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Nlutur

_ist er skritinn

Starkadur Sigurdarson
myndlistarmadur og stjérnarmedlimur SIM

Pad er skritin hugmynd ad meta

list { peningum. Pad er skritid

pegar verk, segjum, strigi, tré, lim,
malning, hénd, er keypt, synt, sett
upp, umreett. bPegar eitthvad sem er
tengt pér, eins og ekkert annad er
tengt pér, fer fyrir framan annad folk
og — hvad? Hvad gerist? Stundum
ekkert, stundum eitthvad, pad er erfitt
ad tulka pad, pad er erfitt ad meta
pad. Og pbad er erfitt ad sitja heima
hja sér og sja fyrir sér hlut, plasthlut,
gulan, ekki gegnsejan, sem situr ekki
a vegg heldur stendur sjalfur, a golfi,
umkringdur 6drum plasthlutum,
gulum, ljosfjélublaum, hvitum. Pad er
erfitt ad svara pd pegar einhver spyr:
hvad ertu ad gera? Eg er ad vinna. Er
ég ad vinna?

Pad er skritid ad vinna. AJ meta
eitthvad ohlutsteett ferli { peningum,
ad meta hluti, gjordir, tima. Ad
burfa ad segja, ja, pessi gjorningur

kostadi prjatiu og sex pusund krénur.

Adallega af bvi ég var ad nota petta
vax. En hvert var timakaupid?

Ef pad er skritid ad meta list {
peningum pa er enn skritnara ad
meta, segjum, lif, dauda, leekningar,

bil, hjol, bord, ruggustdl, i peningum.

Hvad kostar bord? Er upphadin sem
kaupir bord st sama og upphadin
sem kaupir gulan plasthlut sem
stendur sjalfur uti a gélfi? Vid bord
er heegt ad borda, smida, elskast,
teikna. Hvad erum vid ad tala um
pegar vid spyrjum: Hvad kostar pessi

ruggustoll? Hvad ef ruggustéllinn er
ekki ruggustdll heldur listaverk?

Stéttarfélog hugsa um pessa hluti.
Stéttarfélag er eitt pad rotteekasta

afl sem vid hefur komid s6gu okkar
sidustu prjuhundrud arin. Stéttarfélag
ver verkamanninn. Stéttarfélag skipu-
leggur, tjair oréttleti, skipuleggur
motmeeli, verkfoll, metur virdi pess
sem folk gerir, virdi timans, virdi
tilvistar. Pad eru ekki margir sem
gera pad, sem reyna ad meta hvad pad
er pegar pu stendur inni i einhverju
rymi, kannski hvitir veggir, kannski
ekki, og reynir ad hengja upp ramma
sem inniheldur mynd af 6mmu pinni
haldandi a spegli og 6llum verkum
Ibsen 4 norsku. bu veist ekki alveg

Liésmynd Arnar Bergmann Sigurbjornsson.

hvar hin 4 ad hanga. Og hvernig attu
a0 setja hana upp? Med hvada nagla,
hvada hamri?

En bt manst hvad hun sagdi vid pig
begar pu tékst myndina; hun vildi
vita hvad pu veerir eiginlega ad gera.
Pu segir ad pu sért ad vinna. Svo
sagdi hun, pad er tiltolulega fatt sem
ekki er heegt ad kaupa 1 pessu lifi, fatt
sem er ekki heegt ad virda fyrir sér i
peningum, télum, timum. Hdn sagdi
ad peningar séu misskilid fyrirbeeri.
St mjda, en afgerandi, lina sem
adskilur pad ad virda og pad ad elska
er rymi sem fatt byr i. Af pvi ad pad
er ekki pannig ad i annarri hendinni
séu vinna, peningar, samfélagslegar
skyldur, og i hinni hendinni sé ad

teikna, gé0ur matur veiddur upp
ur 4, amma, Okeypis rddstefna um
patt mimesis { verkum Morandi,
ast. Heldur er petta allt sami (guli)
hluturinn. Tveer hendur fastar vid
sama likamann.

Pad eru tiltolulega fair sem elska
mann i pessu lifi; sem hjalpa manni
ad setja upp, stilla upp plasthlutum
4 golfi seint um kvold eftir vinnu;
sem lana pér bilinn, eina leidin til ad
koma 6llu pessu déti nidureftir; sem
gefa timann sinn ekki af pvi ad hann
kostar heldur af pvi ad hann er pess
virdi; sem vita hvad pad er sem parf
til ad list verdi til — hvad veeri pad
kallad? — 4st? SIM er stéttarfélag.
SIM elskar listamenn.
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slenski sk
-eneyjatviceringnum:
Handan vid trollin

Talale

Ana Victoria Bruno

Feneyjatvieringurinn er vettvangur
par sem 16nd hafa teekifeeri til ad
koma listaménnum sinum 4 framfeeri
og skilgreina imynd sina gagnvart
heiminum. Skali hvers lands er eins
og nafnspjald sem synir pad sem par
4 sér stad og mogulegt framlag pess
til listheimsins. A pessari 57. hatid
var islenski skalinn sérlega bein-
skeyttur: Tvo gridarstér troll halda
syningu i stad listamanns. Pad geaeti
verid fyndid, virkad eins og brandari,
en mun meira liggur bak vid yfirbord
pessa iréniska verks.

Verk Egils Seebjornssonar Out of
Controll in Venice, endurspeglar

fl6kid samfélag par sem hefd-
bundnum innihaldsefnum er hreert
saman vid énnur sem tekin eru ar
islenskum samtima og utkoman
verdur lystilegt postmdderniskt
demi um menningu pessa
heimalands. A sama hatt og post-
moderniskir listamenn itolsku
Transavanguardia hreyfingarinnar
nyttu sér fyrri innlegg 1 listasoguna
og stadbundnar pjoédsogur, virdist
Egill fa innblastur frd islenskri hefd,
sem snyst ad mestu um nattaru og
godsagnakenndar sagnir. En 4 medan
listamenn Transavanguardia h6fou
pad ad markmidi ad endurheimta
hefdbundna malverkid inn {

samtimann fordast Egill midilinn:
Hann skapadi verk sem sprettur upp
af 6likum midlum jafnvel pétt enginn
peirra sé naudsynlegur, verkid gaeti
lifad sjalfstaett.

Imyndunarafl listamannsins blés
lifi 1 tvo troll, endur-atferda at-
gafu slikra fyrirbaera { norreenum
bj6dsdgum. Island birtist sem land
byggt godsogulegum skepnum;
hraunbreidurnar, berangursleg
fjo6llin og hrjufar klettabrdnir sem
risa ar sjo skapa fullkomid umhverfi
fyrir storan imyndunarheim fullan
af iskyggilegum skepnum. Trollin,
sem Egill tjdir sig i gegnum, eru

Myndir med grein syna innsetninguna Out of Controll in Venice, 2017, i islenska skdlanum d Feneyjatvieringnum 2017. Birt med
leyfi héfundarrétthafa, Egils Sebjérnssonar og i8 galleri i Reykjavik.

endurémur fortidar sem er ekki

svo fjarleeg. Eins og lik sem eru
endurlifgud moérgum 6ldum seinna,
standa pau forvida gagnvart 6llu pvi
sem pau meta, pau vilja likja allt eftir
hinum nyja vini sinum og verda hluti
af pessum nyja heimi, spennt eins og
born. Ad mati flestra mannfradinga
ma rekja uppruna islenskra trolla

og annars 6mennsks f6lks til hinna
kraftmiklu nattarufyrirbaera 4 pessari
einangrudu eyju. Troll Egils, Ugh

og Boogar, likjast vissulega snjobyl,
eldgosi eda jardskjalfta; einhverju
sem Ovent gerist og sem parf ad
kljast vid til ad geta haldid dfram
med hversdaginn. Lif Egils fer ar
skordum pegar pau birtast, pau

eru risastdr og erfitt ad rdda vid
gridarlegar tilfinningar peirra. Egill
neydist til ad eftirlata peim seeti sitt
a Feyneyjatvieringnum, sem er eina
leidin til ad réa 6fundardldur peirra.
Verk Egils er demi um frumlega
framsetningu 4 stridi manns og
nattaru. Island er stadur par sem
ekki er heegt ad hunsa natturuna

og menn hafa alltaf purft ad laga

lif sitt ad 6fgafullum adstedum. A
undanférnum arum hefur straumur
ferdamanna aukist mjog og vakid
miklar umraedur pvi audvelt er ad
spilla hinu vidkvaema jafnvaegi milli
pess ad virda natturuna og pjoéna
mannlegum porfum. Out of Controll

in Venice virdist gefa natturunni
aftur pad mikilveegi sem hun a skilid.
Islenskt land virdist hafa ordid fyrir
mannlegri innras og eins hefur lif
Egils skyndilega verid yfirtekid af
tveimur malpipum natturunnar.

Sja ma ahrif nattirunnar 4 islenska
list i verkum flestra listamanna sem
feeddir eru og uppaldir 4 Islandi. Fyrir
utan petta algenga einkenni er annad
sem oft ma sja: einkenni gjorningsins.
Listaverk eru i mérgum tilvikum
afurd gjorningalistar: ferlid bak vid
listaverk feer jafn mikid vegi og
lokanidurstadan sem er til synis.
Heegt er ad lita & Out of Controll

in Venice sem gjorning par sem

hid apreifanlega verk sem synt

er { islenska skalanum er adeins
toppurinn 4 isjakanum; pad er 6ll
sagan 4 bak vid sem gefur inn-
setningunni gildi. Gjérningurinn

er framkvemdur af trollunum, i
jafnveegisdansi milli hins raun-
verulega og hins 6raunverulega.
begar trollin foru til Feneyja var
stuttmynd um samskipti peirra

vid borgina synd 4 Netinu. Ugh og
Boogar toku upp tonlist 4 plotu med
Agli, sem nélgast méd 4 SoundCloud,
i gangi er hopfjarmognunarherferd
til ad afla peninga fyrir framleidslu
trollailmvatns og tiskuhénnudurinn
EYGLO er ad skapa fatalinu

byggda 4 fatastil trollanna. Verkid

4 sér stad 4 mismunandi svidum
mannlegs lifs: i syndarheimi

Netsins, hinu raunverulega lifi og
fantasiuheiminum sem trollin spretta

upp ur.

Out of Controll in Venice er
gridarmikid listaverk. Islenski skélinn
skapar umhverfi par sem gestir geta
lifad verkid; barinn vid innganginn
selur kaffi, uppahaldsdrykk tréllanna,
sem hagt er ad drekka sitjandi

vid bord sem komid hefur verid

fyrir inni i gridarstorum hofoum
trollanna tveggja, og komast pannig
likamlega inn i pau. Innsetningin
midar ad upplifun skynfaera, myrkrid
i herberginu og bjort trollaandlitin
sem hreyfast skyndilega opna gest-
inum nyja vidd. Omannlegar og
iskyggilegar raddir tr6llanna sem tala
um tilviljanakennd malefni mannlegs
samtima eykur 4 tilfinninguna fyrir
framandgervingu. Out of Controll

in Venice er vel ttfeerd glufa inn

i islenska list og menningu. Petta
gripandi verk gerir dhorfendum kleift
ad kynnast hefdum pessarar 6trilegu
eyju par sem list hefur proéast
samkvaemt eigin reglum, reglum

sem er snilldarlega fléttad saman 1
verki Egils pannig ad hann verdur
drangursrikur talsmadur Islands.
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_istirnar og
Og um opinber

Kolbrun Halldérsdéttir forseti BIL

Nu eru lidnir rimir 20 ménudir
sidan 16g nr. 123/2015 um opinber
fjarmadl voru sampykkt 4 Alpingi.
Login breyta i grundvallaratridum
framsetningu fjarlagafrumvarpsins
og pvi sjonarmidi verdur lyst { pessari
grein ad breytingin geri almenningi
og ymsum hagsmunaadilum mun
erfidara fyrir vid ad kynna sér pad
sem liggur ad baki fjarlogum rikisins
en var { ti0 eldri laga um rikisfjarmal.
Pad stridir gegn einu af yfirlystum
markmidum laganna, sem er ad
tryggja virkt eftirlit med stjérn og
radstéfun opinbers fjar.

Bandalag islenskra listamanna hefur
pad hlutverk ad gaeta hagsmuna
listamanna og hefur i pvi augnamidi
sérheeft sig i ad skoda fjarlog
islenska rikisins m.t.t. framlaga til
lista og menningar. I pvi sambandi
hefur BIL 4tt 4rleg samskipti baedi
vid fjarlaganefnd Alpingis og vid
framkvemdavaldid um mikilvaegi
pess ad opinber framlog til list- og

menningartengdra stofnana, sj6da

og verkefna séu med peim heetti ad
aform um eflingu lista og menningar
gangi eftir. Umsagnir BIL til
fjarlaganefndar ma finna a heimasiou
BIL, www.bil.is.

Aform um 6fluga list- og
menningartengda starfsemi eru ekki
einasta hagsmunamal listamanna

og félaga peirra, heldur koma pau
skyrt fram i menningarstefnu sem
Alpingi sampykkti 2013. Pad atridi
stefnunnar sem BIL leggur mesta
aherslu 4 vardar mikilvaegi fjolbreytts
listalifs og frumkvaedis 4 vettvangi
listskdpunar. Til ad pessir eiginleikar
skopunar fai notid sin i raun purfa
fjarframlog rikisins til list- og
menningarstofnana ad endurspegla
aformin, en ekki sidur parf ad sinna
af afli starfsemi utan stofnana, sem
fjarmognud er ad storum hluta
gegnum opinbera sjodi og skilgreind
verkefni.

Hvort tveggja 4 heima i fjarlogum
islenska rikisins; framlog til
stofnana, sem byggja frambod

sitt & listvioburdum a framlagi
listamanna, og framlog til list- og
menningartengdra sjoda par sem
listamenn sakja um starfslaun eda
framlog til tilgreindra verkefna.
Flestir sjodirnir eru 16gbundnir,
t.d. starfslaunasjodir listamanna,
myndlistarsjédur, tonlistarsjédur,
kvikmyndasjédur, bokasafnssjodur
hofunda o.fl. Kerfi petta er
sambeerilegt vid pad sem pekkist {
nagrannaléndum okkar og ekkert
alvarlegt ad athuga vid uppbyggingu
pess eda hugmyndafraedi, hins
vegar hefur kerfinu verid haldid

i spennitreyju takmarkadra
fjarframlaga allt of lengi.

bvi hefur verid haldid fram af
abyrgum adilum i stjérnkerfinu ad
framlog til lista og menningar hafi
verid skorin nidur um a.m.k. 20%
eftir hrunid 2009 og hagsmunaadilar

innan listgreinanna hafa haldid pvi
fram ad nidurskurdurinn hafi ekki
enn verid baettur nema ad litlu leyti.
bvi sjéonarmidi hefur ekki verid
andmeelt af stjéornvoldum. Ad visu
ma halda pvi fram ad erfitt sé ad

afla upplysinga um tolfraedi lista

og menningar par sem henni er illa
sinnt af opinberum adilum 4 bord vid
stjornarradid og Hagstofu Islands.
Par er gridarlegt verk ad vinna sem
stjornvold og listamenn eru sammala
um an pess ad pad hafi skilad sér

i neegilega afgerandi adgerdum
stjornvalda eda ad fjarframlog

hafi fylgt peim vilja til irbota sem
stjornvold hafa pé 14tid { vedri vaka.

Nyju 16gin um opinber fjarmal

toku gildi 1. jantiar 2016 og b6
markmidid med peim sé beett
stefnumotun til lengri tima og
timasett toluleg markmid i fjarmalum
hins opinbera og efnahagsmalum
almennt, pa hefur ekki tekist

sérlega vel til med framsetningu

pess hluta fjarméladeetlunar eda

frumvarps til fjarlaga sem lytur

ad listum og menningu. I fyrsta

lagi eru 4formin um eflingu lista

og menningar, sem sett eru fram

i fjarmaladeetlun 2018 - 2022,

ekki fjarmognud ad neinu marki {
frumvarpi til fjarlaga 2018, auk pess
sem upplysingar um uppheedir til
smeerri stofnana, sj6da og tilgreindra
verkefna, sem fram koma { fylgiriti
me0 fjarlagafrumvarpinu, eru svo
gloppottar ad furdu saetir. Pegar rennt
er yfir yfirlitin { fylgiritinu virdist sem
i tilfelli lista og menningar séu peer
gloppéttari en i 60rum mélaflokkum.
I 6llu falli p4 gagnast peer engan
veginn peim hagsmunaadilum sem
vilja veita stjornvoldum hid virka
eftirlit sem skrifad er inn 1 16g um
opinber fjarmal.

Breytingarnar sem nyju login um
opinber fjarmal hafa i fér med sér
snerta Alpingi, raduneyti, stofnanir
og almenning, og eru breytingarnar
svo umfangsmiklar ad liklegt er ad
peer purfi nokkurn adlégunartima,

en pad er 6dsattanlegt ad
grundvallarupplysingar um pennan
brotakennda og vidkvema malaflokk,
listir og menning, skuli ekki betur
framsett en raun ber vitni. bad
hlytur ad vera krafa hagsmunaafla
listamanna ad ur pessu verdi

bett 4 nestu vikum og hefur BIL
pegar sent erindi til mennta- og
menningarmalardaduneytisins par sem
6skad er upplysinga um sundurlidun,
sem etti ad vera til stadar i fylgiriti
med fjarlagafrumvarpinu en er par
ekki. Pessi skilabod eru einnig eetlud
fjarmala- og efnahagsraduneytinu
sem hefur haft yfirumsjon med
innleidingu laganna og lysir pvi yfir i
texta fjarlagafrumvarps 2018 (bls. 80)
hversu vidteekt samrad purfi ad hafa
vid innleidingu laganna um opinber
fjarmal ef vel eigi ad takast. Bandalag
islenskra listamanna skorast ekki
undan peirri askorun, vid svorum
erindum & netfanginu bil@bil.is.
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Vinnustofuinnlit

Kristbergur
Odinn Pétursson

Vinnustofa Kristbergs ad Lyngdsi i Gardabee er honum
naudsynleg en hann er nii i 60aonn ad undirbua syningu i
Gerdubergi sem opnar 25. november. Kristbergur nam vid
Myndlistar- og handidaskélann 1979-°85 og sidan Rijks-
akademie van Beeldende Kunsten, Amsterdam, Hollandi
1985-'88. Kristbergur gaf STORU innsyn i vinnustofu sina.

Hvar feerdu innbldstur?

Vinnan veitir mér innbldstur pegar
ég er ad storfum 4 vinnustofunni.
Ferdalog, lestur og tonlist hefur g6d
ahrif. Kyrrd, hvild og einvera. Gott er
a0 eiga fda og géda vini i evilangri
fylgd. Sama gildir um hugmyndir.
Annars vil ég frekar tala um djapar
kenndir en hugmyndir. Pad er
eitthvad sem sprettur af djupum
rétum og verdur hvorki leert né kennt
og kannski aldrei skilid til fulls. Ef ég
geeti med g60u moti feert pad { ord
veri ég rithofundur.

Hvada verkefni eru fram undan hja
pér?

Syning i Gerdubergi, opnar

25. n6vember. Eftir pad er ég
verkefnalaus, nema pad sé sérstakt
verkefni ad leita sér ad verkefnum.

Hversu mikilveegt er fyrir pig ad vera
med vinnustofu?

Bysna mikilveegt. Ein adal forsenda
bess ad koma einhverju { verk. Eg hef
verid med vinnustofu naer samfellt
sidan 1991 i afdonkudum verksmidju-
og idnadarhdsum i Hafnarfirdi, sem
ad lokum voru rifin. Ottast ad Lyngas
7 fari somu leid.

Lysing & vinnustofunni
Bjort, g6d lofthad, sudurgluggar,

dalitid heit 1 s6lskini. Yfirfull af
verkum, tekjum og télum. Gott nadi.

Hvert er markmidid/toppurinn {
starfinu?

Pad er ekkert endanlegt markmid

og pad eru badi toppar og lagdir &
ferlinum. Hver syning er markmid
ut af fyrir sig og markar kaflaskil.
Engir tveir kaflar eru eins en tilheyra
b6 somu sogunni. Vil halda dfram
og gera betur. Hef mikinn dhuga 4
a0 halda syningu erlendis. Pad er
fjarleegur draumur, en draumur engu
a0 sidur, ad geta lifad af listinni.

Af hverju ertu myndlistarmadur?
Eg fann mig i myndlistinni. Sidan
spurning um ad vera sjalfum sér trur.

I fullkominni veréld veeri myndlist ...
fullkomin.

Motto

Hef aldrei tileinkad mér neitt motto,
en pessi ord koma 1 hugann: Ein
mynd getur sagt meira en pusund
ord. Og betta: Listin er vinna.

Ahrifavaldar

Sa fyrsti var van Gogh og sd nyjasti
Howard Hodgkin. Gunnlaugur
Scheving hafdi ponokkur dhrif 4 mig
pegar ég var unglingur. Eg steldi

adferd hans ad vinna uppur 6rsmaum
skissum. A unglingsdrunum képeradi
ég Van Gogh, Cézanne, Rembrandt,
Manet, Titian og marga adra meistara
uppur listaverkabékum. Sidan get ég
nefnt Albert Pinkham Ryder, Ralph
Blakelock, Carl Frederik Hill, Odilon
Redon og fleiri, listinn er langur.
Madur er alltaf undir dhrifum, badi
nyjum og gomlum. Pad er dyrmaet
tilfinning ad hrifast af einhverju.

Hvad er SIM fyrir pér?

Félagid okkar. An SIM veerum vid
tvistrud hjord og hagsmunamal okkar
i Olestri.

Af hverju gerdist pui félagi i SIM?
Sem medlimur { Islenskri grafik vard
ég sjalfkrafa medlimur { SIM.

Hvada kostir eru vid pad ad vera
félagi i SIM?

Eg hef alltaf fengid g6d vidbrogd

og adstod hja SIM begar ég hef
leitad pangad med fyrirspurnir og
urlausnarefni. Svo er frabeert ad eiga
kost & vinnustofudvél { Berlin, ég
var par { tvaer vikur { sumar, gef min
bestu medmeli og fer aftur vid fyrsta
teekifeeri. Starfsfélk og stjorn SIM
vinnur otullega ad hagsmunamalum
félagsmanna. Takk fyrir mig.


http://www.duosisters.com
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-—egurd

og merking

Margrét Elisabet Olafsdéttir
Lektor vio Hdskdlann da Akureyri

Getur syning verid of falleg? Pessi
spurning leitar 4 hugann pegar gengid
er um syninguna Breytur i gallerii Berg
Contemporary. Breytur er fyrsta syning
gallerisins 4 verkum Doddu Maggyjar
og synir préunina 1 list hennar 4 sidustu
drum. Syningin undirstrikar um leid
aherslur gallerisins pegar kemur ad vali
4 listamoénnum. Berg Contemporary hof
starfsemi fyrir einu og halfu ari med
opnun syningar a verkum Finnboga
Péturssonar, en hefur sidan sett upp
verk eftir Steinu og Woody Vasulka og
Sigurd Gudjonsson, listamenn sem eiga
pad sameiginlegt med Doddu Maggy ad
vinna med tengsl myndar og hlj6ds.

Geta listaverk verid of falleg? An pess
a0 hafa svarad fyrri spurningunni,

er athyglinni beint ad prentverkum
syningarinnar. Prentmyndirnar tengjast
videbverkunum Etude Op. 88, No.1, Coil
(ur C seriu) og DeCore verkar6dinni
sem einnig er ad finna 4 syningunni. Oll
bessi verk eru abstrakt, formfégur og
ho6fda til fegurdarkenndar sem kviknar
osjalfratt frammi fyrir verkum byggdum
a pekktum logmalum um hlutfoll og
ahrif peirra 4 fegurdarskynid. Petta er
ekki { fyrsta skipti sem Dodda Maggy

synir abstrakt video en fyrsta verk
hennar af peim toga er frd arinu 2012.
DeCore (aurae) er pégul videémynd
samsett ar sikvikum, sterklitudum
mynstrum, sem hafa verid endurunnin,
i mildari litaténum, og sidan prentud

4 svartan bakgrunn. [ pessum
prentmyndum og 6drum svart-hvitum,
einnig ur DeCore r6dinni, sem Dodda
Maggy synir hér { fyrsta sinn, ma
gaumgeefa finleg mynstur og geela vid
fegurd endurtekningarinnar.
Prentmyndirnar eru einu eiginlegu
hlutirnir 4 syningunni, dsamt utgefinni
hljéomplétu a tonverkinu C-seria.

An pess ad draga i efa listreent gildi
prentverkanna, virdast pau hafa

pann megintilgang ad na til peirra
vidskiptavina gallerisins sem ekki hafa
ahuga 4 videémyndum.

Prentmyndunum er an efa atlad ad
skapa eftirspurn eftir nyrri tegund verka,
laus vid bunadinn sem 6hjdkvemilega
fylgir videdinu. Pad ma velta fyrir

sér hvada dhrif galleri og markadur

hafa haft 4 aform listamannsins vid
undirbuining syningarinnar og hvernig
pessir peaettir spila saman. Samspil dhrifa
frambods og eftirspurnar er ekki nytt

af nalinni. Pad hefur verid til stadar
sidan galleri toku ad bjéda malverk

eftir impressjonistana til s6lu 4 19.

6ld. A peim tima atti eftirspurn eftir
keimlikum verkum eftir sama listamann
sinn patt i ad yta undir tilurd seriunnar,
par sem sama vidfangsefni er endurtekid
a sibreytilegan hatt. Eftirspurnin pjénadi
samtimis markadslegum og listraenum
markmidum sem parna virtust haldast {
hendur.

A syningunni Breytur er hvert prentverk
sett fram sem sjalfstett verk sem
jafnframt er hluti af seriu verka sem
byggja a tilteknu vide6verki. Petta pydir
ad hvert prent verdur ekki alveg skilid
frd videdinu sem pad 4 vissan hatt
tilheyrir. A markadstorgi listarinnar f4
prent og vide6 studning hvert af 6dru.
Pad sama gildir um listfreedilega st6du
verkanna og greiningu 4 tilurd peirra
og merkingu. I listfreedilegri umfjéllun
er tilhneiging til ad skilja sjalfstadi
verksins sem listaverks fra markadslegri
stodu pess og lita 4 petta tvennt sem
adskilid. Listaverkid sem markadsvara
er ekki til umfjoéllunar, enda varan dlitin
annars edlis en tilvist listaverksins i
sjalfu sér. Oftast er 1itid framhjd pessu

sambandi i umfj6llun um listsyningar

i gallerium pott so6lugalleri séu
augljoslega 6druvisi syningarstadir

en opinber s6fn og listamannarekin
rymi. Galleriid hefur pad markmid ad
koma verkum tiltekins listamanns &
framfeeri vid dkvedna tegund kaupenda
an pess p6 ad ryra listreent gildi peirra.
Til ad geeta hlutleysis eru verkin sett
upp i hvitu rymi gallerisins, sem

likt og sofnum er @tlad ad gefa til
kynna hlutleysi, en 4an merkinga, til
upplysingar, og jafnvel an pess ad neinn
s6lumadur sé synilegur. Pad er pvi hegt
a0 lita framhja raunverulegum tilgangi
syningar gallerisins og skoda hana 1t
frd listreenu sjonarhorni eingéngu.
Hagsmunir galleris og listamanns af
bvi ad horft sé framhjd markadslegum
tilgangi syningar a bord vid Breytur,

er ad verdgildi listaverkanna er ekki
alveg 6h4d listreenu gildi peirra. A
syningunni Breytur er pvi heegt ad
kjésa ad lita framhja prentverkunum
sem s6luvoru og velta eingongu fyrir
sér listreenu gildi peirra.

Fegurd prentverkanna verdur ekki
skilin nema pau séu sett { samhengi vid
videdverkin, sem bua yfir somu aleitnu

Ljésmynd Vigfis Birgisson fyrir BERG Contemporary

fegurdinni. Vid fyrstu syn virdist
fullkomleiki peirra vera afrakstur
sjalfskapandi mynstra, buin til af
tolvuforritum. Verkin skirskota pannig
til tolvulistar sidustu dratuga 4 medan
tengsl myndar og ténlistar i verkunum
visar til framuarstefnukvikmynda fra
upphafi 20. aldar og s6gu tilrauna med
sampeettingu myndar og hlj6ds med
raf- og stafraenni tekni. Pad er ekki
fyrr en skyggnst hefur verid 4 bakvid
tilurd verkanna og blekkinguna um

ad pau séu sjalfsprottin, sem verk
Doddu Maggyjar verda raunverulega
ahugaverd. Gripandi og areynslulaus
mynstrin eru ekki byggd a forritun
heldur floknu samspili sjonrenna
forma og téna, myndar og hlj6ds

sem Dodda Maggy skeytir saman likt
og kvikmyndagerdarmadur i drdaga
kvikmyndanna - en med nyrri teekni.
I verkum sem ymist h6fda til sjénar
eda heyrnar, og stundum skynfeeranna
samtimis, haldast tén- og myndsképun
saman { floknu samspili myndgerdra
téna, og téngerdar myndar. [ pessu
samhengi fa prentverkin merkingu
sem hlutgerd ténlist, 4n pess ad tonlist
komi endilega vid s6gu nema sem

hugmyndalegur, 6hlutbundinn grunnur

verkanna, métadur af reglum sem
listamadurinn setur sér sjalfur, likt og
hver annar konsept-listamadur.

Pad er med pvi ad byggja myndina a
téni, og setja hvern hlut fram likt og
nétu med tonbili sem hlutfallslegt rymi
milli nétna, og tengja pad vid sjéonrena
hluti, sem heegt er ad kalla fram

form byggd a samhljémi. Pad er hinn
hljédraeni samhljéomur sem kallar fram
myndreena fegurd sem Dodda Maggy
setur fram til ad 6gra aldargamalli
krofu framdrstefnunnar um andstedu
hennar, ljétleikann. Slik dferdarfalleg
verk virdast pdlitiskt hlutlaus, jafnvel
meinlaus. Pau virdast umfram allt bda {
sjalfum sér og snda spurningum sinum
a0 eigin tilvist. Engu ad sidur ma spyrja
hvada merkingu adra pau geetu haft,

a0 teknu tilliti til pess ad aferdarfalleg
verk, byggd 4 sigildum samhljémi, hafa
tilhneigingu til ad koma fram 4 timum
politiskra umréta og dvissu.
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Obvio

gestavinnustofa

Obvia samtékin voru stofnud

arid 2015 i borginni Setubal i
Porttigal, af heimamoénnum sem
ho6fdu sameiginlegan dhuga 4 ad
proéa alpjodlegt, menningarlegt
sjonarhorn. Pétt lidsfélagar hafi verid
medvitadir um pa moguleika sem
félust i stabbundnum mannaud og
naerumhverfi sem veitir innblastur,
var enn margt 6gert. Alpjédlega
Obvia gestavinnustofan fylgir {
fétspor landa sem leggja aherslu

4 menningarlegar skuldbindingar
og nota peer sem teekifeeri til ad
enduruppgétva og endurhugsa
stadbundid samhengi. Henni var
atlad ad koma listamonnum og
listidju peirra & framfeeri, auk pess
a0 efla og proa samvinnu vid adrar
bj6dir og menningarheima.

Hér er mikilveegt ad hafa {

huga nalagd Setubal vid helstu
menningarmidju landsins, h6fud-
borgina Lissabon, sem er stor kostur
fyrir samtokin og gestalistamennina.
Jafnframt pvi ad njota afslappads,
6svikins portugalsks lifsstils 1
Settibal, geta listamennirnir einnig,
ef ahugi er fyrir hendi, leitad uppi
menningarlegar audlindir i Lissabon, i
adeins 40 minutna fjarlegd.

Obvia gestavinnustofan er stadsett

i Settbal, borg med u.p.b. 100.000
ibuum. Nattarulegt umhverfi
borgarinnar, en hun er varin af
hedum og visar moét dnni og sjénum,
skyrir langa s6gu hennar og ma

finna morg demi um ségulegan og
menningarlegan arf { munum,
s6fnum og minnismerkjum vids
vegar um borgina.

Arfleifd borgarinnar ner einnig til
nattarulegs umhverfis hennar sem er
ahugavert ut fra sjénarhorni loftslags
og natturu. Serra da Arrdbida pj6o-
gardurinn og Sado Estuarium din
eru sveedi gridarlega fjolbreytts

og einstaks jurta- og dyralifs, sem
myndar sterkt mdtveegi vid idnadar-
sogu borgarinnar a 4ttunda og
niunda dratug sidustu aldar. Pessi
fjolbreytileiki landslagsins gefur lista-
monnum { Setubal taekifaeri 4 marg-
vislegum uppgétvunum og
upplifunum.

Par sem um sjavarborg er ad rada,
eru sjomenn, batar peirra, ain og
sjorinn, érjufanlegur hluti af Setubal.
Pess vegna er Obvia gestavinnustofan,
beedi hisnadi og vinnustofa, stadsett i
demigerdu gomlu fiskveidihverfi.

Obvia gestavinnustofan tekur vid
listamonnum af 6llu tagi, hvadaneseva
ad ur heiminum. Kallad er eftir
umsoknum listamanna og vid bjédum
peim tima og rymi til ad einbeita

sér ad verkum sinum og listraenu
ferli. Gestavinnustofurnar starfa { sjo
maénudi 4 ari, fra oktéber til april.
Lengd hverrar vinnudvalar getur verid
frd einum manudi og upp i prja, og
fer pad eftir umsdknum listamanna,
ventingum og dhuga. Obvia setur

reynslu og parfir hvers listamanns {

forgang, hvort sem peir eru ad leita

a0 stad til ad einbeita sér ad verkum
sinum, vilja vikka tengslanet sitt eda
eru forvitnir og opnir fyrir dhrifum

6likrar menningar.

Mikilvaegt er ad hafa { huga

ad Obvia gestavinnustofan er
alpjédleg gestavinnustofa rekin af
Associagio Obvia, sem sjélfbeer
gestavinnustofa an nokkurrar
a0komu rikisrekinna styrkja. Gesta-
listamenn verda sjalfir ad borga
ferdakostnad sinn, efnividinn i verk
sin og framfeerslukostnad 4 medan 4
dvélinni stendur. Obvia hefur enga
styrktaradila. Hins vegar erum vid fus
til ad adstoda vid umsoknir um styrki
til ad standa straum af kostnadi og
gjoldum, af fremsta megni.

Pad eru spennandi timar fram undan
hj4 Obvia par sem vid erum nti ad
taka 4 moti fyrstu listaménnunum
sem taka patt { verkefninu. Vid
fengum mjog g6 vidbrogd &
alpjédavisu, og Island var par engin
undantekning. Um leid erum vid

nu ad undirbua neaesta kall eftir
umsoknum, sem senda ma inn a
timabilinu desember 2017 til jantar
2018. Pegar dregur neer pvi ad opnad
verdur fyrir umséknir munu nédnari
leidbeiningar verda birtar & vefsidu
okkar, www.aobvia.com, svo pad er
um ad gera ad fylgjast med!


http://www.aobvia.com
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Joan Jonas, Moving Off the Land, 2016/2017. Gjorningur med Mariu Huld Markan é Sequences, Tjarnarbid. Birt med leyfi listamannsins og Gavin
Brown’s Enterprise, New York/Rome. Ljésmynd Elisabet Davidsdottir.
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Svipmyndir fra Teygjanlegum timum (Elastic
Hours), dagana 6. - 15. oktdober, 2017.

Ljésmyndari Margarita Ogolceva
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Joan Jonas, Kites (Vietnam), 2017. Birds and Sea Creatures,
2016/2017. Nylistasafnid

Ragnar Helgi
Olafsson, Dagar,
naetur, vikur,
manudir, ar / Al-
manak (Nokkrar
fyrirframgefnar
hendingar),
2017. Kristin
Omarsdéttir var
gestur Ragnars og
skrifadi dagatol
fyrir oktéber 2017,
2038 0g 2070.
Mynd: Ragnar
Helgi Olafsson.
Harbinger.
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Hildigunnur Birgisdéttir, Time passes: camera accidentally

taking video instead of still pictures, 2017. Stigagangur,
Vesturgata 7.

Cally Spooner, On False Tears and Outsourcing; musicians audition in public
to become a manufactured band, in Iceland, 2017. Frd dheyrnarprufu par sem
démnefnd fylgdist med hcefileikum pdtttakenda og valdi medlimi i hljémsveit
Spooner, False Tears, og flytjendur lagsins NAH NAH NAH.
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David Horvitz, Some Meditations for Resonating Hourglasses Sounding the Una Sigtryggsdéttir, Does time move faster when we watch it
Shapes of Hours, 2017 og Proposals for Clocks, 2016-. Kling ¢ Bang. pass 2016/17. I bakgrunni md sjd i verk Rebekku Erin Moran,
498SECONDS, 2017. Kling & Bang.

Margot Norton, syningarstjéri hdtidar- Birgir Andrésson, Endalausi dagurmn 2005. (Jmndagmam 39.
innar dsamt Ragnari Helga Olafssyni

Roman Ondak, The Lightness of Being, 2017.
Gjorningur i og vid Marshallhiisid i flutningi
Thorlacius fjolskyldunnar.

Eduardo Navarro, In Collaboration with the Sun, 2017. Samhefing vid sélina. Agnieszka Polska, I am the mouth II, 2014 i
Kling & Bang Ekkisens.
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An titils (Fléttadur strengur No. 4 - bldar, hlykk-
jadar linur), 2017. Keramik, glerhiid, framlengingar-
sniira, ljésaperur, plastlykkjur, veggfesting.

Gestavinnustofan

Dana Hemmenway

An titils (Fléttadur strengur No. 2 -
gulur), 2017. Keramik, glerhud, fram-
lengingarsniira, ljésaperur, plastlykkjur,
veggfesting.

An titils (vefadur gifsveggur), 2016. Leiserskorinn gifsveggur, vidur, framlengingar-
snirur, sérsmidadar veggfestingar, litadar flirljésaperur.

An titils (Fléttadur strengur No. 2 - gulur), 2017. Keramik, glerhiid, framlengingarsniira, ljésaperur, plastlykkjur, veggfesting.

batttaka listamanna i listamanna-
reknum rymum er mikilveegur pattur
1 heilbrigdu menningarlandslagi.
Dana Hemmenway (BNA) er einn
slikur listamadur en hun dvaldi 4
vinnustofum SIM sidastlidid sumar
og segir okkur hér fra listsképun
sinni og upplifun af dvol sinni hér 4
landi. Dana utskrifadist med MFA fra
Mills College og er einn listamanna
Eleanor Harwood Gallery i San
Francisco, CA. Asamt pessu er hun
einn stofnenda listamannarekna
rymisins Royal NonSuch Gallery i
Oakland, CA.

AJ hverju varstu ad vinna { SIM
gestavinnustofunni?

A medan ég var hja SIM vann ég ad
r60 skulptira sem visudu 4 afstrakt
hatt til midlunar ljésmynda og ramma
peirra. Par 4 medal eru einf6ldud
prifétarform ur vidi, hreyfigripskalur
ur daskum, innrommunarkarton tr
solarfilmu, mdlad med veggmalningu
og glanspappir, og flugdreki sem visar
til fyrstu teiknivélanna sem komu 4
undan ljésmynduninni. Eg fér svo
med pessa skulptira i ferd um Island
til ad ljésmynda pa eda kvikmynda.
Eg 4ttadi mig flj6tt 4 pvi ad pad veeri
mikilveegt ad innlima myndmal
tdrismans sem ég sd. Pannig ad 4
milli pess sem ég tok myndir af
skdlptarunum { nattaru sem fyllir
mann lotningu, syndi ég pd einnig

i adsteedum eins og 4 bilastedinu

vid Jokulsarlon og fékk tarista til ad
adstoda vid ad halda 4 peim.

Hafdi dvélin hér dhrif 4 verk pin?
Pad er liklega of snemmt ad segja
nakvamlega til um pad hvernig
dvolin min hér hafoi dhrif 4 verk
min. Eg veit ad ég mun snta til

baka med litréf og aferd islensks
landslags i h6fdinu; hraun, mosa,
mol, jokla, is, og jafnframt alla listina
og menningarvidburdina sem ég sd i
Reykjavik. Eg er lika spennt ad halda
afram ad kanna vinnuadferdirnar sem
ég bréadi par, ad mynda skulptara i
landslagi. Petta var alveg nytt fyrir
mér. Eg er enn ad vinna ur pvi, en ég
hlakka til ad sja hvernig petta verdur
hluti af vinnu minni og verkum {
framtidinni.

Geturdu sagt okkur adeins fra Royal

NoneSuch Gallery og pinni
adkomu ad pvi?

Royal NoneSuch Gallery er lista-
mannarekid rymi fyrir alternatifa
list og vidoburdi. bad er stadsett

i Temescal hverfinu i Oakland,
Kaliforniu og er rekid med samvinnu
fjogurra kvenna sem eru sjalfstedir
syningarstjorar og listamenn, og
pad gefur starfseminni feminiskan
fokus. Vid hofum pad markmid ad
skapa samfélag i kringum listreenar
upplifanir sem teljast 6grandi og
hafa hugmyndalegar dherslur, en
eru 4 sama tima adgengilegar og
skemmtilegar.

Hvad gefur pér mesta dnagju vid
petta hlutverk pitt i ad stydja vid

listskopun?

Mér finnst mjog mikilveegt sem
listamadur ad gefa til baka og taka
patt i ad skapa pad listasamfélag sem
ég vil vera hluti af. Mér finnst pad

til deemis oft leidinlegt hversu fdir
upprennandi listamenn utan San
Francisco fléans syna par, svo ad
samhlida pvi ad taka patt i starfsemi
Royal NoneSuch Gallery hef ég
adstodad vid stjorn og skipulagningu
syninga med listaménnum annars
stadar ad. Eg nyt pess lika ad leera
um vinnubr6gd annarra listamanna
og ad stydja pa. Vid pad kemst ég ut
ur vinnustofunni minni og minum
aherslum og einbeiti mér ad 6drum
adferdum og hugmyndum.

Finnst pér erfitt ad gera hvort tveggja,
vera listamadur og reka galleri?

Pad getur verid mjog erfitt!
Sérstaklega ef pad er lika mikid ad
gera i dagvinnunni minni. Eg vinn
ekki fulla vinnu fyrir utan listina og
pad hefur hjalpad til vid ad finna tima
fyrir petta tvennt en stundum getur
pbad verid mjog snuid. Pad hjilpar po
a0 vid erum fjorar sem vinnum petta
saman, par sem vid getum skipst 4 ad
taka fullan patt, eftir pvi sem hentar.

Hverjar eru helstu dskoranirnar i
vinnu pinni hjé Royal NoneSuch
Gallery?

Liklega felst mesta dskorunin i pvi
ad afla styrkja. Flestir peir sem vid
vinnum med eru adrir listamenn svo
pad getur verid erfitt ad tryggja stor
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http://www.danahemenway.com
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Hold Me Like Before: Carissa Potter, 2014
Syning i Royal NoneSuch Gallery

framlog pvi feestir listamenn hafa
adgang ad sjodum sem geta frjalslega
radstafad fjarmagni. Vid erum lika i
morgum tilvikum adeins of litil til ad
teljast styrkheef, pannig ad fjarmagnid
sem vid faum ur ymsum sjédum er
takmarkad. Petta er stort vandamal
fyrir morg listamannarekin rymi og
smeerri verkefni { Bandarikjunum:
begar verkefni verdur of umfangs-
mikid til ad listamennirnir geti sjalfir
fjarmagnad pau, en of litil til ad fa
styrki dr sjodum. Eg held ad 4 peirri
stundu falli margt verkefnid um sjalft
sig. Hingad til hofum vid alltaf nad ad
lata hlutina ganga upp, en pad tekur a
taugarnar!

A sidustu dratugum hefur islensk
myndlist verid mjog hdd frumkveedi
listamanna og listamannarekinna
ryma. A pad sama vid um Oakland og
Bandarikin almennt?

J4, algjorlega. Morg af peim rétgronu
listrymum { fléanum sem rekin eru

af hugsjon en ekki i grédaskyni voru
stofnud af listaménnum. Pau eru na
ordin miklar stofnanir med breidan
og fjolbreyttan markhop, en raetur
peirra voru rymi sem listamenn komu
af stad fyrir listamenn.

Breathless (Colossus): Ivy Haldeman, 2017. Syning i Royal NoneSuch

Gallery.

A Islandi hafa adstedur fyrir
listamannarekin rymi ordid sifellt
erfidari vegna gridarlegra heekkana

a leigumarkadi. Glimid pid vid somu
vandamdl i Bandarikjunum og ef svo
et, hafid pid fundid einhverjar leidir 1t
ur peim vanda?

I San Francisco fléanum, sem ogi
stéru midlegu listasenunum eins og

i New York, er ha leiga gridarstort
vandamal fyrir ny syningarrymi

sem eru ad hefja starfsemi med
takmérkudu fjarmagni. I fléanum

er algengt ad listamenn nyti sér a
skapandi hatt 6éhefdbundnar leidir

til ad syna verk sin. Til deemis reka
margir galler{ 4 heimilum sinum. Eg
get nefnt tvo: [2nd floor projects]

sem undanfarin tiu ar hefur tekid

yfir stofu listamannsins — en hann
sefur i fataherberginu til ad lata

pbad ganga upp! Og Nook Gallery

sem opnadi nylega i Oakland en

bar eru settar upp listsyningar i
eldhuskroki hussins. Eg vil lika nefna
farandsyningaverkefni, Stairwell’s, par
sem syningar eru settar upp i stigum
en hugmyndin er ad nota pennan
annars vannyttan hluta bygginga fyrir
timabundin listverkefni. Allt eru petta

frabeer deemi um hversu skapandi

og klokir listamenn geta verid i ad
skapa rymi fyrir samtimalist 4 allan
mogulegan hatt, en ég velti pvi b6
stundum fyrir mér hvort pessar
kroékaleidir kringum leiguvandann
geri pad minna adkallandi ad taka
slaginn og krefjast adgengis ad
syningarrymum 4 vidradanlegu verdi
par sem upprennandi listamenn geta
synt verk sin.

Fannst pér vanta eitthvad { umhverfi
listamanna d Islandi?

Nei, midad vid mina reynslu virtist
listasenan mjog heilbrigd og fjoldi
menningarvidburda, tonlistar og
hlj6dvidburda, hatida og syninga
veitti mér mikinn innblastur!

Var eitthvad vio islensku listasenuna
sem kom pér d évart?

Pad kom mér & dvart hversu stor
htn er og opin. Pad var ljuft ad hitta
islenska listamenn, sjd syningar
peirra, fara i vinnustofuheimsdknir
og/eda fa sér bjor saman!

An titils (Grind No. 5 - fjélublar), 2016. Habrennslukeramik, glerhiid, appelsinugular framlengingarsniirur, sérsmidud
veggfesting, fljurljésapera.
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-ftir hofoinu
dansa limirnir

Hlynur Helgason

Vidtal vio Horpu Porsdottur, nyskipadan safnstjora
Listasafns Islands, um afstodu safnsins til samtima-
listar, greidslur til listamanna fyrir syningar og
moguleika d eflingu starfsemi safnsins

Safnid gegnir pvi hlutverki ad
vardveita og birta arfleifd islenskrar
myndlistarsogu. Pad er hins vegar
spurning hvada hlutverki pad d

ad gegna d vettvangi islenskrar
samtimalistar. Hvada stefnu cetlar pii
ad taka i pvi?

Samtimahlutverk safnsins er bara
algjort. Vid erum ad kaupa pessa
myndlist, par erum vid patttakendur
i ad byggja upp vettvanginn, pott vid
séum hugsanlega lika ad safna inn

i hlutverk okkar eftir 30 ar eda 100
ar. Samtiminn i myndlist gefur til
baka. Vid purfum lika alltaf i pessu
samhengi ad spyrja okkur mikilvegra
spurninga: Hvad vill folk sja? Hvad
teljum vid ad félk vilji sja? Pegar

vid skodum petta pa erum vid lika i
samtimanum. Stundum skiljum vid
ekki af hverju ndkvemlega eitthvad
vard svona rosalega vinselt frekar
en annad en vid purfum samt ad
geta hugsad um pad 4 fjolbreyttan
hatt. Vid hofum skyldur, vid setjum
okkur pressu og vid viljum lika svara
kallinu. S6fn i dag atta sig @ betur

4 pvi ad vid getum unnid heilmikid
med verkin sem vid eigum og
safneignina, og pa lika i tengslum vid
samtimalistina.

SIM hefur lagt mikla dherslu & pad
undanfario ad listamenn fdi réttlita
poknun fyrir ad syna i opinberum
sofnum. Hvernig snyr petta ad
Listasafni Islands og hvada afstédu
telur pii ad safnid eigi ad taka i
pessum mdlum?

»Minar dherslur munu mjog mikio luta ad
pvi ad opna safnio d allan hatt. Innkaup
safnsins, ég vil bara ad pau séu fréttncem.
bad er mikilveegt ad vid séum opnari
stofnun og ad vio gerum okkar storf
mikilveegari fyrir mikio fleiri®

Vid erum mjog vel medvitud um
petta. Sumir segja 4 svona stundum:
Eftir h6fdinu dansa limirnir. Ef

vid tokum okkur pd stodu ad vera
ho6fudid i pessu samhengi, fyrir 6nnur
s6fn, pa verdum vid ad ganga fram
med g6du fordaemi. Petta er sterk
sanngirniskrafa sem mér finnst vera
til stadar alls stadar. Pad er alveg
sama hvern pu myndir spyrja um
petta i samfélaginu, hann myndi
svara: Ja, ad sjalfsogou.

Malid er bara hvernig 4 ad gera petta.
Listasafnid er ekki virkur péatttakandi
i umraedunni um hvernig 4 ad hatta
greidslum til listamanna. Vid semjum
hins vegar alltaf vid listamenn um
okkar verkefni. Skyrir samningar geta
bara verid til g6ds. Par kemur fram
ad pad eru skyldur i badar attir um
allt sem skiptir mali. Par inni eru lika
samningsakvaedi um greidslur fyrir
pad sem menn telja ad sé sanngjarnt.

Vid viljum studla ad pvi ad pad

riki ekki évissa eda tortryggni um
bessi mal. Par held ég ad allir séu
sammala. Vi0 sjalf getum hins vegar
bara talad ut fra peirri stodu sem
vid erum i, Gt frd pvi hvada fjarmuni
vid hofum til ad spila Gr. En pratt
fyrir pad vil ég leggja aherslu 4 ad
mér finnst pad sanngirniskrafa ad
listamenn fai greidda poknun. Hversu
hé st upphaed er, er sidan allt annad
mal. Eg legg aherslu 4 ad vid hér

i safninu héfum fullan skilning a
sanngirnispeettinum i pessu mali.

N hefur safnid lengi biiid vid
prongan kost og pad hefur verid
dberandi a0 fjdrveitingar til pess eru
afar litlar, a.m.k. { samanburdi vid
sambeerileg sofn i ndgrannaléndum.
Er raunheeft d pessum timapunkti,
ad stefna ad pvi ad steekka og efla

starfsemi safnsins?

Eg er sannfeerd um pad. Minar
aherslur munu mjog mikid luta

ad pvi ad opna safnid 4 allan hatt.
Innkaup safnsins, ég vil bara ad pau
séu fréttnem. bPad er mikilvaegt ad
vid séum opnari stofnun og ad vid
gerum okkar storf mikilveegari fyrir
mikid fleiri. Ef vid opnum meira fyrir
okkar skilning 4 okkar eigin starfsemi
pa fer félk ad hugsa um myndlist 4
nyjan hatt og ad mata sig meira vid
myndlist. Vid sinnum fjolda hopa.
Vid erum med ferdamanninn, vid
erum med Islendinginn sem kemur
oft, vid erum med leikskélanema

og vid erum lika komin med
Alzheimersjuklinginn. Vid erum med
gridarlega mikilveegt litrof. Ef okkur
tekst ad fara inn i pessa pjonustuhlid
og syna mikilvaegi okkar, pa er

ég sannfeerd um — med ymsum
medvirkandi pattum — ad vid getum
aukid okkar starfsemi. Eg held ad
steerdin a safninu i dag, sérstaklega
syningar- og vardveislurymid

okkar, fysisk husneedissteerdin, hdi
vextinum. Ef vid eetlum ad ad verda
patttakendur, og til pess ad fa auknar
tekjur, verdum vid ad fa rymra svid.
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Momentum 9

Upprifjun syningarstjora

Jon B. K. Ransu

[ rtimlega 30.000 manna borg er Moss
heitir og er { ndmunda vid Oslo i
Noregi er myndlistartviseeringur undir
yfirheitinu Momentum. Tvieringur
var fyrst haldinn i borginni arid 1997
i peim tilgangi ad gera norreenni
samtimalist skil med tilliti til ungra
norrenna myndlistarmanna. Med

tid og tima hafa peer aherslur breyst
og aldurstakmork sem og pétttaka
alpjédlegra listamanna aukist til
muna pott undirliggjandi séu norran
gildi etid tekin til skodunar &
Momentum syningunum.

A pj6dhatidardegi Islendinga, 17.
juni sidastlionum, opnadi niundi

bPessa dularfullu holu grof finnska listakonan
Jenna Sutela fyrir hljédinnsetningu.

tvieringurinn i Moss, Momentum

9 - Alienation. Undirbuningur

hans hafdi stadid yfir i teep tvo ar

og par af h6fdu syningarstjérar
starfad 14 manudi. Alls koma fimm
syningarstjorar ad syningunni, sem
er kannski ekki i fraségur feerandi
nema fyrir peer sakir ad pad er enginn
yfirsyningarstjori, eins og algengt er
4 petta stérum syningum, heldur er
einn syningarstjori valinn frd hverri
Nordurlandapjod. Syningarstjorar
Momentum 9 heita Gunhild Moe
(Noregur), Ilari Lamanen (Finnland),
Jacob Lillemose (Danmoérk), Ulrika
Flink (Svipj6d) og undirritadur, Jén
B. K. Ransu (Island).

Pad var 4 margan hatt einkennilegt
a0 starfa ad syningu 4 pessum nétum.
Pad kalladi 4 lydreedisleg vinnubrogd
og sameiginlegar dkvardanir og
abyrgd. Pad kostadi einn til tvo
skype fundi 4 viku { allavega 12
manudi og fimm ferdir til dtlanda 4
syningarstjorafundi i 4-5 daga i senn.
Par eru ekki medtaldar ferd til Moss
vegna uppsetningar 4 syningunni

og kynningarferd 4 syningunni um
Skandinaviu og Berlin.

Fyrsti syningarstjorafundurinn var
haldinn { april 2016 i Moss. Pa hittust
syningarstjorarnir i fyrsta sinn.
Ekkert okkar pekkti til hvers annars

Meginefnividur austurrisku listakonunnar Sonju Baumel eru bakteriur. Pessar framandi verur sem lifa { okkur eru einnig lifandi i verki
hennar @ Momentum 9, og vid fdum ad snerta.

og i raun var fremur 6ljést hvers
vegna vid hofdum verid valin saman
til ad vinna ad einni mikilveegustu
syningu a samtimamyndlist { Noregi.
Pad eina sem vid h6fdum i héndum
okkar voru spurningar sem vid
ho6fdum verid bedin um ad svara
adur en kallid kom. Og 14 pvi beinast
vid ad bera svor okkar saman. Ein
spurningin, sem flest okkar aaetludu
ad veeri mikilveegasta spurningin,
krafdist svara um hverskonar

syning mundi best skila norrenni
samtimalist { dag? Pegar vid barum
saman svor okkar kom 1 1jés ad vid

vorum 6l med ¢likar syningar i huga.

Onnur spurning, sem fest okkar
alitu jafn mikilveega og pa fyrri

var eftirfarandi: Hvernig mundir

pu fjalla um ,,hid norreena“ i
Momentum tvieringnum. Pegar
vid barum saman peer hugmyndir
kom i1j6s ad ekkert okkar hafdi haft
ahuga 4 a0 fjalla um ,,hid norraena“
4 forsendum einhvers uppruna,
heldur vorum vid frekar 4 peim
linum ad hugsa um ,,hid norraena®“

i framtidinni, hvad vid myndum
skilgreina ,norrent® i framtidinni
og pa hvort einhverjar forsendur
veeru fyrir pvi ad kalla eitthvad
»norraent“? Vissulega vorum vid ad
horfa til astands i innflytjendamalum
og pegar fjolmenning er ordin jafn
vidamikil og raun ber vitni, hvernig
og hvad vid skilgreinum pa sem
norrent? [ pessum vangaveltum

14 sameiginlegur strengur okkar a
milli sem vid dkvadum, strax 4 fyrsta
fundi, ad skoda nanar fyrir pema
syningarinnar.

Annad sem vid attum sameiginlegt
begar vid forum yfir svor okkar

4 spurningalistanum var viss

l6ngun til ad upphefja frasdgnina

og skaldskapinn { listinni. Fra

minu sjénarhorni var pad vegna
dkvedinnar préunar { listaakademium
4 Nordurlondum ad leggja ofur-
aherslu 4 freedi og rannsdknir eda
listrannsoéknir, og pvi fannst mér
asteeda til ad draga fram skdldskapinn
og jafnvel fantasfuna i listinni.

Adrir syningarstjorar h6fou adrar
asteedur fyrir pvi ad vilja upphefja
skaldskapinn og frasdgnina i listinni,
en pott asteedur ad baki veeru ekki
endilega peer sému fundum vid par
flot fyrir pvi hverskonar list vid
myndum leita eftir. Og ein fyrsta
akvordunin sem vid tokum i kjolfarid
var ad gefa ekki ut fraedirit eda fraedi-
uttekt i syningarskra, heldur ad fa
skaldsagnaho6fund til ad skrifa ségu
um pema syningarinnar. En fyrst
urdum vid audvitad ad dkveda pema
syningarinnar.

Med framtid, skaldskap og frasdgn
a0 leidarljdsi 14 beinast vid ad horfa
til visindaskaldskapar og héfum
vid pa ad senda hvoru 60dru tillogur
ad listamonnum sem okkur poéttu
spennandi i pvi samhengi. Eftir
fjoldann allan af skype fundum um
listir og listamenn hittumst vid a
ny til ad endurskoda pemad. I raun
er vinnuferli syningarstjérans ekki
svo einfalt ad undirbda pema og
velja svo listamenn inn i pad. Fyrir
mitt leyti, og pa sérstaklega pegar
syning er ekki bara gerd ur tilbunum
verkum, purfa listamennirnir lika
a0 hafa 4hrif 4 syningarstjora og
hvernig pbemad métast. Pannig ad
ut fré fyrstu listaménnunum sem
vid komum okkur saman um férum
vid ad skerpa 4 pemanu. Fljétlega

potti okkur visindaskaldskapur
vera of einangrad fyrir petta stéra
syningu og férum pvi ad horfa a
visindaskaldskap i samhengi vid
pad sem er okkur framandi, en {
samredum okkar 4 milli notudum
vid adallega enska ordid ,alien®
sem hefur rikari skirskotun i
visindaskaldskap en islenska ordid
»framandi®. Hugmyndin um ,,alien®
er pa hugmyndin um ,,hinn“ sem er
framandi og 6kunnugur, og getur
komid fra annarri pldnetu eda bara
00ru landi, haft annan horundslit eda
gegnt 60rum truarbrogdum. Nog til
pess ad vera ,,hinn“ eda vera ,,alien

Nidurstadan vard su ad leggja
hofudaherslu a ,hinn® sem er okkur
framandi, og ut fra pvi vard undirtitill
syningarinnar, ,Alienation, til. (Pad
var adur en Donald Trump var kosinn
forseti Bandarikjanna en hugmyndir
hans um vegg vid landameeri

Mexiké pétti okkur sidar undirstrika
tidarandann sem pemad byggdi ad
hluta 4). Einnig afmoérkudum vid
syninguna i eftirfarandi lidi; likama,
taekni, vistfreedi og samfélag, til

ad ramma inn pa peetti sem vid
toldum skipta madli i ,,hinu firrta og
framandi®

A Momentum 9 - Alienation syna 32
listamenn og listhépar vidsvegar ad
ur heiminum sem eiga pad sammerkt
a0 skapa list sem drepur 4 hinu

firrta og framandi. Syningin er opin
til 11. oktober, 2017. Upplysingar
um listamenn, vidburdi og utgafur
auk sameiginlegrar yfirlysingar
syningarstjora er ad finna a
www.momentum?9.no.
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bennan skulptir, An titils (burdarmadur) eftir norska listamanninn Jone Kvie md finna d gongu rétt ofan vid
midbe Moss. Hann synir geimfara sem madur veit ekki hvort er agndofa eda uppgefinn.

Astralska listakonan Patricia
Piccinini hefir vakid athygli fyrir
hoggmyndir sem visa til tilrauna
med liftekni. Skilptirinn Atlas er
hins vegar hugsadur sem éformadur
likami sem byr yfir 6llum mogu-
leikum ad formast. Sem slikur

er hann 60ur til likamshdttar og
nyrrar tegundar af likamlegri
fegurad.

Missing time er vidamikid verkefni Olgu Bergmann og Onnu Hallin
i samstarfi vid ndttirusafnio { Moss. Hafa par stéllur svidsett
fornleifauppgroft @ furdulegum skurdgodum sem peer hafa einnig
stillt upp innan veggja safnsins og pannig endurskrifad sogu
sveedisins.

Biii Adalsteinsson horfir til matarmenning-
ar i framtidinni, pegar offjélgunin er pvilik
ad vid verdum ad sekja neringu og protin i
skordyr. I Moss er ekki ésennilegt ad madur
rekist d eitt eda fleiri auglysingarplakit
eftir listamanninn d mogulegum vérum par
sem skordyr eru undirstadan. Hér md sjd
lirfu-kaviar (larviar) auglystan vid hlidina d
stodumeeli.

Mdlverk dn titils eftir Ragnar Périsson d Momentum 9 - H. R. Giger er sennilega pekktastur fyrir ad skapa geimveruna i Alien kvikmyndunum. Giger var po fyrst pekktur sem listmdlari en
Alienation. hann var lika framsekinn honnudur. A Momentum 9 eru syndir stélar og fleiri framandi hlutir iir smidju Gigers.
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Spekulantinn @
Degi myndlistar

Ofeigur Sigurdsson

Bjorn Th. Bjornsson taldi listina
ndkvemustu loftvog pjodfélagslegra
hreeringa, pannig ad med pvi ad
banka i glerid maetti lesa af listinni
loftprystinginn i samfélaginu;

sja astandid eins og pad er i

dag og spa fyrir um hvernig

pad muni verda. Listin spegli
uppgang, stoonun eda hnignun

a mjog apreifanlegan hatt, pad
sjaist i efnisvali og framsetningu
hugmynda, hvort tjaningin sé
tilfinningalega yfirspennt eda
formlega ofhladin, til deemis hvort
grdoskan sé horfin og leikgledin, og
adeins kunnatta og handbragd sitji
eftir. Og skalinn er stér i pessum
lofthjupi mannlegrar tjaningar,
allt fra hvassvidri til blidovidris, en
pess a milli megi alltaf buast vid
regni, 6stodugu vedri eda purrki.
Listin er okkar andlega vedurspa
og taknreenn spegill og ageett ad
banka i glerid endrum og sinnum,
lesa @ melinn og undirbua
morgundaginn.

Og bad krefst lika pjalfunar og
kunnattu ad ga til vedurs, lesa

i skyin og birtubrigdin, og er
eftilvill deyjandi list. Adur fyrr var
himinninn spegill fram { timann

og kallad speglasjon ad skoda
neeturhimininn til pess ad lesa
af pvi sem veeri ad gerast 4 jorou
nidri.

Ordi0 spegill er islensk mynd af
latneska heitinu speculum, og
ordid spekulasjon eda speglasjon
padan dregin, sem merkir
upprunalega ad skanna himininn
med speglum. Spekulantinn
spekulerar i speglinum, veltir
vongum og dregur alyktanir ar
pessari 6kunnu vidd og skapar
pekkingu. Og pad er einmitt pad
sem myndlistarverk eetlast til af
ahorfanda sinum eda spekulanti,
hvort sem pad er af frekju eda
audmykt, { hvassvidri eda blidvidri,
i haum eda lagum loftprystingi,
verkid vill ad spekulantinn horfi i
pennan spegil sem getur verid svo
ofyrirsjaanlegur og vaegdarlaus.
Spekulantinn veigrar sér oft ad lita
i hann af 6tta vid eigin sjalfsmynd
eda samtima, enda veit hann

ad i speglinum byr samviskan,
einleegnin og sannleikurinn.

Og hlutverk listamannsins og
spekulantsins vega salt, badir
bera dbyrgd 4 pvi sem birtist {

skuggsjanni, speglinum, 4 peim
hvilir sa pekkingarskylda ad
tengja okkur vid nyja fegurd eda
ferskar hugsanir eda adur 6pekkt
rymi, hvort sem pad er ad leida
okkur inni midstodvarkompur
raunverunnar eda opna gattir

a0 saelureitum { 60rum deildum
innra med okkur, gefa loford

um hamingju eda kynna
deiliskipulag fyrir helviti. En
erindi myndlistarinnar einskordast
ekki vid ad endurspegla mynd

af mannlegri tilvist med
beinskeyttum eda taknreenum
hetti, heldur er listin miklu meira,
hun er sal samfélagsins, sal sem
parf a likama ad halda, og sa
likami eru s6fn og syningarymi
sem hvorki md svelta né ofala,
pvi heilbrigd sal byr { hraustum
likama.

Pad er engin synd ad skilja ekki
myndlist, segir spekulantinn

vid spegilinn um leid og hann
hnytir slaufuna og «tlar ad fara
a myndlistarsyningu, pad merkir
ekki meira en pad, ad skilja

ekki sjalfan sig, og feestir botna
nokkud i sjalfum sér hvort ed er.
Pad er nidurstada spekdlantsins

pennan morgun. Allir geta talad
um list en enginn veit hvad list

er, hin hrekkur undan 6llum
skilgreiningum; han pekkist

pegar hun birtist en enginn veit
hvar eda hvener, enginn getur
stjornad henni, hun er algerlega
sjalfrad og hlytur ad vera haettuleg.
List er storheettuleg, segir
spekulantinn vid sjalfan sig um
leid og hann gengur glerfinn uppur
kjallaraibudinni sinni ut i daginn,
pvi listin ris ur djapinu.

Nami eda mottekileiki er eina
skilyrdid sem listaverk setur
spekulantinum, og hann lofar
sjalfum sér ad hafa loftnetid
uppdregid og opid fyrir allar
rasir, nuna pegar hann er ad

fara a syningu. En spekulantinn
setur aftur 4 moéti verkinu adeins
pau skilyrdi 4 moéti ad hafa
utgeislun og pokka. Pad kemur
fyrir ad verk hafi aru sem veldur
djapstedu tilfinningalegu 6dagoti
i spekdlantinum, og pd er hann
hamingjusamur. Stundum er nég
a0 verkid geti borid merkingu,
varpi fram spurningum, en fyrir
alla muni axli enga abyrgd, pad
er ekki i verkahring spegilsins

Not to Be Reproduced eftir René Magritte frda 1937

a0 vera med abyrgd a 6xlunum,
segir hann spekingslega vid sjalfan
sig um leid og hann gengur inna
syninguna. A vettvangi listarinnar
er skilningurinn ekkert numer,
hann kemur manni ekki vid,
hugsar hann, pad verdur ad
skapast moguleiki 4 bergmali

i pvi innra rymi milli verksins

og min, par verdur ad vera

surefni { salnum, rétt hitastig

og réttur loftprystingur. Pad er
gaman i hvassviori og paegilegt 1
blidvidri, en ekkert jafnast 4 vid
umhleypingar.

En er listasafnid ekki eins og
speglasalur? hugsar spekdlantinn
um leid og midavordurinn rifur
adgangsmidann ad fortidinni,
samtimanum og framtidinni;
sofnin eru eins og samvitund sem
vid pekkjumst, eitthvad sem vid
héfum gengist vid vardandi okkur
sjalf, eda viljum gangast vid, eda
aettum ad gangast vid; hugmyndir
sem tengja manneskjurnar
stodugt saman 4 nyjan hatt, pvi
timinn sér til pess ad spegillinn
birti aldrei sému myndina. [ dag
atla ég ad vera opinn, neemur og
hugrakkur, segir spekulantinn vid

sjalfan sig um leid og hann gengur
gladhlakkalegur med pird augu

inni speglasalinn, lagar slaufuna og

segir: Hvad hofum vid hér?

Oftar en ekki kemur spekdlantinn
urvinda af safni eda syningu, sér
ilagi ef eitthvad verk hefur nad
tangarhaldi 4 hugsun hans, og
hann hefur komid auga 4 sjalfan
sig i speglinum. Pad er ekkert grin
ad standa andspeenis framvordum
pekkingarinnar, deesir hann. Eftir
go0a syningu verdur hann ad fara
heim og leggja sig 4 beddanum

og leyfa andlega fordanum sem
hann hefur safnad ad sjatna nidur
i vitundina. Hann dreymir ad

ekki sjaist handaskil, samtiminn
er allur sveipadur mistri, segir
rodd i draumnum, hann falmar
um i blindni og gengur i hringi,
bankar { gler sem er splundradur
stjornuhiminn. Pa vaknar hann og
hugsar: Myndlistin er kort af poku.
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Edik og vatn ad jofnum hlutféllum,

i vatnsketilinn.

Latid liggja i klukkutima og kveikid 4 sudu.
Hellid 6llu ur katlinum og skolid.

Betra er ad sj0da egg

i sj6 minutur,

heldur en ad sjéda pad
i fimm mindtur.

begar heitt er i vedri,

er gott ad hafa med sér taupoka.
[ hann ma4 setja flikur sem
miklar likur eru 4 ad madur
purfi ad fekka.

Svo virdist sem go6lfid 4 vinnustofunni nai inni naesta herbergi.
begar einhver dkvedur ad ganga um golf hristist ég i leidinni.

Fimm minutur fyrir lokun i myndlistarvérubddinni,

kaupi ég prja afyllanlega penna i pakka.

begar ég kem heim sidar um kvoldid

og atla ad profa pa losna ur peim hérin

og mér reynist prautin pyngri ad halda jéfnu fleedi ur peim.

Eg etla ad gera heidarlega tilraun til pess ad skila peim i fyrramalid.

Fyrst kaupi ég mér vatn 4 eina evru og greidi fyrir med fimm evru sedli.

Sidan sting ég afgangnum, sitthvorri tveggja evru myntinni, i sjalfsalann

sem breytir peim { pvottaefni sem fellur i partilgerdan skammtara.

Auk pess hefur sjélfsalinn getid af sér 6pekkta smamynt.

Eg set pvottinn { eina af alitlegri vélunum og stilli 4 prjatiu.

Pvineest helli ég ur skammtaranum i pad sem mér finnst liklegast ad sé rétt holf.
Sting nytilkomnu myntinni i rauf og prysti 4 greenan takka.

Vélin hrekkur i gang.
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A n titils

bérdis Adalsteinsdottir

I vor leiddu Nylistasafnid, Kling og
Bang og Olafur Eliasson saman hesta
sina og hofu sambud i Marshall-
husinu 4 Granda. Husnzdid er
heimsborgaralegt, bjart og ®dislegt,
og ad margra mati g60 lending fyrir
Nylistasafnid sem ad einhverju leyti
hefur verid a flakki sidan pad var

til hisa 4 Vatnsstig. Timinn mun
leida i 1j6s hversu morg og g6d
Marshall arin verda, en ténninn var
sleginn med yfirlitssyningu verka
Olafs Larussonar og utgafu bokar
sem fylgdi syningunni; An titils

sem Nylistasafnid gefur ut, styrkt af
safnarddi, Myndlistarsjé0i og Midst6d

islenskra bokmennta. Syningarstjorar
og einnig ritstjorar bokarinnar eru
peer borgerdur Olafsdéttir og Becky
Forsythe.

Eg heyrdi adeins { Porgerdi til

a0 spyrja um addragandann ad
syningunni. Arid 2010 kynntist hin
Olafi Larussyni og verkum hans fyrst
a0 einhverju radi. 2013 syndu hin
og Eva Isleifsdottir tvé verka hans
hépsyningu a Nylo, og { samtélum
vid Olaf kemst htin ad pvi hversu
morg verk hann 4 frd pessu timabili,
begar hann var hvad virkastur {
myndlistinni, frd byrjun attunda

aratugarins og fram til 1981 pegar
hann heetti ad mestu i konseptlistinni
og sneri sér 6llum ad évorum alfarid
ad mélverkinu. Olafur var einn af
driffjodrunum i stofnun Nylé, hann
ljosmyndadi mikid og skrasetti verk
sin og annarra og vard beedi fyrir
ahrifum frd en einnig dhrifavaldur
fyrir samtimalistamenn sina og vini.
Adstandendum syningarinnar pétti
rodd Ola vanta inn { myndina til

a0 skapa heildarsvip fyrir pennan
spennandi tima { islenskri listasogu
og sdgu Nylistasafnsins. Arid 2014
lést Olafur Larusson, adeins 63 ara
a0 aldri og fékk Nylistasafnid ad gjof

An titils (ef ad pa kveikir 4 pessari eld-

spytu ad pa brennirdu Gr mér augad), 1974.
Nylistasafnid. (Ljésmyndari Vigfiis Birgisson)

Verk og heimildir um gjorning, 1973. Arkif Olafs Ldrussonar,

Nylistasafnid

allt efni ar vinnustofu hans. Pegar
svo skrifad var undir samning 2016
um husnedid { Marshallhdsinu
virtist ljost ad hér kom teekifeerid
til ad skra heildraent yfirlit um verk
Olafs og yta verkefninu ur héfn
med yfirlitssyningu vid opnun
hussins. Verkefnid var mjog stort
og adferdin sem beitt var vid ad

na heildarmyndinni ut ar pessu
ofsalega magni af efni var ad tala vid
samstarfsfélaga og vini Olafs.

Ef ég hef eitthvad ut 4 pessa bok ad
setja pd eru pad min fyrstu viobrogd
pegar ég fékk bokina i hendur, ad
hér er enn eitt innleggid i karlleega
listasogu. Bokin er eins og vid var
ad buast falleg og vel unnin. Studio-
Studio tekst vel upp med ad lata
hénnun og framsetningu stydja vel
vid og ramma inn efni og innihald,
myndlist Olafs og andrtmsloftid
sem einkenndi tidarandann sem
fjallad er um. Honnunin ner ad
gera sig dsynilega um leid og hun
er sterk. Hver bok er einstok ad pvi
leyti ad 4 forsidunni er handgert
malverk. Ritstjérarnir vildu vinna
bokina 4 persénulegan hatt og i
anda vinnubragda Olafs. Beekur eru
fjolfeldi, en Olafur vann aldrei med
fjolfeldi. [ samr4di vid hénnudina
komust paer ad nidurstodunni um
ad prenta spegil-pappir 4 hverja

Stidia fyrir Rolling Line. Arkif Olafs Ldrussonar, Nylistasafnid

forsidu, og handmaludu peer svo
hverja forsidu med fingrunum.
Innblasturinn ad pessari forsidugerd
var skissa sem Olafur gerdi 1981,
speglaverk hans og st adferd ad mala
med fingrunum.

Halldor Bjorn Rundlfsson skrifar
afslappada og adgengilega kynningu,
i frasagnarstil pess sem pekkir

efnid vel og persénulega. Hann
kynnir okkur fyrir dhrifavoldum
Olafs 4 skemmtilegan og freedandi
hatt, i senn kaffihusaspjall og

timi { listasdgu. A eftir fylgir texti

i samraeduformi, sem er vel til
fundiod til ad setja okkur inn i heim
myndlistar og myndlistarfolks

sem byggdi mikid 4 samraedu og
samvinnu. Textabrot og urklippur
med myndlistargagnryni a
syningarnar sem fjallad er um gefa
lesendanum tilfinningu fyrir ad hann
sé sjalfur ad pusla saman ségunni, og
leyfa honum i raun ad lesa sitt 4 milli
linanna. Akvedin fortidardyrkun,
skrasetningararatta, hlutverkaleikur
og rémantisering 4 ,low tec” drunum
og pessum liflega og bernska tima

i islenskri listasogu er videigandi,
beedi til ad flytja okkur stemningu
pessara dra, en einnig lysandi fyrir
ymsa list og syningar hérlendis i dag.
Vid erum enn ad stiga neesta skref {
skugganum eda ljdomanum frd pessum

tima. Listamennirnir sem leggja

ord i belg og eru med einstaklega
o6singjarnt framlag i bokina vekja hja
manni gledi og adddun fyrir kraftinn
og 6sedjandi froédleiksporsta i allt
sem vidkemur myndlist. Endalaust
til { umreedu og rokradu, leikgledi
og ennpa til i ad ldta sér negja ad
spyrja spurninganna en ekki ad
pykjast vita svorin. Petta er ordinn
godsagnarkenndur timi, og mikilvaegt
a0 lata g60a s6gu standa, eins og
kemur fram { An titils, hvad sem
dreidanlegum heimildum lidur.

Timabilid sem bokin fjallar um,
stofnun nylistadeildar i Myndlista-
og handidaskélanum, SUM og
stofnun Nylistasafnsins, er litrikt

og dramatiskt, ef 4 stundum

veemid, verkin born sins tima og
speglun & pvi sem er ad gerast &
alpjédavettvangi i myndlistinni.
Bokin er hjartnem og unnin af og i
pbagu hugsjénar og skraningar i anda
stefnu Nylistasafnsins. Addragandinn
og hugmyndafraedin sem vard til
stofnunar Nylistasafnsins skilur

eftir margt til ad uppgotva. Hvert er
hlutverk og mikilvaegi Nylistasafnsins
i dag og framtid pess? Til deemis ad
gefa ut bék sem Dessa, og skra sogu
listamanna sem annars veri kannski
ekki skrad.
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CONGRATULATIONS
VISUAL ARTISTS!

On October 12th, 2017, a huge milestone was
achieved when Reykjavik City Council agreed
to give an additional 8.5 million ISK to the
National Gallery of Iceland in order to pay
visual artists for their work and contributions
on exhibitions in 2018.

We give the warmest thanks to the City of
Reykjavik for respecting human rights and for
being a leading force for a better and more
just society.

www.vidborgummyndlistarmonnum.info



http://vidborgummyndlistarmonnum.info
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Art is O

strange thing

Starkadur Sigurdarson
artist and SIM board member

It is a strange idea to value art in
money. It is strange when a work
made with, say, canvas, wood,

glue, paint, and by hand is bought,
shown, set up, and discussed. When
something that is connected to

you, in a way that nothing else is
connected to you, is shown in front
of other people - what happens?
Sometimes nothing, sometimes
something; it is difficult to interpret,
it is difficult to appraise. And it is
difficult to sit at home and see before
you a thing, a plastic thing that is
yellow, not transparent, a thing that
does not sit on a wall but stands, by
itself, on a floor, a thing surrounded
by other plastic things, yellow, light-
purple, white. It is difficult to answer
when someone asks: what are you

doing? I am working. Am I working?
It is strange to work. To value some
abstract process in money, to value
things, actions, time. To have to say
yes, this performance cost thirty-six
thousand krénur. Mainly because I
was using that wax. But what was the
hourly pay?

If it is strange to value art in money
it is stranger still to value life, death,
cures, a car, a bicycle, a table, a
rocking chair, in money. How much
does a table cost? Is the amount that
buys a table the same as the amount
that buys a yellow plastic thing which
stands by itself on a floor? On a table,
it is possible to eat, do carpentry,
make love, draw. What are we talking
about when we ask: How much does

this rocking chair cost? What if the
rocking chair is not a rocking chair
but an artwork?

A union thinks about these things.
Unions are one of the most radical
forces that have touched the last
three hundred years of history. A
union protects the worker. A union
organizes, expresses injustice,
organizes protests, strikes, assesses
the value of the things workers do,
the value of their time, the value of
their existence. There are not many
who do that, who try to evaluate
what it is when you stand in some
space (white walls maybe, maybe not)
trying to hang up a frame containing
a picture of your grandmother
holding a mirror and all the works of

Photo Arnar Bergmann Sigurbjornsson.

Ibsen in Norwegian. You are not sure
exactly where she should hang. And
how will you put her up? With what
nail, what hammer?

But you remember what she said to
you when you took the picture; she
wanted to know just what exactly you
were doing. You say you are working.
Then she said that there are relatively
few things which it is not possible

to buy in this life, few things which
cannot be seen as money, numbers,
or time. She said that money is a
misunderstood phenomenon. The
thin, but unswerving, line that
separates valuing and loving is

a space in which few things live.
Because it is not that on the one
hand you have work, money, societal

duty, and in the other is drawing,
good food caught in a river, your
grandmother, a free forum on the
role of mimesis in the work of
Morandi, and love. Rather, this is all
the same (yellow) thing. Two hands
stuck to the same body.

There are relatively few who love

you in this life; who help you set

up, arrange plastic things on a floor
late at night after work; who let you
borrow their car (the only way to get
all this stuff downtown), who give
you their time, not because it costs
something, but because it is of worth,
who knows what it is that is needed
for art to be made — what would that
be called? — love? SIM is a union.
SIM loves artists.

43



44

The lcelandic Pavilion
at Venice Biennale: o
look beyond the trolls

Ana Victoria Bruno

The Venice Biennale is a platform
where countries have the chance to
exhibit their artists and to define
their own image in front of the rest of
the world. The pavilion of a country
therefore is like a business card
showing what is going on there and
what kind of contribution they can
give to the art world. The Icelandic
pavilion, in this 57th edition of the
Biennale, was particularly direct; two
huge trolls having a show instead of
the artist. It could look funny, it could
look like a joke, but there’s much
more going on behind the surface of
this ironic work.

Egill Seebjornsson’s Out of Controll
in Venice reflects a complex society
in which traditional ingredients
are mixed with others taken from

contemporary Icelandic life, creating
a delicious postmodern sample

of his homeland culture. Like

the postmodernist artists of the
Transavanguardia Italian movement,
who were picking up inputs from
past art history and local folklore,
Egill seems to gain inspiration from
Icelandic tradition, which deals
mostly with nature and mythological
legends. But while the artists of
Transavanguardia aimed to bring

the traditional painting back to their
current age, Egill avoids the media; he
created a work that arises in different
media even if no single one of them
is necessary, the work could live by
its own.

In a re-elaborated version of the
characters of northern old tales, two

trolls were brought to life from the
artist’s imagination. Iceland appears
as a land inhabited by mythological
creatures; the lava fields, the bare

mountains, and the rough cliff edges
raising from the sea shape, the perfect

environment for the birth of a large
imaginary of creepy critters. The
trolls, through which Egill is acting,
are echoes of a past which is not so
remote. Like corpses called back to
life after centuries, they are amazed
by everything they get in contact
with. They want to mimic their new
friend and become part of this new
world, as enthusiastic as children.

For most of the anthropologists,
the invention of trolls and of all the
nonhuman folk in Iceland is due to
the powerful natural phenomena

Photos: Installation view of ‘Out of Controll in Venice’, 2017, Icelandic Pavilion at Biennale Arte 2017. Copyright and courtesy
Egill Sebjérnsson and i8 Gallery, Reykjavik.

that can be observed on this remote
island. Indeed, Ugh and Boogar,
Egill’s trolls, resemble a snow storm, a
volcanic explosion or an earthquake;
all phenomena that unexpectedly
occurs and which you have to deal
with in order to carry on with your
everyday life. Egill’s life is disarranged
by their appearance, they are huge
and with exceptional emotions they
are not able to manage. Egill is forced
to let them take his place at the
Venice Biennale, which is the only
way to calm their envy crisis down.
Egill’s work exemplifies an innovative
representation of the fight between
men and nature. Iceland is a place
where nature can’t be ignored, and
men have always had to manage

their lives in extreme conditions. In
the recent years, the flow of tourists
has greatly increased, raising many
discussions as the fragile equilibrium
between the respect of nature and the
need for the comfort of tourists can
be easily spoiled. Out of Controll in
Venice seems to give back to nature
the importance it deserves. As the
Icelandic land feels invaded by
humans, Egill’s life has been suddenly
occupied by two mouthpieces of
nature.

The influence of nature in the
Icelandic art is something that can

be observed in the work of most

of the artists born and grown in
Iceland. Alongside this widespread
characteristic of nature, there is a
second one that can be often noticed;
the performative aspect.

Artworks are in many cases the
outcome of a performative act; the
process behind an artwork is just as
importante as the final object shown.
The idea of Out of Controll in Venice
being seen as a performance as well
as the concrete work exhibited at the
Icelandic Pavillion is just the tip of
the iceberg; it’s the whole narrative
behind it that makes the installation
valuable. The performance is played
by the trolls, in an action that is
places a balance between the real
and not real. When the trolls went to
Venice, a short video showing them
interacting with the city was shared
on Internet. Ugh and B66gér also
made a music album with Egill (that
can be listened to on SoundCloud),
and a crowdfunding campaign to
collect money for the production of a
troll perfume was instigated resulting
in the fashion design house Eyglo
creating a collection inspired by the
trolls’ style. As can be seen, the work
takes place on different layers of the
human life; the virtual sphere of the
Internet, the real concrete life, and

the fantastic universe from which the
trolls came out.

Out of Controll in Venice is an
immersive work of art. The Icelandic
pavilion creates an environment
where the visitors can live the work;
the bar at the entrance sells coffee
(the trolls’ favorite drink) that can
be drunk seated in tables placed
inside the two huge heads of the
trolls, allowing you to be physically
inside them. The installation aims to
a sensorial experience, the darkness
of the room and the bright animated
faces of the trolls being projected
suddenly drive the guest into another
dimension. The nonhuman, creepy
voices of the trolls talking about
random issues of contemporary
human life increase the feeling of
estrangement.

Out of Controll in Venice is a well
devised cleft through which the
spectator is able to look at Icelandic
art and culture. This engaging work
allows the audience to have a taste

of the traditions of this incredible
island where art has developed its
own rules, rules that are intelligently
combined in Egill's work, making him
a successful spokesman of Iceland.
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The arts
and public
finance laws

Kolbrun Halldérsdéttir president of
the Federation of Icelandic Artists (BIL)

It has been over 20 months since

law no. 123/2015 regarding public
finances was approved in Parliament.
The law fundamentally changes the
presentation of the state’s budget
proposals, and the position taken
here is that the change will create
greater difficulty for the public and
various stakeholders to discover what
lies behind the state budget than the
older fiscal laws. This violates one of
the declared objectives of the laws,
which is to ensure effective control
over the administration and disposal
of public funds.

The role of the Federation of
Icelandic Artists is to protect the
interests of artists, and has to that end
done this by examining the budget

of the Icelandic government with
regard to contributions to art and
culture. Thus, BIL has held annual
meetings with both the Parliament
Budget Committee and individual
ministers on the importance of public
funding for art and culture-related

institutions, funds, and projects being
conducted in a way that makes sure
plans for the promotion of arts and
culture go through. BILs reports to
the Budget Committee can be found
on BILs website, www.bil.is.

Plans for powerful artistic and
cultural activities are not just in

the interest of artists and their
associations; they are clearly
expressed in the cultural policy
adopted by Parliament itself in 2013.
The item of the policy that BIL places
greatest emphasis on concerns the
importance of diversity in art and
initiatives in the field of artistic
creation. In order for these creative
traits to really shine, government
funding for art and cultural
institutions must reflect these plans,
but the work by non-government
funded operations, financed largely
through public funds and defined
projects, needs to be vigorously
attended to as well.

Both belong in the state budget of
Iceland; donations to organizations
that base their art events on artists’
contributions, and donations

to artistic and cultural funds
where artists apply for salaries or
contributions to specific projects.
Most funds are legally binding, e.g.
Artists’ Salary-funds, the Visual
Arts Fund, the Music Fund, the
Icelandic Film Fund, and the Library
Fund of Authors, etc. The system
is comparable to what is known in
our neighbouring countries, and
its structure or ideology is beyond
reproach. However, the system has
been kept in a straight-jacket of a
limited budget for too long.

An argument has been made by
responsible parties in the government
that state contributions to art and
culture were cut by at least 20%

after the financial collapse of 2009,
and stakeholders in the artistic
sectors have argued that these cuts
have not yet been restored, save

to a small extent. That viewpoint
has not been refuted to by the
government. However, it can be
argued that it is difficult to obtain
statistical information about art and
culture, since the issue has been
largely neglected by public agents
such as the government council

and Statistics Iceland. There is an
enormous amount of work that
needs to be done, agreed upon

by the government and artists,
without it being reflected in enough
decisive action by the government or
financial contributions supporting
the willingness for improvement
which, despite all these issues, the
government has indicated it has.

The new Public Finance Act came
into effect on January Ist, 2016,
and although its goal is to improve
long-term policy and time-sensitive
numerical goals in public and
financial finances, the presentation
of this part of the financial plan or
budget draft as it relates to arts and

culture has not been successful.
First, the plans for the promotion

of arts and culture, as laid out in

the Financial Plan 2018-2022,

are not funded in any way in the
budget draft of 2018. In addition,
information on amounts allocated
to smaller institutions, funds, and
specified projects, included in

the appendix of the budget draft,

is astonishingly patchy. As the
overview in the appendix shows,

it seems that in the case of art and
culture, it is a lot patchier than any
of the other issues included. In any
case, it does not in any way benefit
those interested parties who wish to
provide the government with effective
supervision prescribed by the Public
Finance Act.

The changes that the new Public
Finance Act will entail affect
Parliament, ministries, institutions,
and the public, and the changes are
so extensive that they may need some
time for adaptation. However, it is

unacceptable that basic information
about the delicate issue of art

and culture should not be better
presented. A demand must be made
by artists’ associations that this will
be resolved in the next few weeks.
BIL has already sent a report to the
Ministry of Education, Science, and
Culture requesting information on
the budget breakdown, which should
be included in the appendix but is
currently not. These messages are
also intended for the Ministry of
Finance and Economic Affairs, which
supervised the implementation of
the law and describes in the text of
the budget bill of 2018 (pg. 80) how
an extensive collaboration is needed
for the implementation of the Public
Finance Act if it is to be successful.

The Federation of Icelandic Artists
does not shy away from this
challenge. We will reply to messages
from the email address bil@bil.is.
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The studio

Kristbergur
Odinn Pétursson

Kristbergur’s studio at Lyngds in Gardaber is a necessity to
him. He is now preparing an exhibition in Gerduberg which
opens on November 25th. Kristbergur studied at the Icelandic
College of Arts and Crafts in 1979-’85 and then at the Rijk-
sakademie van Beeldende Kunsten, Amsterdam, in 1985-’88.
Kristbergur gave STARA an insight into his studio.

Where does your inspiration come
from?

The work gives me inspiration when
I'm in the studio. Travel, reading,
and listening to music is influential.
Tranquility, rest, and solitude. It’s
good to have a few trusted friends
throughout your life. The same
applies to ideas. However, I'd rather
talk about deep desires than ideas.
It’s something that sprouts out of
deep-seated roots and cannot be
learned, or taught, and maybe never
fully understood. If I could express it
eloquently I'd be a writer.

What projects are on the horizon?
An exhibition in Gerduberg that
opens on November 25th. After that
I don’t have any projects, unless it’s
a project unto itself of searching for
projects.

How important is having a studio for
you?

Pretty important. It’s one of the main
prerequisites to getting anything
done. I've had a studio almost
uninterrupted since 1991, first in a
derelict factory and then in industrial
buildings in Hafnarfjérdur, which
were eventually torn down. I'm afraid
Lyngas 7 will go the same route.

Description of the studio
Bright, high ceiling, windows with
a southern exposure, a bit hot when

the sun is shining. Overflowing
with works, equipment, and tools.
Discreet.

What is the objective/the highlight of
the work?

There is no final objective and there
are highs and lows during the career.
Every exhibition is its own objective
and marks a new chapter. No two
chapters are the same although they
belong to the same story. I want

to continue and improve. I would
like to mount an exhibition abroad.
That’s a distant dream, but a dream
nonetheless, to be able to live off art.

Why are you a visual artist?
I found myself in visual art. It’s a
question of being true to oneself.

In a perfect world, visual art would
be...
Perfect.

Motto:

I've never adopted a motto but these
words come to mind: One picture can
say more than a thousand words. And
this: Art is work.

Influences:

The first is Van Gogh and the latest
Howard Hodgkin. Gunnlaugur
Scheving was somewhat influential
in my life when I was a teenager.

I copied his method of working

from tiny sketches. During my teen
years I copied Van Gogh, Cézanne,
Rembrandt, Manet, Titian, and many
other artists from art books. I could
also mention Albert Pinkham Ryder,
Ralph Blakelock, Carl Frederik Hill,
Odilon Redon and more, but the

list is long. You are constantly being
influenced, by the new and the old.
It’s a precious feeling to be fascinated
by something.

What is SIM to you?

Our association. Without SIM we'd be
a scattered herd and our interests in
disarray.

Why did you become a member of
SIM?

As a member of the Icelandic
Printmakers Association I was
automatically a member of SIM.

What benefits are there being a
member of SIM?

I've always had a good response and
assistance when I've called upon SIM
with inquiries and tasks. In addition,
it’s wonderful to have access to the
studio in Berlin, I was there for two
weeks last summer, and it gets my
highest recommendation and I’ll be
returning at the first opportunity.
The employees and the board of SIM
work diligently in the interest of its
members.
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Reauty an

Mmeaning

Margrét Elisabet Olafsdéttir
Lector at the University of Akureyri

Can an exhibition be too beautiful?

This question assails the mind while
walking through the exhibition

Variables (Breytur) held at the gallery
Berg Contemporary. Variables is the
gallery’s first exhibition of the works

of Dodda Maggy and displays the
evolution in her art over these past
years. At the same time, the exhibition
highlights the gallery’s emphases when it
comes to their selection of artists. Berg
Contemporary started its operation a
year and a half ago with the opening of
an exhibition of the works of Finnbogi
Pétursson, and has since mounted works
by Steina and Woody Vasulka, and
Sigurdur Gudjonsson, artists who, like
Dodda Maggy, work with the connection
of picture and sound.

Can an artwork be too beautiful?
Without answering the first question,
the focus is diverted to the exhibition’s
prints. The prints are connected to the
video works Etude Op. 88, No. 1, Coil
(from the C series) and the DeCore series
which is also part of the exhibition.

All of these works are abstract, well-
formed, and appeal to the spontaneous
appreciation generated by works based

on known laws of proportion and their
influence on the aesthetic sense. This

is not the first time Dodda Maggy

has exhibited with abstract videos,

her first work of this kind hails back
from 2012. DeCore (Aurae) is a silent
video composed of quick and saturated
patterns, reworked into a desaturated
tone, and then printed onto a black
background. In these prints and others
in black and white, also from the DeCore
series which Dodda Maggy exhibits here
for the first time, a subtle pattern can be
detected and the beauty of repetition is
toyed with.

The prints are the only intrinsic items

in the exhibition as well as a released
album of the opus C-series. Without
doubting the artistic merit of the prints,
they seem to serve the main function

of reaching out to those clients in the
gallery who have no interest in the video
works. The prints are no doubt meant

to create demand for a new type of
work, free of the equipment unavoidably
associated with displaying video. One
can wonder about the influence of the
gallery and the market on the artist in
preparation for the exhibition and how

these factors intertwine. The combined
influence of supply and demand is
nothing new. It has been in play since
galleries started selling impressionist
paintings in the 19th century. During
that time, the demand for similar works
by the same artist had a hand in creating
the series, where the same subject

is repeated in a variety of ways. The
demand served both the commercial and
artistic goals which seemed to go hand
in hand.

In the Variables exhibition, each print
is presented as an independent work
while being a part of a series of works
based on a particular video work.

This means that each print cannot

be completely separated from the
video work to which it belongs to in a
certain way. In an artistic context, the
marketplace prints and videos draw
support from one another. The same
goes for the position of works in art
theory and an analysis of their creation
and meaning. Artistic discourse tends
to separate the independence of the
work from its commercial position and
view these as two separate things. The
artwork as a commercial product is not

up for discussion since the product is
perceived to be of a different nature
than the art work in and of itself.
Most of the time, galleries look past
this relationship in their promotional
material for their exhibitions. Having
said that, commercial galleries are a
different type of exhibition space than
public galleries and artist run spaces.
The gallery’s objective is to promote
the works of a specific artist to a
certain type of buyer, without debasing
their artistic merit. In the interest of
objectivity, the works are displayed in
a white gallery space which, like the
museums, aims to present objectivity,
but without labels, and information,
even without a sales person present.
In this manner, it is possible to look
past the gallery’s main purpose with
the exhibition and look at it solely
from an artistic point of view. The
interests of the gallery and the artist in
looking past the commercial purpose
of an exhibition like Variables is that
the monetary value of the art work

is not completely separated from its
artistic value. The exhibition Variables
allows you to look past the prints as
commercial products and only think
about their artistic merit.

The beauty of the prints cannot be
understood unless they are put into
context with the video works, which
possess the same haunting beauty. At
first glance, their perfection seems

to be the product of self-created
patterns made by a computer. In that
way, the works point to the computer
art of the last three decades, while

the connection between picture and
music in the works refers to the avant
garde films of the early 20th century
and the history of experiments with
synchronization of picture and sound
with electrical and digital technology.
It is not until you peek behind the
creation of the works, and the illusion
that they are self-generated, that
Dodda Maggy’s works become really
interesting. The riveting and effortless
patterns are not based on a program
but a complex interplay between visual
forms, tones, picture, and sound that
Dodda Maggy splices together like

a filmmaker during early years of
cinematic experiences — but with new
technology. In works that alternately
appeal to sight, hearing, or sometimes
both, the sound and visual creations
exist in a complicated interaction of
visualized tones and tonal visuals.

Photo Vigfiis Birgisson for BERG Contemporary

In this context, the prints take on
meaning as objectified music, without
music necessarily coming into play

as anything other than a conceptual,
abstract foundation of the works,
shaped by rules the artist set herself in
the tradition of conceptual art.

By building the pictures on tone and
displaying every item like a note with
an interval as a relative space between
notes, and connecting it to visual
things, a form based on harmony can
be created. That is the tonal harmony
which evokes the visual beauty that
Dodda Maggy presents to challenge
the age-old demand of the avant garde
about its opposite, ugliness. Such
pretty works seem politically neutral,
even harmless. First and foremost,
they appear to self-contained and

turn the attention toward their own
existence. However, one can ask what
other meaning they may possess, when
the fact is taken into consideration
that “pretty” pieces, based on classic
harmony, tend to be produced at times
of political upheaval and uncertainty.
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Obvio

Residency

The Obvia Association was created in
2015 by locals who shared an interest
in exploring an international cultural
perspective in Setubal, Portugal.
Although the team was aware of the
local potential for human resources
and the inspiring surrounding areas
to meet the purpose, there was

still a lot to be done. The Obvia
international artist Residency was
born by following in the footsteps

of countries that embraced cultural
commitment and use it as a tool to
rediscover and rethink local context.
It was designed to promote artistic
and creative practices, encourage and
develop the exchange/collaboration
with national and foreign cultural
entities.

It is important to mention Setubal’s
proximity to the main cultural

centre of the country, the capital

city of Lisbon, which serves as

an advantage for our association

and for our resident artists. While
experiencing a relaxed and genuine
Portuguese lifestyle in Setubal, artists,
if interested, can also look for some
cultural resources available in Lisbon,
only 40 minutes away.

The Obvia Residency is situated

in Settbal, Portugal, a city with a
population of around 100.000 people.
Because of its natural attributes, being
protected by hills and facing the

river and sea, it’s history goes back to
ancient times, and many examples of

historical and cultural heritage can be
found in the artefacts, museums, and
monuments around the city.

The city’s heritage extends as well

to the natural surroundings that
present interesting features in

terms of climate and natural light.
The Serra da Arrabida Park and

Sado Estuarium River share a rich
biodiversity of unique flora and fauna
which provides a contrast to the city’s
industrial history during the 1970’
and 1980’s. With the diversity of the
landscape, Setubal offers a lot of
elements and resources for artists to
work and explore.

As a city facing the sea, the
fishermen, their boats, the river,
and the sea are inseparable from the
identity of Settbal. Therefore, the
Obvia Residency, house, and studio
is located in one of the typical old
fishing neighbourhoods.

The Obvia Residency accepts artists
from any creative/artistic area,
nationality and identity. Artists will
be selected through an Open call
application system. Our commitment
is to offer time and space for artists
to focus on their work and creative
processes. The residency program
will be running for seven months
each year, from October to April.

For the artists, the duration of the
residency can range from one to three
months, depending on individual

proposals, aspirations, and drives.
Obvia prioritises the experience and
the needs of each artist, whether they
are looking for a place to focus and
produce work, looking to expand
their network, or are curious and
open to be influenced by a different
culture.

It is important to remember that the
Obvia Residency is an international
residency run by Associagio Obvia,
as a sustainable residency without
any operating funding or support
from the state. Resident artists have
to pay for their own travel costs, work
materials, and living expenses during
the residency. The Obvia does not
have a funding platform. However, we
are happy to support applications for
external grants to help with the costs
and fees whenever possible.

This is a very exciting time for Obvia
as we are now hosting the artists

for the first edition of this program.
We had a very good international
response, and Iceland was no
exception. At the same time, we are
now planning the Open Call for

the next Obvia Residency edition.
The open call application event will
take place from December 2017 to
January 2018. As the opening date
gets closer, the specific requirements
for applications will be presented on
our website www.aobvia.com, so stay
tuned!
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David Horvitz, Some Meditations for Resonating Hourglasses Sounding the Una Sigtryggsdéttir, Does time move faster when we watch it
Shapes of Hours, 2017 and Proposals for Clocks, 2016. Kling ¢ Bang. pass 2016/17. In the background is the work of Rebekka Erin
Moran, 498SECONDS, 2017. Kling & Bang.

Joan Jonas, Moving Off the Land, 2016/2017. Performance with Maria Huld Markan on Sequences Art Festival, Reykjavik, 2017.
Courtesy of the artist and Gavin Brown’s Enterprise, New York/Rome. Photo by Elisabet Davidsdottir.
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Margot Norton, the curator of the festival Birgir Andrésson, Endalausi dagurinn, 2005. Grandagardur 39.
with Ragnar Helgi Olafsson.

Ragnar Helgi
Olafsson, Days, = . T
nights, weeks,
months, years /
almanac, 2017.
Harbinger. Kristin
Omarsdottir
writes calendars
for October 2017,
2038 and 2070.
Photo: Ragnar
Helgi Olafsson.

Roman Ondak, The Lightness of Being, 2017.
Performance on Sequences Art Festival,
Reykjavik, 2017.
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Hildigunnur Birgisdéttir, Time passes: camera accidentally Cally Spooner, On False Tears and Outsourcing; musicians audition in public to
taking video instead of still pictures, 2017. Stigagangur, become a manufactured band, in Iceland, 2017. From the audition where a panel
Vesturgata 7. of judges observed the participants’ talents and chose members for the band False Eduardo Navarro, In Collaboration with the Sun, 2017. Kling ¢ Bang. Agnieszka Polska, I am the mouth II, 2014.
Tears, and performers of the song NAH NAH NAH. Ekkisens.
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Untitled (Cord Weave No. 4 - Blue Squiggles), 2017
Ceramics, glaze, extension cord, light bulb, zip ties,
fixtures 30 x 30 x 4 inches

IM Residency

Dana Hemmenway

Untitled (Cord Weave No. 2 - Yellow),
2017. Ceramics, glaze, extension cord,
light bulbs, zip ties, fixture. 35 x 16 x
4.75 inches

Untitled (Drywall Weave), 2016. Laser cut drywall, wood, extension cords, custom
fixtures, colored compact fluorescent light bulbs. 96 x 108 x 84 inches
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Untitled (Cord Weave No. 2 - Yellow), 2017. Ceramics, glaze, extension cord, light bulbs, zip ties, fixture. 35 x 16 x 4.75 inches

Artist-run spaces play an important
role in a healthy cultural landscape.
Dana Hemmenway is an American
artist who participates in that scene.
Dana graduated with MFA from
Mills College, is represented by
Eleanor Harwood Gallery in San
Francisco, California. and is one of
the founders of the artist-run space
Royal NoneSuch Gallery in Oakland,
California. She stayed at the SIM
residency last summer and tells
STARA about her creative work and
experiences from Iceland.

What were you working on while you
were at the SIM residency?

For my time at SIM, I worked with

a series of sculptures that abstractly
represented aspects of photographic
“framing” and mediation. These
included simplified tripod forms in
wood, motion capture balls made
from pom-poms, picture mats made
from mylar painted with wall paint
and glitter paper, and a kite that
referenced early drawing machines
that predated photography. I then
took these sculptures out and about
in Iceland to photograph or video
them. Early on I realised it would

be important to incorporate the
imagery of the tourism I was seeing.
So, while I captured the sculptures in
awe inspiring nature, I also featured
them in places such as the car park at
Jokulsarlén and enlisted tourists to
help hold the sculptures.

Has your stay affected your work?

It might be too early to say exactly
how my stay affected my work. I
know I will take back in my head
the palette and textures of the
Icelandic landscape; lava, moss,
gravel, and glacier ice, as well as all
the art and cultural exhibitions I
saw in Reykjavik. I am also excited
to keep exploring the way I worked
while I was there, photographing the
sculptures in landscapes. This was
completely new for me. I am still
processing it, but I look forward to
seeing how it will become part of
my work and be incorporated in the
future.

Can you tell us a little bit about

Royal NoneSuch Gallery and
your part in it?

The Royal NoneSuch Gallery is an
artist-run alternative art and event
space located in the Temescal district
of Oakland, California. We are co-
directed by four women independent
curators and artists, and as such
operate through a feminist lens. We
are dedicated to creating community
around art-based experiences that are
thought provoking and conceptually
rigorous, while also being accessible
and fun.

What do you find most satisfying
about your role in supporting the arts?
I find it is really important as an artist
to give back and be part of making

the art community I want to be a part
of. For example, I am often frustrated
by how few emerging artists from
outside of the Bay Area show there,
so while I have been involved with
Royal NoneSuch Gallery I have
helped to curate and organize shows
that feature artists from elsewhere in
addition to local artists. I also really
love learning about other artists’
practices and supporting them. It
helps get me out of my studio and my
head and to think deeply about other
concepts and visual concerns.

Do you find it hard to juggle the two
roles, being an artist and running a
gallery?

It can be really hard! Especially if
things are also busy in my day job.

I don’t work full time outside of
making art, so that has helped have
time for both but sometimes it can be
very tricky. Having four co-directors
helps with this, as we can all rotate
being more or less involved based on
what we have going on.

What are the most challenging aspects
of your work with the Royal NoneSuch
Gallery?

Fundraising for the gallery is
probably the most challenging aspect.
The majority of our constituents

are other artists, so it can be hard to
solicit larger donations as most artists
don’t have a lot of discretionary
funds. We are also a bit too small
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Hold Me Like Before: Carissa Potter, 2014
Exhibition organized by Royal NoneSuch
Gallery

to qualify for many grants, so the
funding we can get from foundations
is limited. This is a big issue that
many artist run/small project spaces
face in the US; when the project
becomes too involved or big to

be self-funded by those who run
them, but too small to get money
from outside grants. I think this is
the period when many fail. So far,
somehow, we always make it work,
but it isn’t without stress!

In the past few decades. visual art in
Iceland has been very reliant upon
artist initiatives and artist-run spaces,
does the same apply to Oakland/US?
Yes, very much so. Many of the more
established non-profit art venues

in the Bay Area were started by
artists. They have now become very
institutionalized with large diverse
audiences, but their roots were as
places initiated by artists for artists.

In Iceland, the environment for artist-
run spaces has become increasingly
difficult due to the extreme rental
prices. Are you experiencing the same

Breathless (Colossus): Ivy Haldeman, 2017. Exhibition organized by

Royal NoneSuch Gallery

in the US, and if so do you see artists
finding any new ways around that
problem?

In the Bay Area, and also larger art
centres like New York, increasingly
high rent is a huge issue for starting
new spaces on a limited budget.
One thing that happens a lot in the
Bay Area is that artists find really
inspiring ways to make do with
unusual opportunities to show
work. For example, there are a lot of
artists who run galleries out of their
homes. Two in particular come to
mind; [2nd floor projects], which
for the last 10 years has taken over
the living room, while the artist
who runs it sleeps in a walk- in
closet to make it work logistically!
Another is Nook Gallery which
opened more recently in Oakland
and consists of art exhibitions in the
house’s kitchen breakfast nook. The
last example I want to mention is a
roving curatorial project, Stairwell’s,
which hosts exhibitions in stairwells
as a way to utilize an underused
part of a building for temporary art
projects. All of these are amazing

examples of how artists are creative
and wily about making spaces for
contemporary art by any means
necessary, but I often wonder if by
finding these ways around the high
rent issue we give up the opportunity
to fight for civic engagement in
finding affordable places for emerging
artists to show their work.

Did you feel there was anything
lacking in the environment of artists
in Iceland?

No, from what I experienced, it
seemed to be a really healthy art
scene, the amount of cultural
production, music/sound events,
festivals, and exhibitions was
inspiring!

Was there anything about the
Icelandic art scene that surprised you?
I was surprised that it was as big as

it is and as inviting as it was. It was
so nice to meet Icelandic artists, see
their exhibitions, do studio visits,
and/or get beers!

Untitled (Grid No. 5 - Purple), 2016. High fire ceramics, glaze, orange extension cord, custom fixture, compact fluores-
cent light bulb. 39 x 17 x 10 inches.
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he mind
controls the body

Hlynur Helgason

An interview with Harpa Porsdéttir, newly appointed
director of the National Gallery of Iceland, on the
museum’s position on modern art, payments to artists
for exhibitions and the possibility of promoting the
museum’s operation.

The museum’s role is to preserve and
showcase the heritage of Icelandic
visual art history. The question

is what role it should play in the
contemporary art scene. What
position do you intend to take there?
The contemporary role of the
museum is absolute. We buy the

art, making us participant in the
scene’s construction, even if we're
conceivably collecting into our

role in 30 years’ or 100 years’ time.
Contemporary visual art gives back.
In that context we always must ask
ourselves important questions: What
do people want to see? What do we
think people want to see? When we
examine this, we stay contemporary.
Sometimes we don’t understand

why a specific thing becomes wildly
popular over something else but we
need to be able to think about it in a
diverse manner. We have obligations,
we place pressure on ourselves

and we also want to heed the call.
Museums today are increasingly
coming to the realization that we can
do a lot with the works we own and
museum owned pieces, in relation to
contemporary art.

Lately, SIM has placed great
emphasis on the right of artists to be
compensated for exhibiting in public
museums. How does this affect the
National Gallery of Iceland and what
position do you think the museum

“My focus will be to open up the museum in
every way. I want the museum’s acquisitions
to be newsworthy. It’s important for us to be
a more accessible institution and that our
work benefits more people”

should take in these matters?

We are very much aware of it. At
times like these people will say: The
mind controls the body. If we adopt
the position of being the head in this
context, for other museums, we need
to set a good example. There needs to
be a firm standard of fairness in place
at all times. No matter who youd ask
about this in society, their answer
would be: Yes, of course.

The problem lies in the execution.
The museum isn’t an active
participant in the discussion on
how payments to artists should

be handled. We always negotiate
with artists for our projects. Plain
contracts can only be a good thing.
They state that mutual obligations
are what matters. Included are also
contract stipulations for equitable
payments.

We want to do away with uncertainty
and distrust in these matters. I think
everyone can agree on that. However,
we can only speak from our own
position, from the amount of money
we have to distribute. But despite
that, I want to emphasize that I
consider it a standard of fairness that
artists be compensated. How much, is
a different matter. I reiterate that we
here at the museum fully understand
the standard of fairness at play.

The museum has long been deprived
of funds and it’s conspicuous how little
it gets, at least compared to similar
museums in neighboring countries.
Is it feasible at this point to aim to
expand and promote the museum’s
operation?

I'm convinced it is. My focus will be
to open up the museum in every way.
I want the museum’s acquisitions to
be newsworthy. It’s important for us
to be a more accessible institution
and that our work benefits more
people. If we are more open to our
understanding of our operation
people will start to think about
visual art in a new way and try

it out. We cater to many groups.

We have the tourist, we have the
Icelander who visits frequently, we
have the kindergarteners, and now
we also have Alzheimer patients.
We have a whole spectrum of
people. If we manage to access

this service role and display our
importance, I'm convinced - with
many concurrent factors - we can
expand our operation. I think the
size of the museum today, especially
our exhibition and storage space,
the physical size of the houses,
places constraints on the growth.

If we intend to be participants, and
to increase our revenue, we need a
larger stage.
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Momentum 9

Curator's recollection

Jon B. K. Ransu

In Moss, a Norwegian city of roughly
30,000 people not far from Oslo,
there is a visual art biennial called
Momentum. The biennial was first
held in 1997 to profile young Nordic
artists in an international context.
Momentum operates from and within
a Nordic context and while those
emphases have changed over time,
and age limits and participation of
international artists have broadened,
underneath it all Nordic values are
always explored in every Momentum
biennial.

On Iceland’s last Independence Day,
June 17th, 2017, the ninth Biennial,
Momentum 9 — Alienation, opened in

This mysterious hole was dug by the Finnish
artist, Jenna Sutela, for a sound installation.

Moss. Its preparation had been going
on for almost two years and curators
had been working for 14 months
thereof. A total of five curators helped
launch the exhibition, which might
not be newsworthy except for that
fact that there was no head curator,
as is the typical practice for such a
large exhibition. Instead, one curator
was selected from each of the Nordic
countries. The Momentum 9 curators
were Gunhild Moe (Norway) Ilari
Lamanen (Finland), Jacob Lillemos
(Danmark), Ulrika Flink (Sweden)
and, yours truly, Jon B. K. Ransu
(Iceland).

In many ways, it was strange to

prepare an exhibition in this manner.
It called for democratic working
methods and joint decisions and
responsibilities. This meant one or
two Skype meetings a week for at least
12 months and five trips abroad for
curator meetings, lasting 4-5 days at
a time, not to mention a tour to Moss
for mounting the exhibition itself,

a publicity tour for the exhibition
around Scandinavia, and a curatorial
talk in Berlin.

The first curator meeting was held in
April 2016 in Moss. That was when
the curators met for the first time.
None of us knew each other and in
fact it was unclear why we as a group

The main subject of the Austrian artist Sonja Baumel is bacteria. These exotic creatures that live inside of use are also alive in her
work at Momentum 9 and we get to touch it.

had been chosen to work on one of
the most important exhibitions of
contemporary art in Norway. All

we had to go on were questions we
had been asked to answer before the
call came. So, the next thing to do
was to compare our answers. Most
of us agreed upon one question
having main importance; the one
demanding answers on what type of
exhibition would currently best serve
Nordic contemporary art. When we
compared our answers, we realized
that we all had different exhibitions
in mind.

Another question, that few of us
considered as important, was as
follows: How would you address “the
Nordic” in the Momentum Biennial?
When we compared our ideas, we
found that none of us were interested
in addressing “the Nordic” on the
basis of shared roots, but rather we
wanted to focus on “the Nordic” in
the future; what we would define as
future “Nordic”, and if there would
be any grounds for calling something
“Nordic”. Certainly, we were looking
at the state of immigration issues and
when multiculturalism has become
this extensive, how and what could
we define as Nordic. It was these
speculations which housed a common
thread between us and which we
decided, during that first meeting, to
examine more closely for a theme to
the biennial.

Another thing we shared when

we examined our answers to the
questionnaire was a certain desire to
elevate the narrative and fiction in
art. In my case, it was due to certain

developments in the art academies

in the Nordic countries — who in
recent years have focused heavily

on academic research as artists
research - and therefore I saw reason
to emphasize fiction and even fantasy
in art. Other curators had other
reasons for wanting to elevate fiction
and narrative in art, but although

our reasons were not necessarily the
same, we found a common ground
for what type of art we were looking
for. And one of the first decisions we
subsequently made was not to publish
a dissertation or a scholarly review in
the exhibition catalogue but rather to
get a novelist to write a story about
the theme of the exhibition. But first,
of course, we had to decide on a
theme for the exhibition.

With future speculations, fiction, and
the narrative as our guiding principle,
it naturally followed that we would
look to science fiction and we started
to send each other suggestions for
artists we found exciting in that
context. After countless Skype
sessions about art and artists, we met
again to revisit the theme. In fact,

a curator’s working process is not

so simple as to just prepare a theme
and select artists for it. For my part,
and especially when an exhibition

is not comprised of art work that

has already existed, artists also need
to influence the curators and the
development of the theme. So, based
on the first artists we agreed upon,
we started to hone down the theme.
Soon we felt that science fiction was
too narrow a definition for such a
large exhibition and we started to
look at science fiction in context

of what is foreign to us, but in our
conversation, we mostly used the
English word “alien”, which is more
closely associated with science fiction
than the Icelandic word “framandi”
(foreign/unfamiliar). The idea of an
“alien” is the idea of an “other” as
foreign and unfamiliar, someone who
can come from another planet or

just another country, have a different
skin colour, or ascribe to a different
religion. Some traits that are enough
to be “other” or to be “alien”.

The conclusion was to emphasize
alien encounters as an encounter with
“the other”, or who is alien to us, and
from that we derived the subhead of
the exhibition, “Alienation”. (This was
before Donald Trump was elected
president of the United States, but

we felt his ideas about a wall along
the Mexican border highlighted

the Zeitgeist the theme was based
on.) We also further defined the
exhibition by the following themes;
body, technology, ecology, and
society, in order to frame the
elements we considered relevant
within “the alienated”.

Momentum 9 — Alienation showcases
32 artists and art groups from

across the globe who share the
common thread of creating art that
touches upon alien encounters. The
exhibition was open until October
11th, 2017. Information about artists,
events and releases as well as a joint
statement by the curators can be
found at www.momentum?9.no.
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This sculpture, Sans title (bearer) by the Norwegian artist Jone Kvie, can be found while walking around down-
town Moss. It shows an astronaut and you don’t know if they ‘re surprised or exhausted.

The Australian artist Patricia
Piccinini has been receiving
attention for sculptures which
refer to bioengineering techniques.
However, the sculpture Atlas is
meant to be an unformed body,

possessing every possibility of form.

As such it is a ode to the physique
and a new type of physical beauty.

Missing time is an extensive project by Olga Bergmann and Anna
Hallin, created in cooperation with the Moss Nature Museum. The
pair has staged an archaeological dig of strange icons which they’ve
also propped up within the museum itself and thus rewritten the
history of the area.

Biii Adalsteinsson looks to food culture of the
future, when over-population has reached the
point that we need to seek our nourishment
and protein from insects. It’s not unlikely
that you’ll come across one or more adver-
tising posters in Moss, of possible product
where insects are the main ingredient. Here a
larva-caviar (larviar) is advertised next to a
parking meter.

H. R. Giger is probably best known for creating the creature from the Alien movies. Giger was primarily known as a painter but he was
also a progressive designer. Momentum 9 showcases chairs and other exotic items from Giger’s workshop.

Painting without caption by Ragnar Périsson at Momentum 9 -
Alienation.
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The Speculator

on the Day of
Visual Art

Ofeigur Sigurdsson

Bjorn Th. Bjornsson considered
art the most accurate barometer of
societal upheaval, so by tapping
the glass, society’s air pressure
could be measured through art,
the current situation observed,
and predictions made about the
future. Thus, art reflects rise,
stagnation, and decline in a very
tangible way, evident in the choice
and presentation of ideas, whether
the expression is emotionally
fraught or formally overloaded.
For example, if the exuberance
and the playfulness is gone, and
only knowledge and workmanship
remain. And the spectrum is broad
in this atmosphere of human
expression, from gale winds to
soft breezes, but in between lies
the expectation of rain, unstable
weather, or draught. Art is our
spiritual weather forecast and a
symbolic mirror, and it’s helpful
to knock on the glass every now
and then, read the indicator, and
prepare for tomorrow.

And it takes training and
knowledge to observe the weather,
read the clouds and, the change

in brightness, and that’s possibly

a dying art. Before, the sky was a
mirror into the future and “mirror
vision” was the term used to
examine the night sky to discern
what was happening down below.

The word “spegill” (mirror) is

the Icelandic form of the Latin
word speculum, and the word
speculation derived from it,
originally meaning to scan the
sky with mirrors. The speculator
speculates in the speculum - or
mirror - contemplates and deduces
from this unknown dimension,
and creates knowledge. And that
is exactly what visual art expects
from its viewer or speculator, be
it with impertinence or humility,
during a storm or calm, high

or low barometric pressure; the
work wants the speculator to look
into that mirror, which can be

so unpredictable and unyielding.
The speculator often shrinks from
looking into it, fearing his or her
own identity or present, as they
know that the mirror contains
conscience, sincerity, and truth.

And the roles of the artist and

the speculator swing back and
forth; both are responsible for the
things the speculum reveals, they
both bear the epistemological
responsibility of connecting us to
new beauty or fresh ideas or newly
discovered spaces, be it to lead us
into the boiler room of reality, or
open up the gateway to nirvana in
other compartments within us, to
promise happiness or introduce a
land-use plan for hell. But visual
art’s business is not only to reflect
human existence in a direct or
symbolic manner. Art is so much
more. It’s the soul of society, a soul
that needs a body, and that body

is museums and exhibition spaces
which can’t be starved or overfed,
because a healthy soul belongs in a
healthy body.

There’s no shame in not
understanding visual art, says
the speculator to the mirror as
he ties his bowtie and prepares to
attend the visual art exhibition,
it only means you don’t know
yourself and few people ever
fathom themselves anyway. That

is the speculator’s conclusion this
morning. Everyone can talk about
art but nobody knows what art

is, it shrinks from each and every
definition; it is recognizable when
it’s seen but nobody knows when
or where, nobody controls it; it is
completely autonomous and must
be dangerous. Art is extremely
dangerous, says the speculator to
himself as he exits his basement
apartment, elegantly dressed, into
the daylight, because art cuts deep.

Sensitivity or receptivity is the
only condition an art work sets

the speculator, and he promises
himself to raise the antenna and
open all channels, now that he’s
attending an exhibition. In return,
the only conditions the speculator
places on the work is that it exudes
charm and grace. Sometimes works
have an aura that generates deep
emotional upheaval within the
speculator and that makes him
happy. Sometimes it’s enough for
the work to carry meaning, to raise
a question, but by all means not
carry any responsibility, it’s not

Not to Be Reproduced by René Magritte from 1937

the mirror’s function to shoulder
responsibility, he says sagely to
himself as he enters the exhibition.
Understanding has no standing

in art’s realm, it’s irrelevant, he
thinks, the possibility of echo
needs to exist in the inner space
between the work and myself,

the room must contain oxygen,
the right temperature and the
right barometric pressure. Gale
winds are fun and a soft breeze is
comfortable, but nothing compares
to changeable weather.

“But isn’t the museum like a house
of mirrors?” thinks the speculator
as the conductor tears his entrance
ticket to the past, the present,

and the future; museums are like
a collective consciousness that
acknowledge, something we've
admitted about ourselves, or want
to admit, or should admit; ideas
that are constantly connecting
people in new ways, because time
ensures that the mirror never
displays the same picture. Today

I intend to be open, sensitive

and brave, the speculator says to

himself as he walks, pleased with
himself, with squinted eyes, into
the house of mirrors, fixes his
bowtie and says: “What do we have
here?”

More often than not the speculator
returns exhausted from a museum
or an exhibition, especially if a
work has taken hold of his mind,
and he has glimpsed himself in

the mirror. It’s no joke to stand
face to face with the avant-garde
of knowledge, he sighs. After a
successful exhibition, he needs

to go home and lie down and
allow the mental reserve he’s
accumulated to permeate his
consciousness. He dreams it’s pitch
dark, the present is shrouded in
mist, says a voice in the dream,

as he gropes blindly and walks in
circles, and knocks on the glass
which is a fractured starry sky. At
that point, he wakes up and thinks:
Visual art is a map of fog.
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Logi Led
Gunnarsson

Equal parts vinegar and water,

in the kettle.

Let it sit for an hour and then bring to a boil.
Pour everything out of the kettle and rinse.

It’s better to boil an egg
for seven minutes,
than to boil it

for five minutes.

When the weather is hot

it’s good to carry a satchel.

In it you can put articles of clothing which
is likely that you

need to discard.

It seems that the floor of the studio extends into the next room.
When someone decides to walk around I shake as well.

Five minutes before closing time in the art supply store,

I buy three refillable pens in a pack.

When I return home later that evening

and try to use them the hairs come loose

and I find it impossible to keep an even flow of ink.

I'm going to make an honest attempt at returning them in the morning.

First, I buy water for one Euro and pay for it with a five Euro bill.

Then I put the change, a couple of two Euro coins

which transforms them into detergent that falls into a special dispenser.
Additionally, the vending machine has birthed one unidentified coin.

I put the laundry into one of the more presentable machines and set it to thirty.

After that I pour from the dispenser into what I feel is most likely the right compartment.

I place the fresh coin into a slot and press the green button.
The machine leaps into action.
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Untitled

bérdis Adalsteinsdottir

This past spring, the Living Art
Museum, Kling & Bang, and Olafur
Eliasson joined forces and moved

in together at the Marshall house

on the Grandi peninsula. The

house is cosmopolitan, bright,
amazing, and, according to many,

a welcome solution for the Living
Art Museum which has mostly been
a vagabond since it was housed

at Vatnsstigur. Time will tell how
many and how good the Marshall
years will become, but the tone was
set with a retrospective exhibition

of the works of Olafur Larusson

and the publication of a book that
accompanied the exhibition; Untitled,
published by the Living Art Museum,

and sponsored by the Museum
Council of Iceland, the Icelandic
Visual Art Fund, and the Icelandic
Literature Center. The curators, as
well as editors of the book, were
borgerdur Olafsdoéttir and Becky
Forsythe.

I talked to Porgerdur and asked

her about the events leading up to
the exhibition. In 2010, she first
became truly acquainted with Olafur
Larusson and his works. In 2013, she
and Eva Isleifsdéttir exhibited two
of his works in a group exhibition at
the Living Art Museum and during
conversations with Olafur, she found
out how many works he had created

during this period when he was

most active in visual art, from the
beginning of the 1970s to 1981, when
he pretty much stopped producing
concept art and against all odds
turned to painting. Olafur was one of
the driving forces behind the Living
Art Museum, photographing and
cataloguing his works and others,

and becoming both influenced by,
and an influence for the Icelandic
modern art scene and his friends.
The organizers of the exhibition felt
that the voice of Olafur was missing
from the grand picture of this exciting
time in Icelandic art history and the
history of the Living Art Museum.
Olafur Larusson died in 2014, only 63

Untitled (If you light this match you will
burn my eye), 1974. The Living Art Muse-
um. Photo Vigfiis Birgisson

Work and documentation of a performance. 1973. The Archives
of Olafur Ldrusson, the Living Art Museum.

years old, and the Living Art Museum
was bequeathed all the works from
his studio. When the contract for the
Marshall building was signed in 2016,
an opportunity presented itself to
catalogue a comprehensive overview
of Olafur’s works and launch the
project with a retrospective exhibition
at the grand opening. It was a large
undertaking and the method used to
create this comprehensive overview
from the sheer volume of material
was to talk to Olafur’s colleagues and
friends.

If I have one criticism about this
book it’s that upon receiving it,

my first reaction was that here we
have yet another contribution to

a male-centered art history. As
expected, the book is beautifully
crafted; Studio-Studio does a great
job of allowing the design and
presentation to support and frame

the material, Olafur’s visual art,

and the zeitgeist of the period. The
design manages to make itself both
invisible and impressive at the same
time. Each book is unique as each
cover contains a handmade painting.
The editors wanted to develop the
book in a personal way and in the
spirit of Olafur’s works. Books are
duplications, but Olafur never worked
with duplications. In partnership with
the designers, the editors decided on
printing a mirror-paper on each cover

Study for Rolling Line. Archives of Olafur Ldrusson, The Living Art Museum

and then finger-painted them all. The
inspiration for crafting these covers
was a sketch Olafur made in 1981,
his mirror works, and the method of
painting with his fingers.

Halldér Bjorn Rundlfsson writes a
relaxed and accessible introduction in
the narrative style of one who knows
the material well and intimately. He
introduces us to Olafur’s influences
in an accessible and educational
manner, a friendly chat as well as

an art history lecture. Following it

is a text written in a conversational
style, a fitting way to place us in the
world of visual art and visual artists
who largely based their practice on
conversation and cooperation. Text
fragments and cut outs containing
critiques on the exhibitions create,
for the readers, the sensation that
they themselves are piecing the
story together, allowing them to
read between the lines. A certain
sense of nostalgia, a compulsion

for cataloguing and role-playing,

a romanticizing of the “low-tech”
years during this lively and naive
time in Icelandic art history is apt,
to replicate the ambiance of those
years, which is also typical for various
art and exhibitions in Iceland in the
present. We're still taking the next
step in the shadow, or glow, of this
time. The artists who participated in
shedding a light on Olafur through

conversations offer an especially
unselfish contribution to the book
and evoke in me happiness and
admiration for their energy and
unquenchable thirst for knowledge
about everything concerning art.
Always ready to discuss and debate,
playful and still content to ask the
questions without pretending to know
the answers. It’s become a legendary
time and it’s important to let a good
story stand, to quote from Untitled,
whatever reliable sources claim.

The time period covered in the
book, during the founding of the
modern art department of the
Icelandic College of Arts and Crafts
(SUM) and the founding of the
Living Art Museum, is colourful
and dramatic, if at times corny. The
works are products of their time and
a reflection of what was happening
internationally in the art world. The
book is heartfelt and made in the
service of the ideal and cataloguing
in the spirit of the Living Art
Museum’s vision. The events leading
up to the founding of the Living

Art Museum as well as the idealism
behind the museum leaves much to
discover. What is currently the role
and importance of the Living Art
Museum and what is its future? E.g.
to publish a book like this and to
record the history of artists which
would otherwise remain unrecorded.
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