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Kjosum um
skdpun oqg listir

Jona HIif Halldérsdottir

Eg auglysi, { addraganda pessara
kosninga eftir stjornmalastefnu
par sem 16gd er dhersla 4 skopun
og listir. Sképunin skiptir okkur
6ll mali, pad er stadreynd. Hun
skiptir skopum beedi niina og

til framtidar litid. Skopunin byr
okkur samfélag sem heefir, hun
byr okkur lausnir og andsvor ef
parf. Skopunargafan er undir-
stada samfélaga og listirnar
reekta hana.

Listin er almattug ad pvi leyti ad
hun lifir sig; lifir fram yfir okkar
daga, fortid og framtid. Hun er,
hefur verid og verdur. Hvad hun
nakveemlega er, er annad mal.
Listin getur allt. Listamenn lika.

Talandi um pad: Getum vid
verid satt vid ad fa ekki borgad
fyrir ad syna okkar eigin verk i
opinberum s6fnum? Vid purfum
ekki lengur ad vera litillat gagn-
vart pvi opinbera eda fulltrGum
peirra nema vid viljum. Vid
drégum sjalf morkin, og pad
gerum vid bara med pvi ad
fylgja eftir sannfeeringu okkar.
Vid eigum ad krefjast pess ad fa
sanngjarna poknun fyrir syningu
verka okkar og vinnu, med sama
heetti og allir adrir sem leggja a
sig vinnu vegna syningarhalds i
opinberum s6fnum.

Fleiri stjiérnmalaflokkar meettu
adhyllast svo almenna skynsemis-
hyggju. Pessi grundvallarkrafa

etti heima { 6llum menningar-
stefnum stjornmalaflokkanna
fyrir kosningarnar i oktéber, en
likt og lesa ma um 1 greininni
»Myndlistar- og menningar-
stefna stjérnmadlaflokka a Al-
pingi 2016 er vontun a skyrum
skilabodum fra islenskum
stjornmalaflokkum.

*

SIM telur ad allir myndlistar-
menn sem bodid er ad syna i
opinberum sé6fnum eigi ad fa
greitt fyrir syningarhald. Okkar
einfalda, skylausa krafa i ad-
draganda pessara kosninga er ad
allir stjérnmalaflokkar virdi pa
skodun myndlistarmanna.



Ad sama skapi telur SIM ad
stjiornmalaflokkar hér 4 landi eettu
a0 leggja blessun sina yfir ,,Drog
ad Framlagssamningi®, sem pegar
liggja fyrir, um poknun til
myndlistarmanna sem syna { opin-
berum séfnum. Studningur vid
pessa edlilegu krofu mynd-
listarmanna etti ad vera pvert &
flokka, en er pad ekki enn sem
komid er. Pdlitiskar aherslur

a bord vid pessa myndu feera
islenskt samfélag naer norreenum
samfélogum og gera samfélag
listamanna hér a landi sam-
keppnisheft vid samanburdarlond.

%

Eins og stadan er nina leggja
fair stjornmalaflokkar dherslu a
malefni okkar listamanna. A sama

tima bjo0a sifellt fleiri stjérnmala-
flokkar fram til Alpingis. Hvar er
menningarstefna pessara flokka
og stefna vardandi listgreinar?
barf ekki ad krefja pessa flokka
um slika stefnu?

[ kosningabarittunni fyrir nestu
kosningar eigum vid listamenn

a0 krefjast pess ad vera metnir ad
verdleikum med sama hetti og
listamenn 4 hinum Nordurlénd-
unum. Vid eigum ad geta fengio
borgad fyrir ad setja upp okkar
eigin syningar, med sama heetti og
samstarfsfolk okkar.

Vid krefjumst ekki mikils, eingdngu
pess ad peirri virdingu sem felst i
bodi um ad syna verk { einhverj-
um af virtustu syningarsélum
Islands fylgi einnig virding { formi

péknunar fyrir tima okkar, lif og
hugmyndir. Sams konar péknun fa
enda allir adrir verktakar sem taka
patt i ad koma syningum okkar

a fot. Allir verktakar fa borgad
fyrir okkar syningu, syninguna
sem vid bjuggum til, syninguna
sem vid 16gdum i allan okkar
skopunarkraft.

Eg auglysi hér med, afdrattarlaust,
eftir stjornmdlum sem taka 4
pessu. Eftir stjérnmalaéflum

sem vilja vinna med SIM vid ad
breyta pessu fyrir fullt og allt. Og
ég auglysi eftir listaménnum sem
standa saman til ad breyta pessu.

Breytum pessu;
vid borgum myndlistarménnum.
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Ingibjorg Gunnlaugsdottir

Framkvemdarstjéri SIM

Lengi hefur verid mikill skortur &
vinnustofurymi fyrir myndlistar-
menn, sérstaklega midsvaedis i
Reykjavik. Pad var pvi fagnadarefni
fyrir Samband islenskra myndlistar-
manna pegar félagio tok a leigu
heila hiseign sem adur hysti h6fud-
stodvar Landhelgisgaeslu Islands vid
Seljaveg 32, af Fasteignum rikisins.
Um mitt sumar arid 2006 fluttu

55 listamenn inn & Seljaveginn og
hofu starfsemi sina i 44 vinnustof-
um. Fra stofnun hafa 155 mynd-
listarmenn verid med vinnustofu par
ilengri eda skemmri tima.

Formleg opnun Listamannahiss
SIM var 24. 4gust 2006. Til fagnadar-
ins var bodid fulltrium rikis og
borgar, starfsfolki menningarstofn-
ana, listamonnum og dhugamonn-
um um myndlist, auk fulltraa

atvinulifsins. SIM mun halda upp
4 10 dara afmeelid 22. oktdber nk.
og verdur somu adilum bodid ad
fagna med okkur 4 pessum merku
timamotum.

Vinnustofuhusid hefur reynst afar
goour kostur fyrir starfsemi mynd-
listarmanna. bvi var skipt annars
vegar i vinnustofur og sameigin-
legt rymi 4 jardheed, par sem unnt
er ad vinna ad steerri verkum, og
hins vegar i SIMRES, alpjodlegt
Gestavinnustofusetur fyrir erlenda
myndlistarmenn.

Alls hafa ntd 46 myndlistarmenn ad-
stodu { husinu med 40 vinnustofur,
en peim var fekkad um fjérar pegar
Gestavinnustofusetrid SIMRES var
staekkad arid 2009. Fyrstu arin var
auk pess starfreekt syningarrymi a



fyrstu hed. Langur bidlisti er ad
jafnadi eftir vinnurymi a Seljavegi
enda er porfin mikil. Frd upphafi
hafa starfad { husinu hlid vid hlio
sumir af pekktustu listaménnum
pjodarinnar en einnig yngri lista-
menn og hefur oftar en ekki fylgt
pessari blondu mikill skopunarkraftur.

Gestavinnustofusetur SIM fyrir er-
lenda myndlistarmenn hefur verid
mjog eftirsott af listamonnum alls
stadar ad ir heiminum og sannast
sagna hefur verid fullbokad alla
manudi arsins fra upphafi. Gesta-
ibtdin er stadsett 4 efstu haed
hussins en par er hid fegursta
utsyni yfir Faxafléa og Snaefellsnes.
Fyrstu arin var heegt a0 taka 4 moti
fimm erlendum listam6énnum { hverj-
um manudi, en eftir ad gestaibudin

ER |

var steekkud 4rid 2009 geta 11 lista-
menn dvalid i ibudinni 4 sama tima,
fra einum og upp { prja manudi i
senn. Fra stofnun hafa pvi hatt i
2.500 listamenn vida ad Gr heimin-
um dvalid i SIMRES.

Gestavinnustofusetrid hefur reynst
starfsemi SIM afar mikilveegt, sem
og félagsménnum SIM og allri lista-
senunni { Reykjavik. Oft hafa mynd-
ast sterk tengsl milli erlendra og
islenskra listamanna og hafa pau
tengsl jafnvel leitt til ymissa fjol-
pjodlegra syningarverkefna. Med
pvi ad byggja upp eftirséknarvert
alpjédlegt gestavinnustofusetur
fyrir erlenda myndlistarmenn,
hefur tekist ad gera Island ad full-
gildum patttakanda { heimslist-
inni og gera landid ad vettvangi

fyrir alpjodlega myndlist. Pess md
geta a0 SIMRES er staersta gesta-
vinnustofumidstod fyrir listamenn
4 Nordurléndunum.

Fyrir utan samnytingarahrifin fylgja
pvi margir kostir fyrir myndlistar-
menn ad vinna saman { listamanna-
husi eins 4 og Seljaveginum. Fyrst
og fremst er pad pé su orka sem
myndast pegar margir koma saman,
bedi innlendir og erlendir lista-
menn. Likt og i 60rum listgreinum
er tengslanetid einn mikilveegasti
patturinn i starfsumhverfi listamann-
sins.

Listamannahusid 4 Seljavegi hefur
verid einn af hornsteinum i starf-
semi SIM og er ¢skandi ad svo geti
verid afram um ékomin ar.



Frd stofnun vinnustofa SIM ad Seljavegi 32
hefur Katrin Elvarsddttir verid med vinnustofu
i pvi hiusi. STARA nddi tali af Katrinu og reeddi
vid hana um mikilvegi vinnustofunnar, mynd-
list og vinnuferlio. www.katrinelvarsdottir.com

Katrin

-|vars

dottir

Eg f6r i Haskola Islands ad lera
fronsku eftir menntaskdla. Mig
langadi ad na tékum 4 tungumadl-
inu og var heillud af fronskum
békmenntum og kvikmyndum. Eg
hafdi verid mikid i Frakklandi 4
menntaskoéladrunum og sa fyrir
mér ad fara pangad sidar i frekara
haskoélanam. En um pad leyti sem
ég utskrifadist ur HI fékk ég 1j6s-
myndadellu og dkvad ad fara um
haustio til Bandarikjanna ad leera
ljésmyndun. Eg fér til Melbourne {
Florida i tveggja ara ljésmynda-
nam, i skéla sem heitir Brevard
Community College. Bandariska
skélakerfid hentadi mér mjog vel og
kennararnir 16gdu mikinn metnad
i kennsluna. Eg upplifdi i fyrsta
sinn kennara sem vildu virkilega
kenna manni og h6fdu pad sem
adal markmid, frekar en ad fella
mann. Mér fannst namid rosalega
skemmtilegt og var { stadid- og
myrkraherbergisvinnu langt fram
eftir kvoldi flesta daga vikunnar.
Sidan for ég i listahaskola i Boston
sem heitir Art Institute of Boston

- pad var lika mjog gédur timi. Par
kynntist ég 60rum midlum eins og
teikningu og video, sem mér fannst
ahugavert, en ljésmyndin hefur
alltaf verid minn midill.

Innbldstur

Fra bokmenntum, kvikmyndum og
akvednum st6dum — oftast ein-
hverju manngerdu.

Hugmyndavinna

Pegar ég fee hugmyndir pa fer ég
strax { myndatokur, en peer leida
mig oft afram, og ég fer aftur og
aftur 4 s6mu stadi ad mynda eda
endurtek somu hugmyndirnar
pangad til eitthvad gengur upp.

Verkefnin framundan

Eg fer 4 Fotobook Festival { Oslé i
haust, i fyrsta skipti. Peir sem standa
a0 pessari hatid fengu mig til ad
velja islenskar ljosmyndabeekur 4
syningu sem verdur { sérstokum
skala a hatidinni. Svo fer ég til Dan-
merkur i oktdber ad hitta samstarfs-
adila vegna syningar sem ég styri

og hefur fengid vinnutitilinn This
Island Earth; hun verdur sett upp i
Gallery Image i Danmorku 4 neesta
ari og mun sidan fara til Oulu {
Finnlandi. Eg er jafnframt nuna {
hugmyndavinnu tengdri tveimur
syningum sem ég er ad vinna ny
verk fyrir, asamt finnskum og is-
lenskum listaménnum; syningarnar
verda { Talinn og Helsinki.

Mikilveegi vinnustofunnar

Pad er naudsynlegt ad vera med
fastan stad til ad vinna 4 par sem
madur getur verid alveg i fridi. Eg a
lika toluvert af verkum frd undan-
fornum drum sem purfa ad vera
adgengileg pegar ég fee heimsoknir
fra syningarstjorum og erlendum
gestum.

Lysing é vinnustofunni (i 20 oroum)
Vinnustofan er i fyrrverandi skrif-
stofurymi 4 annari heed a Selja-
vegi, { rélegum enda hisins — med
utsyni ad sjonum.



Ljosmynd Katrin Elvarsdottir

Markmioid / toppurinn i starfinu
AJ taka patt { alpjodlegum syning-
um og samstarfi — og ad geta pad an
pess ad purfa ad flytja ar landi.

Af hverju ertu myndlistarmadur
Myndlist er pad er sem mig langar
mest til ad gera.

I fullkominni versld veeri myndlist ...

Hvad er ‘fullkomin ver6ld’? Pad
hljémar ekki eins og stadur sem ég
vil vera 4. En hérna 4 Islandi meetti
almennt vera borin meiri virding
fyrir starfi myndlistarmanna.

Motté
Eg hef ekki valid mér mottd, nema
pa kannski ad vanda valid 4 vinum.

Ahrifavaldar

Eg heillast mikid af f6lki, og er
mjog ahrifagjorn; margir gédir vinir
eru listamenn, ténlistarmenn eda
hoénnudir, sem allir hafa haft ahrif
a mig, 4 margvislegan hatt. Amma
min, Gudbjorg Bardardattir, hafdi

mikil dhrif 4 mig pegar ég var barn
og unglingur en hin lést pbegar ég
var 18 ara. Eg hef buiid { mérgum
londum fra 11 ara aldri, lengst af {
Bandarikjunum en einnig i Svipjdd,

Danmorku, Frakklandi og Englandi.

Ahrifin koma held ég fra bandariska
myndlistarheiminum, fronskum
kvikmyndum og békmenntum,
skandinaviskri fagurfraedi.

SIM er

Fyrst og fremst hagsmunafélag.

Eg var i stjérn SIM { mérg 4r og
kynntist innra starfinu mjog vel. Eg
veit ad pad getur verid vanpakklatt
starf sem stjornin vinnur, en ég er
sannferd um ad pad sé mikilvaegt
islenskri menningu og myndlist.
bad er lika margt praktiskt vid pad
a0 vera félagi sem nytist manni {
starfi, eins og leiga 4 vinnustofu, ad
komast inn { s6fn erlendis endur-
gjaldslaust og ad geta sott um styrki
ur ferdasjodi Muggs.

Reynslan af Seljavegi

Pad var mikill samgangur { hisinu
fyrstu manudina en pad er mun
rélegra ntiina. A9 visu er ég ekki i
somu vinnustofu - ég var { opnara
rymi fyrstu drin. Vinnustofan min
er svolitid falin nuna ... pad gengur
enginn par framhja nema ad eiga
sérstakt erindi. Eg man ad pad var
mikil évissa hjd SIM um reksturinn
a Seljavegi haustid 2008 og til ad
vekja athygli 4 starfseminni settum
vid leigjendurnir upp syningu par
sem verk i sterdinni A5 voru seld
a 5000 kr. stykkid. Verkin voru seld
undir nafnleynd - sa sem keypti
fékk ekki ad vita eftir hvern verkin
voru fyrr en pau voru afhent. Par
gerdi ég gdd kaup - keypti tvo verk,
annad eftir Steingrim Eyfjord og
hitt eftir Helga Pérsson. [ 4r er 10
dra afmeeli SIM hér { hdsinu — hver
veit nema eitthvad slikt verdi
endurtekid.


http://katrinelvarsdottir.com

Sequlmdgnun
MiNNiNnganna

Asa Sigurjonsdottir

Timinn og mennskan geeti verio yfirskrift syningar Sigurdar Gudjonssonar i
BERG Contemporary sem opnadi 2. september sidastlidinn. Pung svort tjold
girda af skarkala gotunnar pegar gengid er inn i lokada verdld listrymisins par
sem prju ny myndbandsverk AV Machine, Tape, Well eru samstillt d pann hdtt
ad ndtturu- og teknihljo0 renna saman i dgenga likamlega ndvist inni { pykkri
dimmunni sem umlykur dhorfendur.

Ljésmynd Vigfus Birgisson fyrir BERG Contemporary
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A pessari syningu leidir Sigurdur
okkur lengra inn i rannsékn sina

a fagurfreedi midlanna, hljédum
peirra, lit og 16gun, sem hann tengir
vid myndhverfingu vatnsins og
umbreytingu pess i rafmagn. Hann
hefur sagt skilid vid myndfrasogn-
ina sem einkennir morg eldri

verk hans og einbeitir sér ad mjog
akvedinni eimingu fagurfreedilegra
patta — samspili midils, efnis og
hljé0ds - sem adur matti greina, til
ad mynda, { verkunum Connection
(2012) og Recorder (2010).

Myndbandsverk Sigurdar eru
svidsett 4 yfirgefnum reitum og oft
hefur hann beint sjénum ad pvi
sem er jafn umbreytanlegt og vatn
(Balance, 2013) eda jatn hverfult og
sapukulur toframannsins i Insight
(2011). Hér sekir listamadurinn
enn i yfirgefid idnadarumhverfi,
afléga teeki, sud, ryd, og vatn, sem
vekur upp sterk lyktarvidbrogd. A
pann hatt vekur hann 61l skynfeeri:
hljé0, lykt og heyrn.

Fegurd vélarinnar hefur lengi verid
listaménnum hugleikin. Innilegt

og astridufullt samband vélar og
manns hefur aldrei verid jafnt sterkt

Ljéosmynd Vigfiis Birgisson fyrir BERG Contemporary

og nu. Distépiskur myndheim-

ur Sigurdar rimar vid togstreitu
mannsins um pad hvort hann eigi
ad samsama sig og elska vélina
skilyrdislaust eda reekta mennskuna
og peer tilfinningar sem adgreina
hann fra vélinni. Siendurtekin
hringformin, seidmognud rafhljod
og vatnsdropar sem falla, vekja

upp draumkennt ihugunarastand,
sem geeti 4tt sér samsvorun innan
visindaskaldskapar og myndmals
kvikmyndanna, andramsloft sem
minnir jafnt 4 sorgarvidbrogd
Deckards i Bladerunner eda or-
vantingu russneska kvikmynda-
leikstjorans Tarkovskis vid ad fanga
hverfulleika minninganna. Sigurdur
gerir hljodminningar sinar syni-
legar, um leid og hann opinberar

ad pad er ef til vill petta tilfinninga-
samband midils og manns, teekni
og mennsku, sem er hid eiginlega
inntak verka hans.

Sigurdur spinnur hér afram prad
sem hefur verid undirliggjandi i
listskopun hans og beinist ad réotum
bernskunnar i myndgerdu sambandi
fortidar og framtidar. Verkin njéta
sin vel i galleri Berg pvi pau purfa
vitt til veggja, haskerpu og kyrrd

til ad ahorfandi fai ad njota peirra.
Hver einasta eining, litur, form,
ténn, er slipadur og hnitmidadur.
HIjé0 og mynd renna saman 4 svo
gripandi hatt ad ahorfandi gleymir
peirri harndkveemu teeknivinnu
sem liggur ad baki svo margpeettri
syningu og finnst hann snda aftur
til hellisins heilladur af skuggum
lidinna midla.

Listsképun Sigurdar & sér samastad
medal framsakinnar videolistar,
einkum medal peirra sem vinna
med sérteka eiginleika midilsins,
rannsaka hann 4 fagurfraedilegan
hatt, nanast eins og fornleifa-
freedingar sem lesa efnisheiminn,
afl6gdu midlana, sem myndhverf-
ingu jafnt um timann sem lidur og
moguleika eda émoguleika teekjanna
til a0 geyma minningar. Sigurdi
tekst hér 4 neeman og innilegan hatt
a0 finna listskopun sinni form sem
lysir pra hans (og okkar) til ad geyma
nand og dulmagn bernskunnar. Um
leid skapar hljédheimur hans opid
hugleidslurymi handa dhorfanda

og frelsi fra peirri talkun sem hér
hefur verid reifud.

11



-ramlags-
samningurinn
(droqg)

12

Jona HIif Halldérsdottir

Kynningar a4 drogum ad samningi
um patttoku og framlag listamanna
til syningarhalds, sem i daglegu tali
er nefndur Framlagssamningur-
inn, hafa farid fram undanfarid

ar og hafa Jona Hlif Halldors-
déttir, formadur SIM, og Asdis
Spano verkefnastjori kynnt drogin.
Drogin ad Framlagssamningnum
voru unnin a vegum starfshops
sem skipadur var fulltrdum fra
SIM og opinberum listaséfnum.
Starfshopurinn leit til seenska MU
(Medvirkande og utstéllningsersat-
tning) samningsins, en 4rid 2009
skrifadi seenska rikid undir samn-
ing um pdknanir til listamanna
sem syna verk sin { opinberum
listasofnum i Svipjéd. Slikar
poknanir beetist vid greidslur fyrir
flutning, uppsetningu og utgafu a
efni fyrir syningar listamanna.

I islensku drégunum ad Framlags-
samningi er kvedid 4 um ad greida
purfi sérstaklega fyrir alla vinnu
sem listamenn taka ad sér vegna
syningarhalds fyrir, eftir og medan
a syningu stendur. Gera skal skrif-
legan samning um pau atridi sem
greida parf laun fyrir, samkveemt
taxta samningsins, dsamt pvi ad
greida poknanir fyrir synd verk.

Kostnadur safnanna vid ad fara
eftir Framlagssamningnum er i
kringum 100 milljonir kréna og er
pad vitad mal ad listaséfn 4 Islandi
hafa ad obreyttu ekki bolmagn

til a0 maeta auknum kostnadi.
Pess vegna purfa peir sem vinna

i starfsumhverfi myndlistarinnar
ad vinna saman sem ein heild svo
breyta megi vidteknum venjum til
hagsbota fyrir alla hlutadeigandi.

Naudsynlegt er ad riki og sveitar-

félog veiti auknu fjarmagni til mal-
efna myndlistarinnar svo heegt verdi
a0 festa Framlagssamninginn i sessi.

Samningurinn hefur verid kynntur
hagsmunaadilum 4 arinu 2016 og
ma par nefna mennta- og menn-
ingarmalaraduneytid, Samband
islenskra sveitarfélaga, menningar-
og ferdamalasvid Reykjavikurborg-
ar, Beejarrad Hafnarfjardar, Beejar-
stjorn Akureyrar og Akureyrar-
stofu. Stefnt er ad pvi ad ljuka vid
kynningar 4 samningnum hja 6llum
sveitarfélogum sem reka opinber
listas6fn adur en arid er 1idid.

I gjaldskrd ad dréogum ad Framlags-
samningi eru tilgreindar ldgmarks-
fjarhaedir og er listas6fnum skipt i

prja flokka a grundvelli framlagdra




Vikugjald x syningartimi = upphced / fjoldi listamanna

= lokagreidsla é hvern listamann.

Ef tekio er deemi um fjogurra manada samsyningu i flokki 1,
par sem 13 listamenn syna, pd yrdi poknunin
samanlagt tepar 150 puisund kronur d listamann.
Reiknad er med pessum heetti: 120.000 kr. 4 viku x 16 vikur
(syningartimi) = 1.920.000 kr. / 13 listamenn = 147.692 kr.

i poknun fyrir hvern listamann.

upplysinga peirra um fjolda gesta.
Listasafn Reykjavikur er { flokki 1,
en { peim flokki eru listaséfn sem
taka @ méti 50 til 100 pusund gest-
um drlega. Listasafnid 4 Akureyri
og Hafnarborg eru 1 flokki 2, en i
honum eru s6fn sem taka a4 moti 10
til 50 ptsund gestum arlega.
PSéknunin er reiknud ut fra fjolda
syningarvikna og pvi hversu margir
listamenn taka patt { syningunni.

Allar upphadir ad ofan midast vid
ad syningar standi lengri en 4 vikur,
en einnig er i drogunum fjallad um
svonefnda lagmarksfjarhad poknun-
ar. Lagmarksfjarheed poknunar 4
hvern listamann er 6had gjaldskrar-
flokki og 6had lengd syningar ef
hun er styttri en 4 vikur.

Lagmarksfjarhaed fyrir einkasyningu
er 80.000 kr. Fyrir samsyningu par
sem eru 2-3 patttakendur pa er
lagmarksfjarheed 48.000 kr. 4 hvern
listamann og fyrir samsyningu med
fleiri en premur patttakendum pa er
lagmarksfjarheed 32.000 kr. 4 hvern
listamann.

Samkvamt drogunum ad Framlags-
samningnum eiga listamennirnir
einnig ad fa greiddar verktaka-
greidslur fyrir vinnuframlag sem
peir veita syningarhaldara 4 medan
a syningu stendur eda 4 60rum
tima ef syningarhaldari 6skar pess.
Gjaldskrain er byggd 4 vidmidunar-
taxta SIM og er timataxti vid
uppsetningu syningar 6.500 kr. &
timann og taxti fyrir leidsogn er
24.000 kr. (verktakagreidsla).

Jona HIif Halldorsdottir, formadur
SIM, hafdi samband vid Oléfu
Kristinu Sigurdardoéttur, safn-
stjora Listasafns Reykjavikur, Hlyn
Hallsson, safnstjora Listasafnsins 4
Akureyri, og Agtstu Kristéfersdott-
ur, safnstjora Hafnarborgar, og bad
pau ad svara nokkrum spurning-
um sem snda ad samningsgerd

og poknunum til listamanna fyrir
samsyningar. Par sem safnstjorarnir
bjuggu ekki yfir upplysingum sem
téku mid af viomidum Framlags-
samningsins, p.e. upplysingum um
vinnuframlag listamannanna sem
syndu i samsyningunum, hafdi Jéna
HIif einnig samband vid Unndor
Egil Jénsson, Eyglé Hardardottur
og Onnu Ran Tryggvadoéttur og
spurdi pau ut i vinnuframlag peirra
vegna samsyninga sem pau toku
pattia arinu.

Dcemi, Listasafn Reykjavikur - flokkur 1

Vikugjald

Einkasyning 48.000 kr. i vikugjald

Samsyning, 2-3 patttakendur 1,5-fold fjarheed

vikugjalds eda 72.000 kr. d viku.

Hopsyning, 4-8 pdttakendur, tvofold fjarhad

vikugjalds eda 96.000 kr. d viku.

Hoépsyning, 9 patttakendur eda fleiri - 2,5-fold fjarheed

vikugjalds eda 120.000 kr. d viku.
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Framlagssamningurinn (drog) svart d hvitu

Ummerki
vatns

Hafnarborg

Safnstjori
Agtista Kristéfersdottir

Syningarstjorar
Agtista Kristéfersdéttir og
Birgir Snaebjorn Birgisson

Syningartimabil
27.05.2016-21.08.2016

Fékk syningarstjori greitt fyrir sitt
vinnuframlag? Ja

Hversu mikid?
300.000 kr.

Fékk syningarstjori sérstaklega greitt
fyrir leiosagnir? Nei, hann fékk adeins
pessa einu greidslu fyrir skipulagningu
syningarinnar, texta og patttoku i
uppsetningu.

Hversu margir listamenn téku pdtt i
syningunni? 6.

Hversu morg verk tir safneign voru
hluti af syningunni? 0.

Gerdu listamennirnir nytt verk fyrir
syninguna? Einn listamadur vann nytt
verk 4 stadnum fyrir syninguna.

Var gerour skriflegur samningur vio

pa listamenn sem gerdou ny verk fyrir
syninguna? Gerdir voru skriflegir lans-
samningar vi0 alla listamennina.

Hafnarborg, flokkur 2

32.000 kr. x 2 = 64.000 kr.

i vikugjald (sjd formala til gloggvunar)

64.000 kr. x 12 vikur = 768.000 kr.

heildaruppheed Hafnarborgar sem
deilt veeri d listamennina (6)

bvi fengi hver listamadur 128.000 kr.

fyrir patttoku d syningunni.



Fengu peir listamenn sem gerdu
nytt verk fyrir syninguna greitt fyrir
efniskostnad? Ja, adrir fengu greidd-
an kostnad sem skapadist vegna
patttoku { syningunni eins og vegna
innrémmunar, breytinga a4 verkum
og bess hattar. Eins greiddi safnid
kostnad vid kaup 4 hlutum sem
purfti til uppsetningar verkanna.

Fengu listamennirnir sem téku padtt
i syningunni péknun? Nei.

burftu listamennirnir ad setja upp
verkin sjdlfir? Listamennirnir voru
4 stadnum pegar verkin voru sett
upp. Einn listamadur sa nanast

alfarid um uppsetningu sinna verka.

Var greitt fyrir vinnuframlag? Nei.
Voru verkin tryggd? Ja.

Hja hvada tryggingarfélagi var
trygging keypt? TM.

Verk John Zurier. Liésmynd Aslaug Iris Fridjénsdottir

Hve lengi voru verkin tryggo?
Keypt var svokollud nail- to-nail
trygging par sem verkin eru tryggd
fra pvi pau fara fra eiganda - i
flutningum - 4 medan & syningu
stendur og allt par til pau eru
komin til baka til eiganda.

Héldu listamenn sem dttu verk
d syningunni listamannaspjall é
medan d henni st60? Nei.

Greiddi listasafnid fyrir flutning d
verkum? J4.

burfti listasafnid ad greida
ferdakostnad fyrir listamenn eda
syningarstjora? Nei.

Fékk listasafnio opinbera styrki til
ad standa straum af kostnadi vegna
syningarinnar? Nei.

Fékk listasafnid styrki frd einka-
adilum til ad standa straum af kostn-
adi vegna syningarinnar? Nei.

Var gefin ut syningarskra? Nei,
gefinn var Gt einbl6dungur sem
dreift var dkeypis til gesta.

Hver var kostnadur vid utgdfuna?
70.000.

Hvad var syningarskrdin gefin it {
morgum eintokum? 500.

Voru send 1t bodskort? Ja.

Hver var kostnadur vid bodskortin?
250.000.

Hver var fjoldi ttsendra bodskorta?
1000.

Hver var heildarkostnadur vid
syninguna? 1.200.000 kr.

Keypti listasafnio verk af syningunni?
Nei.

Listamennirnir fengu ekki poknun fyrir patttoku sina, en samkvemt drogunum ad Framlagssamningi
hefou listamennirnir sex dtt ad fa 128.000 kr. hver i péknun fyrir ad vera med i samsyningu { Hafnarborg.

Listamennirnir fengu greiddan efniskostnad og sumir fengu greiddan kostnad sem skapadist vegna pdtt-
toku i syningunni eins og vegna innrémmunar, breytinga d verkum og pess hadttar. Eins greiddi safnio
kostnad vio kaup é hlutum sem purfti til uppsetningar verkanna.

Ekki er heegt ad reikna ut vinnuframlag vio uppsetningu syningarinnar par sem ndakvemar upplysingar
um vinnustundir liggja ekki fyrir.
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Framlagssamningurinn (drog) svart d hvitu

Ummerki
vatns

Anna Run Tryggvadéttir

Frd syningunni Ummerki Vatns.Verk Onnu Runar Tryggvadéttir.

Starfstitill
Myndlistarmadur

Menntun

BA frd Listahdskéla Islands og
MFA frda Concordia Hdskéla,
Montreal Kanada

Nafn d syningu
Ummerki vatns

Syningarstadur
Hafnarborg




Gerdir pui nytt verk fyrir syninguna?
Eg enduruppsetti nyja tGtgafu af verki
frd 2014 sem hét render & react,
approaching a subconscious sensory
system og var sett upp i The MAI
Montreal Kanada.

Gerdi listasafnid samning vid pig? Ja

Var samningurinn munnlegur eda
skriflegur? Skriflegur

Innihélt samningur dkveedi um
greidslu til pin og hversu hd var
greidslan? Var greidslan sundur-
greind eftir verkpdttum, t.d. vegna
efniskostnadar, uppsetningar, syning-
arpéknun o.s.frv.? Samningurinn
innihélt dkveedi vegna efniskostn-
adar.

Hversu marga klukkutima ték ad
setja upp syninguna? U.p.b. 30 klst.

Fékkstu greitt timakaup fyrir upp-
setninguna? Nei.

Hversu hdr var efniskostnadur? bar
sem petta var enduruppsetning a
eldri syningu hafdi teknibinadur
og efniskostnadur ad miklu leyti
verid greiddur pa pegar. Beinn efni-
skostnadur vegna endurupp-
setningarinnar var um 70.000 kr.

Fékkstu greitt fyrir efniskostnad
vegna syningarinnar? Ja ég fékk

greiddar 70.000 kr. frd safninu.

Fékkstu greidd listamannalaun? Nei.

Ljésmynd Asdis Iris Fridjonsdéttir

Seldist verk af syningunni? Nei

Fékkstu opinbera styrki til ad halda
syninguna (t.d. fraé Myndlistarsj60i,
Myndstefi, Reykjavikurborg, lista-
mannalaunum eda annars konar
styrk frd riki?) Nei.

Innihélt samningur skilyrdi um ad
standa fyrir listamannaspjalli og ef
jd, fékkstu greitt sérstaklega fyrir
spjallio? Samningurinn innihélt
ekki slik skilyrdi.

Voru verkin pin tryggd hjd lista-
safninu d medan syningin stéd yfir
eda stendur yfir? Ja

Fékkstu greiddan ferdakostnad?
A ekki vid

Samkvaemt drogum ad Framlagssamningnum hefdi Anna Run Tryggvadéttir dtt ad fa 128.000 kr.
i poknun og 195.000 kr. vegna vinnuframlags vid uppsetningu verksins i samsyningunni
Ummerki vatns { Hafnarborg. Listasafnio greiddi 70.000 kr. i efniskostnad.

Greidslan samkvemt drogum ad Framlagssamningnum sundurlidast d eftirfarandi hdtt:

boknun 128.000 kr.
Vinnuframlag 195.000 kr.

Um er ad raeda verktakagreioslu og ber listamanninum ad greida ca. 40% i launatengd gjold og
lifeyrissjod af poknuninni og vinnuframlaginu. Md pd gera rdd fyrir ad eftir standi 193.800 kr.
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Framlagssamningurinn (drog) svart d hvitu

ora, fana, fabulo

Listasafn Reykjavikur, Hafnarhus

Safnstjori
Olof Kristin
Sigurdardottir

Syningarstjori
Markus Pér Andrésson

Nafn d syningu
RIKI: fléra, fdna, fabila

Syningartimabil
28.05.2016 - 18.09.2016
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Fékk syningarstjori greitt fyrir sitt
vinnuframlag? Ja, 1.000.000 kr.

Fékk syningarstjori sérstaklega greitt
fyrir leidsagnir? Nei.

Hversu margir listamenn téku padtt
i syningunni? Verk ur safneign eftir
23 listamenn, 1 verk ur einkaeigu,
13 listamonnum bodid ad syna ny
eda nyleg verk, 1 listamanni bodid
a0 flytja gjorning, 9 listaménnum
bo0did ad syna kvikmyndaverk &
samhlida dagskra (p.a. 1 lika &
syningu).

Hversu mdorg verk ur safneign voru
hluti af syningunni? 23 verk.

Gerou listamennirnir nytt verk
fyrir syninguna? Nokkrir lista-
menn gerdu ny verk fra grunni,
alrir 16gudu eldri verk ad nyjum

adsteedum, nokkur verk voru fengin
a0 lani ur séreigu og nokkrir lista-
menn ldnudu tilbuin verk.

Var gerdur skriflegur samningur
vid pd listamenn sem gerou ny verk
fyrir syninguna? Ja.

Fengu peir listamenn sem gerou
nytt verk fyrir syninguna greitt fyrir
efniskostnad? Ja.

Fengu listamennirnir sem téku pdtt
i syningunni péknun? Ja. Listamenn
fengu 4 bilinu 20-50 pus. kr. allt
eftir pvi hvort um lan 4 eldra verki
var ad raeda, adlogun eldra verks

a0 syningarrymi, gjorning eda nytt
umbedid verk. Alls um 500 pus. kr.

burftu listamennirnir ad setja upp
verkin sjalfir? 1 tilfelli nyrra verka
og eldri verka sem voru adlogud

Listasafn Reykjavikur - Hafnarhus, flokkur 1

48.000 kr. x 2,5 = 120.000 kr.

i vikugjald (sja formdla til gloggvunar)

120.000 kr. x 16 vikur = 1.920.000 kr.
heildaruppheed Listasafns Reykjavikur sem

deilt veeri d listamennina (13)

bvi fengi hver listamadur 147.692 kr.

fyrir patttoku d syningunni.



a0 syningarrymi komu listamenn
sjalfir ad uppsetningu ad mismiklu
leyti eftir adsteedum.

Var greitt fyrir vinnuframlag?
Ekki sérstaklega en tekid var tillit
til 6liks framlags 1 poknun.

Hjda hvada tryggingarfélagi var trygg-
ing keypt? Listasafn Reykjavikur
hefur fasta tryggingu 6had syning-
um og verkum.

Héldu listamenn sem dttu verk

d syningunni listamannaspjall d
medan d henni st60? 5 listamenn
toku patt 1 spjalli, 5 toku patt i
annars konar dagskrd (umredu-
fundir) par sem gert var rad fyrir
undirbunu erindi.

Fengu listamennirnir greitt fyrir
listamannaspjallid? Nei og ja. Lista-
menn fengu 0-20 pusund kr. eftir

Frd syningunni Riki: flora, fana, fabila. Ljiésmynd Listasafn Reykjavikur

adsteedum. Ekki var greitt sérstak-
lega fyrir listamannaspjall (hluti af
poknun) en greitt var fyrir patttoku
i annarri dagskra (umradufund-
um). Alls um 100 pusund kr.

Greiddi listasafnio fyrir flutning d
verkum? Ja.

burfti listasafnio ad greida ferda-
kostnad fyrir listamenn eda syningar-
stjora? Sem svarar flugmida fyrir
einn listamann sem er busettur
erlendis, eda um 50.000 kr.

Fékk listasafnio opinbera styrki til
ad standa straum af kostnadi vegna
syningarinnar? Styrkur fékkst ur
Safnasjo6oi.

Var gefin ut syningarskrd og hver
var kostnadurinn vid hana?
J4, 1.300.724 kr.

Hvad var syningarskrdin gefin ut i
morgum eintokum? 300.

Voru send it bodskort og hver var
kostnadurinn vid gerd peirra?
Ja, 252.885 kr.

Hver var fjoldi titsendra bodskorta?
1087.

Hver var heildarkostnadur vid
syninguna? 5.355.187 kr.

Keypti listasafnio verk af syningunni?
Nei

Annad sem listasafnio vill koma

d framfeeri? Upplysingar um
heildarkostnad syningar telja ekki
kostnad vid husnadi, teekjakost eda
fastradna starfsmenn.

Samkvaemt drogunum ad Framlagssamningi hefou listamennirnir prettdn dtt ad fa 147.692 kr. Gjorninga-

listamadurinn og peir listamenn sem voru med kvikmyndaverk samhlida dagskra syningarinnar hefou dtt
ad fa 32.000 kr. hver i poknun fyrir ad vera med i samsyningu i Listasafni Reykjavikur.

Fimm listamenn téku patt i listamannaspjalli og fimm listamenn toku patt { annars konar dagskrd. Sam-
kvemt drogum ad Framlagssamningi hefou listamennirnir fimm sem toku patt i listamannaspjalli dtt ad
fd 24.000 kr. hver og peir listamenn sem téku pdtt i annars konar dagskrd hefdu dtt ad fa 35.000 kr. hver.

Listamennirnir 13 fengu 20.000. kr til 50.000 kr. allt eftir pvi hvort um ldn d eldra verki var ad reeda,
adlogun eldra verks ad syningarrymi, gjorning eda nytt umbedio verk. Alls um 500 pusund kr. Ekki var
greitt sérstaklega fyrir listamannaspjall (hluti af poknun) en greitt var fyrir patttoku i annarri dagskrd
(umraedufundum). 0-20 piis kr. eftir adsteedum eda alls um 100 pusund kr.
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Framlagssamningurinn (drog) svart d hvitu

/

RIKI: flora,
fana, fabula

Unnddr Egill Jonsson Starfstitill
Myndlistarmadur

Menntun
Master of Fine Art

Nafn d syningu
Riki - fléra, fdna, fabula

Syningarstadur
Listasafn Reykjavikur
Hafnarhis

Frd syningunni Riki: fléra, fdna, fabila. Verk Unndérs Egils Jénssonar, Ur hafi til himins.



Gerdir pu nytt verk fyrir syninguna?
Ja.

Hvad deetlardu ad pad hafi tekid
langan tima ad vinna verkid i heild,
b.e. hugmyndavinna, rannsoknar-
vinna, vinna vid gerd verkanna
o.s.frv.? Erfitt ad segja, en ég myndi
halda 2-3 manudi i stodugri vinnu
midad vid 8 tima a dag.

Gerdi listasafnid samning vio pig? Ja.

Var samningurinn munnlegur eda
skriflegur? Skriflegur.

Innihélt samningur dkveedi um
greidslu til pin og ef svarid er

ja, hversu ha var greidslan? Var
greidslan sundurgreind eftir verk-
pattum, t.d. vegna efniskostnadar,
uppsetningar, syningarpéknun
o.s.frv.? Syningarpoknun var 50

pusund kr. Efniskostnadur var
greiddur eftir nétum sem ég sendi
inn.

Hversu marga klukkutima ték ad
setja upp syninguna? U.p.b. eina
vinnuviku midad vid 8 tima 4 dag.

Fékkstu greitt timakaup fyrir uppsetn-
inguna? Nei.

Hversu hdr var efniskostnadur?
Um 60 pasund kr.

Fékkstu greitt fyrir efniskostnad
vegna syningarinnar? Ja.

Fékkstu greidd listamannalaun? Ja,
ég var a listamannalaunum pegar ég

vann petta verk.

Seldist verk af syningunni? Ekki enn.

Fékkstu opinbera styrki til ad halda
syninguna? Eg var 4 listamanna-
launum en p6 ekki vegna pessa
syningarverkefnis pvi pad kom til
eftir ad ég sendi inn umsodknina
fyrir listamannalaun.

Innihélt samningur skilyrdi um ad
standa fyrir listamannaspjalli og
ef jd, feerdu / fékkstu greitt sérstak-
lega fyrir spjallio? Ja, ég tok patt

i malpingi og fékk 20.000 kr. i
poknun.

Voru verkin pin tryggd hjd lista-
safninu d medan syningin st6d yfir
eda stendur yfir? Ja, ég held pad.

Fékkstu greiddan ferdakostnad? A
ekki beinlinis vid, en ég fékk greidd-
an eldsneytiskostnad vid vinnslu a
verkinu. Safnid sér lika um flutning
a verkinu til og fra syningarsalnum.

Samkvemt drogum ad Framlagssamningnum hefoi Unndor Egill Jonsson dtt ad fda 147.692 kr. i

péknun, 35.000 kr. fyrir mdlping 0og 260.000 kr. vegna vinnuframlags vio uppsetningu verksins i
samsyningunni Riki - flora, fana, fabiila i Listasafni Reykjavikur. Listasafnid greiddi 50.000 kr.
i poknun, 20.000 kr. fyrir pdatttéku i madlpingi og 60.000 kr. i efniskostnad.

Greidslan samkvemt drogum ad Framlagssamningnum sundurlidast d eftirfarandi hdtt:

boknun 147.692 kr.
Vinnuframlag 260.000 kr.

Um er ad reda verktakagreioslu og ber listamanninum ad greida ca. 40% i launatengd gjold og
lifeyrissjod af poknuninni og vinnuframlaginu. Md pd gera rdd fyrir ad eftir standi 244.616 kr.
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Framlagssamningurinn (drog) svart d hvitu

Nautn

Listasafnio d Akureyri

Safnstjori
Hlynur Hallsson

Syningarstjorar
Hlynur Hallsson og
Inga Jonsdottir

Nafn a syningu
Nautn

Syningartimabil
11. juni - 21. agust 2016

Fékk syningarstjéri greitt fyrir sitt
vinnuframlag? Syningarstjorar eru
safnstjorar safnanna og fengu ekki
greitt sérstaklega fyrir syningarstjérn.

Fékk syningarstjéri sérstaklega greitt
fyrir leidsagnir? Nei.

Hversu margir listamenn toku patt {
syningunni? 6.

Hversu morg verk ur safneign voru
hluti af syningunni? Allt verk i eigu
listamannanna.

Gerou listamennirnir nytt verk fyrir
syninguna? Ja ad hluta til.

Fengu peir listamenn sem gerdu nytt
verk fyrir syninguna greitt fyrir efnis-
kostnad? Nei.

Fengu listamennirnir sem téku patt {
syningunni poknun og hversu ha var
st upphad? 40.000 kr.

Listasafnio a Akureyri - Flokkur 2

32.000 kr. x 2 = 64.000 kr. i vikugjald

(sja formadla til gloggvunar)

64.000 kr x 10 vikur = 640.000 kr.

heildarupphceed Listasafnsins d Akureyri

22

sem deilt veeri d listamennina (6)

bvi fengi hver listamadur 106.666 kr

fyrir patttoku a syningunni.
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burftu listamennirnir ad setja upp
verkin sjdlfir? Ja, asamt starfsfolki
safnsins.

Var greitt fyrir vinnuframlag?
Nei.

Voru verkin tryggd? Ja, hja Sjova.

Hve lengi voru verkin tryggd?
Syningartima, flutning og
geymslutima.

Héldu listamenn sem dttu verk

d syningunni listamannaspjall d
medan d henni st60? J4, daginn eftir
opnun.

Fengu listamennirnir greitt fyrir
listamannaspjallio? Nei.

Greiddi listasafnid fyrir flutning d
verkum? Ja.

Frd syningunni Nautn, verk J6hanns Torfasonar. Liésmynd Daniel Starrason.

burfti listasafnid ad greida
ferdakostnad fyrir listamenn eda
syningarstjora? J4, fyrir listamenn,
ekki syningarstjora. Ferda- og gisti-
kostnadur: 244.275 kr.

Fékk listasafnio opinbera styrki

til ad standa straum af kostnadi
vegna syningarinnar? S6fnin fengu
samtals 800.000 kr. ar Safnasjodi
sem skiptist til helminga milli
safnanna.

Fékk listasafnio styrki frd einkaadil-
um til ad standa straum af kostnadi
vegna syningarinnar? Listasafnid
feer styrki fra einkaadilum en ekki
sérstaklega fyrir pessa syningu.

Var gefin it syningarskrd? Ja,
hlutur Listasafnsins & Akureyri var
329.280 kr.

Hvad var syningarskrdin gefin ut
morgum eintékum? 300 eintok

Voru send 1t bodskort? Ja

Hver var kostnadur vid bodskortin?
47.712 kr.

Hver var fjoldi utsendra bodskorta?
Prentud bodskort 100
P6stsend bodskort 40
Rafreen bodskort 350

Hver var heildarkostnadur vid
syninguna? 2-3 milljonir kr.

Keypti listasafnio verk af syningunni?
Nei

Annad sem listasafnid vill koma d
framfeeri? Uppgefinn kostnadur vid
syninguna er adeins hluti kostnadar
par sem Listasafn Arnesinga greiddi
einnig hluta kostnadar. Kostnadur
mun beetast vid pegar syningin
verdur sett upp i Listasafni Arnes-
inga i névember.

Samkveemt drogum ad Framlagssamningnum hefou listamennirnir dtt ad fa 106.666 kr. hver fyrir a0
vera med samsyningu i Listasafninu 4 Akureyri, en fengu 40.000 kr.

Listamennirnir héldu sameiginlega listamannaspjall daginn eftir opnun. Listasafnio greiddi ekki sér-
staklega fyrir listamannaspjallid en samkvemt drogum ad Framlagssamningnum hefdi greidsla til hvers

listamanns dtt ad nema 24.000 kr.

Ekki er haegt ad reikna ut vinnuframlag vio uppsetningu syningarinnar par sem ndkvemar upplysingar
um vinnustundir liggja ekki fyrir. Listamennirnir stéou sjdlfir straum af kostnadi vio gerd allra verka d

syningunni.
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Framlagssamningurinn (drdg) svart da hvitu

Nautn

Eyglé Hardarddttir

Starfstitill

Myndlistarmadur og stunda-
kennari vio Myndlistaskélann {
Reykjavik og Listahdskodla Islands

Menntun

_Mpyndlista- og handidaskoli
Islands, framhaldsndm { AKI

— Akademie voor Beeldende
Kunst Enschede, Holland. B.Ed. {
kennslufredum fra Kennara-
hdskéla Islands, M. A. i kennslu-
fredum fra Listahdskdla Islands.

Syningarstadur
Listasafnio a Akureyri

Frd syningunni Nautn. Verk Eygléoar Hardarddttur,
Framan / aftan. Ljésmynd Eygléo Hardardottir.
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Gerdir pui nytt verk fyrir syninguna?
Ja.

Hvad deetlardu ad pad hafi tekio
langan tima ad vinna verkio i heild,
b.e. hugmyndavinna, rannséknar-
vinna, vinna vio gerd verkanna
o0.s.frv.? 3 manudir.

Gerdi listasafnio samning vid pig? Ja.

Var samningurinn munnlegur eda
skriflegur? Munnlegur.

Innihélt samningur dkvaedi um
greidslu til pin og ef svarid er jd,
hversu hd var greidslan?

Ein upphed var greidd sem
péknun, 40.000 kr.

Hversu marga klukkutima ték ad
setja upp syninguna? 10 tima.

Fékkstu greitt timakaup fyrir
uppsetninguna? Nei ekKki fyrir uppsetn-
ingu. Eg fékk timakaup fyrir ad taka
nidur verkid i lok syningar.

Ef jd, hvad var timakaupid og var
pad verktakagreidsla? Eg fékk 2

klst. greiddar (sem var timinn sem
nidurtaka og pokkun ték) dsamt
flugfari: Reykjavik-Akureyri-
Reykjavik. Greitt fyrir nidurtéku og
pokkun, 3.500 kr. 4 timann;

samtals 7.000 kr.

Hversu hdr var efniskostnadur?
100.000 kr.

Fékkstu greitt fyrir efniskostnad
vegna syningarinnar? Nei.

Fékkstu greidd listamannalaun? Ja.
Seldist verk af syningunni? Nei.

Innihélt samningur skilyrdi um ad
standa fyrir listamannaspjalli og ef
jd, feerou / fékkstu greitt sérstaklega
fyrir spjallid? Osk um ad vera med
listamannaspjall, ekki skilyrdi. Eg
fékk ekki borgad fyrir listamanna-
spjallio.

Voru verkin pin tryggd hjd lista-
safninu d medan syningin st60 yfir

eda stendur yfir? Ja.

Fékkstu greiddan ferdakostnad? Ja.

Samkvemt drogum ad Framlagssamningnum hefdi Eyglé Hardardottir dtt ad fda 106.666 kr. {
poknun og 78.000 kr. vegna vinnuframlags vid uppsetningu verksins i samsyningunni Nautn {

Listasafninu & Akureyri. Listasafnid greiddi 40.000 kr. i poknun auk ferdakostnadar og 7.000 kr

i nidurtéku og pokkun.

Greidslan samkvemt drogum ad Framlagssamningnum sundurlidast d eftirfarandi hatt:

béknun 106.666 kr.
Vinnuframlag 78.000 kr.

Um er ad reda verktakagreidslu og ber listamanninum ao greida ca. 40% i launatengd gjold og
lifeyrissjod af poknuninni og vinnuframlaginu. Ma pd gera rdo fyrir ad eftir standi 110.800 kr.
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Midopnan: Gunnhildur Hauksdéttir

27



NEIl SAGDI LITLA

SKRIMSLID

Gerdur Kristn y




Eg 6lst upp 4 timum par sem

potti donalegt ad tala um peninga.
Madur fékk stingandi augnarad

i stad skilmerkilegs svars spyrdi
madur Gt { kjor annarra og madur
gat att von 4 ad sussad yrdi 4 mann
begar madur spurdi 1t i kostnad
vid pad eitt ad reka heimili. Nei,
krakkar attu ekkert ad vera ad velta
svoleidis l16gudu fyrir sér. Liklega
var fullordna fé1kid, alid upp a
kreppuarunum, ad reyna ad vernda
mann fyrir alvoru lifsins. Pessi
bogn var hins vegar ekkert af hinu
g60a pvi pegar fram lidu stundir
og ég purfti ad raeda launamal vid
vinnuveitendur mina hafdi ég enga
hugmynd um hvers virdi vinnan
min var. Vinnuveitendur féru pvi
an nokkurs vafa best at ar peim
samningavidredum. Eg sjalf 4ttadi
mig ekki a pvi fyrr en ad nokkrum
tima lidnum hvad pad pyddi ad
vera lausamanneskja sem vard ad
greida sjalf 6ll launatengd gjold.

Audvitad vard ég samt fljott vor

vid ad folk vard ad hafa fyrir sinu
og smam saman attadi ég mig 4

pvi ad storf voru misvel metin i
samfélaginu. Ekki sist storf kvenna.
Einn daginn birtist mynd i dagbladi
af kvenréttindakonum sem fyllt
ho6fdu innkaupakorfur 1 verslun i
midbaenum og vildu fa ad greida
fyrir vorurnar i samreemi vid laun
kvenna, p.e.a.s. minna en karlarnir
greiddu, enda fengu peir heerri

laun. Eg f6r ad hlusta eftir pvi sem
kvenréttindakonur h6fdu ad segja.
Eg vissi ad pad kom mér vid og ég

vissi ad peer beindu tali sinu medal
annars til min. Eg 1ét peim eftir ad
mennta mig.

Pessi menntun vard til pess ad

ég for neerri um ad yfirmadur
minn veeri bara kjani pegar hann
sagdi mér ad ég veeri ,,heimtufrek®
daginn sem ég benti honum 4 ad
nu veeri kominn timi 4 samnings-
bundnar kjarabaetur mér til handa.
Eg hélt lengi { vinnuna mina af
otta vid ad ég yrdi hungursneyd ad
brad. Atli ég hafi ekki skrifad um
sex bakur adur en ég pordi ad segja
upp og gerast rithofundur i fullu
starfi. Sem betur fer leerdi ég fljott
a0 mida velgengni mina ekki vid
tekjur.

Nu hef ég helst prjar reglur { huga
pegar ég sem um laun fyrir storfin
min. Ef ég er { vafa um hvad ég aetti
a0 fara fram 4 hda upphed spyr

ég baedi konur og karla hvad peim
fyndist videigandi, mata mig vid
toluna sem mér list best 4 og kynni
fyrir vinnuveitendum. Oftast er
hun sampykkt an nokkurra
vifillengja.

Sidan nota ég stundum setning-
una: ,,Eg hef fyrir fjolskyldu ad
sja“. Eg hnaut um hana { pistli eftir
listamann sem fannst hneisa hvad

kollegi hans fékk uthlutad faum
manudum ur launasjédi listamanna.
Hann skrifadi eitthvad a pa leid ad
skjolstaedingur hans veeri ekki ad
bidja um bankastjéralaun, heldur
vildi hann bara sja fyrir fjolskyldu
sinni. Ordalagid fannst mér ahuga-
vert. Af pvi meetti halda ad verid
veeri ad leggja til ad pvi fleiri born
og geeludyr sem listamenn hefou

a framfeeri pvi fleiri manudi a
listamannalaunum eattu peir ad
hljota. Um leid og ég hef sagst hafa
fyrir fjolskyldu ad sja velkjast fair

i vafa um ad launin min fari i neitt
annad en pollagalla, stilabeekur og
skolamaltidir.

Pridja reglan er st ad vera 6sink a
ordid Nei! Oftast baeti ég pvi samt
vid ad ég hafi svo mikid ad gera. Par
lyg ég svo sem engu. Eg parf ju ad
skrifa sogur og yrkja 1jo0 en lika
ryksuga ibuidina, adstoda born vid
skdlaleerdominn og taka ut ur vél
eins og allt annad f6lk. Hins vegar
pydir pessi viobot yfirleitt ad mér
finnist launin of lag til ad pad taki
pvi ad opna nytt skjal i toélvunni.
Eg 6ttast lika ad mig beri af leid {
sogunni sem ég er ad semja og pad
taki mig of langan tima ad komast
aftur a rétt rol. Eitt leerdi ég lika af
pogulu kynslédinni sem 6l mig upp
og bad er ad fara vel med pad litla
fé sem mér pd askotnast.
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Gestavinnustofan

Katinka Theis

Katinka Theis. Visitor center 2015 object for the wall, cardboard painted (200 x 145 x 25 cm)

Katinka Theis hefur prisvar dvalid d gestavinnustofum SIM og segir tima
sinn hér hafa haft veruleg dhrif a listsképun sina. Katinka stundadi ndm vid
Alanus Institue of Art and Society i Bonn og uitskrifadist med meistaragrdou
fra Weissensee School of Art i Berlin. Verk hennar einkennast af skulptir-
innsetningum og list { almannarymi. Sjd ndnar d www.katinkatheis.de


http://katinkatheis.de

Er petta fyrsta gestavinnustofan pin?
Eg hef prisvar dvalid { gestavinnu-
stofu SIM. Fyrsta skiptid var 4rid
2010 og pad var fyrsta gestavinnu-
stofan min. Stuttu sidar for ég til
Istanbul og ték patt { verkefninu
»Public Idea“ Petta tvennt var
gjorolikt. Fritimi minn 4 Islandi
einkenndist af dhrifamikilli upplif-
un af ésnortinni nattaru, fersku
lofti, mannlausum st6dum og sjalf-
sprottinni préun i listsképun minni.
I Istanbul var gridarmikill mann-
fjoldi, havadi og hradar og vidtekar
skipulagsbreytingar, pannig ad ég
purfti ad horfast { augu vid hid
politiska dstand og takast & vid pad
i verkum minum.

Fyrsta upplifunin af Islandi?

Pad var eins og ad koma inn i
nyjan heim. Vidattumikiod, fagurt
og mikilfenglegt landslagid hefur
styrkt medvitund mina um ad ég sé
adeins gestur 4 pessari joro.

Hvar fréttirdu af SIM gestavinnu-
stofunni? Fra gédum vini, Jens
Reichert, sem naut pess ad dvelja
par éri fyrr.

Ad hverju vannstu i gestavinnu-
stofunni? Eg bjo til stafreenar klippi-
myndir med ljosmyndum af 6likum
stodum 4 Islandi. Eg tok baedi
péttbylisskipulag og dreifbylis-
skipulag og breytti pvi { nytt lands-
lag. Klippimyndaserian synir kunnug-
leg atridi en fyrst og fremst and-
riamsloft stadanna sem ég vann med.

Finnst pér ad gestavinnustofan og/
eda Island hafi haft dhrif d verk pin?
Dvél min 4 Islandi hafdi mikil dhrif
4 verk min. A peim tima f6r ég ad
kljést vid sambreeding landslags og
arkitektars sem ég hef sidan unnid
endurtekid med. Eg fékk innblastur
frd motandi 6flum landsins sem
sums stadar minna & byggingarlist.
Stuttu eftir dvélina 4 Islandi for ég
a0 byggja veggverk sem mad i senn
lita 4 sem skualptura og sem utépisk
byggingarlikén. I skalptaraverkun-
um er leikid med andstedur nattaru-
legra og menningarlegra 16gmala
formsins og peer latnar meetast i
skulpturum sem tja samruna lands-
lags og byggingarlistar.

Sdstu einhverjar syningar sem héfou
ahrif a pig ¢ medan pui dvaldir d
Islandi? Eg var mjog hrifin af
syningunni Myndun/Synthesis i
Listasafni Reykjavikur arid 2015.
Par syndu islenskir og alpj60-

legir listamenn sem allir skopudu
stadbundnar prividar innsetningar.
Verkin endurspegludu, 4 6likan hatt,
skynjun a dframhaldandi sképun
alheimsins. Sérstaklega verk
Tomasar Saraceno, innsetning

ur preedi sem er i senn skulptur,
byggingarlist og visindi. Pad feerir
dhorfandann aftur til uppruna
natturulegrar aferdar. Og einnig
gagnvirk innsetning Rintaros Haro
sem samanstendur af mérgum
fljétandi boltum 4 hreyfingu.

Myndadir pii einhver ny tengsl

sem geetu gagnast pér? Eg kynntist
morgu dhugaverdu f6lki fra Islandi
og annars stadar ad ur heiminum.
Eignadist nokkra mjog gdda vini.
Eg vona ad ég geti verid dfram {
sambandi vid alla og skipulagt
endurfundi 4 Islandi einhvern dag-
inn. Pad er mjog gott ad hitta adra
listamenn langt fra hversdags-
legu amstri og ey0a tima med peim
i nyjum adstedum.

Var eitthvad sem kom pér é évart
vi0 islensku listasenuna? A allir
pekkja alla en listasenan er ekki
lokud. Min tilfinning er su ad
naestum allir séu skapandi 4 Islandi,
mali, skrifi baekur eda semji tonlist.
Lif og list eru ekki einangrud hvort
fra 60ru eins og i Pyskalandi.

bii hefur dvalid nokkrum sinnum d
Islandi. Hefurdu tekid eftir einhverj-
um breytingum d islensku landi og
samfélagi? Fyrsta dvol min var rétt
eftir efnahagshrunid. Eg veit ekki
hvernig Island var fyrir pann tima
en ég hitti ekki 6rveentingar-

fullt folk. Pad var frekar eins og
allir veeru mj6g medvitadir um

hin mikilveegu verkefni sem fyrir
lagu, og pa einna helst spurninguna
hvernig haegt veri ad reisa Island
vid én pess ad selja landid. Eg tek
eftir mun fleiri ferdamoénnum
undanfarid og vona ad Island geti
vardveitt pann fjarsjod sem falinn er
i nattdru landsins.
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Niu dagar
| Berlin

Ulfur Karlsson

Stjérn SIM dkvad ad setja af stad
tilraunaverkefni og bjéda tveimur
ungum félagsmonnum ad dvelja
fritt i gestavinnustofu SIM i
Berlin drid 2016.

Dagur 1

I Berlin btia um 3,5 milljénir manns og
ca. 10.000 peirra eru listamenn af ymsum
pjodernum. Hér eru lika 440 galleri, 175
s6fn, 140 leikhus, 4650 veitingahus, 900
barir og fleiri kebabstadir en i Istanbul.
Og nu er ég hér lika!

Dagur 2

Sumardagur. Fer i innkaupaleidangur.
Byrja & pappir og bleki. Pad verdur
skrytid ad vinna 4 svona litinn fl6t. Svo
er pad neering fyrir holdid; i Berlin er
GAMAN ad fara { matvérubudir. Petta
er hreidurgerd skyndibitakinnans.

Dagur 3
Einu kaffihusi, 4tta gallerium og
einum kebabstad sidar.

Dagur 4

Mér finnst sunnudagar
leidinlegir — en ekki i dag.
Vidra og heimseki tvo sofn.




Dagur 5
Heimavinnudagur,
stund milli strida.

Dagur 6
Workout dagsins.

Dagur 7

Undirbuningur fyrir syningaropnun
i Gallerie Hilger — Next, { Vinarborg
um midjan manudinn.

Dagur 9

Tinna komin { heimsékn. Elda fyrir
hana fisk af 6ljosum uppruna ad haetti
Gunnars freenda. Getur ekki klikkad.

Dagur 8

begar ég legg { mina daglegu skodunarferd i galleri-
skéginum kemur enskumelandi madur med rautt
pykkt har og spyr mig til vegar, heldur ad ég sé inn-
feeddur hér. Eg verd montinn en get pbvi midur ekki
hjalpad honum. begar ég er alveg ad verda kominn
heim aftur, meeti ég 6drum raudherdum manni sem
lika spyr mig til vegar 4 ensku. Eg bendi honum 4 ad
fara til baka, pad er svo leidigjarnt ad vidurkenna ad
ég rata ekki hér. Hleyp svo heim og skelli hurdinni &
eftir mér. Hvad er eiginlega ad gerast hér i Berlin?




Dagar
myndlistar

Sigriin Inga Hrélfsdottir
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A dégum myndlistar er vid heefi ad
setja fram hugleidingu um fyrirbeerid
myndlist. Fyrirbeeri sem er ekki
afmorkud deild { heiminum, heldur
smygur um alla veruna, okkar hug-
leega og hlutlaega veruleika og gerir
pad pess virdi ad gefa honum gaum.

Allar manneskjur eru skapandi og
listreenar. A medan pad verda til
manneskjur pa verdur til list. Ad pvi
leyti er 6parfi ad hafa miklar ahyggj-
ur af framtid listarinnar. Listin er
jafngdmul vitundinni og mun aldrei
deyja. Heimurinn breytist hinsvegar.
Efnisveruleikinn er ad breytast med
auknu veegi hins stafraena. Hugsan-
lega mun kapitaliskt hagkerfi einsog
vid pekkjum pad lida undir lok. En
listin mun aldrei lida undir lok.

Listskopun er grunneigind pess ad
vera manneskja. Hin er minning
mannkynsins og tjaning a4 sama tima.

Og par er ad finna samhengi. I svo
storu samhengi eru nokkrir dagar
ekki langur timi. En Dagar myndlistar-
innar eru engu ad sidur til hér a
Islandi og nd fognum vid peim. A
doégum myndlistar er gott ad huga
adeins ad pessu og huga ad mynd-
listinni, médur allrar sjénrennar
midlunar, og hvernig hun gegnsyrir
tilveru okkar.

List er konkret framsetning a pvi sem
er 6synilegt og 6apreifanlegt en er
samt til. List er samspil ytri og innri
veruleika. Vitundin og allur sa galdur
sem hun er, dypt mennskunnar og
tilverunnar sem heildar er endur-
speglud i gegnum listir. Til pess ad
kafa dypra i petta flékna samspil er
naudsynlegt ad veita athygli peim
ferlum sem bua 1 hinni skapandi at-
burdards. Linuleg rokhugsun endur-
speglar ekki heiminn sem heild og
dugar pvi ekki ein og sér.



Til pess ad vinna Gr 6reidunni sem
lifid er gripum vid til listarinnar.
Hun er leid til ad henda reidur 4
6llu ruglinu. List er ekki oskiljanleg,
pad er heimurinn sem er éskiljan-
legur.

Rannsoéknir 4 svidi frumskopunar i
listum eru tiltdlulega nyjar af nal-
inni. bvi p6 ad listskdpun sé avallt
a einhvern hatt rannsokn, pa er pad
nylunda ad reyna ad nd utan um
pad heildarferli sem liggur ad baki
peim nidurstodum sem listaverk eru.

Slikar rannsoknir eiga an efa eftir
a0 leida margt i lj6s um vitundina,
efnid, edli skapandi hugsunar og
verundina sem slika. Og pannig
munu peer hafa gridarlega mikil
ahrif innan rannsékna almennt.
Pegar adferdum listanna er beitt a
margvislegum svidum mun margt
opnast og breytast.

AJ bua til listaverk er ad vinna med

efni og hugmyndir og atta sig a pvi
hvernig pau verda til. Pad er mikil-
vaegt ad opna augu okkar fyrir pvi
ef vid viljum vera virkir gerendur
en ekki eingdngu évirkir piggjendur
bess sem adrir bua til. I gegnum
listir kennum vid sjalfum okkur
reektun. Hvad pad er ad kultivera.
AJ vinna ad hugmynd og koma
henni { framkvaemd. Ad skoda ferla
i samhengi. Petta er inntak listanna
og ileidinni finnur manneskjan leid
til pess ad skapa sjalfa sig einsog
hun vill vera og bad umhverfi sem
hun vill buda {.

En hofum pé hugfast ad listin er
ekki samfélagspjonn né hjalpar-
stofnun. Myndlistin er og hun
pjonar ekki. Hvorki tilgangi né
60ru. Listin verdur ekki metin utfra
hinum fjarhagslega avinningi sem
er ein af hinum stérkostlegu en
jafnframt 6hjakvemilegu aukaverk-

unum hennar. (Og takid eftir, sa
avinningur er gridarmikill.) Listin
er afl { sjalfu sér og birtist a 6llum
svioum 1 allra kvikinda liki. Han

er 6vent en jafnframt 6veegin og
Opagileg. Pegar vel tekst til opnar
listin sar i raunveruleikann sem
gerir pad ad verkum ad vid skynjum
nyjan sannleika.

Vegna pessa eigum vid ad setja
miklu meiri fokus og miklu meiri
orku og fjarmuni { listir. Alls stadar.
A 8llum svidum. Og hafna peirri
ranghugmynd ad list sé einhvers
konar munadur sem heegt er ad
neita sér um. Pad 4 ad borga lista-
monnum. Svo ad peir geti unnid.
Pad 4 ad leyfa bornum ad bua til
mikid af list. Svo pau 60list skiln-
ing. Og pad 4 ad deela peningum

i stofnanir sem stussast i listum.
Til a0 bjarga lifi okkar og bua lifid
okkar til.

35



36

Ga

& Arts

Nd

Elisabet Gunnarsdottir

leri Uthverfa/
Qutvert Ar
celo

- Space

Galler{ Uthverfa/Outvert Art Space
er nytt galleri i hisnadi Gamla

Slunkarikis vid Adalstreeti 4 Isafirdi.

Myndlistarfélagid 4 Isafirdi rak
Slunkariki i hdsnadinu 4 d&runum
1985-2005 eda par til starfsemin
var flutt nedar { gétuna i nyuppgert
Edinborgarhusid par sem syningar
Myndlistarfélagsins hafa verid sidan.

Syningar Myndlistarfélagsins hata
avallt verid metnadarfullar og
sérstok dhersla 16g0 4 ad syna verk
ungs upprennandi myndlistarfolks.

Galleri Slunkariki heitir eftir htsi
sérvitringsins S6lons Gudmunds-
sonar sem hann byggdi 4 Isafirdi
fyrir um einni 6ld og var husid
uthverft, enda taldi Sélon ad vegg-
fédur veeri fallegra en barujarn

og pvi etti veggfodrid ad vera syni-
legt sem flestum. Seinna endur-
byggdi myndlistarmadurinn Hreinn
Fridfinnsson hts med Slunkariki
sem fyrirmynd { Hafnarfjardar-
hrauni og er husid par enn.
Slunkariki Sélons er hins vegar
16ngu horfid.

Frd syningunni 4 leidinni: pending, les pendus. Verk Ingibjargar
Sigurjénsdéttur { forgrunni. Liésmynd Galleri Uthverfa.

Heiti nyja gallerisins visar { hisgerd
Slunkarikis Sélons en einnig pad
a0 syningarnar midast margar vio
a0 heegt sé ad skoda peer um storan
glugga rymisins sem blasir vid
vegfarendum um Adalstreetid og
pannig verda syningarnar flestar
»a tthverfunni® Enska heitid Out-
vert er fengid dr slangurordabok
og lysir pvi sem hefur verid snuid
tvisvar sinnum innavid.



Rymid er ekki stort ad grunnfleti
en hlutfollin eru g6d og hatt til lofts.
Stor gluggi gallerisins snyr ad adal-
gotu beejarins par sem margir fara
um og fa innsyn i pad sem er ad
gerast i ryminu. Tvo undanfarin

ar hafa verid skipulagdar skamm-
degissyningar (i desember og januar)
par sem verkunum er varpad a
glugga gallerisins og gatan verdur
syningarrymid. batttakendur hafa
verid badi myndlistarmenn, kvik-
myndagerdarfolk og rith6fundar.
Skammdegissyningarnar hafa
gefist mjog vel og verdur peim
fram haldid naestu aramot.

Galleri Uthverfa er { eigu Elisabetar
Gunnarsdottur og er rekid i sam-
starfi vid myndlistarfélk og fagadila

Crowdsurfer. SKREFI NAR OG FJAZR / A STEP CLOSER AND AWAY dramétasyning 2015-16.

Verk: Styrmir Orn Gudmundsson. Ljiésmynd Gusti

i skyldum greinum innan svadis
sem utan. Syningarstjérnun og
umsysla hefur ad mestu verid

i hondum Gunnars Jénssonar
myndlistarmanns fra pvi syningar
héfust ad nyju { ryminu vorid 2013.
Starfsemin hefur notid styrkja ur
Uppbyggingarsjodi Vestfjarda og
fra Isafjardarbee en 61l vinna vid
reksturinn er unnin { sjalfbodavinnu.

Gott samstarf er vid skoélana a
svaedinu og stodugt unnid i pvi

ad finna nyja samstarfsadila og
midlunarleidir. M.a. er leitad sam-
starfs vid utanadkomandi syningar-
stjora par sem peir taka patt { ad
préa syningarkonsept og vinna
med adstandendum gallerisins ad
pvi ad fjarmagna og framkvema

vidkomandi verkefni. Fyrr 4 pessu
&ri var Listaverkabokabud Uthverfu
opnud i tengslum vid galleriid en
huan hefur békverk og listaverka-
bakur a4 bodstélum. Fra 2015 er
Galler{ Uthverfa/Outvert Art

Space rekid i ndinni samvinnu

vid Artslceland, alpjédlegar gesta-
vinnustofur sem eru i sama husi.
Listafélki (myndlistarménnum,
tonlistarfolki, donsurum, rith6fund-
um og freedimoénnum) sem valid er
til dvalar 1 gestavinnustofunum er
gefinn kostur 4 pvi ad sekja um af-
not af syningarsalnum fyrir syning-
ar, uppakomur og adra vidburdi og
mun pad ad sjalfsogdu hafa ahrif a
dagskrana og vikka at svidid.
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Myndlistar- og
menningarstefna
stiornmalatlokka a
Alpingi 2016

Gudjon Tryggvason




Umrada um malefni myndlistar og
myndlistarmanna sem starfsstéttar i
samfélagi par sem ahersla 4 meelan-
legan arangur og margfoldunarahrif
eru allsradandi hefur tilhneigingu
til ad finna sér kunnuglegan farveg.
Standa oftar en ekki tveer innbyrdis
einsleitar fylkingar sin 4 hvorum
bakkanum og leggja til fallvatns
umreaedunnar med upphrépunum
um 6metanlegt framlag annars
vegar eda Obaetanlegt afat hinna
skapandi stétta hins vegar.

Or0 og skodanir endurspegla hug-
myndir um hlutverk og hlutskipti
listamanna og taka ymist mid af
hugmyndum um hinn pjada lista-
mann eda velmegandi leikmann i
frjalsu samfélagi.

Slik umraeda verdur sér { lagi
aberandi ar hvert pegar fallvatnio
bolgnar og flaedir yfir bakka sina i
kjolfar pess a0 umraeda um tthlutun
starfslauna listamanna og hénnuda
kemst inn { siflaum fréttamiola.
Sjonarmid hvorrar fylkingar um sig
steyta 4 nibbum og klettum sem

a vegi peirra verda, mynda hvit-
fyssandi dryli og djapar hringidur
sem virdist omogulegt ad losna ur.
Slikri umreedu er enn veittur frekari

»Hofundur sendi spurningalista til ping-
flokka allra stjornmdlaflokka sem dttu
kjorna fulltria a loggjafarpingum i tio
nuverandi rikisstjornar Sjalfstedis- og

Framsoknarflokks. Tilgangur fyrirspurnar-
innar var sé ad SIM taldi einkar mikilvegt
ad varpa ljési a stefnur flokkanna fyrir
bodadar kosningar d hausti 2016

framgangur med skorti 4 adgengi-
legum tolfreedilegum upplysingum
frd opinberum eftirlitsadilum sem
ykir hlut tilfinninga { umraedunni &
kostnad stadreynda.

Pessi grein er vidleitni til ad

létta & straumi upphrépanna og
skapa heildsteeda mynd af pvi
framtidarumhverfi sem stjoérn-
malaflokkar sem nu eiga full-

trua & Alpingi sja fyrir sér hvad
vardar myndlist og menningu i
steerra samhengi. Hofundur sendi
spurningalista til pingflokka allra
stjornmalaflokka sem attu kjorna
fulltrua 4 l6ggjafarpingum i tid
nuverandi rikisstjornar Sjalfstedis-
og Framsoknarflokks. Tilgangur
fyrirspurnarinnar var sa ad SIM
taldi einkar mikilveegt ad varpa ljosi
a stefnur flokkanna fyrir bodadar
kosningar 4 hausti 2016. Spurning-
arnar snertu 4 hagsmunum mynd-
listarmanna gagnvart opinberum
adilum, til deemis med vinnu SIM
vid framlagssamning vegna syninga
i opinberum s6fnum, en einnig a
staerra alpjodlegu samhengi starfs-
umbhverfis myndlistarmanna a
Islandi og peim teekiferum sem
liggja utan landsteina.

Sendar voru ut tiu spurningar 9.
agust par vidbragda var ¢skad fyrir
22. sama manadar. Svarfrestur var
framlengdur til lok manadar svo
a0 flokkarnir hefdu naegan tima

til svara en pau svor sem barust
eru merkt hverjum flokki fyrir sig
med kosningastofum peirra. Peir
pingflokkar sem fengu spurning-
ar sendar voru Bjort framtio (A)
Framsoknarflokkur (B), Sjalfsteedis-
flokkur (D), Piratar (P), Samfylk-
ing (S) og Vinstrihreyfing — graent
frambod (V) en einungis tveir
stjiornmalaflokkar, D og V, h6fou
upplysingar um menningarstefnu
eda adra stefnumarkandi yfirlysingu
sem vardar mélaflokkinn adgengi-
legar & vef sinum. Svor barust fra
Bjartri framtid, Framsoknarflokki
og Vinstrihreyfingunni - greenu
frambodi. Peer upplysingar fengust
frd talsmanni Sjalfsteedisflokks ad
malefnavinnu flokksins vaeri ekki
lokid og veeri pvi ekki haegt ad
veita frekari upplysingar byggdar &
drégum malefnanefndar sem veru
o6sampykkt af flokksradsfundi.
Ekki fengust endanleg svor fra
Pir6tum né Samfylkingu vid vinnslu
greinarinnar og er par af leidandi
listabdkstafnum D, P og S sleppt i
svorum vid sendum spurningum.
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Vinnur flokkurinn eftir

sampykktri menningar-
stefnu og er sui stefna adgengi-
leg kjosendum? Ef stefnan
er til stadar en hefur ekki
verid birt opinberlega, hvad
veldur pvi, stendur pad til
bota?

»Flokkurinn vinnur ekki eftir sérstakri sampykktri menningarstefnu heldur

fléttast afstada hans til menningarmala markmidum hans. Grunnstefin eru
pessi: Odrum meelikvérdum en hagvaxtarmelikvérdum verdi einnig beitt & efna-
hagslegar steerdir, par sem litid verdi til fleiri patta mannlifsins, s.s. sjalfbaerni
pess og almennrar hagsaldar; fjoélbreytni riki { atvinnulifinu og hin verdi aukin
med fjarfestingu eda annars konar hvatningu i skapandi greinum, greenum
idnadi, s.s. vistvaenni taeeknipréun og framleidslu, hugverka- og pekkingaridnadi og
aukinni rannséknar- og préunarstarfsemi; fleiri forsendur skapist fyrir byggd i
sveitum med fjolbreyttari starfsemi en hefdbundnum landbunadi; g6dir haskélar
stundi 6flugt rannséknarstarf, bjodi upp a fjolbreytta menntun og svari lika kalli
atvinnulifsins um pa pekkingu og kunnattu sem parf; lista- og menningarstarf fai
notid sin i allri moégulegri mynd; meira frjalsraedi og sveigjanleiki riki i islensku
stjornkerfi, pad sé motteekilegt fyrir skapandi hugsun og breytingar séu hluti af
edlilegu rekstrarumhverfi hins opinbera likt og annars stadar { atvinnulifinu.“

B »A flokkspingi 2015 var dlyktad um mennta- og menningarmdl og liggur su
alyktun fyrir 4 vef flokksins - www.framsokn.is. Nu stendur yfir mélefna-
vinna vegna pingkosninga 2016. Pa birtist stefna flokksins i stefnuyfirlysingu
rikisstjérnar Framsdknarflokksins og Sjalfstaedisflokksins fra 2013
www.framsokn.is/wp-content/uploads/2013/05/stefnuyfirlysing220513.pdf “

»Hér ma sja sampykkta stefnu Vinstrihreyfingarinnar — graens frambods i

menningarmalum http://vg.is/menntastefna/ undir lionum 4b. Skapandi
samfélag. Par eru nokkrir stuttir kaflar um patttoku, gott starfsumhverfi, stafreena
menningu, skapandi greinar og menningartengda ferdapjonustu. Stefnan var
sampykkt a landsfundi 2015 en hreyfingin hefur lika sampykkt fjolda alyktana
um menningarmal, m.a. um 6flugt Rikistutvarp, héfundarréttarmal og naudsyn
pess ad efla hofudsofn okkar.



»Flokkurinn telur edlilegt ad framkvemdavald rikisins og sveitarstjornir,

p.e. peir adilar sem hafa framkveemd menningarmala 4 hendi sér, setji sér
adgerdaaeetlun 4 svidi menningarmala sem og annarra malaflokka, 4 grundvelli
peirra markmida sem sett hafa verid.“

»Ekki hafa verid sampykktar dlyktanir vardandi adgerda- eda framkvemda-

deetlanir 4 svioi menningar en undirritud telur slikt vel koma til greina baedi
innan flokks og 4 Alpingi. Pa segir i stefnuyfirlysingu rikisstjérnarinnar: ,Gerd
verdi uttekt a starfsumhverfi skapandi greina med pad ad markmidi ad peer eflist

« «

og saki fram®

,Vinstri-green hofou forgongu um pad i rikisstjorn Vinstri-greenna og Sam-

fylkingar ad leggja fram fyrstu pingsalyktunartilldguna um menningar-
stefnu 4 Alpingi. Stefnan var sampykkt og ma finna hana hér: www.althingi.is/
altext/141/s/1149.html. Astaedan fyrir bessari vinnu var st ad Vinstri-green
toldu mikilvaegt ad efna til samrads og samtals vid sem flesta adila innan
menningarlifsins og méta pannig stefnu i malaflokknum sem annars hefur radist
af fjarveitingum og lagaumhverfi 4 hverjum tima. Stefnan er métud eftir hrun en
fyrir hrun hafdi verid rddist i atak { uppbyggingu menningarhisa um land allt.
Su dhersla vakti ymsar spurningar um pad hvernig menningarstefna og akvardanir
4 svidi menningarmala eru teknar. A9 mati Vinstri-greenna er mikilveegt ad
Alpingi eigi umraedu um forgangsrédun og dherslumal i kjolfar vidteks samrads
vi0 lista- og menningargeirann.®

»I samrami vid grunnstef flokksins um fjélbreytni, adra melikvarda en

hagvaxtarmeelikvarda, fleiri forsendur fyrir byggd i sveitum o.s.frv. er afstada
Bjartrar framtidar til uppbyggingar pverfaglegra atvinnugreina mjog jakveed. Pess
ma einnig geta ad Gudmundur Steingrimsson, pingmadur Bjartrar framtidar atti
frumkvaedi ad gerd fjdrfestingardeetlunar fyrir Island 2013-2015 - nyjum ahersl-
um { atvinnumdalum. Par birtast dherslur flokksins { fjarfestingu skapandi greina
og greenum i0nadi og fjarmoégnun hugsud med ardi af sameiginlegum audlindum.
Stefnuna ma finna hér https://www.forsaetisraduneyti.is/frettir/nr/7175.“

»1 kosningastefnuskra fyrir kosningarnar 2013 sagdi ,,vid viljum 6flugt

menntakerfi sem stydur vid atvinnulifid. Efla parf verk-, teekni-,
hénnunar-, og listndm®. Eg lit bannig 4 ad { pessari setningu felist afgerandi
jakveett svar.

»Vinstri-green hofou forgongu um pad i rikisstjorn Vinstri-graenna og Sam-

fylkingar eftir frumkveedi Samradsvettvangs skapandi greina ad lata greina
hagreen ahrif skapandi greina. Nidurstadan vard su ad pessi hagraenu ahrif eru
mun meiri en adur var talid og velta skapandi greina var 4 pari vio veltu alidnadar-
ins. Vinstri-graen telja efnahagslegt gildi skapandi greina, rannsékna, pekkingar-
idnadar og nyskopunar otvireett fyrir utan pd stadreynd ad pessar greinar eru
gridarlega mikilveegar til pess ad hér byggist upp fjolbreytt atvinnulif 4n pess ad
um of sé gengid a audlindir landsins. Vinstri-graen telja hins vegar ad hid opin-
bera eigi ad styrkja lista- og menningarlif 6had peim virdisauka sem pad kann
a0 skapa enda gildi listanna mikilvaegt i sjdlfu sér og fjarveitingar hins opinbera
verda ad byggja a faglegum forsendum en ekki 4 veentingum um ardsemi.”

Telur flokkurinn

naudsyn d ad setja
fram og vinna eftir tiltekinni
adgerdadcetlun d svidi
menningar, hvorutveggja
a grundvelli flokks og d
grundvelli Alpingis?

Hver er afstada til

samlegdardhrifa og
virdisauka menningar med
00rum atvinnugreinum
i landinu svo sem ferda-
pjonustu, frumkvodla- og
nyskopunarstarfi og mennta-
malum. Telur flokkurinn ad
yta meetti undir slikt med
beinni adkomu hins opinbera?
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Grunnmenntun mynd-

listarmanna hefur farid
fram d Islandi sidan 1938 vid
stofnun Handidaskodlans.
Auknar krofur samfélags-
ins um frambod d menntunar-
moguleikum sem uppfylla
alpjédleg geedaviomid hefur
kallad d aukid frambod d
ndmsleidum d svidi mynd-
listar en enn sem komid er
hefur edstu menntastofnun
a pvi svidi, Listahdskéla
Islands, ekki verid gert kleift
a0 starfa med peim heetti ad
stofnunin geti uppfyllt krofur
sem gerdar eru til sambeeri-
legra hdskéla.

Hefur flokkurinn motad sér
stefnu hvad vardar framtio
listmenntunar d Islandi og
pa sérstaklega i sambandi
vid rannséknir d hdskodlastigi
d svidi lista og menningar?

Starfsumhverfi mynd-

listarmanna er edli sinu
samkvemt 6tryggt. Stafar
pad medal annars af tak-
morkudum maoguleikum
myndlistarmanna til tekju-
Oflunar byggda d afurdum
vinnu sem er timafrek og
ekki audveldlega fjoldafram-
leidd. Slikar takmarkanir
valda frekar heerri kostnadi
og harri framlego.

Hver er afstada flokksins til
adgerda eda urrceda sem
studlad getu ad auknu
starfsoryggi myndlistar-
manna? [ pessu tilviki er
vert ad nefna t.d. fidr-
mognunarmoguleika,
skattaumhverfi myndlistar
og starfsemi henni tengdri
o0.5.frv.

A Svar frd Bjartri framtid barst ekki vid spurningunni.

»EkKi er tekid sérstaklega a pvi i stefnu flokksins en { stjérnarsattmala
rikisstjornarinnar segir: ,,Rikisstjornin leggur dherslu 4 ad stydja vid skapandi
greinar og vill ad 4 Islandi verdi listndm adgengilegt og vidurkennt.*

»Eg [Katrin Jakobsdéttir, innskot héfundar] vitna aftur til stefnunnar

(http://vg.is/menntastefna/), en par er talad um mikilvaegi pess ad efla grésku
i haskélanami, hvort sem er boklegu ndmi eda listnami. Vinstri-green stydja pad
a0 Listahaskdlinn fai svigram til ad eflast og lidur i pvi er ad koma skélanum a
einn stad pannig ad styrkleikar hinnar pverfaglegu nalgunar sem er adalsmerki
skolans fai notid sin. Ollum slikum 4formum var slegid 4 frest eftir hrun en Vg
telur mikilveegt ad satt naist um stadsetningu skoélans pannig ad heegt verdi ad
radast i framkveemdir og skélinn fai rymi til ad vaxa og proskast. Pa telur
Vinstrihreyfingin — graent frambod ad gera purfi rad fyrir sérstoku fagradi lista
innan RANNIS pannig ad rannsoknir 4 svidi lista féi svigrum til ad proast.”

»Bjort framtid er fylgjandi fjarfestingum og hvatningu i skapandi greinum,
myndlist sem og 6drum greinum, til ad lista- og menningarstarf fdi notid sin
i allri mogulegri mynd.

»Atta mig [Lineik Anna Szevarsdéttir, innskot héfundar] ekki 4 pessari
spurningu - en utiloka enga hugmynd fyrirfram.“

»Ad mati Vinstri-greenna eru mikilvaegustu leidir hins opinbera til ad
Vstyrkja myndlistarmenn til sinna starfa annars vegar starfslaun listamanna
og hins vegar myndlistarsjodur. Pessi stefna birtist i verki pegar starfslaunum
listamanna var fjolgad med 16gum 2009 i tid rikisstjérnar Vinstri-greenna og
Samfylkingar og somuleidis pegar myndlistarsjédur var stofnadur med mynd-
listarlogum 2012. Pessi studningur hins opinbera er grundvollur fyrir edlilegt
starfsumhverfi fyrir myndlistarmenn og tryggir listreent frelsi. Skoda parf adrar
leidir, til deemis skattalega hvata til ad stydja vid listreena starfsemi eins og
tiokast vidast hvar, par sem einkaadilar geta fengid skattaivilnanir med studningi
vid listir. P4 er mikilveegt til framtidar ad efla Listasafn Islands, sem er héfudsafn
rikisins & svidi myndlistar, og gera pvi betur kleift ad sinna hlutverki sinu fyrir
islenska myndlist.“



»Bjort framtid er fylgjandi fjarfestingum og hvatningu i skapandi greinum,
myndlist sem og 6drum greinum, til ad lista- og menningarstarf fdi notid sin
i allri moégulegri mynd.*

»Eg [Lineik Anna Seevarsdéttir, innskot héfundar] hef tekid eftir pessari

herferd og held ad hin hafi téluverd ahrif 4 almenningsdlitid og par med
stjornmalamenn. Pekki seenska rammasamninginn ekki en finnst dhugavert ad
skoda hann frekar.*

»Fulltraar Vinstri-greenna hafa fundad med fulltraum Sambands islenskra

myndlistarmanna um pessa herferd og eru jakvedir gagnvart slikum samn-
ingi. Grundvallaratridi er ad tryggja opinberum séfnum fjarmagn til ad geta
stadid vid slikan samning. A Alpingi 14. mars sidastlidinn spurdi pingmadur Vg
um afstddu mennta- og menningarmalaradherra til herferdarinnar sem hér er til
umfjollunar. Pau skodanaskipti mad finna & vef Alpingis: http://www.althingi.is/
altext/145/03/114170151.sgml.“

»Bjort framtid telur naudsynlegt ad taka patt i alpjodlegu samstarfi 4 6llum
svidum lista- og menningarlifs, sem og 4 60rum svidum islensks samfélags.”

B »Jakvaed“

»Vinstrihreyfingin — greent frambod er mjog fylgjandi alpjédlegu samstarfi
Vé svidi mennta- og menningarmala og hafa fulltriaar hreyfingarinnar kynnt
sér ymis verkefni sem sprottid hafa ur sliku samstarfi. Oft hafa slik verkefni rutt
brautina fyrir frekari landkynningu og markadssetningu 4 islenskri list og skapad
frekari moguleika fyrir alpjodlegt samstarf.*

»Bjort framtid telur sjalfsagt ad sjalfstad stefna sé sett a svidi myndlist-
ar, sem og annarra listgreina, sem hluti af heildsteedri menningarstefnu
Islendinga sem utferd verdi i adgerdadeetlun 4 hverjum tima.“

»Flokkurinn hefur ekki tekid afstodu til slikrar stefnu sérstaklega, en al-
mennt er skyr stefna og daetlanagerd likleg til ad leida til markvissari vinnu
og betri nytingu fjarmuna.“

»Pad er afar jakvaett ad myndlistarrad hafi stadio fyrir slikri stefnumoétunar-
Vvinnu sem ner til 6likra svida samfélagsins, svo sem starfsumhverfis mynd-
listarmanna, myndlistar i skolakerfinu, samfélagslegs hlutverks myndlistar
o.s.frv. Hugmyndin um nyja midst6d myndlistar er mjog ahugaverd og jakveett
a0 par sé verid a0 lita til reynslunnar af 60rum midst6dvum eins og Midst6d
islenskra bokmennta sem stofnud var med logum 2012.“

SIM héf herferdina

»Vi0 borgum myndlistar-
monnum® (http://vidborgum-
myndlistarmonnum.info/)
d seinasta dri. Hafa full-
triar flokksins kynnt
sér herferdina og hver er
afstada flokksins til slikra
samninga, a0komu og
abyrgd hins opinbera d ad
tryggt sé ad laun séu greidd
vegna vinnuframlags til
adila sem fjarmagnadir
eru med opinberu fé?

7 1 gegnum alpjéda-
samstarf er Island t.d.
adili ad Menningardcetlun
Evrépusambandsins (Cre-
ative Europe) par sem 16g0
er rik dhersla a samstarf og
samvinnu pvert d landa-
meeri. Hver er afstada flokks-
ins til slikra samstarfsverk-
efna og peirra moguleika
sem slikar rammadecetlanir
geta skapad fyrir skapandi
greinar d Islandi?

Mpyndlistarstefna er i
medforum mennta- og
menningarmadlardouneytis.
Hver er afstada flokksins til
slikrar stefnu, er naudsyn
d ad hafa slika sampykkta
stefnu til stadar?
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Mikilveegt er ad velja

kynningarverkefni kostud
af opinberu fé d svidi mynd-
listar af kostgeefni med undir-
buningsvinnu sem parf ad vera
itar- og fagmannleg. Pad hefur
synt sig ad rodd islenskra mynd-
listarmanna getur d afgerandi
hatt att mikilvaegt erindi inn i
umredu nitimans um lidandi
madlefni, t.d. md nefna seinasta
framlag Islands til Feneyja-
tvieringsins sem varpadi fram
dleitnum spurningum um sam-
skipti mismunandi menningar-
heima i nitimasamfélagi.

Hver telur flokkurinn ad a0koma
myndlistarmanna og annara
adila i skapandi greinum ad
vidburoum skipulégoum ad
hinu opinbera etti ad vera? Er
munur d pvi hvort um , hreina’
landkynningu sé ad rada og
hvert er viohorf flokksins
vardandi greidslu fyrir slika
adkomu?

«

10 A0 lokum leikur SIM
forvitni d ad vita hvada
myndlist hangir d veggjum
fundarherbergisins sem ping-

flokkurinn hefur til afnota {
byggingum Alpingis.

»Bjort framtid telur ad rodd islenskra listamanna purfi og eigi ad heyrast
sem vidast, par sem pvi verdur vid komid. Eins og fram kemur { svari vid
spurningu 6, @ttu listamenn ad fa greitt fyrir vinnu sina.“

»Greidsla fyrir slika vinnu parf ad vera i samreemi vid vinnuframlag og
samninga.“

»Slikir vidburdir geta verid med afar mismunandi heetti. Pannig eru sum-

ir alpjodlegir vioburdir skipulagdir sem samstarf stjérnvalda en adrir eru
skipulagdir sem samstarf einstakra listamanna, samtaka peirra eda annarra slikra
adila. Ef um er ad reeda vidburdi skipulagda af stjéornvoldum er edlilegt ad pad
sé gert med gdédu samradi vid myndlistarmenn og samtok peirra. Ad sjalfsogdu
a a0 greida listamonnum fyrir peirra vinnu i slikum vidburdum. Nt er pad ljést
ad kostnadur vid til deemis Feneyjatvieringinn hefur ekki alltaf verid ad fullu
greiddur af hinu opinbera pé ad patttakan sé 4 vegum pess en pad hlytur ad vera
markmidid ad kostnadur vid slik verkefni sé ad fullu greiddur af hinu opinbera.”

ﬁ Svar frd Bjartri framtid barst ekki vid spurningunni.

I pingflokksherbergi Framsoknarflokks eru eftirfarandi myndir: Pingvalla-
mynd eftir Svein Pérarinsson, Sélsetur { Reykjavik eftir Asgrim Jonsson,
Vegurinn eftir Finn Joénsson og Landslag eftir Jon Stefansson.“

V,,I)ar hanga verk eftir Porvald Skalason, Gudmundu Andrésdéttur
og Asgerdi Buadéttur.”



Munur a svorum flokka vekur athygli en jafnframt vonbrigdi ad ekki hafi verid unnt ad
afla greinagddra svara fra 6llum viomelendum. EkKki skal fullyrt um hvort verklag innan
einstakra flokka, utan Sjalfstaedisflokks sem gaf skyr svor par ad lutandi, hafi valdid pvi ad
héfundur hafoi ekki arangur sem erfidi.

Likingin vid straum umreedu i upphafi greinarinnar 4 einnig vid kjorna fulltriua og vald
pegar kemur ad métun menningar, hvert menningarumraedunni er veitt og hver nyting
menningarinnar er, hvort sem er med eiginlegum opinberum framkvemdum eda med
lagaumhverfi einstaklinga. Akvardanataka og ahrif kjésenda métast af rddandi umredu
en fyrst og fremst virku vali, patttoku og framlagi { umraeduflaum samtimans. Pad er von
héfundar ad upplysingar sem hér koma fram séu til pess fallnar ad skapa einstaklings-
bundna lygnu i flidunum um stundarsakir adur en ad (feigdar?)dsi er flotid.
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Lokun ,
Listasafns AS

— enn eitt hogg fyrir islenskt myndlistarlif
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I vor 4kvad rekstrarstjorn Listasafns
ASI, 8llum ad 6vérum, ad loka safn-
inu og selja hiisnadi pess, pvert a
stefnu Alpydusambandsins. Lista-
safnid hefur um dararadir rekid
syningarsal sem hefur skipt miklu
mali fyrir syningar islenskra mynd-
listarmanna. Med lokun safnsins
prengjast til muna moguleikar
peirra til syningarhalds og pvi er
akvordun rekstrarstjornarinnar
alvarlegt afall fyrir islenskt mynd-
listarlif. Par med lykur einnig fimm
aratuga samfelldum studningi og
tengslum pessara heildarsamtaka
verkafdlks vio myndlistarlif

i landinu.

Listasafn Alpydusambands Islands
var stofnad arid 1961 pegar Ragnar
i Smara gaf sambandinu veglega
listaverkagjof. T upphafi stod til

a0 byggja stérhysi undir safnid a
fimm hektara 160. Par atti ad syna
safnkostinn og byggja upp hogg-
myndagard. S6fnun fyrir bygging-
unni byggdi { upphafi 4 hagnadi af
so6lu fyrstu islensku listasdgunnar
sem Bjorn Th. Bjornsson tok ad sér
a0 skrifa. Trulega voru pessi plon of

Hlynur Helgason

storhuga. Tafir 4 utgafu listasogunn-
ar kostudu sitt. Efnahagskreppur og
60averdbdlga eyddu sidan ad mestu
pvi sem safnadist og ekkert vard ar
byggingu safnsins.

Safnid hafdi 4 fyrstu arum sinum
adsetur i hisnadi 4 vegum
Alpydusambandsins og Alpydu-
bankans. Par syndi pad verk sem
voru i eigu pess, auk pess ad
skipuleggja syningar 4 verkunum a
vinnustodum at um landid. Pessar
syningar kynntu islenska myndlist
fyrir islensku verkafolki og voru
safninu mikilveeg tekjulind.

Arid 1980 urdu pattaskil { ségu
safnsins en pa flutti pad i fyrsta
sinn { eigid safnhisnaedi. Hisnadid
var sérhannad fyrir safnid og tok
yfir alla efstu heedina i nyju husi
Alpydusambandsins vid Grensasveg.
Med pessu nyja hisnadi komst
starfsemi Listasafns ASI ad mestu
i pad horf sem hun hefur verid
sidan. Dregid var ur syningum ur
safneign og var syningarrymio ad
mestu leigt ut til listamanna sem
sottu um ad fa ad syna i safninu.
Safnid tok oft listaverk upp i

leiguna, nokkud sem var til hags-
bota fyrir listamennina og styrkti
safneignina 4 sama tima. Eftir ad
safnio flutti i eigid husneedi hélt
pad afram ad halda syningar 4
vinnustodum verkafolks. Safn-
eignin var pvi dfram adgengileg
almenningi utan safnsins sjalfs.

Arid 1996, 4 80 4ra afmeeli sinu,
akvad Alpydusambandid ad festa
kaup 4 Asmundarsal og flytja safnid
pangad. Vid petta flutti safnid ar
sérhonnudu syningarrymi i huas
sem var { midri borginni og var
sogulega tengt myndlistarlifi borg-
arinnar. Nyja husid var byggt sem
ibud og vinnustofa en ekki fyrir
syningarhald eda safnastarfsemi.
Pad var auk pess ekki i sérlega géou
asigkomulagi og parfnadist veru-
legra endurbdta og vidhalds strax

i upphafi.

I nyju husi hélt safnastarfid afram
sem fyrr. [ upphafi var rymi 4
jar0haed notad undir fastasyningar
a safneign. Steersta og fallegasta
rymid, fyrrum vinnustofa Asmund-
ar, var leigt ut fyrir einkasyningar



listamanna. Sidar tok safnid ad
nyta fleiri herbergi 4 jardhad undir
syningar, auk pess sem gert var

vid vinnustofurymi i kjallara fyrir
syningar. Samtimis pessu dré ur
syningum sem byggdu 4 safneign
og dherslan pvi { auknum meeli &
syningar 4 samtimalist.

I upphafi nyrrar aldar heetti safnid
a0 taka leigu fyrir syningarsali og
baud listaménnum ad syna endur-
gjaldslaust. Parna fylgdi safnid
almennri préun i borginni, en &
pessum tima heettu flest syningar-
rymi ad taka gjald fyrir leigu a
syningars6lum. Pessi breyting beetti
hag listamanna og adst6du, en dro
4 sama tima ur tekjum safnsins

og moguleikum.

Ljost er ad rekstur Listasafns AST
hefur gengid misvel. A sjdunda og
attunda dratugnum var safnid oftast
rekid med tapi sem Alpydusam-
bandid dekkadi. Opinberir styrkir
til safnsins voru litlir { upphafi, en
efldust til muna pegar leid 4 niunda
dratuginn. Arid 1988 voru styrkir
fra rikinu ordnir um niu milljénir
a0 nuvirdi. Petta, auk aukinna tek-

Verk Hlynur Hallsson, ljésmynd Hugi Hlynsson.

na af vinnustadasyningum leiddi til
pess ad i upphafi tiunda aratugarins
var safnid farid ad skila hagnadi.

Sidan pa hefur hallad undan feeti.
Opinberir styrkir hafa minnkad til
muna 4 sama tima og sjalfsaflafé
hefur dregist saman. Styrkur til
safnsins fra adildarféldgum ASI
hefur pvi undanfarin ar ekki dugad
til ad standa undir kostnadi, ad
sogn rekstrarstjornar safnsins, sem
visar til pess pegar hun rokstydur
ad Ohjakveemilegt hafi verid ad loka
safninu.

I yfirlysingu sem rekstrarstjorn

gaf ut af pessu tilefni kom fram ad
sokum fjarskorts og pverrandi styrk-
ja sé ekki haegt ad halda safninu
opnu lengur. Starfsemi sem tengist
syningum uar safneign komi po til
med ad halda afram med breyttu
snidi. Pessi akvordun kemur veru-
lega 4 6vart vegna pess ad pegar
reglum um safnid var sidast breytt

4 pingi ASI fyrir tveimur drum var
skyrt tekid fram ad eitt af megin-
hlutverkum safnsins sé, enn sem
fyrr: Ad reka syningarsal og skylda
starfsemi. Svo virdist pvi sem rekstr-

arstjorn hafi upp 4 sitt eindeemi
akvedid ad ganga gegn akvordun
a0sta yfirvalds samtakanna pegar
dkvedid var ad loka Listasafni ASI.

Listasafn AST hefur i um fjérutiu

ar skipad mikilveegan sess i pvi ad
gefa listamonnum teekifeeri til ad
koma list sinni 4 framferi. Pad
hefur 4 undanférnum arum misst
steerstan hluta peirra opinberu
styrkja sem pad hlaut adur fyrr, 4
sama tima og moguleikar pess til ad
afla sértekna hafa skerst til mikilla
muna vegna breytts umhverfis
liststofnana. Listasafn ASI er ad
pessu leyti gott deemi um pd préun
sem {slenskur myndlistarvettvangur
hefur gengid i gegnum 4 pessari 6ld,
par sem eldra fyrirkomulag styrkja
og rekstrartekna hefur gefid eftir
an pess a0 morkud hafi verid stefna
um pad sem komid geeti i stadinn.
Pad eru pvi baedi stjornvold og
Alpydusambandid sem eiga sok &
pvi ad pessi faglegi vettvangur fyrir
samtimamyndlist er ad hverfa —
pad eru myndlistarmenn og
almenningur sem njétendur
myndlistar sem petta bitnar 4.
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Framtidin er
full af moguleikum

Ollum pykir gaman ad velta fyrir sér hvad
framti®din muni feera peim af spennandi
vidfangsefnum og askorunum.

Okkar hlutverk er ad audvelda pér ad
leggja grunn ad farszelli framtid med
traustri fjarmalaradgjof.

Kynntu pér pad sem vid hofum ad bjéda
a arionbanki.is eda komdu vid hja okkur til ad
raeda pina framtid.

}:0:{ Arion banki

- fyrir framtidina
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Full schedule at www.bioparadis.is I
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Orn Hrafnkelsson svidsstjori vardveislu og stafreennar endurgerdar i Landsbokasafni [slands - Haskélabokasafni

,Jon forseti atti Minar baekur eru flestar
petta alltsaman. 1 kOssum niori i geymslu.”

Orn erfélagi i HiB fra 1994
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styrkir HIB
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Vote for
creation and art

Jona HIif Halldérsdottir
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In the run up to this election, I
called for a political agenda with
emphasis on creation and art.
Creativity matters to us all; that
is a fact. It is crucial both now,
and when we look to the future.
Creativity constructs for us a fit-
ting society, it constructs solu-
tions and rebuttals if necessary.
Creativity is the foundation of
societies and is cultured by art.
Art is powerful insofar that it
outlives itself, survives past our
days, past and future. It is, has
been, and will become. What

it is exactly is another matter
entirely. Art can do anything. So
can artists.

Speaking of Artists: Can we
really be content to not get paid
for exhibiting our works in
public museums? We no longer
have to be humble towards the
government or its representa-
tives unless we want to. We set
our own boundaries, and we can
only do that by following our
conviction. We should demand
to receive a fair compensation
for our work and the exhibition
of our works, just like everyone
else who does work in relation
to exhibitions in public muse-
ums.

More politicians should sub-
scribe to this common sense.
This basic demand should

belong in the cultural policies of
every political party running in
the October election. But, in our
article, “Visual art and cultural
policy of the political party in
parliament 20167, there is a clear
lack of message from Icelandic
political parties.

*

SIM believes that all visual
artists who are invited to exhibit
in public museums should be
paid for these exhibitions.

Our simple and clear demand
leading up this election is that
every political party honour that
principle of visual artists.

By the same token, SIM believes



that Icelandic political parties
should approve the “contribution
contract draft”, which would pro-
vide a gratuity for visual artists for
exhibitions in public museums,
which has already been submit-
ted to parliament. Support for
this reasonable demand by visual
artists should be cross-political,
but alas it still isn’t. If it were, this
support would bring Icelandic
society closer to other Nordic
societies and make the society

of artists in Iceland competitive
toward comparison countries.

The current political situation as
it stands means very few politi-

cal parties place an emphasis on
artists’ issues. At the same time,

more and more political parties
are running for parliament. What
is the cultural policy and direction
of these parties regarding various
art forms? Shouldn’t a direction be
demanded of them?

During the campaign for the next
election, we artists should insist
on being appreciated for our
worth the way artists in the other
Nordic countries are. We should
be paid for staging our own exhi-
bitions, the same way our respec-
tive colleagues are.

We don’t demand much, only that
the respect that comes with the of-
fer to exhibit works in some of the
most respected museums in Ice-
land is accompanied by respect in
the form of a gratuity for our time,

labour, and ideas. Besides, that’s
the gratuity every other contractor
receives for staging our exhibition.
All contractors are paid for stag-
ing our exhibition, the exhibition
we created, the exhibition we pour
all our creative energy into.

What I'm calling for here,
straight-up, is a politics that will
address this. For political forc-

es willing to work with SIM to
change this for good. And I call
for artists who will stick together
in order to enact the change.

Let’s change it;
We pay visual artists.
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I'he ten year anniver-
sary of SIM’s artist
house on Seljavegur

Ingibjorg Gunnlaugsdottir
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For a long time now, there has been

a great lack of studio space for visual
artists, especially in downtown Rey-
kjavik. So it was a source of celebration
for SIM when the association rented a
whole building at Seljavegur 32 from
Rikiseignir (The property agency of
the Icelandic government), formerly
home to the Icelandic Coast Guard.
During the mid-summer of 2006, 55
artists moved into Seljavegur and
started working in 44 studios. Since
the inception of the SIM artist house,
a total of 155 visual artists have used
the studios there for longer or shorter
periods.

The SIM artist house formally opened
on August 24th, 2006. Representatives
from the state and city were invited, as
well as employees of various cultural

institutions, artists and visual art
enthusiasts, and representatives from
businesses. SIM will celebrate the

house’s 10-year anniversary on Octo-
ber 22nd 2016, and the same people
will be invited to celebrate with us on
this occasion.

The studio has proved a great asset for
visual artists and their work. For the
majority of the space, the building was
separated into studios and a shared
space on the ground floor, where
artists could work on larger pieces.

For the remaining space, SIM created
SIMRES, the international guest studio
residence for foreign visual artists.

A total of 46 visual artists use the facil-
ities in 40 studios, which were reduced
from 44 when the guest studio resi-
dence SIMRES was expanded in 2009.



During the building’s first years, the
first floor housed an exhibition space
as well. Theres usually a long waiting
list for studio space at Seljavegur and
the demand is great. Since its begin-
ning, many of the nation’s best known
artists have worked at Seljavegur side
by side, as well as being alongside
younger artists, and a lot of creativity
has resulted from this melting pot.
SIMRES, SIM’s guest studio residence
for foreign visual artists, has also been
popular with artists from all over the
world and has, in truth, been fully
booked every month of the year since
its inception. The guest apartment is
located on the top floor of the house
with a beautiful view of Faxafléi and
Snzefellsnes. The first years of the
house’s history saw five foreign artists
being accepted every month, but after

e

A

the guest apartment was expanded

in 2009, 11 artists can stay in the
apartment together, from one to three
months at a time. Since it opened
almost 2,500 artists from all over the
world have stayed at SIMRES.

The guest studio residence has proved
extremely important for SIM’s op-
eration, as well as to SIM’s members

and the Reykjavik art scene in general.

Often strong bonds have formed
between foreign and Icelandic artists,
and those bonds have led to various
international exhibition projects. By
developing a desirable international
guest studio residence for foreign
visual artists, Iceland has managed to
become a fully-fledged member of the
world art scene, creating a setting for
international art in the country. It is

worth mentioning that SIMRES is also
the largest guest studio residence for
artists in the Nordic countries.

Apart from the interaction, there are
many advantages for visual artists to
work together in an artists’ house like
the one on Seljavegur. First and fore-
most, it’s the energy that’s generated
when many artists come together, both
foreign and domestic. As with other
art fields, the social network is one

of the most important factors in the
artist’s work environment.

The artists’ house on Seljavegur has
been one of the cornerstones of the
SIM operation and hopefully will con-

tinue to be so for the foreseeable future.
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Katrin Elvarsdottir has held a spot in
the SIM guest studio at Seljavegur 32
since it was founded. Stara talked to
Katrin about the importance of stu-
dios, visual art and the work process.

Katrin

-|vars

dottir

I attended the University of Ice-
land after high school and studied
French. I wanted to master the lan-
guage and was fascinated by French
literature and film, so I had spent
a lot of time in France during my
high school years and envisioned
going there later for further college
studies. But as I was graduating
from the University, I developed a
mania for photography and decided
to leave in the fall for the United
States of America to study pho-
tography. I went to Melbourne in
Florida for two years of study, and
attended a school called Brevard
Community College. The Ameri-
can school system suited me well,
and the teachers were extremely
ambitious in their lessons. For the
first time, I experienced teachers
who really wanted to teach you
and saw it as their main objective,
rather than to fail you. I loved to
study and spent most days in the
studio or dark room until dark. Af-
terwards, I attended an art college
in Boston called Art Institute of
Boston - also a great time. While

there, I was introduced to other
mediums, like drawing and video,
which I found interesting, although
photography has always been my
main medium.

Studio
On the second floor of Seljavegur
32.

Inspiration
From books, films and specific
places — most often manmade.

Concept work

When I get ideas, I immediately
start shooting photos which lead
me in a certain direction, and I'll
go back again and again to the
same places to photograph or recre-
ate the same ideas until something
works.

Projects ahead

I'm travelling to Fotobook Festival
in Oslo in the fall of 2016 for the
first time. The festival sponsors
asked me to select Icelandic pho-
tography books for the exhibition,

which is held in a separate pavilion
during the festival. Then I'm going
to Denmark in October to meet
with collaborators for an exhibi-
tion 'm managing that goes by the
working title, This Island Earth. It'll
be staged in the Gallery Image in
Denmark next year (2017), and lat-
er on will move to Oulu in Finland.
I'm also doing concept work in con-
nection with two exhibitions I'm
doing works for, along with Finnish
and Icelandic artists, that will take
place in Tallinn and Helsinki.

The importance of the studio

It’s necessary to have a permanent
place to work where you be com-
pletely left alone. I also have several
works made in previous years that
need to be accessible when I'm vis-
ited by curators and foreign guests.

Description of the studio

The studio is a former office space
on the second floor of Seljavegur, in
a quiet end of the house with a view
of the sea.



Photo Katrin Elvarsddéttir

Goal/the ultimate achievement

To participate in international ex-
hibitions and collaborations — and
do it without having to move out of
the country.

Why are you a visual artist?
Visual art is what I most want to
create.

In a perfect world visual art would
be...

What is a “perfect world”? It doesn’t
sound like a place I want to visit.
But the work of visual artists could
be more respected here in Iceland

Motto

I haven't picked a motto, except
maybe to choose your friends
carefully.

Influences

I'm fascinated by people and am
very impressionable. Many of my
good friends are artists, musicians,
or designers that have influenced
me in various ways. My grand-

mother, Gudbjorg Bardardottir,
was a great influence when I was a
child and teenager. She died when
I was 18 years old. I lived in many
countries since I was 11 years old,
mostly in the United States but also
in Sweden, Denmark, France, and
England. There are also influenc-
es that come from the American
visual art world, French film and
literature, and Scandinavian aes-
thetics.

SIM is

First and foremost an interest
organization. I was on the board

of SIM for many years and got to
know the work extremely well. I
know what a thankless work the
board does, but I'm convinced that
it’s essential for the Icelandic cul-
ture and visual art. Being a member
is also very practical when it comes
to your work, like renting a studio,
accessing foreign museums for free
and being able to apply for grants
from the Muggur travel fund.

My Seljavegur experience

There was a lot of interconnec-

tion in the house during the first
months, but it is much quieter now.
Granted, I don’t have the same
studio — I was in a much more open
space during the first years. My stu-
dio is a bit hidden away now; no-
body walks past it without having
business there. I remember there
was a lot of uncertainty about the
operation of Seljavegur in the fall of
2008, and in order to bring atten-
tion to the work us tenants mount-
ed an exhibition where works sized
A5 were sold for 5000 ISK a piece.
They were sold anonymously - the
person buying didn’t know who
made the work until after it was
handed over. I made some good
deals there. I bought two works,
one by Steingrimur Eyfjord and the
other by Helgi Pérsson. This year

is SIM’s 10-year anniversary in the
house; who knows if something like
that might happen again.
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Magnetic
memories

Asa Sigurjonsdottir

Time and humanity could be the heading of Sigurdur Gudjonsson’s exhibi-
tion in Berg Contemporary which opened on September 2nd 2016. Heavy
black curtains block out the street noise when you enter the enclosed world
of the art space where three new video works - AV Machine, Tape, and
Well - are synchronized in order for natural and technical noises to con-
verge into an aggressive presence in the thick darkness that envelops the
audience.

Photo Vigfus Birgisson for BERG Contemporary
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For this particular exhibition,
Sigurdur leads us further into his
research on the aesthetics of these
mediums, their sounds, colours and
shape, which he connects to the
metaphor of water and its transfor-
mation into electricity. With this
current exhibition, he has moved
on from the visual narrative which
defined many of his older works,
instead focusing on a specific
distillation of aesthetic elements

- an interplay of medium, matter
and sound — which before could be
detected in the works Connection
(2012) and Recorder (2010).

Sigurdur’s video works are staged
in abandoned spots and he has
often highlighted things that are
as changeable as water (Balance
(2013)), and as fleeting as a ma-
gician’s soap bubble in his work
Insight (2011). Here, the artist
seeks inspiration from a deserted
industrial area, worn-out machines,
humming, rust, and water, all of
which elicits a strong olfactory re-
sponse. In this manner he engages
all the senses.

Artists have long been fascinated
with the beauty of the machine. The
profound and passionate relation-

Photo Vigfiis Birgisson for BERG Contemporary

ship between man and machine has
never been as strong as it is now.
Sigurdur’s dystopian visual world
rhymes with man’s turmoil over
whether he should identify with
and love the machine uncondition-
ally, or cultivate his humanity and
those emotions that separate him
from the machine. The repeating
spirals, mesmerizing electronic
sounds and falling drops of water
evoke a dreamlike, meditative state,
which could be paralleled with-

in science fiction and the visual
language of cinema, an ambience
which suggests either Deckard’s
sorrowful response in Blade Runner
or the desperation of the Russian
director Tarkovsky in trying to cap-
ture the impermanence of memory.
Sigurdur makes his sound mem-
ories visual, while revealing that
perhaps the emotional connection
between medium and man, tech-
nology and humanity, is the real
meaning of his works.

Sigurdur continues to spin a thread
which has been underlying in his
artistic expression and connects to
the root of youth in a visual rela-
tionship between past and present.
The works are a good fit for the
Berg gallery because they call for

wide walls, high definition, and
stillness in order for the audience
to enjoy them. Each unit, colour,
form, note, has been sharpened to
a concise point. Sound and vision
merge in such a riveting way that
the audience forgets about the
meticulous technical work behind
such a complex exhibition and is
returned to the cave, fascinated by
the shadows of past mediums.

Sigurdur’s artistry belongs among
the progressive video artists,
especially those who work with

the specific traits of the medium,
examine it in an aesthetic manner
and approach it like archaeologists
who read the physical world and its
discontinued mediums as meta-
phors about the passage of time
and the possibility, or impossibility,
of technology to store memories.
Sigurdur manages, in a percipient
and profound manner, to give form
to his artistry in order to express
his (and our) desire to preserve the
intimacy and mystique of youth.
Concurrently, his sound world cre-
ates an open and meditative space
for the audience, and freedom from
the interpretation which has been
presented here.
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Jona HIif Halldérsdottir

The Contribution
Contract (dra

f1)

The introduction of a draft of a
contract regarding participation
and contribution of artists in
exhibitions, which normally is
referred to as The Contribution
Contract, have been made in the
past year by Jona HIif Halldérsdét-
tir, chairwoman of SIM, and Asdis
Spand, project manager. The draft
for the Contribution Contract was
created by a work group which
comprised of representatives from
SIM and public art museums. The
work group followed the example
of the Swedish MU (Medverkende
og utstallningsersattning) contract,
where the Swedish government
signed a contract in 2009 for a
gratuity to artists who displayed
their work in public art museums
in the country. Such a gratuity is in
addition to payments for transpor-

tation, installation, and publication
of material for the artist’s exhibi-
tion.

The Icelandic draft of the Contri-
bution Contract stipulates that the
artist should be paid for all work
done before, during, and after the
exhibition. A written contract
must be made on which compo-
nents deserve pay according to the
contract’s rate of pay, as well as a
gratuity for the works on display.

The museums’ cost for adhering
to the Contribution Contract is
around 100 million ISK and it

is clear that unless something
changes, Icelandic museums will
not have resources to meet the
increased cost. Therefore, those
who operate within the visual art

work environment need to come
together as one harmonious whole
in order to change the prevailing
customs for everyone’s benefit. The
government and local authorities
need to increase funding for issues
concerning visual art in order for
the Contribution Contract to be
fully honoured.

The contract has been introduced
to various interest organizations

in 2016, among them The Ministry
of Education, Science and Culture,
the Icelandic Association of Local
Authorities, the Department of
Culture and Tourism of the city of
Reykjavik, the town councils of
Hafnarfjordur and Akureyri, and
Akureyrarstofa. The plan is to fin-
ish the introduction of the contract
for other local authorities running
public museums before the year is
out.




Weekly rate x Exhibition length = Total Gratuity
Divide Total Gratuity / Number of artists = final sum for each artist.

For example: A four-month group exhibition in category 1,
which includes 13 artists, making the gratuity almost 150.000
ISK per artist. Calculation: 120.000 ISK per week x 16 weeks
(exhibition length) = 1.920.000 ISK / 13 artists = 147.692 ISK

gratuity per artist.

The rate list of the Contribution
Contract draft specifies minimum
amounts and divides museums
into three categories based on
submitted information about their
number of visitors. The Reykjavik
Art Museum is in category 1, for
museums that accept between 50
and 100 thousand visitors every
year. The art museums at Akureyri
and Hafnarborg belong to category
2, for museums that accept 10 to 50
thousand visitor every year.

The gratuity is calculated based on
number of exhibition weeks and
how many artists participate in the
exhibition.

All the above sums are based on the
assumption that exhibitions last for
more than four weeks, but the draft
also refers to a so-called minimum
amount of gratuity. The minimum
amount of gratuity for each artist

is not dependent on the rate list or
the exhibition time if it is shorter
than four weeks. The minimum
payment for a private exhibition is
80,000 ISK. For a group exhibition
with 2-3 participants, the minimum
payment is 48,000 ISK for each art-
ist and for a group exhibition with
more than three participants the
minimum payment is 32,000 ISK
for each artist.

According to the draft of the Con-
tribution Contract, artists should
also be paid contract payments

for their work contribution to the
museum while the exhibition is
going on, or at any other time the
museum requests it. The rate list is
based on SIM’s rate guidelines, with
the rate for staging an exhibition
being 6,500 ISK per hour and for
guided tours 24,000 ISK (contract
payment).

J6na HIif Halldorsdottir, chair-
woman of STM, contacted Oléf
Kristin Sigurdardéttir (Curator of
Reykjavik Art Museum), Hlynur
Hallsson (Curator of Akureyri Art
Museum), and Agusta Kristéfers-
dottir (Curator of Hafnarborg),
and asked them to answer a few
questions regarding drawing the
contracts and gratuity toward art-
ists for group exhibitions. Since the
curators did not possess all infor-
mation regarding the Contribution
Contract, i.e. information about
the work contribution of artists in
the group exhibitions, Jéna HIif
contacted Unndor Egill Jonsson,
Eyglé Hardardéttir and Anna Ran
Tryggvadottir, as well, and asked
them about their work contribution
for group exhibitions in which they
participated in 2016.

Example, Reykjavik Art Museum - category 1

Weekly rate

Private exhibition 48.000 ISK weekly rate
Group exhibition, 2-3 participants, 50% increase in
weekly rate, or 72.000 ISK per week.
Group exhibition, 4-8 participants, 100% increase in
weekly rate, or 96.000 ISK per week.
Group exhibition, 9+ participants, 150% increase in
weekly rate, or 120.000 ISK per week.
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The Contribution Contract (draft)

Traces of
water

Hafnarborg

Museum director
Agtista Kristéfersdéttir

Curators
Agtista Kristéfersdéttir and

Birgir Snaebjorn Birgisson

Duration of exhibition
27/05/2016 - 21/08/2016
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Was the curator paid for her work
contribution?
Yes. 300,000 ISK

Was the curator specifically paid for
exhibition talk?

No, she only received this one pay-
ment for organizing the exhibition,
writing text, and participating in the
installation.

How many artists took part in the
exhibition?
Six.

How many museum pieces were part of
the exhibition?
None.

Did the artists create new works for the
exhibition?

One artist created a new work on site
for the exhibition.

Was a written contract made with the
artists who created new works for the
exhibition?

Written loan contracts were made
with all the artists.

Hafnarborg, category 2

32,000 ISK x 2 = 64,000 ISK - a weekly
rate (see introduction for clarification)

64,000 ISK x 12 weeks = 768,000 ISK -
the entire sum Hafnarborg would share

among the six artists

Each artist would thus receive 128,000
ISK for his or her participation in the

exhibition.



Were the artists who made new
works for the exhibition reimbursed
for cost of materials?

Yes. Others received reimburse-
ments for expenses incurred by
their participation in the exhibi-
tion such as framing, alteration of
works, and so forth. In addition,
the museum paid for the cost of
various materials used in the in-
stallation of the exhibition.

Did the artists receive a gratuity for
the participation in the exhibition?
No.

Did the artists have to install the
works themselves?

The artists were on site when the
works were installed. One artist
installed their work almost com-
pletely alone.

Did the museum pay for work con-
tribution?
No.

Were the works insured?

Yes.

With which insurance company?
TM Insurance.

Work by John Zurier. Photo Aslaug Iris Fridjénsdéttir

For how long were the works in-
sured?

The museum bought a so-called
“nail-to-nail” insurance where the
works are insured from the time
they leave the owner’s possession
- by transportation — while the ex-
hibition is going on and until they
make their way back to the owner.

Did the artists who contributed
works for the exhibit host an artist’s
talk during its run?

No.

Did the museum pay for the trans-
portation of the works?
Yes.

Did the museum have to pay the
travel costs for artists or curators?
No.

Did the museum receive public
grants to cover the cost of the exhi-
bition?

No.

Did the museum publish a cata-
logue?
No, it issued a leaflet which was

distributed for free to museum
guests.

What was the cost of publication?
70,000 ISK.

How many copies of the catalogue
were printed?
500.

Did the museum send out invita-
tions?
Yes.

What was the cost for the invita-
tions?
250,000 ISK.

How many invitations were sent
out?
1000.

What was the total cost of the exhi-
bition?
1,200,000 ISK.

Did the museum buy a work from
the exhibition?
No.

The artists did not receive a gratuity, but according to the draft of the Contribution Contract the six artists
should have been paid 128,000 ISK each as a gratuity for their work in a group exhibition in the museum
Hafnarborg.

The artists were paid for materials, and some were reimbursed for expenses related to the installation of
the exhibition, such as framing, altering pieces, and so forth. In addition, the museum paid for the cost of
various materials used in the installation of the exhibition.

It is not possible to calculate the work contribution for the installation of the exhibition since exact infor-
mation about the number of hours worked does not exist.
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lTraces
water

Anna Run Tryggvadéttir

The Contribution Contract (draft)

of

Name
Anna Run Tryggvadoéttir.

Occupation
Visual artist.

Education

BA from the Iceland Academy of
the Arts, and MFA from Concor-
dia University, Montreal, Canada.

Exhibition name
Ummerki vatns (“Traces of water”)

Exhibition space
Hafnarborg.



Did you create a new piece for the
exhibition?

I reinstalled a new version of a
work from 2014 called Render &
react, approaching a subconscious
sensory system, previously installed
in The MAI Montreal, Canada.

Did you make a contract with the
museum?
Yes.

Was that contract oral or written?
Written.

Did the contract include a provision
about payment to you and if the
answer is yes, how high was the pay-
ment? Was the payment itemized by
project segments, e.g. cost of materi-
als, installation, exhibition fee etc.?
The contract included a provision
about cost of materials.

How many hours were spent install-
ing the exhibition?
Around 30 hours.

Did you get paid an hourly rate for
the installation?
No.

How much was the cost of materials?
Since this was a reinstallation of

an older exhibition most of the
instrumentation and materials had
been paid for already. Direct cost of
materials for the reinstallation was
around 70,000 ISK.

Were you reimbursed for the cost of
materials in the exhibition?

Yes, I was paid 70,000 ISK by the
museum.

Do you receive an artist’s stipend?
No.

Photo Anna Riin Tryggvadottir

Did any of the works in the exhibi-
tion sell?
No.

Did you receive any public grants
No.

Did the contract include a provision
for an artist talk and if yes, will you
/ did you get payed specifically for
the talk?

The contract did not include any
such provisions.

Were your pieces insured by the
museum for the duration of the
exhibition?

Yes.

Were you reimbursed for travel
expenses?
No.

According to the draft of the Contribution contract, Anna Riun Tryggvadottir should have been
paid 368,000 ISK for her contribution to the work in the group exhibition Ummerki vatns at

Hafnarborg - The Hafnarfjorour Centre of Culture and Fine Art.

The payment, according to the draft of the Contribution contract, broke down thusly:

Gratuity - 128,000 ISK.

Work contribution - 195,000 ISK.

These are all contract payments and the artist is compelled to pay 40% of it in wage-related dues
and to a union. The difference is 193,800 ISK
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The Contribution Contract (draft)

STATE: Flaura,
fauna, fabulo

Reykjavik Art Museum - Hafnarhus

Museum director
Olof Kristin
Sigurdardéttir

Curator
Markus P6ér Andrésson

Name of exhibition
RIKI: fléra, fdna, fabiila,
(“STATE: Flaura, fauna,
fabula”)

Duration of exhibition
28th May 2016 -
18th September 2016

Was the curator paid for his work
contribution?
Yes - 1,000,000 ISK.

Was the curator specifically paid
for guidance?
No.

How many artists took part in the
exhibition?

There were museum owned works
by 23 artists, one privately owned
work, 13 artists were invited to
exhibit new or recent works, one
artist was invited to stage a hap-
pening, and 9 artists were invited
to run a film parallel to the pro-
gram (Thereof one was part of the
exhibition).

How many museum pieces were part
of the exhibition?
23 works.

Did the artists create new works for
the exhibition?

A few artists created new works
from scratch, others adapted older
works to new situations, a few were
borrowed from private collections,
and a few artists lent completed
works.

Was a written contract made with
the artists who created new works
for the exhibition?

Yes.

Were the artists who made new
works for the exhibition reimbursed
for cost of materials?

Yes.

Did the artists receive a gratuity for
the participation in the exhibition?
Yes. The artists were paid between
20 and 50 thousand kr. depending
on whether the works were bor-
rowed, adapted, happenings or
brand new. Total cost was 500,000
kr.

Reykjavik Art Museum - Hafnarhis, category 1

48,000 ISK x 2.5 = 120,000 ISK - a weekly rate
(see introduction for clarification)

120,000 ISK x 16 weeks = 1,920,000 ISK - entire
sum Reykjavik Art Museum would share among

thirteen artists

Each artist would thus receive 147,692 ISK for his
or her participation in the exhibition.



Did the artists have to install the
works themselves?

In the instance of new works as
well as older works adapted to the
exhibition space, the artists them-
selves helped with the installation
to a different degree, depending on
the situation.

Did the museum pay for work con-
tribution?

Not specifically, but the amount
paid in gratuity depended on dif-
ferent contributions.

With which insurance company?
The Reykjavik Art Museum has
a fixed insurance independent of
particular exhibitions and works.

Did the artists who contributed
works for the exhibit host an artist’s
talk during its run?

Five artists participated in an art-
ist’s talk. Five others participated
in a different program (a forum)
which called for a pre-prepared
speech.

From the exhibition STATE: Flaura, fauna, fabula. Photo Reykjavik Art Museum

Were the artists paid for the
artist’s talk?

No and yes. The artists were paid
0-20 thousand ISK. depending

on the situation. The artist’s talk
wasn't paid for but the forum was.
Total cost was 100,000 ISK.

Did the museum pay for the trans-
portation of the works?
Yes.

Did the museum have to pay for
travel cost for artists or curators?
One flight ticket for one artist who
lives abroad, or 50,000 ISK.

Did the museum receive public
grants to cover the cost of the exhi-
bition?

Yes, from the Museum Fund.

Did the museum publish a catalogue
and how much did it cost?

Yes, 1,300,724 ISK.

How many copies of the catalogue
were printed?
300.

Did the museum send out invita-
tions and what was the cost?
Yes. The total cost came to

252, 885 ISK.

How many invitations were
sent out?
1087.

What was the total cost of the
exhibition?
5,355,187 ISK.

Did the museum buy a work from
the exhibition?
No.

Anything else the museum wants to
add?

Information about the total cost
does not include the housing cost,
equipment cost, or permanent staff.

According to the draft of the Contribution Contract, the thirteen artists should have received 147,692 ISK.
each. The performance artists and artists with film works parallel to the exhibition program should have re-
ceived 32,000 ISK. each in gratuity for their participation in the group exhibition at Reykjavik Art Museum.

Five artists took part in an artist’s talk and five artists took part in a different program. According to the
draft of the Contribution Contract, the five artists who took part in the artist’s talk should have received
24,000 ISK each and the artists who took part in a different program should have received 35,000 ISK each.

The thirteen artists received 20,000 ISK to 50,000 ISK. depending on whether the works were borrowed,

adapted, happenings or brand new. Total cost was 500,000 ISK. No payments were made specifically for an
artist’s talk (part of the gratuity), but payments were made for another program (A forum), 0 - 20,000 ISK
depending on the situation or 100,000 ISK in total.
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The Contribution Contract (draft)

STATE: Flaura,
fauna, fabula ecupation

Visual artist

Unndor Egill Jonsson
Education
Master of Fine Art

Name of exhibition
Riki - fléra, fdna, fabula (“STATE:
Flora, fauna, fabula”)

Exhibition space
Reykjavik Art Museum, Hafnarhus

From the exhibition STATE: Flora, fauna, fabula. Work by Unndodrs Egils Jonssonar.



Did you create a new piece for the
exhibition?
Yes.

How long do you estimate it took to
work the piece as whole, i.e. concep-
tion, research, assembly etc.?

Hard to say, but I would think 2-3
months of constant work for 8
hours a day.

Did you make a contract with the
museum?
Yes.

Was that contract oral or written?
Written.

Did the contract include a provision
about payment to you and if so, how
high was the payment? Was the pay-
ment itemized by project segments,
e.g. cost of materials, installation,
exhibition fee etc.?

Payment for the exhibition was
50,000 ISK. The cost of material

was paid according to invoices I
turned in.

How many hours were needed for
installing the exhibition?

About one working week of 8 hours
a day.

Did you get paid an hourly rate for
the installation?
No.

How much was the cost of materials?
Approx. 60,000 ISK.

Were you reimbursed for the cost of
materials in the exhibition?
Yes.

Do you receive an artist’s stipend?
Yes, I was on an artist’s stipend when
I worked on this project.

Did any of the works in the exhibi-
tion sell?
Not yet.

Did you receive any public grants?
I was on an artist’s stipend but not
for this exhibition because it came
into being after I applied for the
stipend.

Did the contract include a provision
for an artist talk and if so, will you
/ did you get paid specifically for the
talk?

Yes, I participated in a seminar and
got a 20,000 ISK payment for that.

Were your pieces insured by the
museum for the duration of the
exhibition?

Yes, I think so.

Were you reimbursed for travel
expenses?

It does not exactly apply but I got
reimbursed for the cost of fuel
while working on the project. The
museum also took care of moving
the work to the exhibition space
and back.

According to the Contribution Contract, Unndor Egill Jonsson should have been paid 147,692
ISK in gratuity, 35,000 ISK for a seminar, and 260,000 ISK for his contribution to the installa-
tion of a work for the group exhibition Riki - flora, fana, fabula at the Reykjavik Art Museum.

The Museum paid 50,000 ISK gratuity, 20,000 ISK for participation in a seminar and 60,000
ISK for the costs of materials. The payment according to the Contribution Contract is itemized

in the following manner:
Gratuity - 147,692 ISK.

Work contribution - 260,000 ISK.

These are all contract payments and the artist is compelled to pay 40% of it in wage-related
dues and to a union. The difference therefore is 244,616 ISK.
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The Contribution Contract (draft)

Nautn

Akureyri Art Museum

Museum director Was the curator paid for her work
contribution?
Hl)’nw’ Hallsson The curators were the museum direc-

tors and were not paid specifically for
the exhibition.

Curators
Hlynur Hallsson and Was the curator specifically paid for
; Lo guidance?
Inga Jonsdottir No.
How many artists took part in the
Name of exhibition exhibition?
. Six.
Nautn (“Conspiracy .
OfPleasure”) How many museum pieces were part of
the exhibition?
All the works were owned by the
Duration of exhibition artists.
]une 11th - AMgMSt 21st 2016. Did the artists create new works for
the exhibition?
Yes, partly.

Were the artists who made new works
for the exhibition reimbursed for cost
of materials?

No.

Did the artists receive a gratuity for
their participation in the exhibition
and how much was it?

40,000 ISK.

Akureyri Art Museum, category 2

32,000 ISK x 2 = 64,000 ISK - a weekly rate (See
introduction for clarification)

64,000 ISK x 10 weeks = 640,000 ISK - entire
sum Akureyri Art Museum would share among
the six artists

Each artist would thus receive 106,666 ISK for
his or her participation in the exhibition.



Did the artists have to install
the works themselves?

Yes, along with the museum
employees.

Did the museum pay for work
contribution?
No.

Were the works insured?
Yes, at Sjova.

For how long were the works in-
sured?

For the duration of the exhibition,
transportation and storage.

Did the artists who contributed
works for the exhibition host an
artist’s talk during its run?

Yes, the day after the opening.

Were the artists paid for the
artist talk?
No.

Did the museum pay for the
transportation of the works?
Yes.

From the exhibition Nautn, works by Jéhann Torfason. Photo Daniel Starrason.

Did the museum have to pay for
travel cost for artists or curators?
Yes, for artists, not curators. Total
travel and hotel costs: 244,275 ISK.

Did the museum receive public
grants to cover the cost of the
exhibition?

The museums received a total of
800,000 ISK from the Museum
Fund, which was divided equally
between the museums.

Did the museum receive any private
grants to cover the cost of the exhi-
bition?

The museum receives private
grants, but not specifically for this
exhibition.

Did the museum publish a cata-
logue?

Yes. The Akureyri Art Museum’s
share of the cost was 329,280 kr.

How many copies of the catalogue
were printed?
300.

Did the museum send out invita-
tions?
Yes.

What was the cost for the invita-
tions?
47,712 ISK.

How many invitations were sent
out?

Printed invitations: 100

Sent by mail: 40

Sent by email 350

What was the total cost of the
exhibition?
2-3 million ISK.

Did the museum buy a work from
the exhibition?
No.

Anything else the musum would like
to add?

Given the cost of the exhibition is
only part of the cost since Arnes
Art Museum paid for part of the
cost as well. Additional cost will be
added when the exhibition is install
in Arnes Art Museum in November
2016.

The artists did not receive a gratuity, but according to the draft of the Contribution Contract the artists
should have been paid 106,666 ISK each for their work in a group exhibition in the Akureyri Art Muse-
um. Instead they received 40,000 ISK.

The artists hosted an artist talk together the day after the opening. The museum did not pay specifically
for the artists’ talk but according to the draft of the Contribution Contract, payment to each artist should
have amounted to 40,000 ISK. It is not possible to calculate the work contribution for the installation

of the exhibition since exact information about the number of hours worked does not exist. The artists
themselves pay for all cost incurred while creating the works for the exhibition.
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The Contribution Contract (draft)

Nautn

Eyglé Hardarddttir

Occupation

Visual artist and part-time
teacher at The Reykjavik School
of Visual Arts and the Iceland
Academy of the Arts.

Education

The Icelandic College of Art

and Crafts 1983-87. Graduate
studies at AKI - Akademie voor
Beeldende Kunst Enschede, The
Netherlands 1987-90. B.Ed. in
education studies from Iceland
University of Education 2005. MA
in education studies from the Ice-
land Academy of the Arts 2014.

Exhibition name
Nautn (“Conspiracy of Pleasure”)

Exhibition space
Akureyri Art Museum

From the exhibition Nautn. Works by Eyglé Hardar-
déttir, Framan / aftan. Photo Eyglé Hardardéttir.



Did you create a new piece for
the exhibition?
Yes.

How long do you estimate it took to
work the piece as whole, i.e. concep-
tion, research, assembly etc.?

Three months.

Did you make a contract with the
museum?
Yes.

Was that contract oral or written?
Oral.

Did the contract include a provision
about payment to you and if the
answer is yes, how high was the pay-
ment? Was the payment itemized by
project segments, e.g. cost of materi-
als, installation, exhibition fee etc.?
One sum was paid as a gratuity, kr.
40,000.

How many hours for installing the
exhibition?
10 hours.

Did you get paid an hourly rate for
the installation?

No, not for the installation. I re-
ceived an hourly pay for taking it
down at the end of the exhibition.

If yes, what was the hourly rate and
was it a contractor payment?

I was paid for two hours (which
was the time it took to take down
and package the work) as well as for
flights: Reykjavik-Akureyri-Rey-
kjavik. I was paid the hourly rate of
kr. 3,000, a total of kr. 7,000.

How much was the cost of materials?
Kr. 100,000.

Were you reimbursed for the cost of
materials in the exhibition?
No.

Do you receive an artist's stipend?
Yes.

Did any of the works in the exhibi-
tion sell?
No.

Did you receive any public grants
(e.g. from the Visual Arts Fund,
The Icelandic Visual Art Copyright
Association, The City of Reykjavik,
artist's stipend or another type of
public grant?)

Artist’s stipend.

Did the contract include a provision
for an artist talk and if yes, will you
/ did you get paid specifically for the
talk?

It included a request for an artist
talk but it was not a requirement.
No, I was not paid for the artist

talk.

Were your pieces insured by the
museum for the duration of the
exhibition?

Yes.

Were you reimbursed for travel
expenses?
Yes.

According to the draft of the Contribution contract, Eyglé Hardardéttir should have been paid
160,000 ISK gratuity and 78,000 ISK for her work contribution installing a work for the group

exhibition Nautn (“Conspiracy of Pleasure”) at Akureyri Art Museum. The museum paid 40,000

ISK in gratuity and travel expenses, and 7,000 ISK for taking the work down and packaging.

The payment, according to the draft of the Contribution contract, broke down thusly:

Gratuity 160,000 ISK.
Work contribution 78,000 ISK.

These are all contract payments and the artist is compelled to pay 40% of it in wage-related
dues and to a union. The difference is 142,800 ISK.
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NO!I SAID THE

I TTLE MONS




I grew up during a time when it was
considered unseemly to talk about
money. Youd receive a piercing
look instead of a clear-cut answer if
youd ask about others” wage terms
and you could expect to be shushed
when you asked about the cost of
running a household. No, children
were not supposed to wonder about
things like that. The grownups,
raised during a financial crisis were,
most likely, trying to protect you
from the harsh realities of life. This
silence however turned out to be
detrimental because in time, when
I needed to discuss wages with my
employers, I had no idea how much
my work was worth. The employees
undoubtedly got the better deal
during those negotiations. I didn’t
realize until some time had passed
what it meant being a contractor
and having to pay all wage related
expenses myself.

Of course I quickly became aware
that people needed to make this
effort, and slowly I realized that oc-
cupations were not all regarded as
equal by society. Not least women’s
work. One day a newspaper printed
a picture of women’s rights activists
who had filled their shopping bas-
kets at a grocery store downtown
and wanted to pay for the items in
accordance with women’s wages,

i.e. for less than men paid as they
received higher wages. I started
listening to the things women’s
rights activists had to say. I knew
it pertained to me and I knew they
were partly speaking to me. I let
them educate me.

This education meant that I
assumed that my boss was being
silly when he told me I was being
“demanding” as I pointed out that

I was due for contractual improve-
ment in wages. For the longest
time I held onto my job for fear
that I'd end up starving. I guess

I wrote about six books before I
dared resigning and coming a full
time author. Fortunately, I quickly
learned not to measure my success
in money.

These days I stick to three rules
when I negotiate wages for my
work. If I'm in doubt about the
amount I should request, I ask both
women and men what they think

is appropriate, feel out the num-
ber I like the best and present it to
my employer. Usually it’s accepted
without much run-around. And

I often use the sentence: “I have a
family to support”. I stumbled upon
it in an article by an artist who
found it embarrassing at how few
months his colleague was awarded

from the artist’s stipend fund. He
said something along the lines that
his colleague wasn’t asking for bank
president’s salary, he just wanted
to support his family. The phrasing
struck me as interesting. Judging
from it you might think that the
more children and pets artists had
to support, the more months they
should receive. As soon as I claim

I have a family to support, nobody
doubts that my salary goes toward
anything but rain suits, notebooks
and school lunches.

The third rule is to not use the
word “No” sparingly! Usually I’ll
add that I have too much to do.
Which is no lie. I do have to write
stories and poetry, but also vacuum
the apartment, help children with
their homework, and empty the
washing machine like everyone
else. However, this addition usually
means that I think the salary is

too low for me to bother opening

a new page on the computer. 'm
also afraid I’ll be derailed in the
story I'm writing and it’ll take me
too much time to get back on track.
One thing I also learned from the
quiet generation that raised me is
to manage well what little money I
acquire.
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Katinka Theis

Katinka Theis. Visitor center 2015 object for the wall, cardboard painted (200 x 145 x 25 cm)

Katinka Theis has stayed at the SIM guest studios three times and says her
time here has greatly influenced her creativity. Katinka studied at Alanus
Institute of Art and Society in Bonn and graduated with a master’s degree
from the Weissensee School of Art in Berlin. Her works are characterized by
sculpture installations and art in public spaces.


http://katinkatheis.de

Is this the first time you’ve partici-
pated in a residency?

I have done the SIM residency
three times. The first time was

in 2010 and it was my very first
residency. Shortly thereafter, I went
for a stay in Istanbul to take part
in the project “Public Idea”. This
was a big contrast to what I'd done
before in every sense. My person-
al time in Iceland was filled with
deep impressions of unaffected
nature, fresh air, uncrowded space
and a self-determined development
in my art work. Istanbul was very
crowded and noisy, and influenced
by such fast and far-reaching struc-
tural change that I had to deal with
the political situation and take up
the issue in my art work.

First impression of Iceland/
Reykjavik?

It was like coming to a new world.
The vast, beautiful and monumen-
tal landscape has strengthened
awareness of being only a guest on
this earth.

Where did you first hear about

the SIM Residency?

From a good friend Jens Reichert,
who enjoyed his stay at the SIM
residency one year earlier.

What are you working on during
your SIM residency?

I made digital collages with
photographs of different places in
Iceland. I took photographs of the
structures of urban space as well as
from the countryside, and trans-
formed them into a new scenery.
The series of collages show known
elements but most of all the at-
mosphere of places that have been
processed.

Do you feel that the residency and/
or Iceland is affecting your work?
My time in Iceland has greatly
influenced my work. Through it I
came to the idea of hybrid forms of
landscape and architecture which I
have since been working with again
and again. I was inspired by the
formative forces of the landscape,
which can seem in some places to
create its own architectural shapes.
Shortly after staying in Iceland, I
started to build wall objects which
can be understood simultaneously
as sculptural work, and as utopian
architectural models. The sculp-
tural works play with the contrast
between natural and cultural prin-
ciples of form, unifying these polar
qualities in sculptures expressing

a fusion of landscape and architec-
ture.

During your stay in Iceland, did
you see any exhibitions which
affected you?

I was very impressed by the show
Myndun/Synthesis at the Rey-
kjavik Art Museum during 2015,
that had Icelandic and interna-
tional artists creating site-specific
three-dimensional installations. In
different ways the works reflected
perception of the ongoing genesis
of the universe. Of particular note
especially was Tomas Saraceno’s
artwork, an installation made out
of thread, which was at once sculp-
ture, architecture, and scientific
work. It brings the viewer back to
the origin of natural texture. There
was also the interactive installation
by Rintaro Haro, which consists of
many moving balls floating simul-
taneously in space.

During your stay, did you make any
new connections from which you
might benefit?

I met many interesting people from
Iceland and around the world. I
found some really good friends. I
hope to keep in touch with every-
one and to celebrate with a reunion
in Iceland someday. It was very
nice to meet other artists far from
everyday life, to spend time togeth-
er in a new situation.

Was there anything about the Icelan-
dic art scene that surprised you?
That everyone knows everyone else,
but the art scene is not only among
themselves. My impression was
that almost everyone is creative in
Iceland, is painting, writing a book
or making music. Art and life are
one and not isolated from each
other, as in Germany.

As you have been to Iceland several
times, have you noticed any changes
regarding the Icelandic society and
the country?

At the time of my first stay, the fi-
nancial crisis had happened not so
long ago. I do not know how it was
before but I didn’t meet desperate
people. It was more like everyone
was very awake to the important
issues of the time, mainly regard-
ing the question how to ensure
Iceland recovered without selling
land. I noticed many more tour-
ists in recent years and hope that
Iceland can preserve the treasure of
her nature.
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Nine days
N Berlin

Ulfur Karlsson

The SIM board decided to launch
an experimental project and invite
two young members to stay for free
at the SIM guest studio in Berlin

in 2016.

Day

Roughly 3.5 million people live in
Berlin and approx. 10,000 of these are
artists of various nationalities. There
are also 440 galleries, 175 museums, 140
theatres, 4,650 restaurants, 900 bars,
and more kebab shops than in Istanbul.
And now I'm here as well!

Day 2

Summer’s day. Go shopping. Start with
paper and ink. It'll be strange working
on such a small surface. Then it’s nour-
ishing the body; in Berlin it’s FUN to go
grocery shopping. It’s a nesting environ-
ment for the fast food junky.

Day 3
One café, eight galleries, and
one kebab shop later.

Day 4

I hate Sundays - but
not today. Walk and
visit two museums.




Day 5
Working from home,
an interlude.

Day 6
Workout of the day.

Day 7

Preparation for the opening of an
exhibition on Gellerie Hilger — Next,
in Vienna mid-month.

Day 9

Tinna came for a visit. I cook her a fish
of vague origins in the fashion of uncle
Gunnar. Can’t go wrong.

Day 8

When I embark upon my daily sight-seeing walk of
the gallery forest, a man with thick red hair ap-
proaches me and asks for directions, thinking I'm a
native. 'm flattered but can’t help him. When I'm al-
most back at home, I meet another red headed man,
who also asks me for directions in English. I tell him
to turn back, it’s so tiresome to admit that I don’t
know the way here. I run home and slam the door
behind me. What is happening here in Berlin?




Days of
visual art

Sigriin Inga Hrélfsdottir
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On Days of Visual Art, it is appropri-
ate to set forth contemplations about
the phenomenon that is visual art. A
phenomenon which is not a defined
unit in the world, but rather slips
into our being, our subjective and
objective reality, and makes it worth
noticing.

Every person is creative and artistic.
As long there are people there will be
art. Therefore, there is no need to fret
about the future of art. Art is as old
consciousness and will never die. The
world, however, changes. The phys-
ical world is shifting with increased
reliance on the digital. Conceivably
the capitalistic economic system as
we know it will expire. But art never
will.

Artistic expression is the founda-
tion of humanity. It is the memory

of human kind and its expression at
the same time. And therein lies the
connection. In such a large context,
just a few days represent very little
time. But we still have Days of Visual
Art here in Iceland and now we will
celebrate them. On Days of Visual
Art, it is good to contemplate and
tend to visual art, the mother of all
visual mediums, and how it perme-
ates our being.

Art is a concrete representation on
things invisible and immaterial that
yet exist. Art is an interaction of out-
er and inner reality. Consciousness
and its magic, the depth of humanity,
and existence as a whole is reflected
through art. In order to delve deeper
into this complex interplay, it is nec-
essary to pay attention to the phases
that exist within the creative process.
Linear reasoning does not reflect the



world as a whole and thus is not
sufficient. In order to sort through
the chaos of life, we use art. It is

a way to make sense of the whole
mess. Art is not incomprehensible,
the world is. Studies on original
creation in art are relatively new
for even though artistic creation is
always in some way a study, trying
to understand the whole process
behind the conclusion that is a
work of art is fairly new.

Studies like these will undoubtedly
reveal much about consciousness,
matter, the nature of creative think-
ing and being, and in turn, will be
greatly influential within studies

in general. When artistic methods
are utilized in various fields, many
things will open and change.

To create a work of art is to work
with matter and ideas, and realize

how they are made. It is important
to open our eyes to it if we want to
be active doers and not just inac-
tive receivers of things others have
created. We teach ourselves to grow
through art, what it is to cultivate
to work on an idea and execute it,
to look at processes in context. This
is the meaning of art, and along

the way a person will find a way to
create themselves as they want to
be as well as the environment they
want to live in.

But let’s remember that art does not
serve society or aid it. Visual art is
and it does not serve a purpose or
anything else. Art is not measured
by its financial gain which is one of
its magnificent and yet unavoidable
side effects (and make no mistake,
the gain is tremendous). Art is a
force in itself and found in every

field in every imaginable guise.

It is unexpected, yet ruthless and
uncomfortable. When it is success-
ful, it opens up a wound in reality
allowing us to sense a new truth.
This is why we should put a lot
more focus and a lot more energy
and funds into art. Everywhere. In
every field. And we should reject
the erroneous notion that art is
some sort of luxury which can be
denied. Artists should get paid so
they can work. Children should be
allowed to make plenty of art so
they acquire understanding. And
art institutes should be flooded
with money. To save our lives and
create it.
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Qutvert Ar
& Artslcela

Nd

Elisabet Gunnarsdottir

- Space

Outvert Art Space is a new exhi-
bition/project space in Isafjérdur.
The space used to be called Gallery
Slunkariki and was internationally
known for its ambitious program-
ming outside of the capital Rey-
kjavik. The Artists Association of
Isafjorour (AAT) managed the gal-
lery and programmed exhibitions
by contemporary Icelandic and In-
ternational artists from 1985-2005.
The gallery was later moved down
the street to another space, in the
newly renovated Cultural Center
Edinborg. The AAT focused on the
works of merging artists — the most
well-known being Ragnar Kjartans-

son - and more established artists
like Sigurdur and Kristjan Gud-
mundsson, Hreinn Fridfinnsson,
Karin Sander, and Donald Judd.

The name Outvert Art Space
derives from a house called
Slunkariki, which was built by local
eccentric S6lon Gudmundsson in
Isafjordur at the beginning of last
century. He built the house “inside
out”, reasoning that wallpaper was
more beautiful than the commonly
used corrugated iron, and therefore
the wallpaper should be placed on
the outside of the house where it
could be enjoyed by more people.

From the exhibition 4 leidinni: pending, les pendus. Work by Ingibjorg
Sigurjénsdéttir. Photo Galleri Uthverfa.

Later the renowned Icelandic artist
Hreinn Fridfinnsson built a house
inspired by Slunkariki in the lava
field outside of Hafnarfjordur.
Hreinn s house still exists, but the
original one by Solon is long gone.

Both the Icelandic and the English
versions of the word Uthverfa/
Outvert are an homage to the
“inside out” philosophy of S6lon’s
Slunkariki house, but also insinu-
ates the character of the space as
many of the shows and activities in
the space can be viewed from the
outside. The word outvert comes
from urban street language and



means something which is inverted
twice and thus becomes outverted.

The surface of the project space is
rather small, but it is well propor-
tioned and is high to the ceiling. A
large window opens the space up to
the main street of Isafjérdur, where
many people passing by become
aware of what is happening in-
side. For the past two years, shows
have been organized at the gallery
that take advantage of the almost
“arctic” winters in Isafjordur (in
December and January, daylight
does not last longer than 4-5
hours). Texts, along with mov-
ing and still images, are projected
on the front window and thus the
street becomes part of the exhibi-
tion space itself. The “midwinter

From the exhibition Crowdsurfer. SKREFI NAR OG FJAR / A STEP CLOSER AND AWAY 2015-16.

Work by Styrmir Orn Gudmundsson. Photo Gusti

shows” have been well received by
artists and general public alike, so
this experimentation is to continue
and the concept will be developed
further.

Outvert Art Space is owned by
Elisabet Gunnarsdéttir and run in
cooperation with art professionals
in Isafjordur and beyond. Gunnar
Jonsson, a visual artist, has worked
as a curator and coordinator for
many of the shows since the space
was reopened in spring 2013.
Outvert Art Space receives partial
funding from the municipality of

Isafjordur and from regional funds.

The aim of the space is to strength-
en further the ties to the local
community through education-

al programs and to constantly

seek new ways of dissemination.
Outside curators are sought out to
collaborate on concepts, financing,
and the realization of projects.
Earlier this year, the Outvert Art
bookstore was opened in collabo-
ration with the gallery, and since
2015 the Outvert Art Space has
worked with Artslceland in hosting
international artist residencies that
are located in the same building.
Artists, musicians, dancers, film-
makers, writers, and researchers
who are selected for the residency
are invited to apply for the space to
make exhibitions and other inter-
ventions. This collaboration will
certainly add to the program and
open up new possibilities.
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Gudjon Tryggvason
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The debate concerning the issues
of visual art and visual artists in a
society that emphasizes measure-
able results, and where the com-
pound effect reigns supreme, has a
tendency to find the path of least
resistance. More often than not it
includes two similar processions
on either side of the bank, offering
up to the waterfall of debate; on
one hand, exclamations about an
invaluable contribution to society,
and on the other, the irrecoverable
freeloading of the creative class.
Words and opinions reflect ideas
regarding the role and lot of the art-
ist, and reference either the idea of
the tortured artist or the successful
layman in a free society.

Such debate becomes particularly
apparent each year when the river
overflows, after the debate over the
salaries of artists and designers has
streamed through the news me-
dia. The views of both parties hit
the rocks and slabs along the way,
creating white frothing mounds
and deep whirlpools which seem
impossible to escape. Debate of that
nature is further promoted with a
lack of statistical information from
public regulators, which in turn in-
flates the sharing and promotion of

“The author sent a questionnaire
to the caucuses of all the political
parties with elected representa-
tives in the current parliament
of the Independent Party and the

feeling in the debate at the expense
of facts.

This article is an attempt to light-
en the flow of exclamations, and
create a coherent picture of the
future environment the political
parties now occupying Parliament,
and envisioning this environment
with regard to visual art and cul-
ture within a larger context. The
author sent a questionnaire to the
caucuses of all the political parties
with elected representatives in the
current parliament of the Inde-
pendent Party and the Progressive
Party. SIM’s purpose of the inquiry
was highlighting the parties’ poli-
cies before the announced election
in the fall of 2016. The questions
concerned the interests of visual
artists in relation to public agencies,
e.g. SIM’s work on the Contribution
Contract for exhibitions in public
galleries, but also in larger interna-
tional context of the visual artists’
work environment in Iceland and
the opportunities found outside its
borders.

Ten questions were sent out on
August 9th 2016 with an answer
deadline for the 22nd of the same
month. The deadline was extended

Progressive Party”.

until the end of the month so the
parties would have sufficient time
to answer. The answers we received
are marked with the party letter of
each party. The caucuses that re-
ceived questions were Bright Future
(A), the Progressive Party (B), the
Independent Party (D), Pirates (P),
the Social Democratic Alliance (S)
and the Left Green Movement (V).
Only two of the parties, D and V,
had information about a cultural
policy or another policy statement
regarding the subject on its web-
site. Answers arrived from Bright
Future, the Progressive Party, and
the Left Green Movement. A rep-
resentative from the Independent
party informed us that work on the
issue hadn’'t been completed and
so further information based on
the draft of the issue committee,
still unapproved from the meeting
of the party council, couldn’t be
released.

No final answers were received
from Pirates or the Social Demo-
cratic Alliance while the article was
in progress and so the party letters
D, P and S were omitted in the
answers to the questions.
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Does the party have an

official cultural policy
and is it accessible to vot-
ers? If there is a policy but
it is not publicly accessible,
why is that? And will that
change?

“The party does not have a special cultural policy, but instead its perspective

of culture is contingent with its policy in other matters. The basic themes
are: Other markers than economic indicators should also be applied to economic
variables, and other aspects of life considered, such as sustainability and general
prosperity; there should be diversity in the work field and it should be increased
through investment or other incentives in the creative industries, green industries
(Such as environmentally friendly technology development and manufactur-
ing), intellectual property and knowledge industries, and increased research and
development. There should be a stronger base for rural communities with a wider
range of activities than traditional agriculture; good universities should engage in
dynamic research, offering diverse education and also the knowledge and skills
needed in the work field. Arts and culture should be allowed to flourish in all pos-
sible forms; there should be more freedom and flexibility in Icelandic government,
and it should be receptive to creative thinking and changes be part of the normal
environment of the public sector as elsewhere in the economy.”

“The party congress of 2015 came to a conclusion on education and culture
Bthat is accessible at the party’s website - www.framsokn.is. Presently the party
is forming its emphases for the parliamentary election in 2016, but its policy can
be read in the policy statement of the Progressive Party and the Independence
Party from 2013. www.framsokn.is/wp-content/uploads/2013/05/stefnuyfirlys-
ing220513.pdf.”

“Here you can read the official cultural policy of the Left Green Movement:
http://vg.is/menntastefna/ - marked as 4b. Creative society. There are a
few chapters on participation, a positive working environment, digital culture,
creative industries, and cultural tourism. The policy was agreed on at the party’s
national congress in 2015 but the movement has also adopted various other res-
olutions on culture, i.e. on a strong national broadcasting service, copyright and
the need to strengthen key museums.”



“The party considers it appropriate that the administrative state and local
authorities, namely the authorities that implement cultural policies, formu-
late an action plan in cultural matters as well as in and other areas, on the basis
of the objectives set.”

“Conclusions regarding action or programs in the field of culture have not

been adopted, but the one answering here thinks that it might come under
consideration, both within the party and in Parliament. The government’s policy
statement says that, ‘The work environment of the creative industries should be
studied with the aim of strengthening and advancing them””

“The Left-Green Movement had the initiative in the coalition government
Vof the Left-Green Movement and the Social Democratic Alliance to submit
the first parliamentary resolution on cultural policy. The policy was approved
and can be found here: www.althingi.is/Altex /141/s/1149.html. The reason for
this work was that the Left-Green Movement felt it was important to consult
as many parties within the cultural field as possible and thereby formulate a
policy in cultural matters that otherwise have been governed by funding and the
regulatory environment at any given time. The policy was formulated after the
economic collapse, but before then a campaign had been undertaken to building
cultural centres throughout the country. This direction raised many questions on
how cultural policy is formed and the way decisions are made when it comes to
culture. In the view of the Left Green Movement, it is important that parliament
should debate the priorities and emphases after an extensive consultation with
the arts and cultural sector”

A“In accordance with the party’s basic themes of variety, having other markers
than economic indicators, a stronger base for rural communities etc., the
position of Bright Future regarding the development of interdisciplinary indus-
tries is very positive. It should also be noted that Gudmundur Steingrimsson, a
member of parliament for Bright Future, initiated an investment plan for Iceland
2013-2015 - with a new emphasis in the work field. It displays the party’s priori-
ties regarding investment in the creative industries and green industry, financed
with the dividends of common natural resources. The policy can be found here:
https://www.forsaetisraduneyti.is/frettir/nr/7175.“

“The party’s electoral policy in 2013 stated that “we want a strong edu-

cational system that supports the work field. Vocational, design, and art ed-
ucation needs to be strengthened.” I consider this sentence as a positive answer
to the question”

“The Left Green Movement took the initiative in the coalition government
Vof the Left Green Movement and the Social Democratic Alliance to have the
economic impact of the creative industries studied. The results showed that the
economic impact is much greater than expected and on par with the aluminium
industry’s turnover. The Left Green Movement considers the economic value of
the creative industries, research, knowledge industry and innovation unequiv-
ocal, in addition to the fact that they are vital for the development of a diverse
work field without exhausting the country’s natural resources. However, the
Left Green Movement also believe that the state should support art and culture
regardless of potential added value, as arts are valuable in and of themselves, and
government budgets must be based on professional criteria and not on expecta-
tions of profitability”

Does the party consid-

er it important to put
forth and work by a certain
action plan regarding cul-
ture, both at the party level
and at parliament?

What is your posi-

tion on synergies and
added value of culture
with other industries in the
country such as tourism,
entrepreneurial innovation
and education? Does the
party believe that these
factors could be enhanced
by direct involvement of the
state?
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Iceland has been able

to offer a basic educa-
tion of visual artists since
1938, when The Icelandic
College of Art and Crafts
was established. There has
been an increase in demand
for availability of education
on a level with internation-
al standards but so far the
highest educational institu-
tion in the field of art, the
Iceland Academy of the Arts,
has not been able to fulfil
the requirements made to
comparable universities.

Has the party formed a
policy regarding the future
of art education in Iceland,
and specifically regarding
academic research of art and
culture?

Artists’ working envi-
5 ronment is by its nature
precarious. This is partly
because of the limited possi-
bilities of revenue for artists
whose work in return is time
consuming and not easily
mass produced, resulting in
high cost and high margins.

What is the position of the
party regarding actions or
remedies that could provide
a securer work environment
for visual artists? In this
case, it is worth mentioning
financing possibilities, taxes
and other fields related to
the art field.

A No answer to this question came from Bright Future.

“The party’s policy does not consider it specifically but the government pol-
icy states: “The government is committed to supporting the creative indus-
tries and wants art education in Iceland to be accessible and recognized.”

“I [Katrin Jakobsdottir] refer again to our educational policy (http://vg.is/

menntastefna/), and what it says about the importance of increased growth
in academic and art studies in general. The Left Green Movement wants to
strengthen the Iceland Academy of the Arts by uniting the Academy into one
place so that the interdisciplinary approach that is its hallmark can flourish.
All such plans were put on hold after the economic collapse, but the Left Green
Movement considers it vital to achieve a consensus on the Academy’s location in
order for construction to begin, allowing the Academy room to grow and devel-
op. The Left Green Movement also considers it necessary to create a special ex-
pert committee of the arts within RANNIS (The Icelandic Centre for Research),
in order for research in the field of art to develop.”

“Bright Future is in favour of investment and incentives in the creative
industries, arts and other disciplines, so that arts and culture can flourish in
every possible way.”

“I [Lineik Anna Seevarsdottir] do not comprehend this question - but do not
exclude any idea in advance.”

“In the Left Green Movement’s opinion the most important ways for the
Vgovernment to support visual artists is on one hand the artists’ stipend and
on the other hand the Visual Arts Fund. This policy was put into action when
the artists’ stipend was increased by law in 2009 by the coalition government of
the Left Green Movement and the Social Democratic Alliance, and also when the
Visual Arts Fund was founded with the law on visual art in 2012. This support
from the state is the basis for a normal work environment for visual artists and
ensures artistic freedom. Other ways must be considered, i.e. tax incentives to
support artistic activities as is the case in many countries where private parties
can receive tax incentives by supporting the arts. It is also important in the fu-
ture to strengthen the National Gallery of Iceland, which is the state’s main visual
art museum, and enable it to perform its function in Icelandic artistic life.”



“Bright Future is in favour of investing in and encouraging creative fields
such as visual art, as well as other fields, in order for art and cultural work
to flower in every possible permutation.”

“I [Lineik Anna Saevarsdottir] have noticed this campaign and think it has a
considerable influence on public opinion, and therefore politicians. I don’t
know the Swedish framework agreement but find it worthy of further study”

“Representatives of the Left Green Movement have met with representatives
Vof SIM to discuss this campaign and are positive to such a contract. Most es-
sential is securing funding for public museums in order for them to honour such
an agreement. On March 14th 2016, a member of parliament for the Left Green
Movement asked in Parliament about the position of the Minister of Education,
Science and Culture regarding the campaign. The exchange can be found on Par-
liament’s website: http://www.althingi.is/altext/145/03/114170151.sgml”

A “Bright Future thinks it necessary to participate in international partner-
ships in every aspect of art and cultural, as well as other, fields of Icelandic
society.”

B “Positive.”

V“The Left Green Movement is very excited about international collaboration
in the arts and culture field. The representatives of the movement have fa-
miliarized themselves with various projects that have resulted from such collab-
orations. Often they’ve paved the way for further tourist promotion and market-
ing of Icelandic art, and created more chances of international partnerships.”

“Bright Future considers it self-evident that an independent strategy is

formed on visual art, as well as other fields of art, as part of a comprehen-
sive Icelandic cultural policy which will be implemented in the operation plan at
each time”

: “The party has not taken a stand on such a strategy specifically, but in
general there is a clear policy and blueprint which will likely lead to focused
work and better utilization of funds.”

“It is extremely positive that the Icelandic Visual Art Council orchestrated
Vthat kind of strategic planning, covering different sectors of society, like the
work environment of visual artists, visual art in schools, the role of visual art
in society, etc. The idea about a new centre for visual art is very interesting and
positive that it builds on experience from other centres like Icelandic Literature
Centre which was officially formed in 2012

SIM started the cam-

paign “We pay visual
artists” (http://vidborgum-
myndlistarmonnum.info/)
last year. Have your rep-
resentatives familiarized
themselves to it and what
is the party’s view of such
contracts, how they’re imple-
mented and the government’s
responsibility to ensure that
everyone who contributes
work to agencies funded
with public money is paid a
salary.

Through its interna-

tional collaboration
Iceland is a member of i.e.
Creative Europe, where a
great emphasis is placed on
partnership and cooperation
across borders. What is the
party’s position toward such
co-operative ventures and
the possibilities such frame-
work agreements can create
for creative fields in Iceland?

The Ministry of Ed-

ucation, Science and
Culture sets the visual art
strategy. What is the party’s
stand on such a strategy? Is
it necessary to have such an
official strategy in place?
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It is important to select mar-

keting projects in visual
arts, diligently funded by public
funds, with detailed and profes-
sional preparatory work. It has
been established that the voice of
Icelandic artists can play a deci-
sive and important role in debates
on current issues. Here is worth
mentioning the last contribution
to the Venice Biennale that posed
intriguing questions about the
interaction of different cultures in
modern society.

What does the party think that
the involvement should be of art-
ists and others in the creative
industries in events organized

by the authorities? Does it make
a difference if it’s a straightfor-
ward promotion of the country,
and what is the position of the
party regarding payment for such
involvement?

10 Finally, SIM is inter-
ested in what kind of
visual art can be found in the

party’s meeting room at Parlia-
ment.

“Bright Future feels that the voice of Icelandic artists needs to and should
be heard as much as possible. Like it says in the answer to question 6, artists
should be paid for their work”

“Payment for such work needs to be in accordance with work contri-
bution and contracts.”

“Such events can be very diverse. Some are international events, organized

as a collaboration by the government, but others are organized as a collab-
oration between individual artists, their organizations, or other parties. If it is
an event organized by the authorities, it should entail consultation with visual
artists and their organizations. Artists should of course be paid for their con-
tribution to such events. It’s evident that the cost of participating in the Venice
biennale has not always been fully paid by the state even though it is the state
that participates, but it must be the goal that the cost of such a project is fully
paid by the state”

A Bright Future did not answer the question.

“In the Progressive Party’s room at parliament, there are the following art-
works: bingvallamynd by Sveinn Pérarinsson, Sélsetur { Reykjavik by Asgri-
mur Jonsson, Vegurinn by Finnur Jénsson and Landslag by Jon Stefansson.*

“There are works by Porvaldur Skdlason, Gudmunda Andrésdoéttir and
Asgerdur Buadottir.“



The difference in parties’ answers is interesting, but it’s also disappointing that we were
not able to obtain detailed answers from all of them. It is unclear if work procedure within
each party, apart from the Independent Party, which provided a clear account, was the
reason this author was unsuccessful in this endeavour.

The stream simile at the start of the article also applies to elected officials and power
when it comes to shaping education, where the cultural discourse is distributed and how
it is utilized, be it with government projects, or the legal environment of individuals. The
decision making and influence of voters are shaped by the ruling discourse but first and
foremost by active choices, participation and contribution to the stream of contemporary
discourse. It is the hope of this author that the information found herein can create an
individual calm in the rapids, for a while, before we reach the high seas.
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The closing of
he ASI Art Museum

Another blow to Icelandic visual art culture
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In the spring of 2016, the opera-
tion management of the AST Art
Museum unexpectedly decided to
close the museum, in contraven-
tion of the wishes of The Icelandic
Confederation of Labour (ASI). For
years the museum has operated an
exhibition space that has been vital
for the exhibitions of Iceland visual
artists. By closing the museum, the
options to artists for exhibitions
become severely limited and this
decision by the operation manage-
ment is therefore a heavy blow for
Icelandic visual art culture. Addi-
tionally, a five-decade long con-
nection to and support of visual art
culture in Iceland with the umbrella
organization of labour unions
comes to an end.

The art museum of the Icelan-

dic Confederation of Labour was
established in 1961 when Ragnar
Jénasson gave the confederation

a generous art gift. Originally the
intention was to build a big build-
ing on a five-hectare plot of land to
display the museum’s artefacts and
create a sculpture garden. At first
the collection for the building was
based on sales from the publica-
tion of the first book on Icelandic
art history written by Bjorn Th.

Hlynur Helgason

Bjornsson. Presumably these plans
were too ambitious. Delay in publi-
cation of the art history took a toll,
while a financial crisis and runaway
inflation consumed most of what
had been collected and the building
never happened.

During its first years, the museum
was based in a building under the
auspice of The Icelandic Confed-
eration of Labour and the Union
Bank. The museum displayed its
works there as well as organizing
exhibitions of works in workplaces
all over the country. These exhibi-
tions introduced Icelandic visual
art for Icelandic workers and were
an important source of income for
the museum.

1980 was a watershed moment in
the history of the museum when

it moved into its own place. The
accommodation was especially de-
signed for the museum and covered
the whole top floor of the Confed-
eration’s new building at Grensasve-
gur. With this new lodging, the
operation of the AST Art Museum
found the direction it’s been on ever
since. Exhibitions of the museum’s
collection were reduced and the
exhibition space was mostly rented

out to artists who sought to exhibit
at the museum. The museum often
accepted works of art in lieu of rent,
which was advantageous for the
artists and strengthened the mu-
seum’s collection at the same time.
After the museum moved into its
own accommodation, it continued
to mount exhibitions at workers’
places of work. Thus the museum’s
collection of artefacts continued to
be accessible to the general public
outside the museum itself.

On its 80th birthday in 1996, the
ASI decided to purchase the As-
mundarsalur Museum and move
its museum there. By doing so, the
museum moved from a custom
made exhibition space into a house
in the city centre which was histor-
ically connected to the visual art
culture of the city. The new house
was built as an apartment and stu-
dio, and not as an exhibition space
or a museum operation centre. In
addition, it wasn’t in a good condi-
tion and needed extensive renova-
tions from the beginning.

The museum’s operation continued
in the new house as before with the
space on the ground floor initially
being used for regular exhibitions



of the museum’s collection. The
biggest and most beautiful space,
Asmundur’s former studio, was
rented out for artist’s private exhi-
bitions. Later, the museum started
to use more rooms on the ground
floor for exhibitions, as well as
restoring a studio space in the base-
ment for exhibitions. At the same
time, the museum reduced the
number of exhibitions of its collec-
tion as the emphasis on exhibitions
of contemporary art grew.

In the beginning of this century, the
museum stopped collecting rent for
galleries and offered them to artists
free of charge. By doing this the
museum was keeping in step with
the general trend in the city as most
places had, at that time, stopped
collecting rent for its galleries. This
change improved both the artists’
circumstance and facilities, but at
the same time reduced the muse-
um’s income and options.

It’s clear now that the operation of
the AST Art Museum hasn’t always
been smooth. During the ‘60s and
70s, the museum was often finan-
cially in the red which the Confed-
eration covered. State grants for the
arts meanwhile were small in the

Work by Hlynur Hallsson, photo Hugi Hlynsson.

beginning, but grew larger in the
‘80s. In 1988 for example, govern-
ment grants were 9 million ISK at
the present value. This, along with
increased revenue from the work
place exhibitions, meant that at the
start of the “90s the museum began
to turn a profit.

Since then though it’s gone down-
hill. Public grants have been greatly
reduced at the same the income
form exhibitions have decreased.
The museum grant awarded by the
member organizations of The ASI
hasn’t covered the costs according
to the museum’s operations man-
agement, citing it as a reason why
it was unavoidable to close the
museum.

In a statement issued by the opera-
tions management on that occasion
said that due to lack of funding and
reduction of grants the museum
can’t stay open any longer. Activ-
ities related to exhibitions of the
museum’s collection will continue
though in a modified manner. This
decision comes as a great surprise
though, because when the rules
governing the museum were last
changed during the Confedera-
tion’s convention two years ago, it

was stated plainly that that one

of the museum’s main objectives

is, as before: To run a gallery and
related operations. It looks as if the
operation’s management have taken
it upon themselves to go against the
wishes of the ultimate authority of
the organization when it was decid-
ed to close the AST Art Museum.

For 40 years, the ASI Art Museum
has played an important role in
giving artists a chance to exhibit
their art. In recent years it has lost
most of the public grants it used

to receive, while at the same time
its chances to earn special income
has been greatly reduced because
of the changed environment for art
establishments. In this way, the ASI
Art Museum is a good example of
the development of the Icelandic
art scene in this century, where the
old grant and income arrangement
has expired without a solid policy
taking its place. Both the govern-
ment and The ASI are themselves
to blame that this professional
field for contemporary visual art is
disappearing — and it’s visual artist
and the public lovers of art who
take the hit.
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