel was born in St.
Petersburg and graduated from the
Russian State Institute of
Cinematography (VGIK). He worked as
a director and cameraman at
Leningrad Documentary Film Studio
and was the artistic director of the
production company Rock Film Studio.
Since 1974, he has directed over
twenty-five documentaries.

Alexey Uchitel feeddist i St. Pétursborg
og utskrifadist fra Rassnesku kvikmynd-
astofnunni (VGIK). Hann vann sem
leikstjori og kvikmyndatékumadur vid
heimildarmyndastudidio i Leningrad
4samt pvi ad reka eigin framleidslufyr-
irtaeki. Hann hefur leikstyrt rimlega 25
heimildarmyndum fra &rinu 1974.
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i hofdinu
SHARK IN THE HEAD

Zralok v hlave

Hakarl

Maria Prochazkova
Tékkland — Czech Republic,
2005

75min, 35mm

EVROPUFRUMSYNING
EUROPEAN PREMIERE

i KEPPNI
IN COMPETITION

Maria Prochazkovéa nam
teiknimyndagerd vid Sjonvarps- og
kvikmyndaakademiuna i Prag (FAMU).
Hun hefur gert fjslmargar teiknimyndir
jafnframt pvi ad starfa vid
auglysingagerd. Hakarl i h6fdinu er
hennar f?/rsta leikna mynd i fullri lengd.

Maria Prochazkova studied film
animation at the Film and Television
School of the Academy of Performing
Arts (FAMU) in Prague. In addition to
directing many music videos and
commercials, she has made several
short animated films. Shark in the
Head is her first feature film.

Pegar Sovétrikin sdlugu sendu
sinn fyrsta gervihnott Gt i geim
ario 1957, fylltust sovéskir
borgarar mikilli bjartsyni.
Geimurinn taknadi frelsi og
virtist sem gridarstér vagga af
mdoguleikum. Geimdraumar er
um vonina um betri framtid sem
heltok heila pj6d gengsyrdri af
tortryggni. Konyok er einfaldur
og gddhjartadur kokkur og
dhugaboxari sem byr i litilli
hafnarborg i Sovétrikjunum.
Hann & i tygjum vid pjénustu-
stdkuna Lara og fylgjast pau
med ferdum gervihnattarins af
miklum &huga. [ boxhringnum,
hittir Konyok Gherman, duar-
fullan og lifspreyttan fyrrum
pdlitiskan fanga. Gherman & sér
pann draum ad flyja til Vestur-
landa, en parf fyrst ad finna leid
til pess. Eftir pvi sem peir verda
nanari vinir, kynnir Gherman
Konyok fyrir méguleikunum sem
liggja handa landamzera f68ur-
landsins. Upp vaknar su
spurning hvad érlégin hafa ad
geyma fyrir pessa tvo mjég svo
Sliku menn. Vann til verdlauna
4 Kvikmyndahatidinni i Moskvu
arid 2005.

Hakarl i h6fdinu, kvikmynd
Mariu Prochazkova, kannar
bendanlega méguleika
teeknibrella og stafreennar
myndvinnslu til pess ad koma til
skila heimssyn adalséguhetju
sem pjaist af ofskynjunum.
Séguhetjan, hr. Sherman, er ad
mérgu leyti hinn deemigerdi
nutimaborgarbdi. Hann er
einhleypur, midaldra og gengur
um i nattslopp og & inniském, er
med vindling og priggja daga
skegg. Hann er alltaf tilbdinn ad
skeggraeda heima og geima vid
ba sem eiga leid hja litlu
bGdinni hans i Prag — og leetur
ekki & sig fa pott hann sé ekki
virtur vidlits. Haegleetislegt
vidmot hans gefur pé |itid uppi
um “hakarlinn i h&fdinu” og
sjukddminn sem hann pjaist af
sem leidir til pess ad yfirvéld

reyna ad koma honum & stofnun.

Hakarl i h6fdinu er mégnud
kénnun & salarlifi pjaorar
manneskju, snilldarlega framsett
af einum ad efnilegustu
leikstjorum Tékklands.
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When the former Soviet Union
launched its first satellite into
space in 1957, the Soviet people
were filled with an immense
feeling of optimism. Space
represented freedom, an
enormous realm of potential
beyond their own experience.
Dreaming of Space is about the
hope for the future that gripped
a nation corroded by cynicism.
Konyok is a simple, good-

natured cook and amateur boxer,

lives in a small port city in the
USSR. He is involved with a
waitress named Lara and the
two follow the satellite’s
movements with rapt attention.
In the boxing ring, Konyok
meets Gherman a mysterious,
jaded former political prisoner.
Gherman harbors a secret desire
to defect to the West but must
first figure out how he might do
so. As these two become close,
Gherman introduces Konyok to
the possibilities that lie beyond
the borders of the motherland.
Won the Golden St. George
award at the Moscow
International Film Festival in
2005.

Director Maria Prochézkova’s
Shark in the Head boldly
exploits the infinite potential of
special effects and digital
imaging to convey one delusion-
al man’s unique view of the
world. In some ways, Mr. Seman
is a familiar urban character: the
single, middle-aged man in his
slippers, boxers and undershirt,
cigarette in hand and stubble on
his face, who hovers at his open
window or loiters on his stoop
all day. He does not hesitate to
chat up anyone who passes by
on the quiet street outside his
small Prague apartment -
whether his existence is
acknowledged or not. However,
his kindly, placid demeanor
conceals the shark in his head
and the “disease of the chicken
butts” he suffers - hallucinations
which have led the local officials
to try to have him institutionaliz-
ed. Shark in the Head is one of
the most striking character
studies in recent memory, as
rendered by an exciting,
emerging Czech director.
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Orrusta 8 himnum
BATTLE IN HEAVEN

Batalla en el cielo

Carlos Reygadas
Mexikd — Mexico, 2005
98 min, SP Beta

i KEPPNI
IN COMPETITION

Postulinsbridan

PORCELEAIN DOLL
A Porceldnbaba

Péter Gardos
Ungverjaland — Hungary, 2005
119 min, 35mm

EVROPUFRUMSYNING
EUROPEAN PREMIERE
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Carlos Reygadas feeddist | Mexikéborg
arid 1961. Hann nam alpjodarétt |
Mexiké og London en sneri sér sidar
ad kvikmyndagerd. Hann héf ad gera
stuttmyndir arid 1998 og sneri sidan til
Mexiké par sem hann gerdi
kvikmyndina Japan sem hlaut einréma
lof gagnrynenda.

Carlos Reygadas was born in Mexico
City in 1961. He originally studied
international law in Mexico and
London but soon turned his interest to
cinema. He began making shorts in
1998 and then returned to Mexico,
where he made the critically acclaimed
film Japén.

Péter Gardos hof ad vinna vid
kvikmyndagerd er hann nam
rassneskar og ungverskar békmenntir
og maélvisindi i haskéla. Hann starfadi
sem adstodarleikstjori og leikstyrdi
nokkrum heimildarmyndum adur en
hann gerdi sina fyrstu mynd i fullri
lengd.

Péter Gardos began making films
while studying Russian and Hungarian
literature and linguistics at ELTE
University. He worked as an assistant
director and directed several
documentaries at the Hungarian Film
Production Company’s News and
Documentary Studio before making
his debut feature film.

Marcos er bilstjéri fyrir fjdlskyldu
herforingja. Hann og kona hans
reena barni til ad heimta lausnar-
fé en barnid deyr évaent, Marcos
til mikillar skelfingar. Hann trdir
Ana, déttur herforingjans, fyrir
sélarségunni og Ana bydur
honum huggun i formi kynlifs.
Samviska Marcos kvelur hann
&fram og heldur hann af stad i
pilagrimsfor til Lafdi Guadalupe.
Eftir hina mégnudu frumraun
Japan, snyr Carlos Reygadas sér
aftur ad pemum kynlifs, dauda
og andlegum viddum lifsins.
Orlég Marcos, Ana og eiginkonu
Marcos tvinnast saman i ségu
sem stillt er upp andspaenis
pragandi andrimslofti hinnar
mannmorgu hofudborgar
Mexiké. Par tekst leikstjoranum
ad birta aleitin kynlifsatridi &
mata sem yfirstigur klamfengni
og 60last pess i stad yfirskilvit-
legan merkingu. Var tilnefnd til
Gullpalmans & Kvikmynda-
hatidinni i Cannes arid 2005.

Postulinsbridan er gerd eftir
smasagnasafninu Stjérnubylid
eftir Ervin Lazar. Han saman-
stendur af premur einstékum
avintyrum um yfirnattarulega
atburdi sem eiga sér stad pegar
samfélag ungverskra baenda feer
heimsokn fra yfirvaldinu. Péter
Gardos smidar undursamlega
dularfullan heim i pessum
kaldhaednislegu en aevintyra-
legum ségum sem minna a
Trilégiu lifsins eftir Pasolini.
Postulinsbridan er med
jardbundnum dreifbylisbrag
enda ad mestu leikin af
6fagleerdum porpsbium, en
yfirnattarulegir atburdirnir i verki
Lazar breyta pessum ségum i
stérkostlegar pj6dségur og
@vintyri. Atridin eru mérg hver
hladin taknraenni merkingu, en
slitrétt samtdl og undarlegar
hreyfingar myndavélar i
samvinnu vid endurtekin skot lja
kvikmyndinni duldd téfra-
raunsaeis. Pratt fyrir sveitalegt
umhverfid feerir Gardos okkur
handan hins kunnuglega med
aevintyralegum ségum af
eydingu og uppstigningu.
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Marcos is the chauffeur for a
general’s family. He and his wife
kidnap a baby for the ransom
money, but the child unexpect-
edly dies and Marcos feels
terrible. He he confides in Ana,
the general’s daughter, and she
(who prostitutes herself for the
fun of it) offers him sex by way
of comfort. Marcos continues to
feel guilt and sets out on a
pilgrimage to Our Lady of
Guadalupe. Carlos Reygadas, in
his second film after the
remarkable debut Japan, returns
to the themes of sex, death and
lite's spiritual dimension. The
interplay between Marcos, Ana
and Marcos’ wife unfolds in the
oppressive atmosphere of
Mexico’s overcrowded capital.
The daring use of shots of
fellatio lacks the expected
pornographic tinge but take a
metaphysical dimension.
Nominated for the Golden
Palm at the Cannes Film
Festival in 2005.

Adapted from Star Farm a book
of short stories by Ervin Lazar,
the three distinct fairy tales of
Porcelain Doll concern the
supernatural occurrences that
arise when a community of
Hungarian farmers is visited by
the forces of state power. Peter
Gardos crafts a divinely
mysterious world in these wry,
surreal fables reminiscent of
Pasolini’s Trilogy of Life.
Porcelain Doll is earthy and rural,
largely performed by non-
professional villagers (credited
as people living on farms), but
the paranormal events of Lazar’s
work transform these tales into
the loftiest of myths and
legends. Reading allegory into
the cryptic scenes - Csurmandi’s
messianic Soviet bureaucrat, for
example is inevitable, but
Gardos tantalizingly refuses to
make anything explicit. Scarce
dialogue, unnatural camera mov-
ements and repeating shots
contribute to the film's magical
realist mystique. Despite the
folksy surroundings, Gardos
unmoors us from the familiar
with his fantastical dramas of
destruction and resurrection.
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MY SUMMER
OF LOVE

Pawel Pawlikowski
Bretland/Pélland - UK/Poland
2004

86 min, 35mm

Rekkjusdgur
BED STORIES

Postelnyye stseny

Kirill Serebrennikov
Russland — Russia, 2004
70 min, 35mm

i KEPPNI
IN COMPETITION

Pawel Pawlikowski was born in
Warsaw, and has lived in Britain since
1971. A director of award-winnin
documentaries, his first feature fi?m
The Stringer, was screened at the
Cannes Film Festival in 1998, while his
second Last Resort received awards at
several international film festivals.

Pawel Pawlikowski er feeddur i Varsja

en hefur buid i Bretlandi fra arinu 1971.

Fyrsta mynd hans i fullri lengd, The
Stringer var synd & Kvikmyndahatidinni
i Cannes arid 1998. Fyrir ga mynd og
adra mynd sina, Last Resort hlaut
Pawlikowski fi6lmargar vidurkenningar.

Kirill Serebrennikov lzerdi edlisfraedi og
steerdfraedi i Rostov State Universit:
Russlandi. Hann hefur leikstyrt fjolda
auglysinga og ténlistarmyndbanda,
sem og mérgum velheppnudum
leikhtsverketnum. Rekkjusdégur er
hans énnur mynd i fullri lengd.

Kirill Serebrennikov studied physics
and mathematics at Rostov State
University in Russia. He has directed
numerous commercials and music
videos, as well as widely acclaimed
theatre projects. Bed Stories is his
second feature.

Astarsumari® mitt fjallar um
samband tveggja vinkvenna,
Monu og Tamsin, en paer eru
hvor af sinni stéttinni.
Hugmyndin ad myndinni er sétt
i samnefnda skaldségu eftir
Helen Cross. Mona er einreen
taningsstulka sem byr med
brédur sinum Phil i gamalli kra
sem hann s& um &dur en hann
ték heilagan anda fram yfir
vinandann. Dag einn hittir han
hina riku og rétlausu Tasmin

ofan vid porpid peirra i Yorkshire,

en Tasmin hefur nyverid verid
rekin Gr enn einum heimavistar-
skélanum. baer vilja badar flyja lif
sitt medan Phil vill bjarga peim,
eins og hann vill bjarga 6llum
60rum. Pegar pessir prir
einstaklingar meetast fer
sérkennileg atburdaras af stad
sem tekur dveenta beygju undir
lokin. Myndin synir & stor-
kostlegan en latlausan hatt skin
og skuri sumarsins hja premur
enskum ungmennum.Vann
verdlaun sem besta mynd &
Edinborgarhatidinni arid 2004.
Auk pess var han valin besta
breska myndin 48 BAFTA
verdlaunahatidinni.
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Rekkjusdgur eru nakvaeemlega
pad sem titillinn gefur til kynna:
sj6 samtengdar ségur sem
gerast allar i raminu. Kirill
Serebrennikov hefur safnad
svipmyndum af lifinu i
énafngreindri rissneskri borg
gegnum samtdl og rifrildi,
tjdningu astar og haturs,
gamanleik og angist folks i
nanum kynnum { rdminu. Undir
saenginni er folk tilfinningalega
nakio; par opinberast pau og
jata syndir sinar. Serebrennikov
hefur getid sér gott ord sem
framdrstefnulegur leikhdsmadur
og nytir sér tilraunakennda
kvikmyndataekni vid leikraena
framsetningu Rekkjusagna, sem
er upphaflega byggd & leikrit
eftir Presnyakov-braedur. Hinn
reyndi og haefileikariki
leikarahopur neer ad tulka
natdralisma handritsins af
sannfeeringu. A sama tima
verdur rumid sjalft heillandi
perséna i eigin veldi, pégult og
vidvarandi vitni ad kjanaskap
mannlegs sarsauka og astridu
sem Serebrennikov svidssetur af
listfengi sem harmraenan farsa.

My Summer of Love is a
gripping story about a friends-
hip between two young girls of
different backgrounds, based on
a novel by Helen Cross. Mona
lives with her brother, Phil, who
used to run a pub before he
found God and poured all the
booze in the sink. Tamsin is rich,
spoilt and trying to live a life of
seductive decadence. Mona and
Tamsin meet on the moors
above their quiet Yorkshire
village, and begin an intense,
unlikely friendship. While Tamsin
is tragically inclined and
fantastical, Mona is rough and
witty. Both want to escape their
lives but Phil wants to save them
and everybody else. As the lives
of the three characters converge,
a struggle between good and
evil leads to a dramatic and
shocking climax. Awarded as
New British Feature at the
Edinburgh International Film
Festival in 2004.

Bed Stories is just that: seven
interconnected short stories that
all take place in bed. Kirill
Serebrennikov has compiled a
portrait of life in an anonymous
Russian city through the
conversations and arguments,
the expressions of love and hate,
the comedy and the agony of
people in intimate relationships
in bed. People are at their most
unguarded and emotionally
naked under the covers; here
they are laid bare and confess
their sins.

Serebrennikov has carved out a
glowing reputation as an avant-
garde theatre artist and he
brings experimental film
techniques to bear on the
theatrical staging of Bed Stories,
which is based on a play by the
Presnyakov brothers. The
experienced ensemble cast is
hugely talented, each performer
confronting the challenging
naturalism of the script with
conviction. Meanwhile, the bed
becomes a fascinating character
in its own right; a silent,
enduring witness to the
foolishness of human passions
and pain Serebrennikov artfully
stages as tragic farce.

Teningunum
er kastad

YOU BET YOUR LIFE
Spiele Leben

Antonin Svoboda
Austurriki - Austria, 2005
98 min, 35mm

i KEPPNI
IN COMPETITION

Ungur og vitlaus

STUPID BOY
Garcon stupide

Lionel Baier
Sviss — Switzerland, 2004
94 min, 35mm

Teningunum er kastad er fyrsta mynd
leikstjérans Antonin Svoboda i fullri
lengd en hann hefur framleitt ficlda
mynda og méa nefna Darwin's
Nightmare sem er synd nina &
hatlélnnl Adur hefur hann leikstyrt
nokkrum stuttmyndum og
heimildarmymdum.

Antonin Svoboda was born in Vienna
and studied at the Film Academy
Vienna. He has produced many
notable recent films including the
2004 Festival selections Darwin’s
Nightmare and Hotel. In addition to
several commercials, he has directed
the short films and documentaries.

You Bet Your Life is his first feature film.

Lionel Baier feeddist i Lausanne &rid
1975. Hann er sjalfleerdur
kvikmyndagerdarmadur og hefur &dur
sent fra sér stuttmyndir og
heimildarmyndir. Ungur og vitlaus er
fyrsta mynd hans i fullri lengd.

Lionel Baier was born in Lausanne in
1975. A self- taught filmmaker he
worked as an assistant director before
making his first short film in 1999. This
was followed by two feature length
documentaries. Stupid Boy is his first
feature fiction film.
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Kurt er samviskulaus spilafikill
sem er algjérlega buinn ad
missa tokin & tilverunni og
akvedur til ad gera hlutina
dhugaverda og lata teninga réda
athéfnum sinum. Petta verdur til
bess ad lif hans tekur miklum
breytingum og feer hann t.d.
margvisleg starfstilbod. Einnig
hittir hann eiturlyfjafikilinn Ténju
sem hann dregur med sér i petta
heaettulega fjarhaettuspil. Pott
geefan virdist fylgja Kurt i fyrstu
péa er hin, eins og vid 6l vitum,
hverful. Pessi frumraun
leikstjérans Antonin Svoboda er

kraftmikil og aleitin kénnun & pvi

hvad gerist pegar reglur
samfélagsins eru gefnar upp a
batinn, og tilviljunin latin rdda.

Ungur og vitlaus fjallar um Loic,
ungan samkynhneigdan mann
sem leitar lifsfyllingar. Hann
starfar i stkkuladiverksmidju og
deilir tima sinum milli astar-
aevintyra og vinskapar vid trygga
aeskuvininn Marie. Loic litur &
kynlif eins og hverja adra neyslu,
og neitar ad sama skapi horfast i
augu vio eigin tilfinningar. Pegar
Loic kynnist Lionel, dullarfullri
sdgupersénu sem aldrei sést i
myndinni, opnast honum ny syn
4 lifid & miklveegum timamaotum.
Pessi frumraun svissneska
leikstjorans Lionel Baier hefur
vakid athygli & kvikmynda-
hatidum og hlotid frabaera
umsdgn gagnrynenda.

VITRANIR - NEW VISIONS

Kurt is a manipulative compuls—
ive gambler whose life is
spiraling out of control. A man
with no limits or discipline, he
makes the extreme decision to
put his very life on the line by
allowing dice to dictate his
destiny. This process gets him
job offers and soon leads him to
Tanja, a sexy, unruly drug addict
whom he implicates in his
increasingly obsessive game.
But while it seems that luck is on
his side and Kurt will redeem
himself, living by such an
arbitrary method can only lead
to chaos and mania - and he
may just drag his new lover
down with him. You Bet Your
Life, the first feature by Austrian
director Antonin Svoboda, is an
intense examination of what
happens when a man stops
playing by society’s rules and
leaves his fate to chance.

Loic, a young, gay man in
Switzerland, fills the emotional
void of his turbulent sex life with
dreams of self-betterment. He
divides his time between his
daytime job in a chocolate
factory, nocturnal homosexual
adventures, and Marie, a
childhood friend. With characte-
ristic adolescent frenzy, Loic has
a consumerist attitude to sex,
without ever questioning his real
expectations. In the middle of all
this there is Lionel - present to
the audience only as a voice
over. He is a strange friend,
whose talk sometimes puzzles
Loic but who opens up for him a
whole new way of thinking, as
he passes from total immaturity
to a growing sense of self
awareness. Stupid Boy is Lionel
Baier’s debut feature. Its fresh
and resonant character study
has impressed critics and film
festival audience alike.



Premur dégum eftir hérmulegan
jardskjélfta i nordurhluta Iran
halda fedgar af stad til porps &
hamfarasveaedinu i leit ad Ahmed
og Babak, adalleikurunum ungu
ar Hvar er heimili vinarins? A
leidinni hitta peir marga sem
urdu vitni ad hamférunum og
jafnvel nokkra sem komu fram i
myndinni, en peir finna engin
merki um Ahmed og Babak.
Pessi undarlega vegamynd er
&minning um vonina sem getur
jafnvel birtst i skugga hamfara.

4
P

Afram veginn

AND LIFE GOES ON...

Zendegi va digar hich
1991

KASTLJOS - SPOTLIGHT: ABBAS KIAROSTAMI
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Three days after a disastrous
earthquake in the the North of
Iran, a father and son set out to
go to a village in the stricken
area to determine the well-
being of Ahmed and Babak, the
two young actors of Where is
the Friend’s House? Along the
way they meet many who
witnessed the disaster, even
some who had appeared in the
film, but still there is no sign of
Ahmed and Babak. This strange
road movie, an authentic piece
of truth filmed in great simplicity,
is a reminder of the hope that
suddenly appears even in a
disaster.

Tiu
TEN

2002

Kiarostami kom tveimur
stafreenum myndavélum fyrir &
maelabordi bils. Annarri var beint
ad ungum kvenkyns bilstjéranum
og hinni ad hverjum peim er
saeti i farpegasaetinu. | tiu
adskildum senum, sem tengjast
varla & nokkurn hatt, tekur hann
upp folkid i bilnum og synir

: H yfirbordid koma m.a. frasagnir af okkur peirra innri heim. [ fyrstu
Heimavinna bvi hvernig peim er refsad og af ~ senunni fylg{;’,r‘ts.t,v'a mleék
Fatzekt og Olmsi foreld i ungum syni bilstjérans asaka
HOMEWORK atesit og oeestforeidranna hana. Hann hefur ekki enn
Pupils’ homework, their need to f}/.rirgefié henni .?16 hafa skilid vid
Mashgh-e Shab help their parents and the way ~ fo0ur hans og giftast & ny. Pessu
families deal with this problem fylgja SVO niu sa,mt.ol vid kgnur
1989 are the main issues raised in this ~sem bilstjorinn ymist pekkir eda

ekki. Stafraeena myndavélin
fangar hréar tilfinningar peirra af
sjaldsédri einleegni. Pad sem
birtist smatt og smatt i
kvikmyndinni er ekki adeins
mynd af einni konu heldur
samfélagi par sem konur eru ad
reyna aod finna sina eigin rédd.

documentary. The film is made
up exclusively of interviews with
Iranian pupils. Although the
children try to hide the secrets
of their families away, they don't
always succeed. As a result,
other issues are brought up,
including the beating and
punishment of the children, and
the parents’ illiteracy and
poverty.

Heimavinna nemenda og pérf
beirra til ad hjalpa foreldrum
sinum eru helstu vandamalin
sem eru tekin fyrir i pessari
heimildarmynd, en myndin
samanstendur eingdngu af
vidtélum vid iranska nemendur.
P& ad bornin reyni hvad pau
geta til ad halda fj6lskyldu-
leyndarmalum fjarri viotdlunum
pa tekst pad ekki alltaf og upp &

Kiarostami mounted two digital
cameras on the dashboard of a
car: one turned towards the
young female driver, and the
other towards the person in the
passenger seat. In 10 separate
sequences, hardly intervening at
all, he films the people in the car
and reveals their inner world. In
the first sequence we watch the
driver's young son accusing her:
he hasn’t forgiven her for
divorcing his father and
remarrying. This is followed by
nine other conversations with
women — both known and
unknown - to the driver. The
digital camera captures their raw
emotions with a rare frankness.
What gradually emerges from
the film is not simply the portrait
of one woman, but of a society
where women are trying to find
a voice of their own.
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Hvar er heimili
vinarins?

WHERE IS THE
FRIEND’S HOME?

Khane-ye doust
kodjast?

1987

Mohammad er vittur af
kennaranum sinum fyrir ad
maeta ekki med stilabdkina sina i
skélann og hétad brottrekstri
gerist pad aftur. Pegar heim er
komid uppgotvar Ahmed,
sessunautur hans, ad hann hefur
tekid stilabdk vinar sins i
misgripum. Par sem hann vill
ekki vera valdur ad pvi ad vini
hans sé refsad, hleypur Ahmed
yfir i naesta porp til ad skila
Mohammad bdkinni. En eftir r6d
Shappa, avintyra og
arangurslausra fyrirspurna virdist
Ahmed fyrirmunad ad finna
heimili vinar sins og neydist pvi
til ad snda aftur heim. Myndin er
sjénraent 1j68 um folk, Iifid og
vinattu.

Keimur af
kirsuberjum

TASTE OF CHERRY

Ta’'m e guilass

1997

Young Mohammad is scolded by
his teacher for not bringing his
notebook and threatened with
expulsion if he does it again. In
the afternoon, Ahmed, the boy
sitting next to him, discovers
that he has taken his friend’s
notebook by mistake. Not
wishing to be the cause for his
friend being punished, Ahmed
runs to the neighboring village
to give Mohammad his noteb-
ook. However, after a series of
mishaps, adventures and having
asked everywhere, Ahmed is
unable to find his friend’s home
and is forced to return to his
own home. The film is a visual
poem about people, life and
friendship.

KASTLJOS - SPOTLIGHT: ABBAS KIAROSTAMI

Naermynd
CLOSE UP

Nema-ye nazdik
1990

Sagan af litilli blekkingu verdur
efnividur flékinnar kvikmyndar &
morkum skaldskapar og
veruleika, med raunverulegum
ségupersénum i adalhlutverkum.
Hinn érveentingarfulli og
auralausi leikstjori Ali Sabzian
kynnir sig fyrir rikri fjolskyldu
sem hinn pekkti
kvikmyndaleikstjéri Moshem
Makhmalbaf og reynir ad
sannfeera pau um ad fjarmagna
nyjustu mynd sina, sem tekin
veeri upp a heimili peirra og med
fjdlskyldusoninn i adalhlutverki.
Pegar upp kemst um svikin er
Sabzian handtekinn og feerdur i
fangelsi. Pa kemur Kiarostami til
sbgunnar asamt
kvikmyndatokulidi sinu og tekur
upp vidtal vid Sabzian an
vitneskju hans. Myndin kannar
hinar mérgu hlidar sambands
gerenda og férnarlamba vid
kvikmyndina og sannleikann og

lygar.
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Bandi'i ekur um Teheran i leit ad
manni sem er tilbdinn ad jarda
hann morguninn eftir, pvi hann
aetlar ad fyrirfara sér um kvéldio.
Eftir nokkrar arangurslausar
tilraunir finnur hann Begheri,
aldradan safnvord sem er
tilbdinn ad vinna verkid. Bandi'i
gefur honum leidbeiningar, par &
medal ad tryggja ad hann sé
drugglega dainn adur en hann
grefur hann. P4 Begheri hafi
sampykkt ad adstoda Bandi'i
vegna trdar sinnar a frelsio,
reynir hann pé ad tala hann af
bvi med undraverdri fraségn par
sem hann jatar medal annars ad
hann hafi viljad fyrirfara sér i
fortidinni og hvernig honum
snérist hugur vegna bragdsins af
kirsuberjum. Tilvistarleg
ordraeda myndarinnar umbreyt-
ist 1 &0 til lifsins og fegurdarinnar
sem leynist i hinum einféldustu
birtingarmyndum pess.

Hlaut gullpalmann i Cannes
ario 1197.

The story of a minor scam
becomes the subject of a
complex film, somewhere
between documentary and
fiction, based on a true story
and featuring its actual protag-
onists: the desperate and
penniless Sabzian, an aspiring
film director, who introduces
himself to a wealthy family as
the famous film director
Moshem Makhmalbaf and tries
to convince them to finance a
film to be shot in their home,
starring the family’s son. When
the scam is revealed, Sabzian is
arrested and jailed. Then
Kiarostami comes along with his
film crew, to shoot an interview
with Sabzian without his
knowledge. The film explores
the multi-faceted relationship of
perpetrators and victims with
the cinema, but also with truth
and lies.

Bandi’i drives around Teheran in
his jeep, looking for someone
who will undertake a well-paid
job, i.e. to bury him the
following day, since he is going
to kill himself that evening. After
several unsuccessful encounters,
he finds Begheri, an elderly
museum-guard, to whom he
gives instructions, including
making sure he is indeed dead
before burying him. Bagheri
agrees to help Bandi’i because
he believes in freedom, but then
tries to talk him out of it,
confessing his own similar wish
to commit suicide in the past
and how he changed his mind
thanks to the taste of cherry and
berries. The film's deeply
existential discourse becomes a
hymn to life and to the beauty
hiding in its simplest manifest-
ations. Golden Palm Awards
1997.
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Dagrenning
DAYBREAK

Dame sobh

Hamid Rahmanian
Iran — Iran, 2005
85 min, 35mm

EVROPUFRUMSYNING
EUROPEAN PREMIERE

i KEPPNI
IN COMPETITION

Hamid Rahmanian er
kvikmyndagerdarmadur og grafiskur
hénnudur. Hann lauk nami vio
listadeild Teheran-haskéla og
framhaldsnami i stafraenni
teiknimyndagerd vid Pratt Institute i
New York. Dagrenning er fyrsta mynd
hans i fullri lengd.

Hamid Rahmanian is a filmmaker and
raphic designer. He holds a B.FA.
rom the University of Teheran in

Graphic Design and earned a M.FA.

in Computer Animation in 1997 from

the Pratt Institute in New York.
fDIaybreak is his first feature length

ilm.
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Dagrenning er fyrsta leikna
mynd iranska leikstjérans
Hamid Rahmanian. Hann hefur
skapad sér nafn sem leikstjori
heimildarmynda, sem hlotid
hafa gédar viotokur a alpjéda-
visu. Kvikmyndin Dagrenning er
byggd & sénnum ségum er
tengjast irénskum I6gum um
daudaddéma. Pau veita fjol-
skyldu férnarlambs deemds
mordingja adkvordunarvald yfir
lifi mordingjans. Myndin er
tekin upp i rotgrénu fangelsi i
Teheran og fjallar um hinn
daudadaemda Mansour, sem
bidur érlaga sinna sem eru had
gedpodttadkvordun fidlskyldu
fornarlambsins, sem hann er
fundinn sekur um ad hafa myrt.
Pegar fjolskyldan kemur ekki &
fyrirhugudum aftékudegi, er
henni sifellt frestad og Mansour
horfir 4 timann lida afram fyrir
utan fangelsid & medan hann
bidur eftir hefnd eda fyrir-
gefningu fjdlskyldunnar.
Dagrenning er Evrépufrumsynd
a Alpjédlegu kvikmynda-
hatioinni i Reykjavik.

In Iran, capital punishment is
carried out according to Islamic
law, which gives the family of
the victim ownership of the
offender’s life. Day Break —
based on a compilation of true
stories and shot inside Tehran’s
century-old prison — revolves
around the imminent execution
of Mansour, a man found guilty
of murder. When the family of
the victim does not show up on
the appointed day of the
sentencing, Mansour's
execution is postponed again
and again. Stuck inside the
purgatory of his own mind, he
waits as time passes on without
him, caught between life and
death, retribution and
forgiveness.

Jarneyjan
IRON ISLAND
Jazireh Ahani

Mohammad Rasoulof
Iran / Iran, 2005
90 min, SP Beta

i KEPPNI
IN COMPETITION

Mohammad Rasoulof feeddist i Shiraz
4rid 1973. Hann Gtskrifadist ar
félagsfraedi fra haskélanum i Shiraz
og laerdi klippingu i Sooreh
haskélanum i Tehran. Fyrsta mynd
hans i fullri lengd, Ljésaskiptin
(Gagooman, 2002) var synd og
verdlaunud vids vegar um heiminn.
Jarneyjan er hans 6nnur mynd i fullri
Iengc}f

Mohammad Rasoulof was born in
Shiraz, in 1973. He graduated in
Sociology from Shiraz University and
then studied editing at Sooreh
Universtity in Tehran. In 1991 he shot
six shorts and a documentary. He also
worked as an actor for several
directors. His first feature film Twilight
(Gagooman, 2002) was shown an
awarded around the world. Iron
Island is his second feature.
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Hvert er hid sanna andlit
fateektar? Folk lifir &
sudurstrond Iran an pess ad
hafa pak yfir h6fudio, og
veraldlegar eigur hvers og eins
keemust fyrir i einum sekk.
Meedur hafa hvorki mat né lyf
fyrir born sin par sem pzer bida
méanudum saman eftir pvi ad
eiginmenn peirra snui aftur ar
veiditdrum. Ungir menn sja
enga asteedu til ad trda ad
nokkud skani. Daetur eru hadar
miskunn fedra sinna, sem
dkvarda hverjum paer muni
giftast. Hinir fateekustu finna
skjol i rydgudum, halfsdkkvandi
bat undir stjorn skipstjérans
Nemat. Hid adur frida fley er
ordid slikt hré ad pad helst varla
saman, en er eini stadurinn par
sem hinir fateekustu komast af.
P getur astin enn blémstrad
og daudinn sinnir sinu verki.
Jarneyjan var synd a Director’s
Fortnight-dagskranni & Cannes
hatidinni 1 ar.

What is the true face of
poverty? People live on the
southern coast of Iran without a
roof over their heads, and all
their worldly possessions would
fit into a bundle. Mothers have
neither food nor medicine for
their children because they wait
for months for their husbands
to return from sea. Young men
have no reason to believe that
things will be better for them.
Daughters are at the mercy of
fathers who decide whom they
will marry. The poorest of the
poor find refuge on a rusty, half
sinking boat commanded by
Captain Nemat. The once
imposing vessel has become a
wreck barely held together but
it is a place where they can at
least survive, since nothing else
is possible to them. Yet, here
too, love can flower and death
does its work. Iron Island was
screened in the Director’s
Fortnight at this year's Cannes
film festival.
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Ein nott
ONE NIGHT
Yek Shab

Niki Karimi
Iran — Iran, 2005
90 min, SP Beta

i KEPPNI
IN COMPETITION

Niki Karimi faeddist i Teheran arid
1971. Eftir ad hun lauk
runnskélanadmi byrjadi hin ad leika i
vikmyndum en snéri sér sidan ad
leikstjorn. Ein nott er fyrsta myndin i
fullri lengd sem Niki Karimi leikstyrir.

Niki Karimi was born in Teheran, 1971.
After graduating from high school she
began a career in acting, before
turning to directing. One Night is her
first feature film as a director.

Myndin gerist & einni néttu i
Teheran i Iran. Hun segir fra
ungri skrifstofudému sem byr
med médur sinni 1 litilli bGd.
Pegar hin kemur heim ar vinnu
eitt kvoldid, bidur mamma
hennar hana um finna sér annan
naeturstad pvi von er &
keerastanum i heimsokn.
Stdlkan rafar um gétur Teheran
alla néttina og hittir fyrir prja
6kunnuga menn, sem allir hafa
mismunandi, en alvarlegar
ségur ad segja. Myndin synir
ofbeldid sem prifst undir
yfirbordinu i Teheran,
ringulreidina sem einkennir
borgina, og félkid sem reynir ad
finna sér eitthvad til ad lifa fyrir.
Borgin er ekki lengur
gridastadur pessa folks heldur
stadur sem pad vill komast sem
lengst i burtu fra. Ein nétt var
synd & kvikmyndahatidinni
Miinchen i sumar, og &
kvikmyndahatidinni i Cannes.

A young woman who works as
an office clerk lives with her
mother in a cramped apartment
in Teheran. One evening when
she comes home from work, her
mother asks her to go and
sleep somewhere else, since
she’s expecting her boyfriend.
The girl wanders around the city
all night long. She comes across
three men, each with a different
story to tell. Niki Karimi: “The
main character has been
transformed by a long strange
nocturnal journey. It's like a
thousand and one stories occur
unseen in the city. We have just
followed a few of them. The lies,
the violence, the sex seethe
beneath the surface and people
look for a foothold in all of this.
The city, instead of being a
refuge, is turned into a space
people try to escape from”.
One Night was selected for the
Munich Film Festival and the Un
Certain Regard-category at
Cannes this year.

Landameaerakaffi

BORDER CAFE
Café Transit

Kambuzia Partovi
Iran — Iran, 2005
105 min, 35 mm.

EVROPUFRUMSYNING
EUROPEAN PREMIERE

Kambuzia Partovi er iranskur leikstjéri
sem hefur vakid mikla athygli fyrir
verk sin undanfarin ar. Hann hefur
leikstyrt fjdlda mynda og skrifadi
jafnframt handritid ad myndinni Earth
and Ashes sem vann til fjélda
verdlauna, m.a. & Cannes
kvikmyndahéatidinni i fyrra.

Kambozia Partovi is an Iranian writer
and a director who has received
numerous awards for his work. He
wrote the script to Earth and Ashes,
which received many awards, among
others at the Cannes Film Festival last
year.

Myndin fjallar um Reyhan,
iranska ekkju og médur tveggja
barna, sem tekur vid
kaffihGsarekstri eiginmanns sins.
Slik starfsemi er ekki talin til
kvennastarfa i Iran og Reyhan
maetir miklu métlzeti, einkum
fra ihaldssémum magi sinum.
Mégur hennar, Nassar, reynir ad
fa hana til ad giftast sér pratt
fyrir ad eiga konu fyrir, en
Reyhan hafnar honum. Nassar
leitar pa leida til ad lata loka
kaffihGsinu, i von um ad Reyhan
verdi had honum fjarhagslega
en griskur vonbidill skerst i
leikinn. A endanum eru 6rldg
Reyhan og kaffihissins, sem
hefur 6dlast miklar vinszeldir
undir stjérn hennar, akvedin af
héradsrétti, og démurinn feer
Reyhan til ad efast um stédu
sina i heiminum.

Reyhan, an Iranian widow and
mother of two young children,
reopens the roadhouse
formerly run by her husband,
but since running such a
business is taboo for women,
she encounters much resistance,
particularly from her conserv-
ative brother-in-law, Nasser,
whose only aim is to marry
Reyhan despite already having
one wife. Reyhan refuses this
marriage proposal since she
would only marry for love and
not tradition nor convenience,
and so Nasser seeks ways to
close the roadhouse in an effort
to make Reyhan dependent on
him. An amorous Greek trucker
named Zakariyo provides our
heroine with a possible exit
from this difficult situation, but
ultimately the fate of Reyhan
and her roadhouse, which has
become quite successful under
her management, is decided by
a local court, and the verdict
leaves Reyhan pondering her
place in the world.



Beint a vegginn

HEAD ON

Gegen die Wand

Fatih Akin

byskaland/Tyrkland — Germany/
Turkey, 2004

121 min, 35 mm

Enginn
adskilnadur

ZERO DEGREES
OF SEPARATION

Elle Flanders

Kanada — Canada, 2005

85 min, SP Beta
Heimildarmynd - Documentary

Fatih Akin feeddist &rid 1973 i
Hamborg og & tyrkneska foreldra.
Hann nam sjénraen samskipti i

listahaskélanum | Hambor?. Arid 1995
Yy

skrifadi hann og leikstyrdi fyrstu
stuttmyndinni sinni. Myndin Yfir brina
- hlj6d&in i Istanbul verdur frumsynd
sidar 4 arinu.

Fatih Akin was born in 1973 in
Hamburg of Turkish parentage and
studied Visual Communications at
Hamburg’s College of Fine Arts. In
1995 he wrote and directed his first
short feature. His latest film, Crossing
the Bridge - The Sound of Istanbul,
will premiére later this year.

Elle Flanders er alin upp i Kanada og
Israel. 18 dra gomul héf han ad
rannsaka ahrif Israela a lif
Palestinumanna med ljésmyndun.
Myndir Flanders hafa reynt ad draga
fram i dagsljésid nyja syn &
gydingsdominn og Israel.

Raised in Canada and Israel, Ellen
Flanders began documenting the
effects of the Israeli state on
Palestinian lives as an 18 year-old
photographer. Flanders’ film and
photo work focuses primarily on
alternative visions of Judaism and
contemporary views on Israel.

i Beint 4 vegginn er sagt fra
Sibel sem er ung og falleg
tyrknesk stulka i Pyskalandi. Dag
einn bidur han Cahit ad giftast
sér til ad losna Ur vidjum
ihaldsseminnar sem fjolskylda
hennar heldur i, en hun fylgir
strongum tyrkneskum sidum og
muslimatrd. Cahit er einnig
tyrkneskur innflytjandi sem er ad
reyna a0 hefja nytt lif eftir ad
hafa att i vandraeedum med
vimuefni. Cahit og Sibel bla
undir sama paki, en eiga baedi i
sambdndum vid annad folk.
Smam saman gera pau sér grein

fyrir pvi ad pau elski hvort annad,
en pa er pad kannski um seinan...

Myndin fjallar um tyrkneska
innflytjendur i Pyskalandi og
hvernig peim tekst ad féta sig i
vestraenu samfélagi.

[ Engum adskilnadi er astandid i
Mid-Austurlondum skodad med
60rum hzetti en oftast er gert i
kvoldfréttunum. Tveimur
samkynhneigdum pdrum er
gefinn gaumur, en i badum
tilfellum er annar adilinn
israelskur en hinn palestinskur.
Palestinumadurinn Selim og
Israelinn Ezra berjast fyrir rétti
sinum til pess ad bda saman i
JerGsalem, i sifelldum 6tta vid ad
Selim verdi borinn Gt. Auk pess
burfa peir ad pola fordéma og
areiti samfélagsins vegna
kynhneigdar sinnar. Lesbiurnar
Edit og Samira buda vid svipadar
adstaedur og reyna hvad peer
geta til pess ad brua bilid sem
skilur menningarheima peirra ad.
Prétt fyrir ad peer kljaist daglega
vid dulbuid éréttleeti sem birtist
m.a. i vinnuleyfum og hlidum
israelska hersins, auk adskilnadar
og érasa, pa halda paer samt
alltaf i vonina og leyfa hatrinu
aldrei ad taka voldin. S6gum
pessara para er skeytt saman vid
myndbdnd af Vesturbakkanum
fra sjotta aratugnum.
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Sibel is a young and pretty
Turkish-German girl. To escape
from the prison of her devout,
conservative family, she fakes a
suicide attempt. But it brings
shame, not freedom; only
marriage can save her. And so
she begs Cabhit, a recovering
drug-addict, to marry her.
Reluctantly, he agrees, perhaps
to save her, or perhaps to do
one meaningful thing in his life.
They share an apartment, but
little else. She savours her
freedom and he has an
occasional fling with his
sometime girlfriend. That is until
love sneaks up on him. As he
falls in love with Sibel, he finds a
new joy in life, and the strength
to go on. Sibel continues to see
other men until she too realizes
that she loves Cahit. But by then
it might be too late.

Zero Degrees of Separation
breaks away from the sensation-
alistic media coverage of the
violence in the Middle East by
examining the current conflict
through the eyes of two mixed
Palestinian and Israeli gay
couples. Courageous and
outspoken, their relationships
are as complex and volatile as
the politically-charged world
around them. Selim, a
Palestinian, and Ezra, an Israel,
fight for the right to live
together in Jerusalem. Already
stigmatized for their socially
taboo relationship, they live
under the constant threat of
Selim’s deportation, despite a
family connection to the city.
Edit and Samira, a lesbian
couple, try to work out how to
bridge the gap between their
cultures. Despite facing injustice
on a daily basis, they remain
surprisingly hopeful and
compassionate. Their stories are
skillfully interwoven with archival
footage that depicts an
idealized Israel of the 1950’s.
Through modern eyes, these
same images now evoke larger
questions of humanity, conflict
and nationalist aspiration.
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Faedd i vaendi

BORN INTO
BROTHELS

Zana Briski & Ross Kauffman
Bandarikin / USA, 2004

85 min, SP Beta
Heimildarmynd - Documentary

Moolaadé
MOOLAADE

Ousmane Sembene
Senegal, 2004
120 min, 35 mm

-

Zana Briski er feedd i Lundinum. Han
Gtskrifadist med meistaragradu i
guéfraeéi og trdfreedum fra
4skélanum i Cambridge og leerdi
sidar ljdsmyndun hja alpjédlegu
ljiésmyndunarstofnuninni i New York.

Zana Briski was born in London,
England. After earning a master’s
degree in theology and religious
studies at the University of Cambridge,
she studied documentary photograp-
hy at International Center of
Photography in New York.

Senegalski leikstjorinn Ousmane
Sembene feeddist arid 1923. Sembene
var fyrstur afriskra leikstjora til ad
60last aIFjééIega hylli og var lykilnafn i
motun afriskrar kvikmyndahefdar i
kjolfar nylendutimans. Hann & langan
feril ad baki sem kvikmyndaleikstjori
og rithéfundur par sem hann hefur
mjog latid sig mannréttindamal varda.

Ousmane Sembene was born in
Senegal in 1923. He was the first
African director to recieve internation-
al attention and is a key figure in the
evolution of a unique African post-
colonial film culture. He has worked as
both a filmmaker and an author for
years.

B6rn veendiskvenna i Kalkutta
eru umfjollunarefni myndarinnar,
en pau hafa litla sem enga
mdguleika & pvi ad flyja 6rlég
maedra sinna eda skapa sér
betra lifsvidurveeri. A pessum
fateeku sl6dum, par sem
misnotkun er daglegt braud og
drvaentingin sifellt handan vio
hornid, kennir enski ljos-
myndarinn Zana Briski
bornunum ad taka myndir og
verdur peim Gti um myndavélar.
Pannig kveikir hdn listreenan
neista i pessa myrku verdld.
Myndirnar sem bdrnin taka eru
ekki einungis flot skrasetning a
umbhverfi peirra og adsteedum,
heldur listreen stérvirki haefileika-
félks sem endurspegla vonina
sjalfa. Briski synir pannig fram &
hvernig listin getur haft frelsandi
og kraftmikil hrif. Feedd i veendi
dregur upp adra mynd af
pjaningum barna i fateekari
hlutum heimsins en vid erum
von. | stad tarvotra augna, synir
han okkur skemmtilega krakka,
fulla af lifsprétti og vilja til pess
ad breyta eigin adsteedum.

Moolaadé fjallar um deilur sem
eiga sér stad i afrisku porpi milli
peirra sem vilja banna umskurd
4 stulkum og peirra sem vilja
vidhalda hefdinni med &llum
tiltaekum radum. Collé bjargar
déttur sinni fra pvi ad vera
umskorin og fjérar adrar stalkur
bidja hana um fridhelgi
(moolaadé). Enginn porir ad
stiga inn fyrir reipid sem hun
hefur lagt 4l6g 4, til ad na i
stelpurnar. Petta veldur upppoti
i porpinu par sem takast &
@vaforn hefd og almenn
mannréttindi. Moolaadé ber
handbragd hins virta leikstjéra
Ousmane Sembene. Han er
kraftmikil atakasaga sem veitir i
senn innsyn i fjarleegan
menningarheim, og dregur
dhorfandann inn i adkallandi
réttindabarattu.

In the face of poverty, abuse,
and despair, the children of
Calcutta’s prostitutes have little
chance of escaping their
mothers’ fate or creating
another type of life. Born into
Brothels chronicles the amazing
transformation of the children
when Zana Briski, a professional
photographer, gives them
cameras and lessons, igniting
latent sparks of artistic genius
that reside in these children who
live in the most sordid and
seemingly hopeless world. The
photographs taken by the
children are not merely exampl-
es of remarkable observation
and talent; they reflect somet-
hing much larger, morally
encouraging, and even politic-
ally volatile: art as an immensely
liberating and empowering
force. Devoid of sentimentality,
Born into Brothels defies the
typical tear-stained tourist
snapshot of the global underb-
elly. Briski spends years with
these kids and becomes part of
their lives. This humorous and
heartfelt story portrays the
power of art and the courage of
those willing to change their
own lives.

In an African village this is the
day when six young girls are to
be circumcised. All children
know that the operation is
horrible torture and sometimes
lethal, and all adults know that
some circumcised women can
only give birth by Caesarean
section. Two of the girls have
drowned themselves in the well
to escape the operation, while
the four other girls seek
“magical protection” (moolaadé)
by a woman who seven years
ago refused to have her
daughter circumcised. This is the
beginning of a conflict of
tradition and human rights that
eventually tears the village apart.
Moolaadé gives unique insight
into a distant culture while
engaging the viewer completely
in a clash of two generations.



Skjaldbokur geta
flogid

TURTLES CAN FLY

Lakposhtha ham
parvaz mikonand

Bahman Ghobadli
Irak/Iran/Frakkland - Irag/Iran/
France, 2004

98 min, 35mm

yndu bornin
LOST CHILDREN

Ali Samadi Ahadi & Oliver Stoltz
Pyskaland / Germany, 2005

98 min, 35 mm.

Heimildarmynd - Documentary

Bahman Ghobadi er faeddur &rié 1969
i irénsku Kurdistan. A arunum 1995 og
1999 leikstyrdi hann tiu stuttmyndum
sem hlutu fjdlda verdlauna. Arid 1999
vard hann helsti adstodarmadur Abbas
Kiarostami, og ari sidar leikstyrdi hann
fyrstu mynd sinni i fullri lengd.

Bahman Ghobadi was born in 1969 in
Baneh, in Iranian Kurdistan. Between
1995 and 1999 he directed ten short
films which won many awards. In 1999,
he became Abbas Kiarostami’s first
assistant and directed his first feature
a year later.

|

Ali Samadi Ahadi og Oliver Stoltz eru
ungir leikstjérar sem eiga pad
sameiginlegt ad hafa alist upp vid

borgarastyrjaldir i heimaldndum sinum.

beir hafa badir leikstyrt fjélda
heimildarmynda, og verid verdlaunadir
fyrir verk sin.

Ali Samadi Ahadi and Oliver Stoltz are
young directors who were both
confronted with war during their
childhoods. Both of them have
directed several documentaries, and
have received awards for their work.
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Skjaldbokur geta flogid gerist i
Kardistan vid upphaf innrésar
Bandarikjamanna i Irak. Soran er
prettén ara drengur sem gengur
undir nafninu ,Gervihnotturinn”
vegna pekkingar hans a gervi-
hnattadiskum, loftnetum og
allskyns raftaekjabinadi. Hann
hefur sett upp méttokubunad |
naerliggjandi porpum til pess ad
borpsbuar geti fylgst med
fréttum af Saddam Hussein.
Soran er leidtogi barnanna &
svaedinu og skipuleggur m.a.
heettulegar ferdir inn & jard-
sprengjusvaedin i kring par sem
bérnin hreinsa sprengjurnar i
burtu. Lif Sorans breytist pegar
ad sorgmaedd munadarlaus
stdlka kemur i porpid med
brédur sinum Henkov og priggja
ara barni i peirra umsja. Enginn
veit hvers vegna barnid er med i
fér, og auk pess ganga ségur
um ad Henkov sé skyggn. Soran
kemur sjalfum sér & dvart pegar
hann fellur fyrir munadarlausu
stalkunni. | Skjaldbokur geta
flogid er eydileggingin i Irak
synd gegnum augu barnanna
sem missa aldrei sjénar &
lifsgledinni pratt fyrir ofbeldi og
sorg.

f rm 18 &r hefur rikt borgara-
styrjold i Nordur-Uganda, nénast
an afskipta umheimsins. Par
raena skaerulidar bornum, kenna
beim ad drepa, og neyda pau til
ad myrda folkid sitt. Born, sem
flyja herinn, eru ekki alltaf
velkomin heim aftur, einfaldlega
vegna pess ad folkid er hreett
vid pau. | pessari heimildarmynd
er saga fjdgurra barna, &
aldrinum 8-14 ara, s6gd. Pessi
born flidu herinn, sneru aftur til
sins heima til ad verda born aftur,
en pau voru stimplud sem
mordingjar. Sagan er s6g0 fra
sjénarhorni peirra, og vid
fylgjumst med hvernig peim
tekst ad féta sig i lifinu & ny.
Jafnframt er leitad svara vid pvi
hvort bérnum, sem hafa verid
hermenn, sé fyrirgefid og hvort
pau muni einhvern timann
gleyma pvi sem pau gerdu.
Tyndu bérnin fékk Panorama
ahorfendaverdlaunin i Berlin
2005, fyrst allra heimildar-
mynda.

Turtles Can Fly is set in Kurdistan
on the eve of the American
invasion of Iraq. Thirteen-year-
old Soran is known as “Satellite”
for his installation of dishes and
antennae for local villages
seeking news of Saddam. He is
the dynamic leader of the
children, organizing the
dangerous but necessary
sweeping and clearing of the
minefields. The devastation of
Iraq and its inhabitants is
revealed in the matter-of-fact
perspective of the children and
is equally displayed with every
poignant detail of its unbearable
nature. The exquisitely haunting
mountains are backdrop to
violence and tragedy, but at the
same time the heart and humour
of the children is an undeniable
force.

For more than 18 years a civil
war in northern Uganda has
dragged on almost completely
unnoticed by the rest of the
world. The rebels of the LRA
(Lord’s Resistance Army) are
waging a bloody guerilla
campaign. They abduct children
and conscript them as soldiers,
forcing them to kill their own
people. This film documents the
lives of four children, from 8 to
14 years old. These children
escaped the army, returned to
their home to become children
again, but were branded as
killers. This story is told from
their perspective, and we watch
how they manage life as
children again. At the same time
it questions whether a child,
who has been a soldier, will be
forgiven and will ever be able to
forget. Lost Children received
the Panorama — Audience
Award in Berlin, 2005, and is
the only documentary to have
received this award.
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37 og halfs

37 AND A HALF
37 og et halvt

Vibeke Idsge
Noregur — Norway, 2005
101 min, 35mm

Augnaradio
LE REGARD
Blikket

Nour-Eddine Lakhmari
Noregur/Marokké — Norway/
Morokko, 2005

88 min, 35 mm

i KEPPNI
IN COMPETITION

Vibeke Idsge er menntud i
Bandarikjunum og steig sin fyrstu skref
i kvikmyndagerd sem handritshéfundur
fyrir norskt sjénvarpsefni.
Leikstjérnarfrumraun hennar var hin
margverdlaunada mynd The Body
Troopers, sem vakti mikla lukku vid
Utkomu sina i Noregi &rid 1996.

Vibeke Idsae graduated from New
York’s Tisch School of Arts and made
her screen debut screenwriting
Norwegian televison shows. Her
directorial debut was the critically
lauded Body Troopers, which won
several awards and was publicly
lauded when released in Norway in
1996.

Nour-Eddine Lakhmari feeddist i
Marokké &rid 1964 en flutti til Noregs
1988. Hann hefur stundad kvikmynda-
nam i Frakklandi og Noregi og hefur
gert stuttmyndir, freedsluefni og
auglysingar i baedi Noregi og Marokké.
petta er fyrsta mynd hans i fullri lengd.

Nour-Eddine Lakhmari was born in
Morocco in 1964, but moved to
Norway in 1988. He studied film in
France and Norway, and has made
short films, educational films and
commercials in Norway and Morocco.
This is his feature film debut.

Selma er 37 (og hélfs) éra og
hefur keyrt Iif sitt i dngstreeti.
Keerastinn haetti nyverid med
henni og ték vinina med sér,
enda voru peir upphaflega hans.
Selma er barnlaus og hefur ekki
starfsferil ad tala um, en hin &
sér draum: A verda
krénprinsessa Noregs. Par sem
allt bendir til pess ad ekki geti
ordid af pvi i ndnustu framtio
hefur hin minnkad vid sig og
myndi nd gléd seetta sig vid ad
verda dalkahofundur fyrir
Dagbladet. Kvéld eitt rekst hun
& tveer vinseaelustu stdlkurnar ar
sinum gamla skéla og kemst ad
pvi ad lif peirra hefur heldur ekki
stadid undir veentingum. Ur
verdur samkennd sem leidir til
bess ad peer stollur dkveda ad
|ata draum Selmu rzetast, med
Sllum tilteekum radum. Petta
reynist pé floknara en paer
h6féu imyndad sér... Vondud og
skemmtileg gamanmynd sem
hefur notid mikilla vinszelda i
Noregi.

Albert Tueis, verdlaunadur
fréttaljésmyndari, er kominn &
timapunkt i lifinu sinu par sem

hann parf ad kljast vio fortid sina.

Vid undirbining & endurminn-
ingasyningu i nytiskulegu gallerii,
attar hinn 70 ara gamli Tueis sig
& pvi ad eitthvad vantar i
syninguna. Hann snyr aftur til
Marokké par sem hann vard vitni
ad miklum grimmdarverkum
franskra hermanna vid stérf sin
sem ljosmyndari franska hersins.
Hann ték myndir, en hefur aldrei
&0ur vogad sér ad birta peer. A
leid sinni fleekir Albert sig i lifi og
draumum ljésmyndarans Reda
og magadansmeyjarinnar Aidu.
Augnarédiod er fyrst og fremst
frasogn af sektarkennd,
adgerdarleysi og jafnframt
maéttleysi einstaklings, sem neer
til allra peirra sem vid ségu
koma: Aida i Marokké med son
utan hjénabands, Reda sem
hefur eytt aevi sinni til einskis og
pa sérstaklega Albert, sem
begar 6llu er & botninn hvolft,
sinnti ekki sidferdislegum
skyldum sinum.

Thirty seven (and a half) year old
Selma’s life has gone off track.
Recently dumped by her
boyfriend (who landed all their
friends — they were his to begin
with), she is has no kids, no
career and seemingly no reason
to live. She does have a dream,
though — to become Norway's
Crown Princess — but since that
doesn’t seem to be working out
for her, she’ll settle for being a
columnist for newspaper
Dagbladet. One evening, she
bumps into two of the most
popular girls from her childhood
and is stunned to learn that their
life hasn't quite turned out as
planned either. Finding solace in
their shared circumstances, the
women put into effect a plan to
fulfill Selma’s dream, but things
do not exactly go as planned...
Vibeke Idsee’s wonderful
comedy was extremely well
received in Norway.

Award-winning French news
photographer Albert Tueis has
come to a point in his life where
he needs to come to terms with
his past. Preparing a retrospect-
ive at a fashionable gallery, 70-
year-old Tueis realises that
something is missing in the
exhibition; he returns to
Morocco where, as a 19-year-old
soldier and photographer for
the French army, he witnessed
atrocities committed by the
troops. He took photos, but has
never before dared to publish
them. Along the way he
becomes involved in the life and
dreams of the photographer
Reda and the belly dancer Aida.
Le Regard is primarily a journey
in the landscape of one person’s
guilt, passivity and powerlessn-
ess, touching all those involved:
Aida in Morocco with a son born
out of wedlock, Reda who has
wasted away his life, and
especially Albert, who ultimately
failed to perform his moral duty.



Fjandmadur
folksins

AN ENEMY
OF THE PEOPLE

En folkefiende

Erik Skjoldbjeerg
Noregur — Norway, 2005
90 min, 35mm

Nagrannar

NEXT DOOR
Naboer

Pal Sletaune
Noregur — Norway 2005
75 min, 35mm

Erik Skjoldbjeerg (1964) nam
kvikmyndagerd i National Film and
Television School i London. An Enemy
of the People er pridja mynd
leikstjérans i fullri lengd en strax med
fyrstu mynd sinni, Insomnia (1997),
vakti hann toluverda athygli, og var
hin endurgerd i Bandarikjunum arid
2002. Einnig leikstyrdi Skjoldbjeerg
myndinni Prozac Nation (2001) og
sjonvarpspattunum Skolen.

Erik Skjoldbjzerg (1964) trained at the
prestigious National Film and
Television School in London. His film
debut Insomnia (1997) attracted
substantial international attention and
was well received at the Cannes Film
Festival. Prozac Nation (2001) was
Skjoldbjaerg’s international debut and
confirmed his status as one of
Norway’s most exciting film directors.

P&l Sletaune er faeddur 1960 og er
med haskolaprof i békmenntafraedi og
ljésmynda- og listaségu. Sletaune
vakti athygli strax i upphafi ferils sins
o? var medal annars valin einn af tiu
efnilegustu leikstjorum heims arid
1998 af timaritinu Variety. Next Door
er pridja mynd leikstjérans.

Pal Sletaune (1960) holds degrees in
literature, photo and art history. Next
Door is his third feature film. In 1998,
Variety pronounced Pal Sletaune one
of the ten most promising directors
worldwide. He has received
international awards and recognition
ﬁr both his feature films and his short
ilms.
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Fjiandmadur félksins er
nutimautgafa af einu freegasta
verki norska leikritaskaldsins
Henrik Ibsen. Sagan & sér stad i
smabae & vesturstrond Noregs.
Sjonvarpsstjarnan Tomas
Stockman snyr aftur til
heimabaejar sins til ad framleida
heimsins hreinasta fléskuvatn i
samstarfi vid brédur sinn.
Framleidslan mun feera nytt lif i
atvinnulif baejarins en hann
kemst pé bratt ad pvi ad
eiturefnadrgangur hefur ollid pvi
ad vatnid er mengad. Fyrirtaeki
braedranna er i haettu og
Stockman parf ad taka erfidar
akvardanir um framtid sina og
baejarbua. Kvikmyndaformid
gefur leikriti Ibsen nyja vidd an
pess ad draga ur mikilveegi
peirra aleitnu spurninga um
samvisku, graedgi og heidarleika
sem lbsen varpar fram i verkinu.
Efni myndarinnar & ekki sidur
erindi vid dhorfendur i dag en
begar leikritid var fyrst synt arid
1883, enda hefur pad notio
stédugra vinseelda sidan um
allan heim.

Dag einn, skémmu eftir ad John
slitur sambUd vid keerustu sina,
kynnist hann tveimur gull-
fallegum konum, Anne og Kim,
sem bua i naestu ibud. Pad sem
kemur John mest & 6vart er ad
hann hefur aldrei séd paer adur,
en badar virdast peer vita allt um
hann og fyrrverandi kaerustu
hans. Hegdun peirra verdur e
undarlegri og hvor um sig reyna
paer ad sannfaera hann um ad
hin hafi verid misnotud i ibud
hans af peim sem bjé par adur.
Kim reynir ad teela hann og
leggur fyrir hann gildrur sem
leida hann lengra inn i risastéra
ibud kvennanna. Smatt og smatt
missir hann stjérn & eigin lifi og
fer yfir mérk sem hann sjalfur
taldi sig 6feeran um. Nagrannar
er sélfreedileg spennumynd med
kynferdislegum undirtén.

Svona madur
THAT KIND OF MAN

En sann mann

Gine Therese Granner
Short Film — Stutt mynd, 35 mm

An Enemy of the People is a
modern version of Henrik
Ibsen’s stage play with the same
title. Moving Ibsen’s story to our
days means the characters have
different jobs and the location
where most of the narrative
evolves is changed, however the
basic plot remains the same.
Television celebrity Tomas
Stockman goes back to the
village where he grew up to
produce the world’s purest
bottled water in partnership
with his brother, Peter. The
bottling plant will bring new life
to the village and new hope to
its inhabitants, but tests soon
reveal traces of a banned
pesticide in the water. Tomas
wants to tell the truth, but Peter
is afraid the business could face
bankruptcy. Then Tomas learns
that, years before, his father-in-
law had buried drums of toxic
chemicals somewhere on the
farm.

One day John meets his next-
door neighbours Anne and Kim,
two beautiful women, who invite
him into their flat. John is
surprised that he has never met
them before, while both women
seem to know John and his ex-
girlfriend Ingrid intimately. The
women’s sexual and manipulat-
ive behaviour makes John
uncomfortable, and he is
confused by the women'’s
conflicting stories about rape
and abuse. From there on John
begins to lose more and more
control over his life. He crosses
boundaries he never thought
himself capable of. Next Door is
a psychological thriller with
strong sexual undertones. It is a
gripping story about losing
control over your desires, your
will and your mind.

Nina hefur lokad sig inni
herberginu sinu. Kim er med
sektarkennd. Synne saknar
modur sinnar. Andramsloftid er
Obeerilegt. Hvad gerdist?

Nina has isolated herself in her
room. Kim feels guilty. Synne
misses her mother. The situation
is unbearable. What has
happened?
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Vetrarkoss

KISSED BY WINTER
Vinterkyss

Sara Johnsen
Noregur — Norway, 2005
80 min, 35 mm

i KEPPNI
IN COMPETITION

Sara Johnsen (1970) nam
békmenntafraedi, ljésmyndun og
fiolmidlafraedi adur en han hof
leikstjérnarnam vid Norska
kvikmyndaskélann. Stuttmyndin
hennar Hundur Houdinis hefur hlotid
fjolda verdlauna & alpjédlegum
kvikmyndahéatidum. Vetrarkoss er
hennar fyrsta mynd i fullri lengd.

Sara Johnsen (1970) studied literature,
photography and media before she
started her directing studies at the
Norwegian Film School. Her short-film
Houdini’s Hound has received prizes
at a number of international film
festivals. Kissed by Winter is her
feature film debut.

Vetrarkoss segir ségu af tveimur
daudsféllum, einu grunsamlegu
og 60ru fullkomnlega
basaettanlegu. Myndin fjallar um
Victoriu sem reynir ad hefja nytt
lif sem laeknir 7 veturkéldu porpi
i Noregi. Til ad flyja undan
sarsaukafullum minningum
sokkvir han sér i starfid. Arla
morguns um vetur finnst ungur
madur latinn  snjonum og
adstodarvardstjora ldgreglunnar
i baenum grunar ad hann hafi
ordid fyrir snjéplégi. Victoria
flaekir sig i 6rl6g unga mannsins
og verdur i framhaldi af pvi
nakomin fjdlskyldu latna
mannsins og jafnframt hinum
grunada, Kai. | [jés kemur ad
adalpersénan er jafnvel
dularfyllri en sjélft daudsfallid
sem liggur undir rannsékn
|6greglunnar. Sannleikanum um
daudsfall unga mannsins, og
fortid Victoriu, er heegt og
rélega pyrlad upp & yfirbordid.
Myndin hefur verid tilnefnd til
verdlauna & Evropsku
kvikmyndahéti®inni i Brussel og
til Amanda-verdlaunanna i
Noregi. Tilnefnd til kvikmynd-
averdlauna Nordurlandarads
2005.

KRAKKABIO - CHILDREN’S CINEMA

Kissed by Winter tells the story
of two deaths, one of which is
suspicious, and the other
impossible to accept. Victoria
starts a new life as a physician in
a wintery Norwegian village.
Here she absorbs herself in her
job, in order to avoid her
memories. Early one winter
morning, a young man is found
dead in the snow, presumably
hit by the plough of a snow
truck. As Victoria gets entangled
in the fate of the dead boy, she
gets close to both his parents
and the suspect, Kai. In the
encounter with the dead man
and the village inhabitants, the
main character proves to be a
greater mystery than the case
under investigation. The truth
about the boy in the snow, and
Victoria’s own past, is slowly but
steadily drawn to the surface.
The film was nominated for
awards in the European Film
Festival in Brussels and the
Amanda Awards in Norway.
Nominated for the Nordic
Council Awards 2005.

Pelikanmadurinn
PELICANMAN

Pelikaanimies

Liisa Helminen

Finnland - Finland, 2004
90min, Beta SP

Islenskur texti - Icelandic
subtitles

Liisa Helminen er feedd 2. februar arid
1950 i Finnlandi og er med
meistaraprof fra Listahaskdlanum i
Helsinki. Fra pvi ad han lauk nami
hefur han samid handrit, leikstyrt, og
framleitt fjolda barnamynda, og unnid
til margra verdlauna fyrir verk sin.

Liisa Helminen was born February 2,
1950 in Finland, and has a MA degree
from the University of Art and Design
in Helsinki. She has been working as a
screenwriter, director and producer of
children’s films, many of which have
received numerous awards.

Verdlaunamyndin
Pelikanmadurinn er fyndin
fidlskyldumynd sem segir fra
aevintyrum pelikana og tiu ara
drengs, i heimi par sem mérkin
milli raunveruleikans og hins
imyndada heims eru ekki alltaf
skyr. Einn saelan sumardag lendir
pelikani & strond i Finnlandi.
Hann heillast mjog af lifnadar-
hattum manna, akvedur ad
setjast parna ad og lifa eins og
mannfolkid. Hann finnur sér fot
og ibld, og feer vinnu baksvids i
Speruhusi. Pelikaninn verdur
fljotlega astfanginn af ballerinu
sem litur Gt eins og svanur -
enda leikur hin adalhlutverkid i
Svanavatninu. Enginn sér ad
pelikaninn er fugl nema Emil og
Elsa, krakkar sem bua i somu
blokk og hann. R60 atburda
verdur til pess ad leyndarmal
pelikanans er afhjupad og

honum er komid fyrir i dyragardi.

P4 reynir & Emil og Elsu ad
hjélpa honum ad flyja padan.
Hlaut verdlaun sem besta
mynd i tveimur flokkum &
nyafstadinni barna-og unglinga
kvikmyndahatid i Zlin i
Tékklandi.

The award-winning Pelicanman
is a humorous family film about
the adventures of a pelican and
ten-year-old boy in a world
where the line between reality
and imagination is not always
clear. One summer afternoon a
Pelican lands on a beach in
Finland. He becomes so
fascinated by humans that he
decides to settle down, and live
like the people. He finds clothes
and an apartment, and gets a
job backstage at the opera
house. The Pelican soon falls in
love with a swan-like ballerina —
she also dances the lead in Swan
Lake. Nobody sees that the
Pelican is a bird except Emil and
Elsa, children who live on the
same block as the Pelican.
Series of events lead to the
Pelican’s exposure and he is
taken to the zoo. Only the
children can help him escape.
Pelicanman was recently
awarded best film in two
categories at the International
Film Festival for Children and
Youth in Zlin.



Kedjusagarmordinginn
THE TEXAS CHAINSAW
MASSACRE

Tobe Hooper
Bandarikin/USA

83 min, 8mm

Nétt uppvakninganna
NIGHT OF THE LIVING DEAD
George A. Romero
Bandarikin/USA

96 min, 8mm

Strokhéfudledur
ERASERHEAD
David Lynch,
Bandarikin/USA
89 min, DVD

Midnaeturmyndir:
Af bekknum a
midjuna

MIDNIGHT MOVIES:
FROM THE
MARGIN TO THE
MAINSTREAM

Stuart Samuels
Bandarikin/Kanada — US/Canada
2005

88 min, SP Beta

o

——

[ tengslum vid syningar &
myndinni Midnaeturmyndir: Af
bekknum & midjuna stendur
Alpjédleg kvikmyndahatid i
Reykjavik fyrir sérstakri
midnaeturdagskra. Pall Oskar
Hjalmtysson mun syna myndirnar
Kedjusagarmordinginn og Nott
uppvakninganna. Su fyrrnefnda
parfnast vart kynningar, en han
er af mérgum talin fyrsta
salvéru” hryllingsmyndin. Til
sénnunar um pad ma nefna ad
kvikmyndaeftirlit rikisins bannadi
syningu myndarinnar & sinum
tima. lllmennid Leatherface er
leikinn af Islendmgnum Gunnari
Hansen sem starfar ni vid
kvikmyndagerd i Bandarikjunum.

Stuart Samuels hefur leikstyrt fiolda
mynda fyrir sjonvarp, auk pess sem
hann hefur leikstyrt fjolda
heimildarmynda o
tonlistarmyndbanda. Hann hof feril
sinn sem kennari i kvikmyndafreedum
en yfirgaf freedistorfin arid 1983 til ad
starfa vid kvikmyndir.

Stuart Samuels is an acclaimed
television producer, director and writer
in both the documentary and music
fields. He began his career as a
professor of film studies but
abandoned academia in 1983 to
pursue a career in film and television.

Su sidarnefnda er dystopisk
martré6d George A. Romeros
sem n&di ad hraeda liftéruna ar
heilli kynsl6d kvikmynda-
4horfenda. Hun er alveg jafn
6hugguleg nd fjdrutiu drum sidar.
Hun fjallar um nokkrar élikar
persénur sem leita heelis, &
sveitabee ad naeturlagi, fyrir
uppvakningum sem vita ekkert
betra en ad éta mannakjot. Viku
sidar verdur Strokh&fudledur
Davids Lynch synd, en pad er
draumkennd mynd sem gerist i
yfirgefinni borg. | myndinni
fylgjumst vid med Henry og
vandraedum hans vid ad ala upp
barnid sitt, samskiptum hans vid
konuna i ofninum og strokledurs-
framleidslu. Midnaetursnarl milli
mynda er innifalid i midaverdi.

In relation to our screening of
Stuart Samuel’s documentary
Midnight Movies: From the
Margin to the Mainstream the
festival will be hosting a special
midnight movie programme.
Former Eurovision contestant
Paul Oscar will be presenting a
couple of films from his private
Super-8 collection: The Texas
Chainsaw Massacre and Night of
the Living Dead. The former is
by many considered the first

“real” horror movie, and until

A &ttunda aratugnum urdu
storkostlegar breytingar &
bandarisku samfélagi. Petta var
aratugur uppreisnar og
endurmats 4 rikjandi samfélags-
gildum. Ny stétt vard til - unga
f6lkid — og han purfti & sinum
eigin hugmyndum, vidmidum,
og ekki sist kvikmyndum ad
halda. Leikstjérar & bord vio
David Lynch, John Waters og
George Romero gerdu a
pessum tima myndir sem
endurskilgreindu hugmyndir
félks um hvad veeri edlilegt,
smekklegt eda listraent. Pessar
myndir hafa 7 sidari tid verid
nefndar ,,midnaeturmyndir” og
4hrifa peirra gaetir enn hja
ungum kvikmyndaleikstjérum.
Fyrir tilstilli bessara mynda pykir
skrytio gott og frikad flott, auk
pess sem spurningarmerki er
sett vid skilgreiningar & hinu
edlilega og hinu 6edlilega. |
Midnaeturmyndum: Af bekknum
& midjuna er saga pessara
mynda s6gd med vidtdlum vid
ba sem gerdu pessar myndir, en
kastljésinu er ekki sidur beint ad
beim sem sau peer. Leikstjorinn
Stuart Samuels verdur
vidstaddur syninguna.

REYKJAVIK INTERNATIONAL FILM FESTIVAL

recently the film was banned in
Iceland. Icelander Gunnar
Hansen played the role of
Leatherface, one of the most
horrific characters ever seen on
the silver screen. The latter is a
black and white dystopic view of
the modern world, perfectly
rendered by George A. Romero.
It scared the hell out of a whole
generation, and forty years later
it still manages to give us the
goosebumps. In short, it tells
the story of a group of poeple
hiding out in an abandoned
farm while an army of zombies
wanders around, hungry for
human flesh. A week later we’ll
follow the screening of Stuart
Samuel’s documentary with
David Lynch’s Eraserhead. A
nightmarish view of an industrial,
post-apocalyptic world, mutated
children and singing women
with gigantic tumors on their
faces, Eraserhead never fails to
impress. Midnight snacks
between films are included.

The early 1970’s was a turning
point in modern American
culture. It marked a revolt and a
revision of the dominant cultural
values of the post-war world,
clearly driven by the emergence
of a worldwide youth culture.
The ground-breaking edginess
of certain 1970’s film auteurs
such as David Lynch, John
Waters and George Romero
took over our pop cultural
mainstream, continuing to be an
influential force on new
filmmakers. As a result of their
so called “midnight movies,”
much of today’s audiences have
come to accept the abnormal as
normal, the bizarre as better, the
grotesque as good, sexual
diversity as fashionable, and the
definition of sanity as relative.
This shift in aesthetics and
content is well represented in
Midnight Movies: From the
Margin to the Mainstream — a
documentary that explores the
content of these films, their pop
context and their influence, by
providing a unique historical and
cultural window on that era.

ALPJOBLEG KVIKMYNDAHATID | REYKJAVIK

Sjonvarpsstddin
NETWORK

Sidney Lumet

USA, 1976

121 min, SP Beta
SERSYNING

SPECIAL SCREENING
Umraedur & eftir med
Bladamannafélagi [slands og
Félagi fréttamanna.
ADGANGUR OKEYPIS.

[ minningu um Theo van Gogh —

06/05, sjotti mai

06/05, THE SIXTH OF
MAY

Theo van Gogh
Holland

117 min

35mm

SERSYNING
SPECIAL SCREENING

Alpjédleg kvikmyndahatid i
Reykjavik efnir til sérsyninga a
bandarisku kvikmyndinni
Sjonarpsstédin (Network) fra
arinu 1976 fyrir fjolmidlafélk og
almenning. Sjoénvarpsstodin er af
mérgum talin til helstu
meistarverka 8. aratugarins en
han fjallar um préunina i
sjonvarpsfréttamennsku 4 timum
fyrirteekjasamsteypa og
hnattvaedingar, aukna
afpreyingarveedingu frétta og
soluvaenleika veruleikasjonvarps,
langt & undan sinum samtima. |
myndinni er skyggnst inn i heim
sjonvarpsfréttamennsku, en par
segir af umbreytingartimum a
sjonvarpsfréttastédinni “UBS”

In memory of Theo van Gogh.

Theo van Gogh feeddist arid 1957 i
Wassenaar, Hollandi. A ferli sinum
erdi hann meira en 13 myndir og
j6lda sjonvarpspatta. Hann var mjég
virkur greinandi og gagnrynandi
hollensks samfélags.

Theo van Gogh was born in 1957, in
Wassenaar, Netherlands. He shot
more than 13 films and numerous TV
programs. He was a scathing and
remorseless analyst and critic of Dutch
society.

SERSYNING - SPECIAL SCREENING

bar sem 6lik vidhorf til hlutverks
fréttamennsku takast & og
kjarnast i fréttastjoranum Max
Schumacher (William Holden) og
framleidandanum Diana
Christensen (Faye Dunaway).
Fréttamadurinn Howard Beale
(Peter Finch) er latinn fara eftir
langan og farszelan starfsferil
begar dhorf a fréttapattinn hans
dalar. Sjénvarpsstddin reynir ad
auka ahorf sitt med aukinni
dherslu 4 eesifréttir og dkvedur
ad nyta sér pa dhorfsaukningu
sem verdur pegar Beale hotar
ad fremja sjalfsmord i beinni
Utsendingu. Sjénvarpsstdin
vann m.a. til fjdgurra
Oskarsverdlauna af tiu
tilnefningum, fjdgurra Golden
Globe verdlauna af fimm
tilnefningum og einna BAFTA
verdlauna af niu tilnefningum.

Reykjavik International Film
Festival will host a special
screening of the Sindney
Lumet’s 1976 award-winning
film Network. The film, which
stars Faye Dunaway, William
Holden and Peter Finch, is just
as compelling today as it was at
the time of its release, in the
way it explores developments in
the media environment that
have become apparent today,
such as the advent of “infotain-
ment” and reality-TV. In 1975
news programming and the
corporate structure of the UBS
television network is changing.
Meanwhile, Howard Beale, the
aging UBS news anchor, has lost
his once strong ratings share
and so the network fires him.
Beale reacts in an unexpected
way. We then see how this
affects the fortunes of Beale, his
coworkers (Max Schumacher
and Diana Christensen), and the
network. Network won four
Oscars out of ten nominations,
among them for Best actress in
a leading role (Faye Dunaway),
Best actor in a leading role
(Peter Finch) and best original
screenplay.

SERSYNING - SPECIAL SCREENING

Mordid & hinum umdeilda
hollenska stjérnmalamanni Pim
Fortuyn olli miklu uppnami i
Hollandi & sinum tima.
Kvikmyndagerdarmadurinn Theo
van Gogh, vandraedabarn
hollenskrar menningar, gat ekki
|4tid efniod vera og breytti
ségunni i pdlitiska spennumynd
sem er til halfs byggd & sénnum
atburdum. [ myndinni er
raunverulegum fréttamyndum
skeytt saman vid hefdbundna
kvikmyndatéku. Ur verdur
spennandi frasdgn af blada-
manni sem reynir ad svipta
hulunni af mordinu pé ad
pdlitisk 6fl og hollenska
leynipjénustan standi i vegi fyrir
honum. Ekki var [idid ar fra
dauda Fortuyns pegar van Gogh
var sjalfur myrtur af isldmskum
ofgamanni.

The assassination of controvers-
ial Dutch politician Pim Fortuyn
stirred up the otherwise calm
waters of Dutch society.
Filmmaker Theo van Gogh, the
enfant terrible of Dutch culture,
couldn’t pass this one by: he
turned the story into a half
fictitious political thriller. The
film skillfully combines authentic
documentary footage with
classic approaches to the
political thriller to convey the
story of a lonely journalist
striving to uncover the truth as
he stands against the powerful
political machinery and the
secret service. The cruel irony is
that within a year of Fortuyn'’s
death, Theo van Gogh was
murdered by an Islamic
fundamentalist.



Er pad fugl? Er pad flugvél? Er
bao geimskip? Er pad... ekki
nokkur einasta leid ad komast
ad pvi?

Nei — pvi midur - vid getum ekki
gefid upp hvada mynd er um ad
reeda fyrr en tjaldiod fellur &
lokasyningu hatidarinnar i ar,
sunnudaginn 9. oktdber kl. 18.
Og pé vio vildum pad, pa vitum
vio pad ekki sjalf. Vid getum pd
lofad ykkur pvi ad um er ad
reeda mynd sem var framleidd,
af folki, og ad myndin hefur
aldrei verid synd hér a landi adur.
Gestum verdur gefinn kostur a
bvi ad giska & évissumyndina i ar,
og sa sem er dreginn fyrstur Gt
med rétt svar hlytur passa fyrir
tvo & hatidina ad ari. Pad er pvi
um ad gera ad leggja hofudio i
bleyti og tryggja sér mida

OVISSUBIO...

Surprise Film...

5
2 snemma, pvi ef vid pekkjum

2 min forvitni Islendinga rétt, pa verdur
2 uppselt & pessa syningu.
LOKAMYND

CLOSING FILM

REYKJAVIK INTERNATIONAL FILM FESTIVAL

Is it a bird? An aeroplane? A
spaceship? Is there no possible
way of finding out?

No, sorry, we can't tell you
which film will be the surprise
film this year until the curtains of
the Rainbow-cinema fall on our
final screening at 6 pm, Sunday
9th of October. And even if
we’d want to, we don’t know
ourselves. We can however
promise you that it will be a film
that was produced, by people,
and this will be its Icelandic
premiere. Guests will be invited
to guess the identity of the film
on their way into the screening.
There will be a free pass for next
year's festival going to the first
correct entry coming out of the
hat. We encourage you to show
up early for tickets, for if we
know our fellow Icelanders,
curiosity will drive them to the
cinema by thousands!

Special offers for groups

FlyBus

BSI Bus Terminal
Icelandair Hotel Loftleidir
Icelandair Hotel Nordica

Radisson SAS Hotel Saga
IDA House - Leekjargata
Keflavik International airport

or at travel information centres.

Reykjavik
Excursions

KYNNISFERDIR

Reykjavik Excursions Kynnisferdir
Day-tours in South and Southwest Iceland
to the most famous natural attractions.

Departures and arrivals at the BSI Bus Terminal.

Reykjavik Excursions Offices

Check out our brochure at your hotel

Information - Tel: +354 562 1011  www.re.is e-mail: main@re.is —

bus
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Salatbarinn Faxafeni 9 ¢ Simi 588 0222 ¢ www.salatbarinn.is

A Salatbarnum faerdu:
50 rétta hlaoboro
eita og kalda rétti

supu og salat

nybakao brauo
gosdrykki / kaffi

Borégéu eins
0g pu getur
i hadeginu fyrir
aoeins kr. 1.250



..-Il‘

THE ICEBAR -6°

A PICTURE OF BILL

R T ;n ~PAGE MOME rHTmfml:m EUTEE

N

IN MY OPINIQN 5
THE VE BEST VEGET
R] ATUR AN N THE W

+ Icelandic speciality OK, M. Clinton did not eat at our place when he came to Iceland but we

* Fish buffet every da g7 e . -
from 1 ey are pretty sure that he will visit us soon. Join the many very famous people

\
« 7 different rooms for .‘ '
all kinds of groups.

: GVOUD menu who like John Travolia and become one of our regular customers.
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Ala care mend Where the stars eat you are safe!
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Take part in an unforgettable trip, straight from Reykjavik harbour, into the
world of whales and sea birds. A spacious double-deck and a special viewing

i Jutjmar
area on the brand new third deck, gives you a fantastic 360° panoramic NQ"e‘bs \

versiana!

view, and ensures a spectacular view into the deep blue sea. ‘{,“,",ifa’,fé";f;'r'éd 1-19,
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MINNSTA OG LETTASTA SONY UPPTOKUVELIN FYRIR FAGMANNINN

Glaesileg vél 4 godu veroi

Sony HVR-A1E upptokuvélin er 6trulega litil og létt en
byr engu ad sidur yfir sému eiginleikum og vélar fyrir
atvinnumenn. Um er a0 raeda gleesilega 1/3" HDV vél &
goou verdi.

Nyherji bydur Sony HVR-A1E 4 adeins 180.000 kr. + vsk.

Hafou samband vid solurddgjafa Nyherja sem bjooda pér
faglega raogjof vio val a réttu upptokuvélinni.

Siminn er 569 7700 og netfangid er sjonkvik@nyherji.is

™»

NYHERJI

Nyherji hf. - Borgartini 37 - 105 Reykjavik - Simi: 569 7700 - www.nyherji.is

The best and easiest way to get to know the rugged
beauty of Iceland is simply to have your own car.

We are your car rental experts in Iceland.
Hertz locations in Iceland: Keflavik Airport, Reykjavik, m

[safj6rdur, Akureyri, Hofn, Egilsstadir. 435450 50 600 & www hertzis

It’s not just magic - it’s Siggi Hall

12% Mro%n cost

issrefundable in and

Iim in Icel

In stylish settings and an informal atmosphere, the
restaurant offers delicacies that truly constitute a
new dining experience.

Whether the subject is fresh seafood, bacalao, game
or organic lamb, the master chef uses his unmatched
talents and imagination to lead you on an
unforgettable culinary voyage.

Open: Tuesday — Sunday 18:00 — 23:30

15% DISCOUNT FOR FILM FESTIVAL GUESTS

siggiHall

| i iginsvive |
RESTAURANT
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