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Heildarmyndin

Steingrimur Eyfjoro

medlimur stjérnar SIM



Stjérn Sambands islenskra myndlistarmanna (SIM),
hefur tekid ad sér pad verkefni ad gera kort af heildar-

mynd islenskrar myndlistar.

Pad er nokkud ljost ad umgjord myndlistar er
ekki i neinu samreemi vid pann veruleika sem
starfandi myndlistarmenn lifa og hreerast i og
pad mad einnig segja um adrar stéttir, svo sem
syningarstjora, listfreedinga, kennara og alla pa
adila sem 4 beinan eda dbeinan hatt koma ad
myndlist 4 I[slandi. Pad er eins og myndlistar-
menn og adrir sem tengjast myndlist starfi

i heimi ,,Potemkintjalda® par sem umgjord
myndlistar hefur vissulega einhverja framhlid og
oft glesilega, en oft 4 tidum er ekkert 4 bakvid.
Pessu parf ad breyta.

Kortid 4 ad audvelda folki ad atta sig 4 heildar-
mynd myndlistar & Islandi. Pad synir hvert atridi
myndlistarheimsins og um leid hvad tilheyrir
sama mengi og hvernig einstaka atridi skarast,
og audveldar pannig allar detlanir um breytingar
og lagfaeringar.

Almenn umreeda um islenskan myndlistarheim,
og um leidir til ad umbylta og laga pad sem laga
parf, hefur verid einsleit, brotakennd, og um

leid hefur skort samvinnu milli greina og stétta.
Meginastaeedan hefur verid su ad margir hafa ekki

nad ad sja fyrir sér heildarmyndina og ekki skilid
naudsyn pess ad margbreytilegir peettir umgjard-
ar myndlistar séu samstilltir og { samvinnu milli
¢likra adila sem koma ad myndlist. Oft skilgreina
peir sem koma ad myndlist hagsmuni sina og
sinna stofnana 4 rangan hatt og eiga erfitt med ad
atta sig a pvi ad til pess ad allir peettir myndlistar-
heims Islands néi ad préast og komast { dsattan-
legt horf er naudsynlegt ad skilja og skilgreina
tengingar milli stofnana og adila ut fyrir eigin
sveedi og eigin hagsmuni, en peir hagsmunir eru
oft prongt skilgreindir og i sumum tilfellum eru
adilar ad vinna gegn sjalfum sér.

Kortid af heildarmyndinni er framlag SIM til
pess ad sameina framtidarsyn peirra sem koma
ad myndlist 4 Islandi. Pad er sett fram sem til-
raun ad grunni til samstarfs, en til ad byrja med
mun hver og einn félagi { SIM taka patt { ad baeta
vid atridum sem vantar og koma med tillogur

a0 adgerdum til ad heildarmynd myndlistar nai
a0 dafna og proast. Adrir adilar sem tengjast
myndlist verda fengnir til ad beeta vid kortid eftir
pessa vinnu félaga SIM, til pess ad auka 4 skiln-
ing og samvinnu.
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cyglo
Hardardottir

Samsida sjonarhorn

Kari Grétudottir

Nyverid syndi myndlistarmadurinn Eyglé Hardardéttir verk
sin i Tysgalleri vid Tysgotu 3 i Reykjavik. Yfirskrift syningar-
innar, Samsida sjonarhorn, visar i dkvedna adferd vid ad
syna prividd a tvividan flot dn fjarviddar, tekni sem er
notud i klassiskri list Austurlanda, arkitekturteikningum
og télvuleikjum. Pessi tenging vio isometriuna vekur upp
hugmyndir um heim par sem allar viddir eru ndlegar og
hafa jafn mikid veegi.



Eyglé vinnur med sjonfraedileg fyrirbeeri en
slikar rannséknir eru aldrei endast6d i hennar
verkum heldur miklu fremur ein af mérgum
samsida viddum i marglaga ferli. Fyrirbeeri eins
og myndleifar (e. afterimage) vekja til demis
upp spurningar um hvada hughrif eda atburdir i
umbhverfinu kalla fram hugmyndir og hvort yfir
ho6fud sé hagt ad henda reidur 4 petta samband
eda virkni milli innri og ytri veruleika. Verkin a
syningunni sem visa i byggingalist minna 4 rustir
eda eydibyli par sem hid innra og ytra hefur
einmitt runnid saman eda nattdran gengid aftur
inn i hid manngerda. Myndleifarnar og hughrifin
eru parna likt og efnisleg fyrirberi og raunveru-
legir atburdir pé pau séu mogulega 4 ,fingerdari®
tidni og ekki jafn afmorkud i tima og rumi.

Hver mynd kallar 4 adra mynd og litur kallar 4
andstaedan lit eins og einhvers konar 6fugsnuid
bergmal eda 6llu heldur andsvar.

F

Eyglé notar efnivid sem er vidkvemur og eftir-
gefanlegur en drvinnslan er 6rugg og stodug

og i ferlinu styrkist efnid. Til deemis minnir

eitt verkanna, eins konar vindmelir, frekar 4
larétt mylluhjol en hefdbundinn vindmeli sem
snyst moétstodulaust. Verkin hafa gengid i gegn-
um margar umbyltingar i ferlinu og fela i sér
pessar ummyndanir. Ferlid er gegnseett og hrar
eiginleiki verkanna heldur 6llum méguleikum
opnum. Ahorfandinn parf ad vera neemur fyrir
agnarsmaum atridum eins og til deemis pappirs-
brin sem kvarnast ur og virkar sem inngénguleid
i verk pvi hun beinlinis opnar efnid sem unnid
er med svo ur verdur breedingur milli verks

og ahorfanda. Verkin 4 syningunni (méladir
skulpturar/privio malverk) hafa pannig bein
likamleg ahrif og pau parf ad upplifa. Pau eru
opin, badi efnislega og til tulkunar;

pau eru gljup.

Ljésmyndir Eyglé Hardardéttir
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Liésmyndir Gudmundur Ingdlfsson

A syninguna Akall hefur Asthildur B. Jénsdéttir, syningar-
stjori, valid verk eftir sextdn listamenn sem 06ll eiga pad
sameiginlegt ad fela i sér dkall til umhugsunar og medvitundar um
ad manneskjan er tengslavera — orjiufanlega tengd ndttiir-
unni og 6llu umhverfi sinu; manngerou eda omanngerou.

[ gegnum skynjun sina 4 veruleikanum métar
mannveran umhverfi sitt og finnur merkingu

i peim fj6lbreyttu tengslum sem eiga sér stad i
ryminu milli hennar og veruleikans. En um leid
tekur mannveran inn métandi dhrif umhverfis-
ins og peirrar merkingar sem adrir hafa lagt i
pessi tengsl.

Fyrsta verkid sem tekur 4 moti peim sem gengur
inn { Listasafn Arnesinga til patttoku i Akalli er
[slenskir fuglar eftir pau Bryndisi Snabjérns-
dottur og Mark Wilson. Verkid fer patttakand-
ann til ad skynja pau visindalegu kerfi sem
madurinn hefur skapad til pess ad flokka og

holfa veruleikann nidur i adskildar einingar;

og til ad skilja hvada ahrif pessi kerfi geta haft

4 tengsl okkar vid adra. Islensku fuglarnir sem
standa tignarlegir og upphafnir 4 hillum passa
inn { flokkunarkerfid, en hinir islensku pafagauk-
ar passa ekki inn i kerfid og eru pvi settir til
hlidar, fa enga hillu, heldur eru limdir med teipi
4 gamla flokkunarplakatid.

Akallid um ad skynja og verda medvitud um vald
hins vestrena flokkunarkerfis heldur éfram ad
hljéma i peim verkum sem leida patttakandann
afram 4 leid sinni um syningarrymid. Verk
Olafar Nordal, Libiu Castro & Olafs Olafssonar og



Onnu Lindal, vekja hvert fyrir sig upp tilfinningu
fyrir valdi kerfisins og leida pétttakandann inn
i midju syningarrymisins par sem akallid um ad
skynja pau ahrif sem mannveran hefur 4 natt-
uruna i gegnum kerfi sin heldur afram. Résa
Gisladottir og Hrafnkell Sigurdsson athjipa
fyrir okkur afleidingar kerfis par sem ahrif
plastnotkunar 4 lifriki jardar eru farin ad skapa
6tta 1 hugum félks. Bjarki Bragason hugleidir
verdmeeti jokulsins: Hvensr ma leyfa honum
ad bradna og hvenaer ekki? Pétur Thomsen,
Ruri og Eggert Pétursson kalla hvert 4 sinn hatt
eftir pvi ad vid veitum landslaginu og tengslum
okkar vid pad athygli — pvi hvernig vid
tengjumst pvi i gegnum stadsetningu okkar,
skynjun og athafnir.

[ rymunum tveimur beggja vegna midjunnar
finnur patttakandinn svo annars vegar hid stéra
samhengi mannverunnar og tengsla hennar vid
samfélagid, og hins vegar hid smaa samhengi
personulegra tengsla. I fyrra ryminu mé skynja

gagnkvaem ahrif samfélagsins & mannveruna
og mannverunnar a samfélagid i gegnum verk
Gjoérningaklubbsins, Spessa og Oskar Vil-
hjalmsdéttur. I pvi seinna kalla verk Asthildar,
Hildar Bjarnadéttur, Hildar Hékonardottur

og Asdisar Spané fram hugleidingar um 4hrif
persénulegra og tilfinningalegra tengsla 4 milli
mannvera, 4 milli kynsl6da, og 4 milli mann-
vera og landslagsins sem smygur inn i likama
peirra og huga. Tengslin milli kynsléda kristall-
ast svo i patttokuverkum peirra Gunndisar
Yrar Finnbogadéttur og Asthildar, par sem peer
skapa rymi til pess ad yngri kynsl6dir megi
skynja tengslin vid fortidina { gegnum sogur
af upplifunum peirra sem eldri eru og peim
eldri gefst innsyn i vonir og éskir kynsléda
framtidarinnar. Syningin Akall skapar aukna
medvitund um mikilvegi pess ad endurhugsa
tengsl manns og natturu, og ekki sidur aukna
medvitund um mikilvegi listarinnar pegar
kemur ad pvi ad midla pessum tengslum og
skapa rymi til ad skynja pau og hugleida.
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Gestavinnustofan

Juliana Esparia Keller

Ljéosmyndir Juliana Espaia Keller

Kanadiski listamadurinn Juliana Esparnia Keller lysir sér
sem farandlistamanni sem reynir d landameeri tilrauna-
kenndrar hljo0- og gjorningalistar, skulptirainnsetninga,
intermedia og rafrennar listar. Hun dvaldi nyverid d
gestavinnustofu SIM og segir okkur frd dvél sinni.


http://www.julianaespanakeller.com

Er petta i fyrsta sinn sem pu dvelur 1 gesta-
vinnustofu?

Nei. Eg hef komid i gestavinnustofu 4 vegum
SIM nokkrum sinnum sidan 4rid 2009, medal
annars hina dasamlegu vinnustofu i Berlin.
Fyrsta gestavinnustofan sem ég tok patt i var
hins vegar i Flérida, Bandarikjunum, i Atlantic
listamidstddinni, med leidbeinandi listamann-
inum Gillian Wearing, pegar ég var i framhalds-
nami vid Concordia haskdélann i Montreal 4rid
2003. Pad er alltaf spennandi ad fa peer fréttir
ad umsokn hafi verid sampykkt. Pad er sérstok
tilfinning ad vita ad folk kann ad meta pig sem
listamann og ad pu @tlir ad halda med opnum
huga 4 vit pessarar dvissuferdar.

Hvers vegna Island?

Island hefur alltaf heillad mig. Eg man eftir ad
hafa séd kvikmyndina 101 Reykjavik pegar ég
var yngri og bjo { New York, og ad mig langadi
til ad kynnast pessari litlu eyju betur. A pessari
smau eldfjallaeyju ati & midju hafi er orlitid,
sérkennilegt en sterkt og sjalfstaett norreent
listasamfélag, sem byr yfir svo einstoku menn-
ingarlegu rikideemi ad pad er téfrum likast —
og allt opinberast pad 1 Reykjavik. Pad virdist
algjorlega natimalegt, en um leid bredingur
fortidar og framtidar sem renna saman i pessari
mystisku skopun. Tilraunakennd ténlistarsenan
hafdi mikil ahrif 4 minn innri mann. Longunin
til ad upplifa landslagid i gegnum aleitna tonlist
Bjarkar, Sigur Rosar og Hildar Gudnadottur, svo
fair séu nefndir, virkadi eins og segull 4 mig.

Hvar heyrdirdu fyrst um SIM gestavinnustofurnar?
Mér baudst ad syna verkin min i Gautaborg i
Svipj6d og fékk par med teekifeeri til ad halda
fyrirlestur { Valand listahdskélanum. Eg hitti par
nokkra islenska listamenn sem voru ad klara
meistaragradur sinar i myndlist og var bodid a
vinnustofur peirra til ad reeda listsképun peirra.
Peir s6gdu mér fra SIM.

Fyrsta ordid sem pu lerdir d islensku?
Heima.

Ad hverju vannst pu { gestavinnustofu SIM?

A Tslandi hef ég skapad p6 nokkur verkefni sem
hafa lifnad vid i gjérningum eda tilraunakennd-
um havadavidburdum par sem ég hef nokkrum

sinnum 4tt { samstarfi vid i{slenska listamenn. Eg
hef ansegju af samvinnu og hef verid ad ferast

i attina ad samfélagslega virkari verkum. Hver
upplifun 4 Islandi hefur verid einstok og gefandi
hvad vardar nyja pekkingu og ny skapandi ferli.

[ 4gust 2014 kom ég til Reykjavikur med gjérn-
ing minn fra Montreal og samvinnuverkefni i
tilraunahdvada sem heitir ,,Sonic Electric®. Vid
komum til SIM til ad semja ny tilraunakennd
rafreen tonlistarverk og til ad koma fram fyrir
islenska dhorfendur. Vid fluttum petta nyja efni
i Mengi sem hluta af lokasyningu okkar og var
pad um leid lokahatid gestavinnustofunnar okkar.

Finnst pér ad gestavinnustofan og/eda Island hafi
ahrif a verk pin?

Alltaf. Gestavinnustofan er ahugaverdur timi pvi
madur feer alltaf svo undraverda syn a skapandi
heefileika fra 6llum svidum samfélagsins og alls
stadar ad ur heiminum.

Samtalid verdur otrulegt.

Hvad vardar verkin min, pd verd ég alltaf fyrir
ahrifum af rannséknum minum 4 hinu nattaru-
lega landslagi, hvort sem pau ahrif eru svo skjal-
fest 4 einn eda annan hétt. Hver birtingarmynd
frumefna vekur margar 6sjalfradar hugmyndir
sem eru stundum frumstedar og stundum mjog

abstrakt. Eg fee aldrei slikar hugmyndir { Montreal.
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Eg safna hlutum, ég syng hluti, ég anda. Eg skrifa.
Eg neri mig med hlutum fré islenskum jardvegi.
Eg fer alltaf ad veida og kem aftur med nyjan fisk

i sameiginlega eldhusid svo allir geti bordad hann
saman. Pad er god tilfinning ad snua aftur til
Islands, hitta vini mina og heimsekja SIM aftur

... eins og betta sé mitt annad heimili. Eg reyni ad
tala islensku og hlee ad sjalfri mér pvi mér finnst ég
skilja malid. Eg hef sérstok tengsl vid nokkrar fjol-
skyldur hér sem hafa bodid mig velkomna & heimili
sin og ég hef leert margt um menningarlega sjalfs-
mynd Islendinga fyrir vikid. Eg by til list sem ég er
stolt af ... pad er eitthvad dsvikid vid hana.

Sdstu einhverjar syningar sem hofou dhrif 4 pig d
medan pui dvaldir a Islandi?

Eg man ad ég sé vide6verk Gabrielu Fridriksdott-
ur { fyrsta sinn og var agndofa af hrifningu. Eg er
hrifin af islenskri abstraksjon, hvort sem pad eru
teikningar eda malverk, textill eda tonlist ... hun
virdist spretta eins og sameindir upp af anda
natturunnar. Petta er kjarni sem er erfitt ad lysa
nema pu komir hingad og andir ad pér loftinu og
leyfir honum ad siast inn.

Hefurdu myndad einhver ny tengsl sem geetu

gagnast pér?

Eg hef hitt marga islenska listamenn og peir eru
mjog forvitnir um pad sem er ad gerast utan
Islands. Vitanlega 4 ég nokkra mjog néna vini {
Reykjavik sem eru mér keerir og ég mun halda sam-
bandi vid pd fyrir lifstid.

Mér hefur lika alltaf fundist ég velkomin { SIM
gestavinnustofuna hvener sem ég hef fundid porf
til ad snua aftur og skapa og ég er enn i sambandi
vid marga alpjédlega listamenn sem ég hef hitt 4
gestavinnustofunni 4 Islandi allt fra 4rinu 2009. Eg
vona ad ég geti einn daginn komid og midlad
pekkingu minni sem leidbeinandi og myndlistar-

madur vid Listahdskdla Islands, pvi ég er kennari 4
svidi intermedia og nymidlalistar.

[ mérgu af pvi sem ég geri, i hlj6d og gjérninga-
list sérstaklega, leidir eitt af 60ru og ég geri mér
grein fyrir porfinni 4 ad pyda, umbreyta og kanna
hvernig allt skarast: skipulega, 4 gagnrynin hatt og 1
gegnum samvinnu. Eg myndi gjarnan vilja komast
samband vid islenska nemendur og listasamfélagio
allt i pvi skyni ad midla pessari adferdafreedi.

Var eitthvad sem kom pér d évart vid islensku
myndlistarsenuna?

Islenska listasamfélagid virkadi sem mjoég ndinn
hépur félks sem tengdist i gegnum orstutta
moderniska sogu og einstakt tungumal moétad
stilreent og formlega af natturu og vedurfari.

Ténlistarskopun Islendinga er stérkostleg ... og
minnir um margt a grasrétarumhverfiod i tonlistar-
senunni hér i Montreal, t.d. Arcade Fire. Petta er
mjog naid samfélag og framurstefnulegt og pvi i
stodugri moétun. Eg leerdi mikid um sogu islenska
formalismans vid ad sja hvernig tungumal hans
proadist, til deemis 1 gegnum safneignina 4 Lista-
safni Islands. Islenskir listamenn taka mikid hver
fra 60rum, baedi 4 vitreenan og sjénraenan hatt,
og hafa adgang ad 6tal dhugaverdum rymum og
hatidum til ad proa verkefni sin.

Pad er hins vegar ekki audvelt fyrir utlendinga

a0 komast inn i freedilega og faglega myndlistar-
heiminn 4 Islandi. Eg vona samt ad pad breytist.
Eg hef verid mjog heppin pvi islenskir listamenn
hafa bodid mér ad taka patt i hopverkefnum. bad
veri einnig frabeert ad fa taekifeeri til ad starfa sem
gestakennari vid Listahdskolann og deila pbannig
nyrri pekkingu 4 svidi nymidla og rafreennar listar.
Eg held ad pad geeti verid mjdg spennandi fyrir
alpjodlega listamenn.



Ljéosmynd Juliana Espania Keller
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NNUSTOFAN

Sigga Bjorg Sigurdarddttir

Ljésmyndir Sigga Bjorg Sigurdardéttir

Nylendugata 14

»Eg bara einhvern veginn teiknadi
mig dfram og endadi hér”

Menntun/bakgrunnur
MFA fra The Glasgow School of Art (2004),
BA i myndlist/malun fra LHI (2001)

Mioill

Teikning fyrst og fremst. Eg nota lika vide4/stop
motion animation, hlj6d, texta og skulptur, en

i raun er allt unnid ut frd teikningu 4 einn eda
annan hatt.

Hvada verkefni eru framundan hja pér?

Nylega klaradi ég vide6/stop motion teikni-
myndina Diamonds sem ég syndi i Norrena hus-
inu i jandar en er nuna komin a kaf { nyja seriu
af teikningum og skalptdarum. Eg er ad undirbta
komandi syningar sem eru badi hérlendis og
erlendis. Mér var bodid ad syna teiknimyndina
mina A Story of Creation (2013) 4 Rotterdam
International Film Festival nu i 4r og i kjolfarid
hefur mér verid bodid ad syna a hinum ymsu



kvikmyndahatidum. Pad kemur mér algjorlega a
6vart par sem ég hef alltaf litid a teiknimyndir-
nar minar sem tilraunir frekar en fullgerd verk.
Eg @tla svo ad flyja hversdaginn og vinnustof-
una mina i mai og vera i gestavinnustofunni 4
Skriduklaustri i manud.

Hversu mikilveegt er fyrir pig ad vera med
vinnustofu?

Naudsynlegt. Allt sem ég geri krefst mikils plass
og mér finnst mikilvaegt ad hafa allt ut um allt
og undirlagt pegar ég er ad vinna. Stundum er
allt i rast og pa parf pad ad vera pannig til ad
bua til réttar adstaeedur. Petta er heilagt rymi par
sem ekki er heegt ad taka tillit til neins annars en
listarinnar.

Lysing & vinnustofunni

Orka, éreida, uppahellt stadid kaffi, hragur af
alls konar drasli og doti, fridur, ténlist, stér
gluggi, utsyni ut a sj6 og inn 1 hotelherbergin a
Marina Hotel ...

Hvert er markmidid/toppurinn i starfinu?
Toppurinn i starfinu er ad hella upp a kaffi 4
vinnustofunni, setja ténlist i botn og teikna
stjérnlaust i marga klukkutima an pess ad hugsa
um neitt. Markmidid er ad gera pad alltaf.

Af hverju ertu myndlistarmadur?

Eg hef alltaf teiknad svo mikid ad pad jadrar
e.t.v. 4 kdflum vid maniu. Eg byrjadi 4 pvi pegar
ég var pinulitil og hef teiknad alla tid sidan.

Eg var sem sagt mjog g6d ad teikna og for pess
vegna i listaskéla. Eg for ekki inn { myndlist

af neinum sérstokum myndlistarahuga. Hafoi

i raun bara dhuga 4 ad teikna en dhuginn 4
myndlist kom svo seinna. Eg tok aldrei medvit-
ada akvordun um ad verda myndlistarmadur
heldur. Eg bara einhvern veginn teiknadi mig
afram og endadi hér, veit aldrei hvad gerist naest.

I fullkominni veréld veeri myndlist ...
Fullkomlega fullkomin og 6spennandi. Eg held
a0 listin i 6fullkominni verold sé pottpétt meira
spennandi.

Motto
Teikna meira hugsa minna.

Ahrifavaldar

Folk, badi leidinlegt og skemmtilegt folk, venju-
legt folk, skritid folk, galdrafélk, andstaedur,
6pagindi, humor, hryllingur, gledi, homluleysi,
tryllingur, eirdarleysi, stjérnleysi, tilfinningar og
flest sem er 6fullkomid.

Hvad er SIM fyrir pér?
Félag sem hugsar um og passar upp a praktiska
og skynsamlega hluti sem ég hef ekkert vit 4.

Af hverju gerdist pu félagi { SIM?
Mér var sagt ad pad veri skynsamlegt.

Hvada kostir eru vid pad ad vera félagi i SIM?
Fyrst og fremst ad geta leigt vinnustofur SIM.

Eg hef leigt vinnustofu af SIM { mérg 4r, fyrst

a Seljavegi og svo nuna & Nylendugotu. Pad er
mikill lixus ad purfa ekki ad hugsa um hluti
eins og ad tengja internet, borga hita og rafmagn
og alla pa leidinlegu hluti sem madur parf oft ad
vesenast i sem leigjandi. Eg hef lika s6tt um og
fengid Mugg, ferdastyrk SIM, nokkrum sinnum {
gegnum tidina og bara att i jadkvaeedum samskipt-
um vid félagio.

www.siggabjorg.net
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Sigga Bjorg Sigurdardéttir



Stilla ur teiknimyndinni ,Diamond“
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Listin 0Q
tianingarfrelsid

Gunnar Hersveinn rithéfundur

Eyjabakka gjérningur” 1999. Ruri og Harpa Arnardéttir leiddu gjérninginn, ljésmynd Gudmundur P. Olafsson



Listin er mattarstolpi tjaningarfrelsis. Han seekir
orkuna i skopunarkraftinn sem rennur { £dum
félks. Listafolk beitir gafu sinni og skapar verk
sem hafa form og 60last merkingu pegar pau
eru mottekin i samfélaginu. Listin reektar lifid
med hugrekki og hugsjonum og spyrnir gegn
eyOileggingu.

Tjaningarfrelsid vill fara yfir landameeri 4n

pess ad vera med vegabréf og tilskilin leyfi. Pad
stekkur yfir adskilnadarmura undir skothrid
andsteedra skodana. Tjaningarfrelsid er undir
smasja i 6llum samfélogum. Vidbrogdin geta
verid miskunnarlaus pegar frelsid fer ut fyrir
tilsett mork, pegar einhver 6grar med listinni og
brytur hin helgu vé. Listin ver mennskuna og
seerir engan nema pann sem modgast og athjupast.

Allir geta verid fulltruar tjaningarfrelsis, adeins
ef peir vilja, en til ad beita pvi og verja pad parf
evinlega hugrekki, hugmyndaflug og skilning

4 afleidingum poggunar. S4 sem gengur undir
fana tjaningarfrelsis parf ad vera viljugur til ad
berjast fyrir frelsi annarra til ad tjd skodanir sinar.

Listafolk eetti alls stadar ad vera frjalst til ad
skapa pau verk sem pad vill. Pad hefur malfrelsi,
ritfrelsi, myndfrelsi, tonfrelsi, hénnunarfrelsi,
svidslistarfrelsi, frelsi til ad tja sig an oOtta og
ritskodunar og kigunar, frelsi til ad skapa éraed
listaverk sem breyta samfélaginu.

»Listin gegnir pydingarmiklu
hlutverki i samfélaginu pvi
listaverk geta leyst folk ur
spennitreyju dotta, kugunar
og fordéma."

<

Listafdlk ruggar batum og ruglar f6lk i riminu
med verkum sinum, kemur pvi 4 évart, opnar
nyjar viddir og afhjupar heimsku og pekkingar-
leysi. Listin gegnir pydingarmiklu hlutverki i
samfélaginu pvi listaverk geta leyst f6lk ur spenni-
treyju Otta, kigunar og fordéma. Listafolk nytir
tjaningarfrelsid m.a. til ad vinna gegn dnaud
annarra og leysa kraftinn ar leedingi.

En pad er ekki ndg ad hafa frelsi, listafélk parf
ad fa teekifeeri, tima og adstedur til ad vinna.
Teekifeeri til ad skapa og starfa vid pad sem

pad leggur metnad og alud i. Flestallir purfa

ad 60last pekkingu og fa efingu til ad virkja
skopunarkraftinn 4 dhrifarikan hatt.

Hvert samfélag parf & 6flugu listafolki ad halda,
hvert samfélag parf ad stydja vid list og tjaningar-
frelsi ef pad vill dafna sjalft. Sa studningur er
rikulega og daglega endurgreiddur med mikil-
vaegum gjofum sem beeta samfélagid, pvi listin
er hreyfing sem er linnulaust ad storfum.

bad er sterkt samband milli listar og tjdningar-
frelsis. Ordid listfrelsi sprettur umsvifalaust
fram og pad hropar: ,Verid ekki hredd, notid
frelsid til tjdningar med listreenum heetti. Ekki
bida til morguns!®
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MU -avtalet

edo
MU-SOmmngurmn

Yrr Jénasdéttir Safnstjéri Ystads konstmuseum

Ekki er lengur spurt hvort listamenn fdi eitthvad
greitt fyrir ad taka pdtt i listasyningu d Ystads
konstmuseum heldur hversu mikid.



Fyrir nokkrum arum atti sér stad mikil umreeda
um pad i Svipjéd hvort og pd hvernig listamenn
eettu ad fa borgad fyrir ad lana verkin sin til
opinberra stofnana og hvort og pa hvernig peir
eettu ad fa borgad fyrir pa vinnu sem felst i pvi
ad setja upp syningu. Eftir mikinn prysting fra
listaménnum og mikla undirbiningsvinnu var
samningur, svokalladur MU-samningur,* undir-
ritadur 4rid 2009 af halfu rikisins og samtaka
senskra listamanna, honnuda, idnhénnuda,
ljésmyndara og teiknara.

Samningurinn 4 ad tryggja ad rikisstofnanir
borgi listaménnum ldgmarksgjald fyrir ad syna
listaverk i peirra eigu og setur fram vidmid um
laun vegna undirbuiningsvinnu. Allar rikis-
stofnanir purfa ad hlita samningnum en 60rum
syningaradilum sem njota opinberra styrkja er
einnig radlagt ad fara eftir honum.

Sem safnstjoéri Ystads konstmuseum lagdi ég

til vid beejarstjorn Ystads ad fjarveitingar til
safnsins yrdu auknar svo heaegt yrdi ad fylgja eftir
markmidum samningsins (en par sem Ystads
konstmuseum er ekki rikisstofnun parf satnid
ekki a0 fara eftir samningnum). Safnid fékk
helming pess fjar sem bedid var um 4rid 2011, en
pad pyddi ad ég sem safnstjori gat greitt lag-
marksgjald til nanast allra listamanna sem syna
verkin sin 4 Ystads konstmuseum.

Greidslur til listamanna hafa hins vegar sin dhrif
a dagskra safnsins. Vid setjum til deemis upp
mun feerri syningar en adur og standa peer yfir
ilengri tima. Eins er dyrara ad setja upp sam-
syningar med morgum listaménnum pannig

* MU (Medverkans- och utstillningsersdttning)

ad peim hefur feekkad. Vid vorum med margar
litlar einkasyningar med ungum listaménnum 4
arum adur en peim hefur pvi midur einnig purft
a0 faeekka. Feekkun syninga hefur ad sama skapi
dregid adeins ur adsdkn.

MU-samningurinn hefur enn sem komid er
kosti og galla en til pess ad koma 4 breytingum
purfum vid ad férna einhverju. Stéra myndin er
i raun einfold: Ef vid hofum ekki efni 4 ad borga
listaménnunum, héfum vid ekki efni 4 ad syna
verkin peirra.

Fra pvi ég bad fyrst um aukafjarveitingu fyrir
fjérum arum til ad greida listaménnum fyrir
vinnu sina hefur vidhorfid breyst. Eg parf ekki
lengur ad utskyra fyrir stjiérnmdlamoénnum af
hverju listamenn eigi ad fa borgad fyrir ad vinna
med okkur, umreedan er komin a annad stig.
Listamenn eru mun kréfuhardari en adur og vid
syningarstjorar getum visad i samninginn er vid
forum fram 4 heerra fjarframlag til

reksturs safnanna.

A hinn bdginn er 1jést ad vid eigum enn langt
iland. Margar opinberar stofnanir hata ekki
fengid aukafjarveitingu, visa til skorts a fjar-
magni og fara ekki eftir MU-samningnum.
Ystads konstmuseum borgar enn sem komid er
einungis lagmarks syningargjald, eins og margar
adrar stofnanir.

Hvad sem pessu lidur hofum vid tekid skref fram
a vid og eitt er vist:
An listamanna verdur engin list til!

MU-samningurinn kvedur d um dkvedid lagmarksgjald, sem ekki er breytilegt. I samningnum er
verdskrd par sem verd er reiknad ut med hlidsjon af syningarsal, hversu lengi syningin stendur yfir
og hversu margir listamenn taka pdtt i henni. Ldgmarks gjaldid er pé alltaf til stadar 6hdd lengd
syningarinnar. I samningnum er lika meelst til pess ad laun séu borgud fyrir undirbiining, svo sem
fyrir fundi, opnun, uppsetningu d verkum og fyrir ad framleida ny verk.

mellid hér til ad lesa samninginn
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Adildarfé

Félag islenskra samtimaljésmyndara

Bragi Por Jésefsson. Kennslustofa, A.T. Mahan unglingaskélinn iir myndrédinni Iceland Defence Force.



oI dag eru teplega 30 medlimir {
félaginu og ymislegt d dofinni. I

Vdvls

mai nestkomandi mun FISL taka
patt i pélsku ljosmyndahdtidinni

WFFA i Varsjd og i juni mun

félagid standa fyrir ljésmynda-

Frampréun framsakinnar fagurfradilegrar
ljosmyndunar 4 Islandi og aukin virding og
skilningur 4 ljosmyndamidlinum hafa verid
markmid Félags islenskra samtimaljésmyndara,
FISL, fra stofnun pess arid 2007. Félagid er
vettvangur til ad reeda og kanna ljésmyndina
sem listform.

FISL var stofnad 4rid 2007 af 4tta ljdésmyndurum
med pad fyrir augum ad auka vegsemd ljésmynda-
midilsins og vinna ad pvi ad ljésmyndurum a
[slandi takist ad vinna ad list sinni. Sidan pa
hefur félagio stadid fyrir syningum og vidburd-
um, medal annars 4 Pjédminjasafni Islands,
Ljésmyndasafni Reykjavikur, { Norraena husinu
og Gallery Hippolyte i Helsinki par sem syning-
in Frontiers of Another Nature opnadi arid 2013.
Auk pess hefur félagid att i samstarfi vid erlend
ljosmyndafélog og stofnanir. European Border-
lines var samstarfsverkefni milli fjogurra
Evrépulanda par sem ungir ljésmyndarar fengu
teekifeeri til ad ferdast til annars patttokulands
og vinna par ljésmyndaverk sem synd voru {
vidkomandi 16ndum; Portugal, Tyrklandi,
Lettlandi og Islandi.

Syningin Endurkast opnadi arid 2008 i Pj6dOminja-
safninu med verkum eftir stofnmedlimi FISL.
Samhlida syningunni kom at békin Endurkast

— islensk samtimaljésmyndun med vidtolum
Sigrunar Olbu Sigurdardéttur vid ljosmynd-
arana auk heimspekilegra hugleidinga Hjalmars
Sveinssonar um verkin.

syningunni ISO d Isafirdi“

Ljésmyndahatidin Liosmyndadagar var
haldin i fyrsta sinn i febriar 2012 i samstarfi
vid Ljésmyndasafn Reykjavikur og fer hin nua
fram 4 tveggja ara fresti. Hatidin hefur pad

ad markmidi ad studla ad metnadarfullum
ljésmyndasyningum fyrir almenning og ljos-
myndadhugafélk og einnig ad gefa islenskum
ljésmyndurum teekifeeri til ad kynna verk sin
fyrir erlendum og innlendum syningarstjérum
og fagfolki i greininni i svokalladri 1jos-
myndaryni (e. portfolio review).

Veturinn 2012-2013 st6d félagid fyrir fyrir-
lestrar6d { Pj6dminjasafni Islands par sem
freedimoénnum og listaménnum var bodid ad
spjalla saman um ljésmyndaverk. Skopudust par
freedandi og skemmtilegar umredur um ljds-
myndina sem listmidil.

[ dag eru teeplega 30 medlimir { félaginu og
ymislegt 4 définni. [ mai neestkomandi mun
FISL taka pétt { p6lsku ljosmyndahdtidinni
WFFA { Varsja og i juni mun félagid standa
fyrir ljésmyndasyningunni ISO 4 Isafirdi par
sem medlimir félagsins syna ny verk. Syningin
verdur med 6formlegu snidi og verdur eins
konar uppskeruhatid med vidoburdum og
almennum skemmtilegheitum.
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Einar Falur Ingélfsson. Water Valley, from the series Shelter (Skjél).
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Katrin Elvarsdéttir. Vanished Summer 3
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Rel’[lr.

Ljésmyndir Reitir



Fra arinu 2012 hefur verkefnid Reitir bodid
73 einstaklingum vidsvegar ad ur heiminum
til Siglufjardar i tilraunakennda nalgun 4 hina
hefdbundnu listasmidju. Reitir byggir a peirri
hugmynd ad med pvi ad leida saman athafna-
sama einstaklinga med fjolbreyttan bakgrunn
og sérkunnattu nytist 6lik reynsla patttakenda
sem grunnur ad spennandi og krefjandi sam-
starfi. Sem deemi ma nefna ad steerdfredingur,
grafiskur hénnudur og teiknari hafa unnid
saman ad hljédskulptur.

Oll vinnan er stadbundin, og pad 4 einnig vid
um rannsékna- og hugmyndavinnu. batttakend-
ur meta 4 stadinn dn fyrirfram métadra hug-
mynda, med opinn hug gagnvart 6eigingjérnu
samstarfi og drifkraft til ad skapa. Reitir er télf
daga verkefni sem skiptist i tvo hluta; fyrri
hlutinn er prir dagar og tileinkadur rannsékna-
og hugmyndavinnu en seinni hlutinn fram-
kvaemd og urvinnsla verkefna sem lykur med
opnun. Verkferlid er mjog frjalst og er seinni
hlutinn alveg { hondum pétttakenda.

Hinn fullkomni patttakandi er framtakssamur,
samvinnufus, skapandi i hugsun, tekur sénsa
og er med astridu fyrir pvi sem hann gerir.

Siglufjordur er vidfangsefni patttakenda og
hafa peir algjort frelsi til ad ndlgast beeinn a
pann hatt sem pau kjésa. Medal fyrri verketna
eru snjallsimaforrit, bladautgafa, pop-up katfi-
hus, leturgerd, myndbandsverk, utiskulptar

og margt fleira. Reitir er grunnur ad skapandi
alpjodasamstarfi i pagu bajarins en synileiki
og samvinna vid bainn er mikilveegur hluti
verkefnisins. A hverju éri er leitast vid ad auka
beint samband vid bajarbua 4 skemmtilegan
hatt. Hvert ar skora Reitir a Siglufjord 1 fétbolta
en einnig er hépnum skipt nidur i litla hépa
og peim bodid { kvoldmat 4 heimili i baenum.
Verkefnid er einnig midjupunktur i vaxandi
tengslaneti sem teygir sig pvert yfir heiminn.
Hefur samstarf oft haldid afram ad Reitum
loknum og sumir snuid aftur sem patttakend-
ur. Markmid Reita er ad vera virkur partur af
uppbyggingu Siglufjardar sem afangastadar
nyrra hugmynda gegnum pverfaglegt skapandi
samstarf.

Alpyduhusid a Siglufirdi hysir verkefnid.
Menningarrad Eypings, Evropa unga félksins,
Myndlistarsjédur og Fjallabyggd hafa styrkt
verkefnid auk minni fyrirtaekja i beenum.
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Minningarbrot

Tilurd Sl

bor Elis Pdlsson

I dag virdist eins og SIM hafi alltaf verid til og ad hinar
miklu rimmur d milli myndlistarmanna um strauma og
stefnur hafi aldrei dtt sér stad. Pvi er vel til fundid ad rifja
upp tilurd Sambands islenskra myndlistarmanna sem var
stofnad fyrir rétt riumum 30 drum.

Pad er nokkud langur timi i eevi hvers manns en
engan veginn i timatali listarinnar sjélfrar. I
pessum hugleidingum minum mun ég fara stutt-
lega yfir forségu og tilurd SIM, sem nu blémstrar
sem aldrei fyrr.

Pad er ekki haegt ad rifja upp stofnun SIM nema
ad minnast 4 Hagsmunafélag myndlistarmanna
(HM), sem i dag er flestum gleymt og peir sem
yngri eru vita kannski ekki ad hafi nokkurn tima
verid til. HM var stofnad vegna pess ad flestum
ungum framsseknum myndlistarménnum var neit-
ad um inngongu i Félag islenskra myndlistarmanna
(FIM). Astedan var su ad peir stundudu ekki pa
list sem félagsmonnum var péknanleg. Liklega er
erfitt fyrir suma ad skilja pad i dag, en 4 pessum
timum var allt annad pjédfélagsmynstur og landid
okkar talsvert einangrad fra umheiminum hvad
myndlistina vardadi og liklega adrar listir lika.
Ungir listamenn fylgdust pé vel med og badi
kynntu sér og fundu innra med sér nyja strauma
sem Olgudu i hinum vestreena heimi. Pad vard

oft mikid pras um hugmyndafradi og stefnur

og eftir aralong atok akvad hdépur af pessum
»utangardsmonnum” ad reyna ad sameinast og

nyta kraftana i ad byggja upp betra listalif hér &

landi. Pvi var Hagsmunafélag myndlistarmanna
stofnad i peim tilgangi ad skjdta skjolshusi

yfir ,,Jandflétta” myndlistarmenn og sameina

6ll fé16gin undir einn hatt. Einnig var i logum
félagsins kldsula um ad pegar pad markmid needist
a0 stofnud yrdu regnhlifarsamtok etti ad leggja
HM nidur.

Nykominn frd nami i Hollandi, vorid 1982, var
ég bedinn um ad taka ad mér formennsku i
Hagsmunafélagi myndlistarmanna. Pa hafdi
Richard Valtingojer verid formadur fra upphafi.
Hann hafdi lagt a sig mikla vinnu og vildi stiga
til hlidar. Eg hugsadi mig vel um, en 1ét tilleidast
og 4 adalfundi var ég kosinn formadur. Med mér
i stjérn voru m.a. Gylfi Gislason og Gudrun Erla
Geirsdéttir, Gerla. Vid vorum sammala um ad
sinna adeins einu verkefni og pad var ad sameina
myndlistarfélégin i landinu. Haft var samband
vid alla formenn hinna myndlistarfélaganna og
fljotlega tokst ad koma a fundi.

FIM hafdi 4vallt verid mesta fyrirstadan, en nu
var kominn nyr formadur, Sigrin Gudjénsdottir,
Runa eins og vid pekkjum hana. Paer miklu deilur
sem hofdu verid og stédu ad nokkru leyti enn yfir
snertu hana litid. Pannig ad nu var kominn sam-



MORGUNBLADID, MIDVIKUDAGUR 20. OKTOBER 1982

13

Myndlistarmenn:

Stofnun sambands islenskra
myndlistarfélaga fyrirhuguo

AKVEDIN befur verid stofnun

laga o verdur stofnfundur haldinn
20. nivember nk. ad Hétel Borg.
Ab stofnuninni standa eftirtalin

i, Textilfélagid, lslensk grafik,
Myndbiggvaralélagid og Leirlistar-
félagid, en alls hafa pessi félig inn-
an wsinna vébanda wpb. 250
manns.

Hin einstoku féldg munu
starfa eftir sem ddur, en hlut-
verk heildarsamtakanna er ad
cinbeita sér fyrst og fremst ad
hagsmunamilum félaganna

A fundi med bladamonnum,
bar sem fulltrdar hinna einstoku
félaga voru saman komnir, kom
fram ad stofnun samtakanna

pessara samtaka og enginn hefur
farid (i fy¥lu®, eins og einn Gr
hépnum ordadi bad.

Var bad hald manna 4 fundin-
um ad ekki vaeri vanporf 4 stofn-
un slikra samtaka sem ynnu

og hefdbundnu formi, sé pjodfé-
lagsleg navdsyn. Adildariondun-
um ber ad meta bannig storf
listamanna ad peir fii notid sin
og hljoti bad fjarhagslega oryggi
sem peim ber fyrir starf sitt ad

markvisst a3 h dittu.
Var 4 pad bent ad myndlistar-
menn hér & landi byggju vid
mjog dtrygga afkomu, par sem
peir vaeru hadir duttlungum hins
frjilsa markadar. Toldu fund-
armenn ad pad veri ekki annad
en sanngirniskrafa ad skapa
myndlistarmdnnum tryggari af-
komu med auknum starfslaunum
og verkefnum & vegum hins
opinbera. Var | pvi sambandi
vitnad i kafla dr riti UNESCO,
par sem {jallad er um stodu og
rétt listamanna. Par segir:

miblum.”

Eigi ad sidur vilde fundar-
menn ekki gera litid dr peim
drangri sem nddst hefdi | hags-
munabarittunni. Voru t.d. nefnd
log um listskreytingasjod rikis-
ins sem sampykkt voru sl. vor, en
adalatridi peirra er ad 1% bygg-
ingarkostnadar skal wvarid til
skreytinga. P4 kom fram ad verid
er ad endurskoda log Listasafns
Islands og umramda er | gangi um
launasjéd myndlistarmanna.

Af dleystum hagsmunamdlum

Fulltriar myndlistarmanna sem vors &

krafa er samnorrant bardttumal

um Nordurlandamélunum. Er

hefdi verid lengi | deiglurni, en «Adildarlondunum  ber ad  myndlistarmanna var m.a. nefnd  listamanna um pessar mundir, betta gert i sambandi vid 14.
fyrst i fyrra ‘ht’fﬂi'nfilio komistd4  vernda og styrkja stodu lista-  krafan um dagleigu- og syn- og stendur ni yfir dreifing  oktdber, sem er barittudagur
verulegt skrid. Rikir mikill ein-  manna med pvi ad lita svo & ad ingargjold fyrir verk sem sfnd  veggmyndar um oll Nordurlond myndlistarmanna & Nordurlond-
hugur med monnum um stofnun  vinna listamannsins, baedi | nfju  eru & opinberum vettvangi. Pessi  med pessari krofu skrifadri 4 6ll-  um

vinnu-grundvoéllur til ad nyta og hefja nokkud
f16kid ferli til ad sameina 61l félogin. Pad var
mikid fundad og adilar skiptu & milli sin verkef-
num. Fyrsta hugmyndin var ad leggja nidur 61l
fagfélog og setja alla myndlistarmenn saman
undir einn hatt. Lagalega var pad ekki hagt og
pvi vard ur ad sett yroi a laggirnar fulltriarad
allra félaganna og svo yrdi stjorn samtakanna
kosin a adalfundi.

Vegna pessa hafdi ég ahyggjur af stodu félags-
manna i HM, vildi jafnvel breyta 1ogum pess
og halda starfseminni dfram. Pad var ekki
hljémgrunnur innan félagsins fyrir peim
breytingum. Hver atti ad verda peirra malsvari
innan stjornar samtakanna eda 4 vettvangi
peirra? Nidurstada vinnuho6psins vard su ad
einstaklingur gat verid medlimur ad heildar-
samtokunum. Akvedid var ad stilla upp full-
truaradi par sem fulltraar fra 6llum félogum
hefdu sinn mann og sidan yrdi einn kosinn 4
adalfundi samtakanna fyrir einstaklingsadila.
Jafnframt atti ad kjosa i stjorn samtakanna a
adalfundi Petta fyrirkomulag virdist hafa
blessast dgaetlega til ad byrja med, en er liklega
6naudsynlegt i dag.

Samband islenskra myndlistarmanna var
stofnad { névember 1982 4 fjolmennum fundi
myndlistarmanna a Hétel Borg. Voru fundar-
menn 4 einu méli um ad framtidin veeri bjart-
ari na pegar allir snéru békum saman til ad
stydja og styrkja myndlistina i landinu.
Pessum 30 drum sidar er mér ljdst ad petta
voru gaefuspor b6 enn verdi ad berjast fyrir
skilningi og réttinum ad stunda alvéru
myndlist hér 4 landi. Morgu hefur lika verid
aorkad, m.a. fengist gott hiisnaedi i hjarta

borgarinnar, en pegar vid héfum pessa vegferd

pé fengum vid sma adstodu { Asmundarsal,
frekar 6hentugt huisnadi en gott til fundar-

setu. [ dag er ég gladur ad hafa lagt minn skerf

til hagsmunamadla myndlistarinnar og vona
ad peim sem nu halda utan um taumana hja
SIM gangi vel i ad styrkja og standa vord um
myndlistina i landinu.

Pau félog sem stédu ad stofnun SIM voru:
Félag islenskra myndlistarmanna, Mynd-
hoggvarafélagid i Reykjavik, Islensk grafik,
Textilfélagid, Leirlistafélag Islands og Hags-
munafélag myndlistarmanna, sem var svo
lagt nidur. Sigrin Gudjénsdottir, Runa, vard
fyrsti formadur og nokkrir af okkur sem voru
i undirbuningshépnum héldu éfram i fyrstu
stjorn SIM.
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framtidinni / With the Back to the Future
mai [ March 14% - May 10% 2015

Viltu auglysa?

hafou samband
auglysingar@sim.is

Vor 1

SI, M“’S&(Uﬂnm f‘na‘!‘.&ﬂ‘mﬁ. 14
Ori.‘f Vicha olﬂ-y (e 10-16 4l 2 q.f)rf}




Eitt leidir af 6dru mars —mai 2015

ANNA HRUND MASDOTTIR
DANIEL BJORNSSON  DAVIP ORN
HALLDORSSON GUPMUNDUR
THORODDSEN PETUR THOMSEN
RAGNAR KJARTANSSON  SARA
RIEL POR SIGURPORSSO

Gallery GAMMA

Gardastreeti 37 101 Reykjavik Simi 519 3300 info@gallerygamma.is Opid 13-17

. Syninga- og vioburdarymi.
Bergstadastreti 25B,
kjallari.

www.ekkisens.wordpress.com - ekkisens.syningarymi@gmail.com
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I'he big picture

Steingrimur Eyfjoro

The board of The Association of Icelandic Visual
Artists (SIM) has decided to map an overall view of
Icelandic visual art.



It is quite obvious that the current framework
for visual arts does not correspond to the reali-
ties of working visual artists, and the same can
be said about people in other fields; curators, art
historians, teachers, and everyone who in one
way or another is connected to the visual arts in
Iceland. It is as if visual artists and those on the
periphery of visual arts operate in a “Potemkin
village,” where the framework of visual arts cer-
tainly displays a stunning facade, but rarely has
anything behind it. This needs to change.

The map should enable people to see the big
picture of Icelandic visual arts. It shows every
aspect of the world of visual arts, as well as
what should be grouped together and how those
groups intersect, thus facilitating plans for
change and refinement.

General discussions about the Icelandic visual
arts world and ways to shake up and fix that
which needs fixing have been one-sided, frac-
tured, and lacking in co-operation between
disciplines and fields. The biggest problem has
been that many people have not been able to see
the overall picture and understand the need to
fine-tune the myriad sides of the artistic frame-
work in co-operation with different parties
involved in visual arts.

between disciplines and fields

“General discussions about

the Icelandic visual arts world

and ways to shake up and fix
that which needs fixing have
been one-sided, fractured,
and lacking in co-operation

»

Those involved in visual arts frequently define
their interests and their organization’s interests
wrongly and therefore have a tough time realiz-
ing that in order for every aspect of the Icelandic
visual arts world to evolve and come together, it
is necessary to understand and define the links
between agencies and parties outside their sec-
tors and interests. Instead, those interests are
often narrowly defined and, in some cases, par-
ties are working against each other.

Mapping the big picture is SIM’s contribution
towards combining the visions of those who
participate in the visual arts in Iceland. It is of-
fered as an experimental basis of co-operation,
but at the start each and every member of SIM
will participate in adding missing components
and making suggestions to ensure the big
picture of Icelandic visual arts will grow and
develop. After the work of SIM members is
done, other parties of the visual arts scene will
be asked to add to the map, augmenting under-
standing and co-operation.

http://www.heildarmyndin.blogspot.com
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Kari Grétudottir

Hardoardottir

Parallel view

Photos Eygléo Hardardéttir

These days the artist Eyglo Hardardottir is exhibiting her
work at Tysgalleri at Tysgata 3 in Reykjavik. The exhibi-
tion’s title, Parallel views (Samsida sjonarhorn), refers to
a specific method of displaying three dimensions on a two
dimensional surface without perspective, a technique used
in Eastern classical art, architectural drawings and com-
puter games.



This connection to isometrics triggers ideas
about a world where all dimensions are close
and of equal importance.

Eygl6 works with visual phenomena. Explora-
tion of that kind is never the endpoint of her
works, however, but rather one of many parallel
dimensions in a multi-layered process. Phenom-
ena like afterimages evoke questions like what
impressions or events from the surroundings
elicit ideas and whether it is even possible to
comprehend that relationship or the function
between inner and outer reality. The works in
the exhibition which refer to architecture are
reminiscent of ruins or abandoned farms where
the inner and the outer have merged or nature
rejoined the man-made. The afterimages and
the impressions are there like material phenom-
ena and real events although they possibly exist
on a “finer” frequency and are not defined by
time and space. Each image calls for another
and a color conjures an opposite color like some
kind of a perverse echo or rather a reply.

Eyglo uses delicate and pliable materials but

the process is safe and stable and the materi-

als strengthen during the process. One of the
works, a type of wind gauge, is more reminis-
cent of a horizontal millwheel than a traditional
wind gauge which turns without resistance. The
works have gone through numerous permuta-
tions during the process and encompass these
transformations. The process is transparent and
the raw quality of the works keeps all options
open. The spectator needs to be susceptive to
tiny aspects like the granulated edge of a paper
which serves as a gateway into the work because
it literally opens up the material, creating a fu-
sion between the work and the spectator. The
exhibition works (painted sculptures/three-
dimensional paintings) thus have a direct physi-
cal effect and need to be experienced. They are
open, both the materials and the interpreta-
tions; they are penetrable.
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Appea

Guobjorg R. Johannesdodttir

Photos Guomundur Ingélfsson

For the exhibition Appeal (Akall), the curator Asthildur B.
Jonsdottir has chosen works by sixteen artists that all share
a common appeal for contemplation and awareness that
people are interdependent and that they are an intrinsic
part of nature and their surroundings, both manmade and
natural.



Through its perception of reality, mankind shapes
its surroundings, finding meaning in the myriad
connections in the space between itself and reality.
But at the same time, we are absorbing the influ-
ences of the environment and the meanings others
have placed on those connections.

The first piece of Appeal that welcomes those who
walk into Listasafn Arnesinga is Icelandic Birds
(Islenskir fuglar) by Bryndis Snabjérnsdéttir and
Mark Wilson. The piece challenges the spectator to
perceive the scientific systems that man has created
in order to organize reality and categorize it; and to
understand what effect those systems can have on
our relationships to others. The Icelandic birds that
stand majestic and exalted on shelves fit the classifi-
cation system, but the Icelandic parrots do not and
are placed off to the side, they do not get a shelf and
are glued with tape to the old classification poster.

The appeal to perceive and be conscious of the
power of the western classification system echoes
throughout the works that leads the spectator on
through the exhibition space. The works of Ol6f
Nordal, Libia Castro & Olafur Olafsson, and Anna
Lindal all highlight awareness of the system’s power,
leading the spectator into the middle of the exhibi-
tion space where the appeal to perceive the influ-
ence man has on nature through his systems contin-
ues. Rdsa Gisladoéttir and Hrafnkell Sigurdsson expose
the consequences of a system where the impact of
plastic use on the biosphere has started to raise fears
in people’s minds. Pétur Thomsen, Ruri, and Eggert
Pétursson each call on us to pay attention to the
landscape and our relationship to it — how we con-
nect to it through our situatedness, perception,

and actions.

‘——"__
""‘—-—__.___ —
g 8 g =

In the two spaces on each side of the middle, the
spectator will find on the one hand, the greater
context of human beings and their connections to
society, and on the other hand the small context

of personal connections. The first space offers a
glimpse into the mutual effect society has on the in-
dividual and the individual has on society through
the work of Gjorningarklubburinn, Spessi, and Osk
Vilhjalmsdoéttir. In the second space, the works of
Asthildur, Hildur Bjarnadéttir, Hildur Hakonardottir and
Asdis Span6 call forth reflections on the influence
of personal and emotional connections between
people, generations, and between human beings
and the landscape that oozes into their bodies and
minds. The connections between generations are
crystallized in the participation pieces by Gunndis
Yr Finnbogadéttir and Asthildur, where they cre-
ate spaces for the younger generation to perceive a
connection to the past through stories of the ex-
periences of the older generation, while the older
ones gain perspective into the hopes and dreams of
future generations.

Appeal creates a greater awareness about the impor-
tance of rethinking the connections between man
and nature, as well as a greater awareness about the
importance of art when it comes to sharing these
connections and creating space to perceive them
and contemplate.
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IM residency

Juliana Esparia Keller

Photos Juliana Esparia Keller

The Canadian Juliana Esparia Keller describes herself as

a nomadic artist pushing the boundaries of experimental
sound & performance art, sculptural installation,
intermedia and electronic arts. Recently she stayed at SIM
residency and gives us an insight into her stay.



Is this the first time you have done a residency?
No. I have been to the SIM residency several
times since 2009, including the lovely one in
Berlin. But the first residency that I participated
in was in Florida, USA, at the Atlantic Center of
the Arts with master artist Gillian Wearing when
I was a graduate student at Concordia University
in Montreal in 2003. It is always a thrill to receive
an acceptance letter and it’s a special feeling to
know you are appreciated as an artist and at the
same time know that you are going to experience
this future unknown journey with an open heart.

Why Iceland?

Iceland has always been a place that fascinated
me. I remember seeing the movie 101 Reykjavik
when I was younger and living in New York City
at the time, and wanted to know more about this
tiny island. It kind of felt like an exotic place to
be immersed in. A tiny, quaint, but strong Nordic
independent artistic community living on this
tiny volcanic island in the middle of the ocean,
yet embodied with a unique cultural richness

of magical proportions, all manifesting itself in
Reykjavik. It felt truly contemporary, yet a hybrid
of the past and future fused into this mystical
creativity. The experimental music scene left a
big impression on my inner self. It was a kind

of a magnetic pull in wanting to experience the
landscape through the haunting music of Bjork,
Mum, Sigur Rés and Hildur Gudnadéttir to name
a few.

Where did you first hear about the SIM Residency?
I had just been invited to exhibit my work in
Gothenburg, Sweden and therefore received the
opportunity to go to Valand University to give

an artist talk. I met several Icelandic artists who
were completing their Masters of Fine Arts and
was asked to come to their studios to talk about
their artistic practices. In turn, they told me
about the SIM.

First word you learned in Icelandic?
Heima.

Vdvls

What are you working on at the SIM residency?

I have created quite a few projects in Iceland

that have been activated through performance
interventions or experimental noise events where
I have collaborated on several occasions with
Icelandic artists. I enjoy collaboration and my
practice is moving towards more socially en-
gaged work. Each experience in Iceland has been
unique and rewarding in terms of new knowledge
and new creative processes.

Last August of 2014, I came to Reykjavik with my
Montreal performance and experimental noise
collective called Sonic Electric. We came to the
SIM to compose a new piece of improvisational
electronic music and to perform in front of an
Icelandic audience. We presented this new mate-
rial at Mengi as part of our final exhibition and
to celebrate the end of our residency.

—
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Do you feel that the residency and/or Iceland is
affecting your work?

It always does. The residency is such an in-
teresting time since you always meet such an
amazing kaleidoscope of creative talent com-
ing from all walks of life, and from all over the
world. The dialogue is incredible.

As for my work, I am always influenced by the
investigations I make into the natural land-
scape, whether they are documented in some
way or another. Each manifestation of a few
elements triggers so many impulsive ideas that
are sometimes primordial, and sometimes so
abstract. I never feel these kind of conceptual
ideas come to me when I am back in Montreal.
I collect things, I sing things. I breathe. I write.
I draw. I nourish myself with things from the
Icelandic soil. I always, always, go fishing and
bring back fresh-caught fish to the communal
kitchen for everyone to eat. In returning to
Iceland to see my friends and revisit SIM, it
feels good, authentic, and now a second home.
I try to speak Icelandic and laugh at myself
because I feel like I understand. I have a special
bond to some families here who have opened
up their home to me and I have learned so
much about the Icelandic cultural identity in
the process. I make art that I am proud of... it
feels authentic.

During your stay in Iceland, did you see any
exhibitions that affected you?

I remember seeing Gabriela Fridriksdottir’s
videos for the first time and I was blown away.
I love Icelandic abstraction, whether it be
drawing or painting, textile or music. It feels
like it comes from the spirit of nature in a very
molecular way. It is an essence that is hard to
describe unless you come here and breathe the
air and let it get inside of you.

During your stay, have you made any new con-
nections you might benefit from?

I have met many Icelandic artists and they are
very curious about what is happening outside
of Iceland. Of course, I have some very close
friends who are dear to me in Reykjavik and I
will be in touch with them for life.

The SIM residency has always made me feel so
welcome whenever I feel the need to return and
create, and I am still in touch with so many in-
ternational artists that I have met in Iceland at

the residency since 2009. I am hoping one day
to come and share my knowledge as an educa-
tor and visual artist at the Icelandic Academy
of the Arts since I teach in the area of Intermedia
and Cyber Arts.

Many of my activities in sound and perfor-
mance art in particular, and in my open mate-
rial practice, feed off each other and I realize
the need to translate, transform, and investigate
how they overlap: critically, collaboratively, and
strategically. I would love to engage with Icelandic
students and the art community at large in
order to share this methodology.

Was there anything about the Icelandic art scene
that surprised you?

I felt the Icelandic art community to be a tight-
knit group of members linked by a very short
modernist history and unique language stem-
ming from nature and weather patterns that
has developed over the years stylistically and
formally.

In the discipline of music, they are astound-
ing...it feels a little like the local Indie musical
community here in Montreal, e.g. Arcade Fire.
It is tight-knit and Avantgarde and so constant-
ly evolving. I learned a lot about the history

of Icelandic formalism by seeing this language
developed through the permanent collection
of paintings I have seen at the National Gallery
and such. Icelandic artists feed off each other
intellectually and visually and there are many
interesting spaces and festivals available to
develop their projects.

It is, however, not easy for a foreigner to

get into the academic or professional gallery
circuit without being Icelandic. I do hope that
changes. I have been very lucky since I have
had the opportunity to work in group projects
that Icelandic artists have invited me to. Also, it
would be great to have an opportunity to come
and teach as a Visiting Artist to the Icelandic
Academy in order to share new knowledge
around new media culture and electronic arts.

I feel that this would be a really interesting
exchange for international artists.
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The Studio

Sigga Bjorg Sigurdarddttir

Photos Sigga Bjorg Sigurdardéttir

Nylendugata 14

“I just wanted to draw and then the
interest in art came later.”

Education/background

MFA from The Glasgow School of Art (2004),
BA in art/painting from Iceland Academy of the
Arts (2001)

Medium

Mostly drawing. I also use video/stop motion
animation, sound, text and sculpture but in
reality everything starts with the drawing in one
way or another.

What projects are ahead for you?

Recently I finished the video/stop motion ani-
mation Diamonds which I exhibited at the Nor-
dic House in January but now I'm busy with a
new series of drawings and sculptures. I'm pre-
paring for upcoming shows, here and abroad.

I was invited to show my animation A Story of
Creation (2013) at the Rotterdam International
Film Festival this year and as a result I‘ve been
invited to show at various other film festivals.



This comes as a complete surprise to me because
I've always seen my animations as experiments
rather than completed works. Then I plan to escape
the mundane and my studio in May and stay at the
guest studio at Skriduklaustur for a month.

How important is it for you to have a studio?
Necessary. Everything I do demands plenty of space
and it is important to me to have everything scat-
tered all over the place when I'm working. Some-
times it's a complete mess and then it just has to
stay that way to create the right setting. The studio
is a holy space where I make no compromises and
the work is the only thing that matters.

Description of the studio in 20 words:

Energy, chaos, stale coffee, piles of all kinds of stuff,
peace, music, a big window, view of the sea and into
the rooms at the Marina Hotel ...

What is the goal/highlight of the work?

The highlight is to make coffee at the studio, put
the music on loud and draw relentlessly for many
hours without thinking about anything. The goal is
to always do this.

Why are you an artist?

I've always been drawing so much that it bordered
on mania, at least some of the time. I started when
I was small child and have been drawing ever since.
Since I was good at drawing I ended up going to art
school. I didn't go because of any particular interest
in art itself. I just wanted to draw and then the in-
terest in art came later. I never consciously decided
to become an artist either. The drawing kind of led
me here and I never know what happens next.

In a perfect world art would be ...
Completely perfect and uninteresting. I think the
art of an imperfect world is much more exciting.

Motto:
Draw more, think less.

Influences:

People, boring and fun people, ordinary people,
weird people, magic people, opposites,
discomfort, humor, horror, joy, restlessness, mad-
ness, things and people that are out of control, all
emotions and most things that are imperfect.

What does The Association of Icelandic Visual Artists
(SIM) mean to you?

It is an association that thinks about and takes care
of practical and sensible things I know nothing
about.

Why did you become a member of SIM?
I was told it was sensible.

What are the advantages of being a member of SIM?
Mostly being able to rent the SIM studios. I've
rented a studio from SIM for many years, first at
Seljavegur and now at Nylendugata. It's a great
luxury not having to think about things like inter-
net connections, paying for heat and electricity and
all the boring stuff you often have to bother with as
a tenant. I've also applied for and gotten Muggur,
the SIM travel grant, several times these past years
and in general I've had a very positive relationship
with the association.

Website www.siggabjorg.net

From “A story of creation”
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Art and the

freedom of
expression

Gunnar Hersveinn, author

Performance “Eyjabakkar”, 1999, conducted by Riiri and Harpa Arnardéttir. Photo Gudmundur P. Olafsson



Art is the pillar of freedom of expression. It
draws energy from the creative energy coursing
through people‘s veins. Artists use their gift to
create works which have form and gain meaning
when they are received by society. Art cultivates
life with bravery and vision and offers resistance
against destruction.

The freedom of expression wants to traverse
boarders without the proper passports or neces-
sary permits. It leaps over the walls of segregation
under fire of opposing views. Freedom of expres-
sion is under scrutiny in all societies. The reac-
tions can be merciless when freedom transgress-
es, when somebody defies with art and breaks
down borders. Art defends humanity and wounds
nobody but those who are offended and exposed.
Everyone can be a representative of freedom of
expression, as long as they want to, but to use it
or defend it necessitates courage, imagination
and understanding of the consequences of silenc-
ing. He who walks under the banner of freedom
of expression needs to be willing to fight for the
freedom of others to express their opinion.
Artists everywhere should be free to create the art
they want to create. They have freedom of speech,
freedom of writing, freedom of visual arts,
freedom of music, freedom of design, freedom

of performing arts, freedom to express them-
selves without fear or censorship and oppression,
freedom to create ambiguous art that transforms
society.

“Art has a vital role to play
in society because works of
art can release people from
the straightjacket of fear,
oppression and prejudice.”

Artists make waves and confuse people with their
works, surprise them, open up new dimensions
and expose stupidity and ignorance. Art has a
vital role to play in society because works of art
can release people from the straightjacket of fear,
oppression and prejudice. Artists use their free-
dom of expression, e.g. to work for the liberation
of others and unleash their power.

But freedom is not enough. Artists also need op-
portunity, time and the right circumstances for
their work. An opportunity to create and work
at that which it most important to them. Most of
them need to acquire knowledge and training in
order it harness the creative force in an effective
way.

Each society needs powerful artists, each society
needs to support art and freedom of expression

if it expects to flourish. That support is hand-
somely reimbursed every day with important gifts
that improve society, because art is a movement
constantly at work.

There is a strong connection between art and
freedom of expression. The word freedom of art
instantly jumps forward and exclaims: “Do not be
afraid, use the freedom of expression in an artis-
tic way. Do not wait for tomorrow!”
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MU avtalet,

or the
MU contract

Yrr Jénsdéttir, director of Ystads Konstmuseum

No longer does anyone ask if artists are paid anything to
participate in the art exhibitions at the Ystads Konstmuseum,
only how much. Ystads Konstmuseum is a small art museum
run by the town of Ystad, in South Scania in Sweden.



A few years ago a large debate went on in Sweden
about if and how artists should be paid for lend-
ing their works to public institutions, and if and
how they should be paid for the work of putting
together an exhibition. After much pressure from
artists and a great deal of preparation, a contract,
the so-called MU contract*, was signed in 2009

by the state and the association of Swedish artists,
designers, industrial designers, photographers, and
graphic designers. The purpose of the contract is to
ensure that state institutions pay artists a minimum
fee for displaying art work belonging to them and
to set a standard for payment for the preparation
work. All state institutions have to abide by the
contract, but other institutions that receive public
funding are also advised to follow it.

As the director of Ystads Konstmuseum I proposed
to the Ystad government that funding for the mu-
seum be increased in order to follow the objective
of the contract (Since Ystads Konstmuseum is not

a state institution, it is not bound by the contract).
The museum received half of the money it asked for
in 2011, which meant that I as director could pay
the minimum fee to almost all artists who displayed
their works at the Ystads konstmuseum.

However, payments to artists have an effect on the

museum’s program. One consequence is that exhi-
bitions are far fewer in number and stay open much

*MU (Medverkans och Utstdllningsersdttning)

“The purpose of the contract is to
ensure that state institutions pay
artists a minimum fee for display-
ing art work belonging to them
and to set a standard for payment
for the preparation work. ©

longer. It is also more expensive to stage group
exhibitions with many artists, so they have been cut
down. We used to have many small private exhibi-
tions with young artists, but unfortunately we have
had to reduce their number as well. Cutting down
on exhibitions has resulted in less attendance.

The MU contract still has both advantages and
disadvantages, but in order to effect change we have
to make sacrifices. The big picture is in fact simple:
If we cannot afford to pay artists, we cannot afford
to exhibit their works.

Since I first asked for an additional allocation of
funds four years ago in order to pay artists for their
work the attitude has changed. I no longer have to
explain to politicians why artists should be paid for
working with us. The discourse is now at another
level. Artists are more decisive in their demands
and we directors can refer to the contract when we
demand increased funding for the museums.

On the other hand it is clear that we still have a
long way to go. Many public institutions have not
received an additional allocation of funds and do
not abide by the MU contract. Ystads Konstmuseum
still only pays the minimum exhibition fee, like
many other institutions.

Despite this we have taken an important step for-
ward and one thing is clear: Without artists, there
will be no art!

The MU contract stipulates a minimum fee which cannot be altered. The contract includes a tariff where the fee is calculated
with regard to the size of the institution, the duration of the exhibition and how many artists participate. The minimum fee

however, is always unconditional.

The contract also states that payments should be made for preparations, such as meetings, openings, installing of works,
and for producing new work. A copy of the contract framework can be found at http://www.kulturradet.se/Documents/Ny-

heter/2014/MU_eng.pdf
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Ivar Brynjélfsson. From the series Workplaces of real men and
a few alters (Vinnustadir alvéru karla og nokkur olturu).

The advancement of progressive aesthetic photography in
Iceland, and increased respect and understanding of pho-
tography as a medium has been the goal of The Icelandic
Contemporary Photography Association (FISL) since it was
formed in 2007. The association is a platform for discussion
and research of photography as an art form.
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http://www.fisl.is

FISL was formed in 2007 by eight photographers
in order to heighten the profile of photogra-
phy as a medium and enable photographers in
Iceland to practice their art. The association

has since then organized a number of exhibi-
tions and events, e.g. at the National Museum
of Iceland, and Gallery Hippolyte in Helskini,
where the exhibition Frontiers of Another Nature
opened in 2013. Additionally, the association
has collaborated with foreign photography as-
sociations and institutes. European Borderlines
was a collaboration between four European
countries, Portugal, Turkey, Latvia, and Iceland,
where young photographers were given a chance
to travel to another participating country and
create a photo project to be displayed in all four
countries.

The exhibition Reflection (Endurkast) opened in
2008 at the National Gallery of Iceland, show-
casing works by the founding members of FISL.
The book, Reflection - Icelandic Contemporary
Photography, was published concurrently with
the exhibition and contained Sigrun Alba
Sigurdardottir’s interviews with the photogra-
phers, as well as Hjalmar Sveinsson’s philosophi-
cal thoughts about the pieces.

The photography festival, Photography Days,
was hosted for the first time in February 2012 in
collaboration with the Reykjavik Photography
Museum, and is now held biannually. The festi-
val aims to promote ambitious photography ex-
hibitions for the public and photography enthu-
siasts, as well as giving Icelandic photographers
a chance to introduce their works to foreign and
domestic curators, and professionals in the field,
for a portfolio review.

In the winter of 2012-13, the association hosted
a series of lectures at the National Museum of
Iceland where scholars and artists were invited to
discuss photography. This resulted in a lively and
educational debate about the photograph as an
art form.

The association numbers close to 30 members
today and has various events on the horizon.
Next May FISL will participate in the Polish pho-
tography festival WFFA in Warsaw, and in June
the association will host the photography exhi-
bition ISO in Isafjérdur, where members of the
association exhibit new pieces. The exhibition
will be informal and serve as a kind of showcase,
with events and general merriment.

bérdis Erla Agustsdéttir. Krissa and Dimma from the series Stories from Reykjavik (Ségur frd Reykjavik).
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Reitir

Arnar Omarsson
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Photos Reitir

Since 2012, Reitir have invited 73 individuals
from all around the globe to Siglufjordur, Iceland,
to participate in an experimental approach to the

traditional art workshop.



Reitir’s methodology is rooted in a cross-
disciplinary collaboration between enthusiastic
professionals, where their different skills and
knowledge lay the foundation for a critical and
challenging project. As an example, a mathemati-
cian, a graphic designer, and an illustrator collabo-
rated together on a sound sculpture.

The complete work flow happens at Siglufjérdur,
including the conception of ideas and their pro-
duction. Participants arrive with no preconceived
ideas and are ready for a selfless collaboration and
inspiring atmosphere. The duration of the project
is 12 days, split into two sections. The first section
is dedicated to exploration and concept sessions,
while the second section is for conception and
production that ends with an opening. The work-
flow is very open, as the second section is com-
pletely in the participant’s hands.

The ideal participant is productive, keen on col-
laborations and risk taking, creative, and passion-
ate about their practice. The town of Siglufjérdur
is the collaboration’s topic, though the participants
are free to create their own angle. Past projects
have included a smartphone app, publications,

A | S
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pop-up cafés, typefaces, video works, and public
space sculptures to name a few. Reitir is a plat-
form for socially aware, creative workflow on an
international basis. Direct collaboration with local
residents is vital for the project’s development, and
visibility is significant to the production. Reitir
challenges the locals to an annual football match
as well as sending participants in small groups to
local families for dinner. We seek out new ways to
engage with local residents every year. The pro-
ject is the core of a growing international network
that often generates continued collaborations and
projects elsewhere, and some participants have
taken part more than once. Reitir’s aim is to be an
impactful part of Siglufjordur’s cultural landscape
by building a solid platform that generates new
ideas through cross-disciplinary collaborations.

Reitir is hosted by Alpyduhusid Culture House
in Siglufjéordur and has in addition been funded
by Eyping Culture Fund, EUF, Iceland Art Fund,
Council of Fjallabyggd and local businesses.
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Ihe origin

of S|

bor Elis Pdlsson

Today it seems as if SIM has always existed and the great
strife between artists about trends and movements nev-
er existed in Iceland. It is therefore in order to recollect
the origins of The Association of Icelandic Visual Artists
(SIM) which was founded just over 30 years ago. It is a
long time in a person’s life but not at all on art’s calen-
dar. During these ruminations I will give an overview of
the history and origin of SIM, which flourishes now more

than ever.

You cannot view the founding of SIM without
mentioning the Interest Organisation of Visual
Artists (Hagsmunafélag myndlistamanna, or
HM), which is all but forgotten today and the
younger generation maybe never knew existed.
HM was founded because most of the young
progressive artists had been denied access to
the Society of Icelandic Artists (Félag islen-
skra myndlistarmanna or FIM). The main
reason was they did not practice the type of
art deemed acceptable to other members. It
may strike people as strange now but the social
structure at the time was completely different
and our country was fairly isolated from the
rest of the world with regard to visual arts as
well as other types of art. Young artists stayed
abreast though and both explored and discov-
ered within themselves fresh currents which
coursed through the Western world. A lot of
bickering would ensue, concerning ideology
and movements, and after years of conflict a
group of those “outsiders” decided to try to

unite and utilize their strength in building a
better art environment in this country. Thus
the Interest Organisation of Visual Artists was
formed in order to provide shelter for “exiled”
artists and unite all the groups under one roof.
A clause in the statute stated that once an um-
brella organization was formed HM would be
disbanded.

I was asked to take over as chairman of the

HM board just after I finished studying in

the Netherlands in spring 1982. At the time
Richard Valtingojer had been chairman since
its inception. He had done great work and
wanted to step aside. I thought long and hard
but in the end relented and was voted chairman
at an annual meeting. With me on the board
were, among others, Gylfi Gislason and Gudrun
Erla Geirsdottir (Gerla). We agreed to focus

on one goal exclusively: To unify all the visual
artist groups in the country. We contacted all
the chairmen of the other groups and quickly



Myndlistarmenn:

Stofnun sambands islenskra
myndlistarfélaga fyrirhuguo

AKVEDIN hefor verid stofoun
sambands islenskra myndlistarfé-
laga og verdur stof} dur haldinn

pessara samtaka og enginn hefur
farid i f¥lu®, eins og einn dr

20. névember nk. ad Hitel Borg.
Ad stofnuninni standa eftirtalin
myndlistarfélog: Félag islenskra
myndlistarmanna, Hagsmunafélag-
ib, Textilfélagid, [slensk grafik,
Myadh sl il
félagid, en alls hafa pessi félig inn-
an sinna  vébanda wpb. 250
manns.

Hin einstoku féldg munu
starfa eftir sem ddur, en hlut-
verk heildarsamtakanna er ad
einbeita sér fyrst og fremst ad
hagsmunamalum félaganna.

A fundi med bladamonnum,
par sem fulltriar hinna einstoku
félaga voru saman komnir, kom
fram ad stofnun samtakanna

ordadi pad.

Var pad hald manna & fundin-
um ad ekki veeri vanborf i stofn-
un slikra samtaka sem ynnu
markvisst ad hagsmunabarittu.
Var 4 bad bent ad myndlistar-
menn hér & landi byggju vid
mjog otrygga afkomu, par sem
peir vaeru hadir duttlungum hins
frjalsa markadar. Toldu fund-
armenn ad pad veeri ekki annad
en sanngirniskrafa ad skapa
myndlistarmonnum tryggari af-
komu med auknum starfslaunum
og verkefnum & vegum hins
opinbera. Var i pvi sambandi
vitnad i kafla Gr riti UNESCO,
par sem fjallad er um stodu og
rétt listamanna. Par segir:

og hefdbundnu formi, sé bjodfé-
lagsleg naudsyn. Adildarlondun-
um ber ad meta pannig storfl
listamanna ad peir [di notid sin
og hljoti pad fjarhagslega oryggi
sem beim ber fyrir starf sitt ad
menningarmélum.”

Eigi ad sidur vildu fundar-
menn ekki gera litid dr peim
drangri sem nddst hefdi | hags-
munabardttunni. Voru t.d. nefnd
log um listskreytingasjod rikis-
ins sem sampykkt voru sl. vor, en
adalatridi peirra er ad 1% bygg-
ingarkostnadar skal wvarid til
skreytinga. Pd kom fram ad verid
er ad endurskoda log Listasafns
Islands og umraeda er | gangi um
launasjéd myndlistarmanna.

Al dleystum hagsmunamilum

Fulltriar myndlistarmanna sem voru & blad fu iN
hisinu.

krafa er samnorrent bardttum&l

um Nordurlandamilunum. Er

hefdi verid lengi i deiglunni, en

k - JAdildarlondunum ber ad  myndlistarmanna var m.a. nefnd  listamanna um pessar mundir, petta gert i sambandi vid 14.
fyrst i fyrra hefdi malid komist 4  vernda og styrkja stodu lista-  krafan um dagleigu- og syn- og stendur ni yfir dreifing  oktéber, sem er bardttudagur
verulegt skrid. Rikir mikill ein-  manna med pvi ad lita svo 4 ad  ingargjold fyrir verk sem synd  veggmyndar um oll Nordurlond  myndlistarmanna & Nordurlond-
hugur med monnum um stofnun  vinna listamannsins, beedi | nfju eru & opinberum vettvangi. Pessi  med pessari krofu skrifadri & oll- um.

managed to arrange a meeting. FIM had always
been the biggest obstacle but now it had a new
chairman, Sigrun Gudjdénsdéttir, Runa to us.
The great debate that had raged in the past -
and still did in part - had little to do with her.
Finally we had a basis for cooperation to start
the fairly complicated process of uniting all the
groups. We held many meetings and each mem-
ber was assigned a certain task. The first idea
was to disband all the associations and group all
visual artists together. However, it could not be
done legally and instead we created a board of
representatives from every association with the
board itself being voted at an annual meeting.

This made me concerned about the status of the
members of HM. I was even hoping to change
the group’s statute and keep it in existence, but
those ideas were not supported. Who was sup-
posed to be their advocate on the board or at
the association’s forum? The workgroup’s con-
clusion was that individuals could be members
of the umbrella organization. A decision was
made to organize a representative body which
included a representative from each member
association as well as one representative for in-
dividual members, elected at the annual general
meeting. In addition, board members would be
elected at the annual general meeting. From the
outset, this arrangement seems to have worked
quite well, but is likely unnecessary today.

The Association of Icelandic Visual Artists was
founded in November 1982 at a well attended

meeting of visual artists at Hotel Borg. Attend-
ees agreed that the future was brighter now that
everyone stood together in order to support and
strengthen visual art in Iceland. Thirty years
later, I have come to the realization that this
was a great advancement, although we still need
to fight for awareness and the right to practice
real visual art in this country. Many things have
been achieved, one of them being the acquisi-
tion of a good housing in the heart of the city.
When we started this journey we managed to
get a small facility at the Asmundarsalur
Gallery, not the most convenient accommoda-
tion but good for meetings. Today, I am happy
to have contributed to the interest of visual
artists in this country and I wish those who now
control the reins at SIM all the best in strength-
ening and mounting guard around visual art

in Iceland.

The groups that formed SIM were: Society of
Icelandic Artists (Félag islenskra myndlistar-
manna), Reykjavik Sculpture Association
(Myndhoggvarafélagid i Reykjavik), The
Icelandic Printmakers Association (Islensk
grafik), The Icelandic Textile Guild (Textil-
félagid), The Icelandic Ceramic Artists’
Association (Leir-listafélag Islands) and the
Interest Organisation of Visual Artists, which
was then disbanded. Sigrin Gudjénsdaéttir,
Runa, became the first chairman and a few of us
who were in the preparation group continued
on as members of SIM’s first board.
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Hildur Yr Jénsdottir Una Baldvinsdottir
Verkefnastjori SIM Residency Skrifstofustjori

Fridrik Orn Weisshappel bérélfur Arnason
Umsjén fasteigna Boékari
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Utgefandi

Samband islenskra myndlistarmanna

Forsidumynd
Sigga Bjorg Sigurdardottir

Hénnun og uppsetning
Elisabet Brynhildardéttir

Ljésmyndir

Juliana Espana Keller, Eyglé Hardardottir,

Sigga Bjorg Sigurdardottir, Bragi Por Josefsson,
Ivar Brynjdlfsson, Pérdis Erla Agustsdéttir,
Katrin Elvarsdottir, Einar Falur Ingélfsson,
Gudmundur Ingdlfsson, Gudmundur P. Olafsson

Préfarkalestur
Audur Adalsteinsdottir og Bob Cluness

bydandi
Audur Adalsteinsdottir

Abyrgdarmenn
Stjérn SIM

Stjérn SIM

Jéna HIif Halld6rsdéttir formadur

Erla Pérarinsdéttir varaformadur

Gunnhildur Pordardottir ritari

STARA Kristjana Rés Gudjohnsen medstjérnandi
Steingrimur Eyfjord medstjéornandi

stara@sim.1s Roésa Sigrun Jonsdéttir varamadur
auglysingar@sim. is Sigurdur Valur Sigurdsson varamadur
Samband islenskra Hafnarstreeti 16
myndlistarmanna 101 Reykjavik

) simi: 551 1346
SIM The Association of sim@sim.is

Icelandic Visual Artists WWW.Sim.is
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