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Tid minni { stjérn SIM er

a0 ljuka og er mér pakklaeti
efst i huga. Pessi timi hefur
verid mjog leerdomsrikur

og gefandi. Eg hef kynnst
barattupreki, seiglu, taum-
lausri hugmyndavinnu, gledi,
vonbrigdum og sidast en ekki
sist vinattu. bPegar ég baud
mig fram hafdi ég alltaf talid
ad SIM etti ad berjast fyrir
hagsmunum félagsmanna
sinna. Eg vildi leggja mitt af
morkum og audga a ein-

hvern hétt starfsemi SIM. Eg
hafdi 4dur unnid hj4 SIM sem
verkefnastjori gestavinnustofu
og Dags myndlistar en einnig
verid i stjorn og syningar-
nefnd hjé Islenskri grafik {
morg ar auk pess ad vinna hja
séfnunum. Eg er menntadur
myndlistarmadur med BA i
listasogu og listum og MA i
liststjérnun og hef undan-
farin ar unnid vio listkennslu
i grunnskola.

Formali

Gunnhildur Pérdardottir

Go60ur kennari getur haft
eevilong ahrif. Pegar ég var i
grunnskola var ég svo
heppin ad myndmennta-
kennarinn minn var
menntadur myndlistarmadur.
Hann kveikti strax mikinn
ahuga hja okkur krokkunum
en hann lagdi mikid upp ar
teikningu, a0 skoda mismun-
andi sjonarhorn og fjarlegd,
en hann var lika mjog fer
malari. A sama tima var
akvedid tonlistaruppeldi i




myndmenntatimum, vid hlustud-
um a plotur eda kassettur { pa daga
en vid vorum einnig mjog heppin
med tonlistarkennara sem seinna
atti eftir ad verda pekktur 6peru-
songvari. Myndmenntatimarnir
voru idulega mjog vinseelir, vid
leerdum ad hlusta, skapa og finna
lausnir en lika ad hanna nyja hluti.
A 4rshétid skolans 16gdust allir 4
eitt ad skapa skemmtilega leik-
mynd en pvi var einmitt stjérnad
kroftulega af myndmennta-
kennaranum. Vid lerdum
lydreedisleg vinnubrogo, t.d.
samvinnu milli nemenda og
kennara, vid leerdum ad utfera
teekni og horfa gagnrynum augum
a rymi og form. Vid leerdum ad
traa a okkur sjalf, skapa og njota.

En aftur ad storfum minum fyrir
SIM. Mig langar ad utlista ndnar
pa eiginleika sem ég taldi upp i
byrjun. Pegar ég nefni barattuprek
og seiglu pa kemur éneitanlega
upp 1 hugann vinnusemi, askorun
og tryggd, sem eru allt saman
dyggdir sem eru i havegum hafdar
4 Islandi. ber eru einnig einkenni
a godum listamanni sem vinnur
allan sélarhringinn. Fyrst i venju-
legu vinnunni, pad er { launudu
starfi, svo jafnvel i uppeldis-
hlutverkinu og sidast en ekki sist {
listamannavinnunni. Listamadurinn

heldur tryggd vid frelsi sitt til ad
skapa verk, tjdir sig um astand
heimsins og gefst ekki upp pott

4 moti blasi. En pratt fyrir allt

er hugsunarhatturinn pannig i
pjodtélaginu, hja litlum minni-
hluta leyfi ég mér ad vona, ad
listamenn séu folk sem lifir &
samfélaginu. Pessi myta er lifseig
en vid skulum kyla hana i kaf i eitt
skipti fyrir 61l. Vid eigum ad borga
myndlistarménnum, vid eigum

ad greida fyrir unnid verk og vid
hofum svo sannarlega unnid okkar
verkefni. Vid getum 61l sammzeelst
um gildi pess ad greida fyrir starf
sem innt er af hendi.

Eg nefni taumlausa hugmynda-
vinnu pvi 4 stjérnarfundum hafa
margar hugmyndir ordid apreifan-
legar. Hugmyndir sem komu upp
urdu ad veruleika { framkveemd. Eg
nefni gledi pvi margar hugmyndir
urdu ad merkilegu og gledilegu
samstarfi en vonbrigdi urdu einnig
pegar hugmyndir sem voru sterkar
og godar fengu hvorki hljomgrunn
né fjarmagn fra yfirvéldum. bad
skiptast 4 skin og skurir i lifinu,
sumt gengur upp en annad ekki og
pannig er pad bara. En myndlistar-
menn eiga ad lata afram 1 sér
heyra. Vid erum ekki pogult afl,
vid tokum jafnan patt i samfélag-
inu og beendur, lyfjafreedingar eda

Ljosmyndir Tinna Gudmundsdottir

kennarar. Listamenn eru hamenntad
félk og mikilveegi menntunar
verdur seint metid. Lydraedi og
menntun haldast { hendur og gera
okkur ad manneskjum. Nain tengsl
menntunar vid jafnrétti, velferd og
hagvoxt eru mikil og listmenntun
hvetur til gagnrynnar og skapandi
hugsunar.

Listin motar sjalfsmynd okkar

og vid listamenn erum hluti

af sogunni. Vid erum limid og
pradurinn sem heldur samfélaginu
saman med pvi ad hjalpa félki ad
skapa og njdta. Vid lifum ekki a
loftinu né ljéstillifun eins og Oléf
Nordal sagdi i einu vidtali en vid
erum surefnid sem kemur blédinu
af stad.

Vid myndlistarmenn eigum bjarta
framtid vona ég. Vid eigum sterkt
bakland ef vid synum samst6du og
stondum vid kréfuna um pdknun
til myndlistarmanna, stondum
fast a réttindum okkar og héldum
afram ad berjast!



vers vegna sottirou um

pessa stoou?
»Eg hef verid stundakennari
vid deildina i um tiu ar og
hef mikinn ahuga 4 kennslu.
Eg hef gaman af ad midla og
finnst ég fa mikid til baka.
Forseti myndlistardeildar
getur haft toluverd ahrif og
ég lit 4 deildina sem nokk-
urs konar verk { vinnslu.
Min myndlist er oft unnin {
samstarfi vid adra og ég hef
almennt dhuga a samstarfi.
betta er adsta stig menntun-
ar i myndlist 4 landinu og
pott ég hafi aldrei séd mig
fyrir mér { pessari st6du fyrr
en nuna kalladi starfid 4 mig
begar bad var auglyst. Eg
reiknadi p6 i raun ekki med
a0 fa pad svo pad var 6veent
dnaegja. [ pessari deild er
unnid afskaplega spennandi
starf og ég hef sé0 margt

feert folk utskrifast padan;
nemendur leera margt og

ekki sist ad mota sjalfa sig
og adra i leidinni. Petta er
afar ahugaverdur vettvang-
ur ad starfa 4. Eg er radin
til fimm 4ra en pad er baid
a0 setja pa reglu vid Lista-
haskolann ad deildarforsetar
geti ekki setid lengur en tvo
fimm 4ara timabil, sem mér
finnst gott. Baedi skoélinn
og per personur sem gegna
slikum storfum purfa a
endurnyjun ad halda.”

Hversu mikilveeg er st
menntun sem bodid er
upp d 1 Listahdskéla Islands?
»M¢ér finnst hin mjog mikil-
veeg. Eg tel naudsynlegt ad
halda myndlistardeildinni
sterkri sem peirri deild

er minnst tengist hagf
nytum greinum. Petta er

grunndeild ad pvi leyti ad
parna 4 sér stad frumskoépun
og hin parf badi ad njota
studnings fra skélanum og
vera sjalfsteed; njota frelsis og
fa ad vera 4 sinum forsend-
um. Eg er p6 afar dneegd
med samspil greina innan
listahdskoélans. Eg utskrif-
adist ur Myndlista- og
handidaskélanum arid 1996,
nokkrum drum adur en Lista-
haskolinn var stofnadur, en
mér hefur synst pad hafa
verid mjog jakveett skref og
gott fyrir myndlistina ad
vera hluti af peirri heild. Pad
felst mikill styrkur i sam-
starfinu, folk fer meira inn 4
svi0 hvers annars pott petta
sé hreint engin breedsla; pad
parf ekki allt ad verda pad
sama heldur styrkist hver
grein med samvinnunni.
Pad mikilveegasta ni sem

Liésmynd Asta Kristjdnsdéttir

fyrr er audvitad ad sameina
skélann undir eitt pak, til
pess ad virkja til fulls pann
slagkraft sem i honum byr.
P4 er buid ad bata miklu vid
undirbiningsmenntunina,
huin er medal annars ordin
fjolbreyttari og vidar i bodi
svo nemendur koma sterkari
inn i myndlistardeild
Listahaskdlans. Eg myndi
segja ad nemendur hér veeru
urvalsfolk, enda mikil sam-
keppni ad komast hingad
inn og félk verdur ad vera
tilbuid ad standast krofur.
Mér finnst nemendur lika
hugrakkir ad vilja mennta
sig { myndlist. Pad er spenn-
andi ad vinna i svoleidis
umhverfi, par sem allir eru
framurskarandi.



Sigriin Inga Hrolfsdéttir er nyr
forseti myndlistardeildar Lista-
hdskéla Islands. I vidtali vid
STARA segir hun mikilvegt ad
halda deildinni sterkri og sjalf-
stedri en nyta jafnframt kraftinn
ur pverfaglegu samstarfi.

verjar verda helstu dhersl-
Hur pinar i starfinu?
»Starfid { myndlistardeild-
inni er i 4geetum farvegi og
félk mun ekki sja miklar
breytingar um leid. P6
mun pad augljéslega leida
til breytinga ad nytt folk
komi ad deildinni. Auk
min er von a allt ad fjérum
nyjum kennurum { vor, en
vid auglystum nylega eftir
haskdlakennurum til ad fylla
skard peirra professora sem
nu hafa lokid sinum timabil-
um. I skéla sem pessum er
buid ad skipuleggja starfid
langt fram { timann og ég
er ekki ad koma inn til ad
gera byltingu. En audvitad
mun ég setja mitt mark a
deildina, pad er edlilegt.
Eg vil styrkja baedi BA- og
MA-namid. BA-namiod 4 ad
minu viti ad vera vettvang-

Gefum ry
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mMi til
kapo

ur par sem félk getur profad
alla midla, métad sig vid
sem breidasta taekni og
fengid smjorpefinn af sem
flestu sem verid er ad fast
vi0 i samtimamyndlist.

[ MA-ndminu verdur
aherslan 4 freedilega hlut-
ann adeins meiri og einnig
parf f6lk ad vinna meira i
sinni persénulegu nalgun
og utferslu. Pa hefur verid a
dofinni ad stofna nyja deild
sem veeri einhvers konar
fraedi- og syningarstjora-
deild. Pad er langtimamark-
mid sem mér finnst mjog
mikilveegt. Svo myndi ég
vilja efla verklega pattinn,
an pess ad pad pyrfti ad vera
a kostnad hins fredilega.

Eg tel ad pessir tveir peettir
vinni vel saman og vil vinna
gegn stigveldi i pessum
efnum. T myndlistinni 4 sér

alltaf stad samtal milli efnis
og anda og badir hlutar
purfa ad vera mjog sterkir.
Hja okkur er frabeert folk ad
styra verkstedunum og sa
hluti namsins hefur verid i
sékn. Eg myndi vilja leggja
mitt af mérkum par.“

erda einhverjar dherslu-

breytingar pegar pii
tekur vid?
»Pad er erfitt ad segja til um
pad i byrjun. Eg kem ekki
inn med pad fyrir augum ad
gera skurk og breyta 6llu. Eg
held ad pad sé ekki venlegt
til arangurs, heldur frekar
a0 setja smam saman mitt
fingrafar 4 deildina. Og
audvitad er petta samstarfs-
verkefni nemenda, kenn-
ara og allra sem koma ad
kennslunni. Eg legg dherslu
4 gbédan vinnuanda og gledi,

a0 folki 1idi vel i pessu um-
hverfi pvi pd gerist eitthvad
ahugavert og spennandi.®

versu mikilveeg er

menntun fyrir myndlist
almennt?
»Hun er gridarlega mikil-
vaeg og pad tti ad efla
kennslu i myndlist 4 6llum
skolastigum. Pad er alltaf
verid a0 segja ad skapandi
greinar séu framtidin. Pad
parf kannski ekki ad kenna
folki ad vera skapandi en
pad parf ad gefa pvi teekifeeri
til ad vera skapandi. Vid
purfum ad auka teekifeeri
allra i menntakerfinu til ad
finna pennan patt i sjalfum
sér, gefa folki rymi til ad efla
sitt skapandi sjalf og treysta
6llum til ad vera skapandi,
til ad skapa sjélfa sig sem
pad sem bpeir vilja vera.*



Ma ekki bara sleppo
oessum listgreinum?

Hlutverk listgreina i skdlakerfinu

Skélaskylda 4 Islandi er tiu 4r
og 4 peim takmarkada tima 4 ad
mota framtidar samfélagspegna.
Pvi er edlilegt ad velta pvi fyrir
sér hvad eigi ad kenna og hvad
ekki. Naudsynlegt er ad horfa a
nemendahdpinn sem heild og
geta feert rok fyrir pvi ad pad
sem kennt er, sé 6llum nemend-
um til g6da.

A Islandi er sampykkt med 16g-
gjof ad listgreinar séu kenndar
sem hluti af grunnskélanami
nemenda. Log kveda 4 um

a0 Adalnamskra grunnskola
skuli leggja aherslu 4 listreena
tjaningu og skapandi nam. Petta
er ekki sjalfsogd stada par sem
listgreinar eru ekki alls stadar
hluti af skélastarfi en p6o meetti
gera betur.

Samkvaemt vidmidunarstundar-
skra fa list- og verkgreinar taep
16 prosent kennslutimans. Pad
er ekki hatt hlutfall par sem list-
og verkgreinar eru sjo talsins.
Hver listgrein feer pvi um 30
mindtur til umrada 4 viku sem
er ekki samreemi vid markmid
Adalnamskrar { listgreinum

sem eru yfirgripsmikil og na
yfir taekni, listasogu og skopun.
Vandasamt er ad velja hvernig
listgreinakennarinn nytir pann
tima sem honum er uthlutad.
Pad er ad sjalfsogdu mikilveegt
a0 nemendur pjalfi taekni,
kynnist fjolbreyttum midlum og
pekki listasogu. Petta er mikil-
vaegur pattur af verklega hluta
grunnskolanams nemenda. Pratt
fyrir pad felst styrkur listgreina
i skopun.

Skopun er bérnum edlisleg,
6hdd menningarheimi eda upp-
runa og 6llum adgengileg 6had
aldri, proska, getu eda bak-
grunni. Stefnur { menntamalum
og breytt samfélagsviohorf hafa
ordid til pess ad breidd nemenda-
hopsins hefur aukist. Innan
sama hops ma oft finna

Sandra Rebekka

nemendur med proskaskerding-
ar, namsordugleika, hegdunar-
vandamal, tilfinningaraskanir
eda nemendur sem tala annad
tungumadl. Nemendur sem geta
ekki tjad sig skilmerkilega geta
oft tjad sig 4 kraftmikinn og
jakveedan hatt { gegnum list-
ina og synt skilning sem ekki
sést i munnlegri eda skriflegri
tjdningu peirra.

Listgreinar gegna veigamiklu
hlutverki og @ttu ad vera
forgangsatridi i skdlastarfi.
Pad er undir listgreinakenn-



Liésmyndir Tinna Gudmundsddttir
og myndasafn LHI

urum komid ad finna jafnveegi
a milli pess ad kenna heefni og
teekni, listasogu og pekkingu og
geeta pess ad leggja meginahers-
lu 4 skopunarferlid og tjaningu
nemandans.

Skopun er leid til ad kenna
bérnum ad trda a sjalfan sig.

[ gegnum hana eru leidir ad
markmidum margar, allar réttar,
engin eins. I gegnum sképun ma
utbuia nemendum 6ruggt skjol til
a0 berskjalda sjalfan sig og kenna
peim ad virda adra pegar peir gera
pad sama. Skopun leyfir peim ad
sja ad peirra syn 4 rétt a sér. bad
er pad mikilveegasta sem list-
greinakennari getur nokkurn tima
kennt nemendum sinum.



Hvar ferdu innbldstur?
Innblastur er tviskiptur og kemur til jafns
innanfrd sem utan. Hann er hugardstand

o

R

sem nalgast ma innanfrd med ymsum

-
-

radum eins og hugleidslu eda med pvi ad

o
N

vinna ut néttina inn i algleymisastand.
Lestur getur veitt innblastur og ég hef

b

gaman af vidtolum vid listamenn. Fékk
eitt sinn svo mikinn innblastur 4 biémynd
Sally Potter, Orlando, ad ég felldi listreent
tar. Sidustu drin hef ég mestmegnis sott
innblastur i midaldir og Google.

Heimasida:
Ny i smidum en pessi er alltaf til stadar,
yfirlitssida.

Hugmyndavinna:

Margslungio ferli sem felst m.a. { gridar-
legri gagnad6flun, klippivinnu, skeerin eru
oflug. Eg legg mikla vinnu { skodun 6likra
kerfa og reyni ad hugsa eins og Shake-
speare og Derrida i senn.

Hvada verkefni eru framundan?

Pad eru nokkur verkefni i gangi nd og
onnur sem radast skipulega nidur 4 4rio.
Tvo tveggja manna samvinnuverkefni med
sitt hvorum listamanninum, Jéni Semundi
og Halldéri Ragnarssyni. Frekar spennandi
samsyning i haust i Listasafni Reykjanes-
baejar. Su storkostlega @vintyramynd sem
Christian Elgaard hefur sidastliona prja
manudi skotid { vinnustofunni og vidar

fer ad komast 4 lokastig. Fdir vita pad

en ég hef unnid rafreena toénlist i sam-
starfi vid Baldur J. Baldursson tonskédld og
hlj6dhénnud sidan 1999. Dark Vibra heitir
duettinn og er ad klara albam i april/

Ljésmynd Omar Sverrisson


http://kmp.decode.se/default.aspx 

STARA nddi tali af Kristni Md Pdlmasyni
myndlistarmanni sem er med vinnustofu i nyjum
vinnustofum SIM i Képavogi. Eftir utskrift frd
Myndlista- og handidaskéla Islands 1994 nam
Kristinn vido The Slade School of Fine Arts, MFA.

mai. Svo er stér einkasyning i vinnslu
samhlida 60ru og ventanlega fullbokud
2017, 4 halfrar aldar afmeeli minu.

Hversu mikilveegt er fyrir pig ad hafa
vinnustofu?

Pad er afar mikilveegt ad hafa rymi til ad
geta gert eitthvad sem madur veit ekki
hvad er né hvers vegna pad verdur til.
Vinnustofan er ankannalegt rymi sem
sameinar fortidina nuinu og framtidinni.
Vinnustofan min er avallt framlenging
af gamla forstofuherberginu par sem

ég hof listferilinn med skipulagningu
gjornings dsamt vini minum Jonna {

9. bekk. Gjorningurinn, sem var 20
mindtur, var fluttur 4 4rshatio i Stapa

i Njarovik og reyndi vafalaust eitt-

hvad 4 taugar niundu bekkinga. Vid
notudum trommuheila, palt, arédurs-
snepla og ymiskonar props. Annar var
bondi, hinn var i half fasiskum buningi,
h6fdum ad auki preel. Stofnudum i
kjolfarid nybylgjusveitina ,Nidurleging
Nordurlanda®

Lysing d vinnustofunni:

Petta er um 30fm rymi, fin lofthad og
nordurgluggar. Frdbert utsyni sem er
endalaus uppspretta hugmynda. Eg er
mjog sattur vid rymid. Vinnustofan
inniheldur haug af verkum ur fortidinni,
hinum ymsu timabilum, kassa med déti
sem ég veit ekki hvad 4 ad gera vid og
a0 sjalfsogdu ,,nurymid“ par sem eitt-
hvad fer fram. Frekar snyrtileg vinnu-
stofa.

Hvert er markmidid med/toppurinn d
starfinu?

Eg sé betta frekar sem ferdalag.

Tok a einhverju namskeidi prof um
einmitt edli pessarar spurningar og
nidurstodurnar ur pessu tiltekna profi
bentu til pess ad ég saekist eftir voldum.
Vald getur til deemis pytt pad ad hafa
ahrif 4 einhvern og breyta pannig ein-
hverju broti i heildarmyndinni.

Af hverju ertu myndlistarmadur?

Af hverju er frabaer spurning. Petta
klassiska kemur hér, sifellt teiknandi
barn. Teiknadi svo oft auga 4 handar-
bakid ad pad vard nanast hadflur, nina
mala ég augu og hendur. Hefdi samt
getad ordid tonlistarmadur ad lifsstarfi
par sem tonlistin var meira spennandi
a unglingsarunum, en ég er anagour
med valid { dag. Betra ad vera midaldra,
ungur og efnilegur myndlistarmadur en
tonlistarmadur kominn 4 efri ar.

I fullkominni versld veeri myndlist:

I formi almenns hugsunarhattar og
frumlegs hattalags par sem allir geetu
verid ahugaskurdleeknar.

Motté:
Svartagall og glopagull

Ahrifavaldar:

Eg hef aldrei 4tt einn tiltekinn uppd-
halds listamann en tengi einhvern
veginn ntordid vid faeina eins og t.d.
Albert Oehlen, Christopher Wool,

Arnulf Reiner, Philip Guston og Tal R.
Atti timabil fyrir nokkrum drum par
sem ég kafadi ofan i ,,Art Brut®, safn
utangardslistamanna sem var astfost-

ur Jean Dubuffet, sé { dag limsk ahrif
padan. Fyrri dhrifavaldar eru ,The Resi-
dents“ sem tt-leiddu mig um 15 ara
aldurinn. The Residents gefa mér geesa-
huod enn i dag og rétta af kompasinn
pegar ég villist. Errd hafdi ahrif i aesku
sem og Alfred Floki, adallega vegna pess
ad pad voru einu listaverkabaekurnar

4 heimilinu, pad voru hins vegar til 61l
verk Williams Shakespeare i einu bindi.
Odilon Redon, David Lynch og Peter
Greenaway eru satir.

Hvad er SIM fyrir pér?

Omissandi hagsmunasamtok fyrir hinar
praktisku hlidar myndlistarmannsins.
Finn sérstaklega fyrir SIM { dag bar sem
erfitt er ordid ad finna vinnuhtusnedi a
vidrddanlegu verdi, ég hef flutt vinnu-
stofuna 5 sinnum 4 sidastlionum 5
drum. Ymislegt annad eins og ad borga
sig ekki inn 4 s6fn hér heima og erlend-
is og gestavinnustofurnar, petta eru gaedi.
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VASULKA-STOF

Midstéd fyrir raf- og stafrena list d Islandi

Pann 16. oktéber 2014 opnadi
Listasafn Islands formlega nyja
deild innan safnsins, Vasulka-
stofu, { samstarfi vid listamenn-
ina Steinu og Woody Vasulka.
A sidasta dratug hafa raf- og
stafreenar listir verid mikid

til umreedu innan Listasafns
Islands en bryn porf er fyrir
akademiska og faglega starf-
semi { kringum raf- og stafraena
myndlist.

Islenskir brautrydjendur d
heimsvisu i videolist

Steina (Steinunn Briem Bjarna-
dottir) faeddist { Reykjavik

arid 1940. Hun stundadi ndm {
klassiskum fidluleik hér a landi
par til hun fékk styrk til fram-
haldsnams i Prag arid 1959. bar
kynntist htin eiginmanni sinum
Woody (Bohuslav) Vasulka, sem
feeddur var 1 Tékkdslévakiu en
60ladist islenskan rikisborgara-
rétt arid 1968. Woody Vasulka
er menntadur verkfraedingur og
kvikmyndagerdarmadur. Saman
fluttu pau til New York arid
1965 og héfu par brautrydjenda-
starf sitt { videolist.

Fyrsta margmidlunarmidst6d
New York-borgar, The Kitchen,
var stofnud af Steinu og Woody
Vasulka i samstarfi vid Andy
Mannik arid 1971. The Kitchen
var i senn tilraunastofa lista-
manna fyrir kénnun nyrra leida
i rafreenni margmidlun, svo og
vettvangur peirra til skodana-
skipta og pekkingarmidlunar.
The Kitchen hefur sidan verid
leidandi sem ein pekktasta
midstod rafreenna lista &
heimsvisu og er enn starfandi

i New York.

Arid 1973 fékk Woody pré-
fessorsstodu vid eina af fyrstu
margmidlunardeildum heims,
Suny vid Rikishdskdla New
York-fylkis i Buffalo, par sem
hann starfadi 4samt Steinu fram

Kristin Scheving deildarstjori Vasulka-stofu og
Ragnheidur Vignisdottir listfredingur og verkefna-
stjori skraningar i Vasulka gagnasafni.

til arsins 1980. P4 fluttu pau til
Santa Fe i Nyju Mexiko par sem
pau bua og starfa i dag.

Hvers vegna niina?

Pad er erfitt ad imynda sér
hvernig pad er ad gefa fra sér
aratuga rannséknarvinnu, 611
skjol, upprunaleg listaverk,
skissubaekur, syningarskrar,
prentadar beekur, bodskort,
ljosmyndir og fleira. Pad hafa
Steina og Woody Vasulka gert
sidustu misseri. Vasulka-stofa
vardveitir na stéran hluta af arf-
leifd peirra og er unnid ad pvi
pessa stundina ad skra 6ll pessi
skjol og setja a rafraent form svo
ad fredimenn og adrir ahuga-
menn um sogu raf- og stafreennar
listar geti nytt sér og notid i
nainni framtid.



Liésmyndir Kristin Scheving og Sigurdur Gunnarsson

Asamt pvi ad vinna ad skraningu og
midlun efnis ur gagnasafni Steinu
og Woody Vasulka vinnur stofan

ad pvi ad byggja upp alpjédlegt
samstarf vio systurstofnanir at um
allan heim. Vasulka-stofa vinnur
nu ad undirbuningi ad séfnun a
upplysingum um videoélistaverk og
onnur rafreen verk sem gerd hafa
verid 4 Islandi. Haldi® verdur afram
a0 efla alla pessa starfsemi, auk pess
sem haldnar verda malstofur, nam-
skeid, leidsagnir og ingar dsamt
utgafustarfsemi og fleira.

/asulka-stofa hefur adsetur a nedri

haed safnbyggingar Listasafns Is-

lands og er opin almenningi. Par er
syndur fjoldi videdverka eftir Steinu
og Woody Vasulka. Par ma einnig
na viotol vid pau og heimild-
g
armyndir.



http://www.listasafn.is/deildir/vasulka-stofa/

Asthildur B. Jénsdoéttir lektor vid
listkennsludeild Listahdskéla Islands

Ljésmyndir Asdis bérhallsdéttir, Klara Pérhallsdéttir og Hildur Inga Bjérnsdéttir

Nu stendur yfir i Listasafni
Reykjavikur syningin Aftur

i sandkassann. Verkin sem
valin voru 4 syninguna eru
eftir alpjédlega samtimalista-
menn sem gefa gagnryna

og ferska syn 4 nam og edli
nams. Segja ma ad syningin
sé einskonar rannsékn 4
malefnum tengdum voldum,
frelsi og hlutverki myndlistar
i politisku landslagi mennt-
unar par sem hin skodar
vidleitni til sjalfsndams og

6formlegrar menntunar.
Verkin spyrja spurninga um
edli og hlutverk menntunar
og syna jafnframt skopun sem
lykilpatt i nutima samfélagi.

Pad er dhugavert ad skoda
aherslu syningarinnar {
samhengi vid hina , kennslu-
freedilegu beygju® sem att
hefur sér stad i myndlist og
syningastjornun a sidustu
arum, sbr. skrif Irit Rogoff,
David Aguirre, Dave Beech,

Cornford & Cross, Charles
Esche, Liam Gillick, Tom
Holert, Emily Pethick ofl.
Pessi syning er dhugavert
deemi um hvernig syningar-
stjori og myndlistarmenn
vilja med beinum heetti vinna
med tilteknum samfélogum
og synir pannig hvernig
myndlistarheimurinn er
undir dhrifum af menntun og
hugmyndum um pekkingar-
skopun.




Aherslur syningarinnar

eru peer sému og eru
einkennandi fyrir gild-
andi adalnamskra leik- og
grunnskola par sem dhersla
er m.a. 16g0d 4 leik og ad
nam nemenda skuli byggja
a peirra fyrri reynslu med
skapandi og greinandi
nalgunum. Adalnamskrain
kvedur 4 um mikilvegi
pess ad nemendur proski
med sér sjalfstaedi til ad
vera feerir um ad afla sér
pekkingar og upplysinga
med gagnrynu hugarfari og
geti sidan beitt pessari nyju
pekkingu med abyrgum
heetti. Sumir telja ad
kennurum séu ekki veitt
neeg teekifeeri til ad proa
eigin kennsluheetti { att ad
pessum dherslum.

Syningin { Hafnarhusinu
gefur taekifeeri til ad skoda
vinnuadferdir samtima-
listamanna og velta fyrir sér
hvernig verk peirra spegla
gjarnan pad sem er ad ger-
ast { heiminum. Samtima-
listaverk vekja gjarnan upp
spurningar sem tengja ma
vid lykilheefni adalnam-
skrar med visunum i leesi

i vidum skilningi, ritun,
visindalega tengingu, sam-

félagsfreedi, nattarufredi

o.fl. Ef syningin er skodud
med gleraugum hugsmida-
hyggjunnar gefast spenn-
andi teekifeeri fyrir vinnu
med pverfagleg sjonarhorn
sem gefa forsendur til
ahugaverds samtals medal
listamanna og skdlafolks
um hvernig samtimalist
getur verid kjarni nams og
tengst inn i ndmskrarvinnu.
Med pvi ad vinna med
samtimalistaverk er ekki
endilega verid ad velta
fyrir sér fagurfraedilegum
ventingum heldur 16gd
ahersla 4 samtal, gagnryni
eda proun nyrrar pekking-
ar. betta tengist hugmynd-
um Edward di Bono um
hlidreena hugsun (e. lateral
thinking). Hlidraen hugsun
byggir 4 peirri hugmynd
a0 hugurinn geti skynjad
malefni fra mérgum sjonar-
hornum og med mérgum
leidum. Par af leidandi er
manninum feert ad upp-
hugsa margar skapandi
lausnir, hefdbundnar sem
O6hefdbundnar. Hlidreen
hugsun felur { sér ad skoda
vandamal og/eda dskoranir
ut fra moérgum sjonarhor-
num. Pad felur oft { sér ad
brjota vandamalid/

askorunina upp i 6lika
peetti eda einingar og setja
saman 4 nyjan hatt, jafnvel
af handahofi.

Tilraunir eru mikilveegar
6llu skapandi starfi. Med
tilraunum skapast teekifaeri
til ad tengja 4 milli 6hlut-
bundinnar og hlutbund-
innar hugsunar. Tilraunir
krefjast pess ad nemendur
rannsaki, profi og setji
hluti eda hugmyndir i nytt
samhengi sem er fors-

enda vandamalalausna og
sjalfsteedrar akvardanatoku.
Tilraunir hvetja nemendur
einnig til ad vinna i sam-
starfi par sem styrkur hvers
og eins faer ad njota sin.
Tilraunir geta virkad beedi
hvetjandi og valdeflandi pvi
ad med tilraunum vinna
nemendur ut frd eigin
ahugahvot og frumkvaedi.
Tilraunir eru mikilveegar

i hugmyndafreedi gagn-
rynnar uppeldisfraedi (e.
critical pedagogy) sem vill
breytingar & menntakerfinu
med aherslu 4 ad tryggja
jofnud og réttleti 4 sama
tima og einstaklingurinn
eflist ut fra eigin ahuga-
svidi, reynsluheimi og proéi
med sér samfélagslega abyrgo.

Eg hvet kennara til ad
heimsakja syninguna og
velta fyrir sér til hvers
konar menntunar pessar
listreenu athafnir visa.
Einnig hvet ég alla til ad
fara med nemendur 4
syninguna og til ad undir-
bua sig fyrir heimsdknina,
vera virk 4 syningunni par
sem nokkur verkanna gera
rad fyrir patttoku safna-

gesta og gefa peim teekifeeri

til ad vinna 4 stabnum ar
upplifunum sinum. Einnig
er mikilvaegt ad leita leida
um pad hvernig haegt er
a0 vinna ar syningunni

i skolum. Pannig verdur
hugmyndin um a0 leera af
samtimalist fremur vinnu-
ferill en stakur vidburdur i
safninu.

Syningin minnir okkur &

a0 upplifa, njota og skapa,

sem gleymist of oft i nutima

samfélagi.



1 cerle

Jon Laxdal i Listasafninu d Akureyri

Margrét Elisabet Olafsdéttir

Ljésmyndir Daniel Starrason

I kynningu Listasafnsins d
Akureyri d syningu d verkum
Jons Laxdal Hallddérssonar
segir ad peim megi lysa sem
lioorenni naumhyggju. Lys-
ingarordid ljédrenn gefur til
kynna ad verkin lysi tilfinn-
ingu eda upplifun, sem gefio
er i skyn ad erfitt sé ad koma
iord. bad er hagt ad taka
undir ad petta geti dtt vid um
verk Jons Laxdal, en petta
parf ekki ad pyda ad ekki sé
hegt ad orda tilfinninguna
sem pau kveikja. Erfidara er
ad tengja verkin vio naum-
hyggju, pott segjia megi ad
pau séu knopp. Terleiki myndi
lysa peim betur pvi i teerri
birtu virdist allt blasa vid d
sama hdtt og i teru vatni par
sem sést til botns. Teer birta
merkir ekki ad umhverfio sé
fdbrotid eda vatnid grunnt
heldur er hagt ad sjd vitt og
djupt i einni sjonhendingu.
Verk Jons Laxdal, ekki sist
pau sem gerd hafa verid d
sidustu tiu drum, eru ter i
slikum skilningi. Pau virdast
opinbera sig algjorlega vid
fyrstu syn. Segja allt sem
segja parf i einu vetfangi.

En eftir pvi sem lengur er
horft koma smdatridin betur
iljés og margred merking

peirra lykst upp.



Eitt peirra verka sem dré

a0 sér athygli 4 syningu

J6ns Laxdal i Listasafninu 4
Akureyri var litill skalptar
sem stod a golfi. Skulpturinn
ber titilinn Fét og lysir pann-
ig bokstaflegri framsetningu
verksins sem er samsett ur
fotum og stendur 4 fati. En
fot getur einnig visad i kleedi
i fleirt6lu og pd eitthvad sem
er hulid sjonum. Verkid er
pad sem pad segist vera og
samt er titillinn margreedur.
Pad er bokstaflegt i peim
skilningi ad tilvist pess
byggir 4 formi sem byggir a
samsetningu forma. Formid
verdur til pegar fotunum er
radad saman. Petta form er
fullkomid i sjalfu sér. Pad

er engu ofaukid og dstedu-
laust ad beeta neinu vid. En
hvernig fotur eru petta?

Fullkomid formid er samsett
ur ldnum fétum. Peer eru
gamlar, jafnvel rydgadar og
liklega dnotheefar. Petta er
rusl eins og segir i yfirskrift
syningarinnar, ....ur ristum
og rusli timans. En sam-
setningin er ekkert rusl. Hin
er nem og nergatin og ber
formskyni listamannsins
fagurt vitni. Han lysir
athygli og umhyggju fyrir
hinu smda og natni vid pad
sem aOdrir veita ekki athygli
nema peim sé bent 4 pad.
Um leid er samsetningin
fallvolt. Verkid er ekki hogg-
vid i stein. Pad er haegt ad
taka pad i sundur hveneer
sem er. bad geeti fallid vid
ogeetilega snertingu. Tilvist
pess er forgengileg likt og
tilvist efnisins og lifsins. Um
leid og slikar tengingar eru

dregnar fram 60last einfalt
og bdkstaflegt formid dypri
merkingu. Formio er tert
og fullkomid eins og pad er,
og samt segir pad svo miklu
meira en pad er.

Fot er fra arinu 2016 likt

og Fjardarkjaftur, verk sem
var stadsett 4 endavegg.

Hér er titillinn i dkvedinni
pversogn vid sjonraena ut-
feerslu verksins sem byggir a
ihygli og neergaetni gagnvart
pvi sem feestir veita athygli.
Eda hver hugsar sig tvisvar
um 4dur en hann hendir
plasthring sem innsiglar
tappa & gosflosku? Hér er
att vido 6rmjott plastid sem
brjota parf upp adur en
tappinn er skrafadur af og
flaskan opnud. Heill hring-
ur verdur halfur. Pessum

halfu hringjum hefur Jon
Laxdal safnad og tyllt upp i
linulegri r60. Halfhringirnir
eru blair og snuia pannig ad
opna hlidin snyr upp. Pann-
ig myndar linan sjénarrénd
fjarlegrar baru ef horft er ur
heefilegri fjarleegd. Ein-

f6ld lina, buin til ur blaum
halfhringjum kallar fram
mynd af sjondeildarhring,
og tilfinningu fyrir peim
moguleika ad eitthvad sé
handan linunnar. Hand-

an vid vegginn sem linan
undirstrikar. Handan pess
sem blasir vid. Bla linan
undirstrikar tilvist hvita
veggjarins og breytir honum
um leid i fjarska fyrir tilstilli
blarra plasthringja. Opid
hafid vid enda fjardarins.
Verkid er finlegt og einfalt
og um leid svo ahrifamikid



ad pad fangar athyglina.
Harfin samsetningin og
fullkomlega 6émerkileg-

ur efnividur fyllir mann
andakt. Hvernig er heegt ad
vekja jafn sterka upplifun ur
einhverju sem virdist ekki
vera neitt? Og minnkar jafn-
vel enn pegar neer er komid.
Bldir halfhringir ar plasti,
sem tyllt er 4 vegg, pola enga
snertingu frekar en fotur i
stafla sem halla litillega og
lata ekki mikid yfir sér. En
samt draga sjonlinan og litli
fotuturninn 4 golfinu athygli
frd verkum sem Jén Laxdal
er pekktari fyrir. Petta eru
backurnar sem hann um-

breytir i hillur eda lagmyndir
med og fyrir hina ymsu
hluti. T pessum verkum sem
J6n kallar Lestur undirstrik-
ar hann bokartitla, gefur
peim nyja merkingu eda
setur i nytt samhengi.

Boékinni er breytt i undir-
stodu par sem hlutverk
hennar og gildi felst ekki
lengur i pvi ad vera ritverk
heldur hlutur. Bokahilla.
Détahilla. Jafnvel efni 1
hakkavél.

Teikningar Jons fra arinu
1994 eru a sama hatt ein-
faldar. Nokkrar linur og
einn litur. Og sidan titill-
inn Tilvistarsinnar sem
opnar gatt inn i margbrot-
inn merkingarheim. Sidan
eru pad Dagbdékarbloo fra
arunum 2010-2013. Rifin
dagblod og arklippur ur
gomlum dagbl6dum og
timaritum. Hvit malning i
ramma. Knépp form og
endurtekningar. Hnit-
midadur einfaldleiki
byggdur 4 magni. Annad
slikt verk og pd annars edlis
er Aning. Safn silfur- og

gulllitadra flipa af aldosum
sem safnad er saman { sitt
hvort holf kassa sem liggur
opinn 4 goélfinu. Badi kassa-
hélfin eru full af flipum,
silfurlitudum 6drum megin,
gylltum hinum megin.
Framsetningin vekur upp
hugrenningatengsl vid
fjarsjodskistur fullar af
gulli og silfri, en framan vid
kassann liggja uppsteekkud
eintok af flipunum eins og
lagmynd & goélfi. Eda 16go.
Pad er ekki venja ad tengja
lj6draenu vid politik en hun
marar undir yfirbordinu i
Dagsverki (2007) sem saman-
stendur af 160 af skoflum,
Alpingiskantotu (2016) sem
gerd er ur hreerivélaskal ur
stdli med sleif, og sem lyft
er undir med hnauspykkri
alfraedibok, eda Vegg (2016)
sem buid er ad pekja skip-
ulegri r6d 12.000 negldra

nagla - samkveemt talningu
skélabarna. Bokstaflega verk
sem skirskota i samfélags-
astand og koma réti a hug-
ann. Kveikja umreedu. Likt
og listamadurinn geti ekki
skotid sér undan pvi ad hafa
skodun 4 samtimanum og
segja eitthvad um astandio.
Pannig eru lika 1j6d. Pau lata
sér ekki standa 4 sama. Hafa
mogulega aldrei getad 14tid
sér standa a sama.

Ferill J6ns Laxdal sem
myndlistarmanns neer aftur
til arsins 1982, en elstu
verkin 4 syningunni voru fra
arinu 1994. Henni var pvi
ekki eetlad ad gefa teemandi
yfirlit yfir feril listamanns
og pvi ekki 16g0 ahersla a

a0 undirstrika hvernig verk
hans hafa préast. Syningin
...ur ristum og rusli timans
var ad pessu leyti knopp eins




og verkin, og an mikilla utskyringa,
nema peirrar sem finna ma i titlinum.
Pad ma audvitad spyrja hvort safnid

sé a0 bregdast midlunarhlutverki sinu
med pvi ad fordast ad draga fram
merkingu eda hvort pad sé ad sinna
pvi med pvi ad ganga i takt vid lista-
manninn og leyfa verkunum ad standa
eins og pau komu fyrir. Pad ma einnig
velta pvi fyrir sér hvort hogveerdin
hafi verid of mikil pvi merkingar
verka voru hafdar litt aberandi og féru
framhja mér { fyrstu heimsdkn. Petta
voru glerir limmidar med dprentudum
titlum sem voru i pad mikilli fjarleegd
fra verkunum ad audvelt var ad lata pa
fara framhjd sér. Kosturinn vid merk-
ingarnar var reyndar sa ad peer toku
ekkert fra verkunum eins og stundum
gerist pegar slikar merkingar eru of
aberandi og skyringar fyrirferdamiklar.
Hins vegar skipta titlar verka Jons
Laxdal mali. Peir eru mikilveegur hluti
verkanna 4 sama hatt og heiti 1j60s er
hluti af [j6dinu. Verkin eiga pad lika
sameiginlegt med 1j6dum ad lata 1itid
yfir sér en ljika upp vidfedmri innri
verdld. Pessi verold byr ekki adeins

i verkunum sjalfum heldur einnig i
ahorfandanum. Pad ma pvi segja ad
latlaus uppsetning syningarinnar hafi
gefid syningargestum svigrum fyrir
persénulegt stefnumot verks og ahorf-
anda. Safnid reyndi ekki ad prengja
sér inn i samtalid og ad pessu leyti var
syningin i heild sinni sterk 4 sama hatt
og einstok verk.
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Sélin vekur mig

snemma 4 morgnana a
Neue Bahnhofstrasse 27
og pa er gott ad

skrida inn i eldhus-
skuggann og fd sér
kaffibolla. Fimmtan
dagar eru lidnir, fyrstu
vikur fyrirhugadrar
ménadardvalar i
Berlin. Eg tok ekkert
sérstakt med mér og
hof ferdalagio neerri
tomhent af verkfeerum
til a0 koma heim med
nyjar hugmyndir, nyjar
nalganir og adferdir.
Prjatiu dagar eetti

a0 vera neegur timi
fyrir eina litla lifstid i
Berlinarborg. Fyrsta
daginn bidu nyju
heimkynnin min fyrir
utan lestarstodina og
adkoman var audveld,
sogu likust. Litill
heimur, stér dagur. 1
fyrsta skipti i langan
tima settist ég um

bord i flugvél til ad
fara 4 brott til at-
landa { algerlega frjalsa
verkefnaskopun, laus
vid ys og pbys verkefna i
Reykjavik. Eg hef aldrei
komid til Berlinar,

aldrei dvalid i residen-
siu og hér er ég audur
strigi an titils.

A komudaginn smakk-
adi ég minn fyrsta
kebab af mérgum og
brunadi svo beinustu
leid af stad 4 viskibar

i Kreuzbar par sem
Snorri Pall skald var ad
vinna. S leidangur teeki
fimmtan jardOminuatur
fyrir Berlinarbua en tok
fjérar klukkustundir
fyrir undirritada. Eg
lagdi tomhent af stad

a Pawlos Whiskey Bar

og kom smekkfull

til baka af andagift
listagydjunnar gédu
sem hélt i hondina a
mér 4 leidinni heim i
Friedrichshain.
Dagurinn var gefandi
og bar med sér ferskan
blee af peim mogu-
leikum sem felast i ad
fara ad heiman til ad
dypka og efla pann
kraft sem byr { ferda-
laginu. Fyrstu vikuna
hélt ég uppi peirri venju
a0 villast reekilega til
a0 sja hvad myndi
reka 6vaent a fjorur

Frd drinu 2010 hefur SIM haft gestavinnustofu i Berlin d leigu fyrir
félagsmenn SIM. Gestaherbergin eru tvo, Askja og Hekla. Gestavinnu-
stofan er stadsett i Friedrichshain sem er lifandi hverfi. Par byr fjoldi
listamanna og hénnuda. Hverfid er idandi af borum, kaffihuisum, veitinga-
stooum og skemmtilegum verslunum.

Stjérn SIM dkvad ad setja af stad tilraunaverkefni og bjéda tveimur
ungum félagsménnum ad dvelja fritt i gestavinnustofu SIM i Berlin drid 2016.


http://sim.is/residency/berlin-residency-2/

minar. A0 rammvillast
getur audveldlega feert
manni midjupunktinn
sem vantar 4 strigann.
b6 slikt sé timaséun pess
sem leitar 4 afangastad
pa er pad hugsanlega
fjarsjodsfundur pess sem
leitar hugmynda i nyju
umhverfi. Pannig hef ég
leikid mér pessa fyrstu
daga pangad til ég sotti
mér jardtengingu i formi
pysks simakorts og gat
skodad aftur { andakt
pann hlidarheim sem
vid mennirnir idkum

og kalladur er stafraenn
og skilvirkur. ba var ég
komin {1 ,,net“samband
vid verdldina og gat id0kad
fimleik nitimamannsins
og vonast eftir ad pess-
ir tveir heimar myndu
snertast. Skilvirkni og
stefnulaust raf, andi og
likami, jord og list. Beina
leid fra A-B, alveg 6fugt
eda annad hvort, skipulag
er hvort ed er stranglega
bannad rétt 4 medan
pessi vinna er i gangi og
hver dagur er spuni pess
sem gerist 1 fladi.

Eftir tveer vikur er hid
oraeda rymi andans
ordid krokkt af kukli

hinnar frjalsu og 6hddu

Ljésmynd S6lbjort Vera Omarsdéttir

gydju listarinnar og

ekki er heegt ad kvarta
undan vinnuadstodunni

i Friedrichshain, hun er
ramgod og hér reetist
draumur hins 6skipu-
lagda skopunarferlis.

Hér hef ég getad slakad

4 taumi vinstra hvelsins
og leyft hugsununum ad
a0 leggjast frjalst 4 heegra
hvelid. Ad geta bokstaf-
lega sofid 4 verkunum
sinum er nynemi 4
skrifstofu auda strigans,
verkin eda verkid eru pad
sidasta sem ég sé ad kvoldi
og pbad fyrsta sem ég sé
a0 morgni. Jafnvel p6 ad i
draumi sé listin 6synileg
verdur hun apreifanleg

i voku. Svokoéllud upp-
spretta hugmyndaflugs og
hvorki siminn né dyra-
bjallan hringir. Fridur og
list ad eilifu, amen.

begar skopunarkrafturinn
feer ad rada ferdinni dvel-
ur ho6fudid i skyjunum
og feeturnir hlyda pvi
sem listin krefur pa um.
Petta undarlega astand
yfirtekur pungan fétgang
pess veruleika ad traa
pvi ad einungis pad sem
pu snertir sé pad sem er
til, og radar af 6ryggi o-
snertanlegum hugmynd-

um 4 audan strigann pott
hann sé enn an titils.
Striginn er himinn, haf,
eldur, jorod og ég.

Medan ég sat a kaffi-
husi med stilabok og
raudvinsdreitil { hond

a0 leggja drog ad pess-
um pistli vard mér ljost
hversu mikils pessi dvol
er metin af peim 6flum
sem raku mig til pjonustu
vi0 listina i upphafi.
Lengd hennar er eins og
midi fram og til baka

i undirdjap salarinnar
pegar hun leggur sig fram
vi0 ad sanna tilvist sina.
Mér hefur verid hugsad
til batsferda um ana Styx,
en pau hugrenningatengsl
na allt frd malverkum
gomlu meistaranna og
yfir til Porvalds Por-
steinssonar, rithofundar
og myndlistarmanns.
Astadan er litil saga

sem hann sagdi og ég
endursegi eftir minni.

Pa var Porvaldur i
myndlistarnami i Hol-
landi og hafdi malad og
skapad eins og berserkur
an nokkurrar addaunar
leerimeistara sins. Pegar
hann innti meistara sinn
eftir pvi hvad olli dhuga-
leysi hans fékk hann fra

honum rdd um ad taka
med sér minnisbok og
blyant, rdfa um borg-
ina, setjast a kaffihus

og fylgjast med félkinu.
Finna fyrir sjalfum sér og
fyrir bl6dinu sem veeri ad
knyja hans pumpu. Pessa
sogu braut ég saman og
setti i rassvasa hugar
mins fyrir brottfor.

Pad er mér nu sem aldrei
fyrr ofarlega i huga
hversu lansom ég er ad fa
tima og ram til ad sinna
pvi sem ég elska mest.
Listinni og pvi lifi sem
knyr hana afram, peim
fyrirheitum sem listin
skilur eftir sig um betri
heim og frasagnir af peim
heimi sem vid lifum i
pessa stuttu stund sem
vid dveljum hér 4 jordu.
Bétsferdin er lerdomsrik.
Ménudur i ormagryfju
hins andlega og efnislega.
Nidurstadan er vioteek.
Pad er skyldumating

til Berlinar einu sinni 4
hringferd lifstidar hvers
listamanns.

Textinn er unninn ur
punktum sem voru
skrifadir hér og par um
Berlinarborg dagana
2.-15. mars.
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VE| PER
FALLNA
RORGUN!

Eirikur Orn Norddahl
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brattad: 1. lota

Geeti ég skrifad fimm til atta hundrud
ord um mikilvaegi pess ad piparar fai
greitt fyrir vinnu sina an pess ad hljéma
einsog fifl? Ef ég feeri nu ad rekja sogur
pess efnis ad pipari sem ég pekkti veeri
alltaf ad tékka 4 1ognum fyrir folk sem
etladi alls ekki ad greida honum fyrir
vinnu sina i 60ru en addaun 4 hand-
bragdi og kannski friu kaffi. Og pessi
pipari nyti pess vel ad merkja ad lata dast
ad verkum sinum - eiginlega vaeri samt
staersta borgunin oft verkid sjalft — og
hann léti pvi idulega tilleidast ad pipa
fritt fyrir f6lk. Annars fengi hann kannski
aldrei teekifeeri til ad nyta heefileika sina,
stunda i0n sina - pa fengju bara hinir
pipararnir allt piperiid. Hvad myndud

pid segja pa?

Myndud pid ekki segja ad vinur minn
piparinn veeri medvirkur aumingi ad
lata fara svona med sig? Madur spyr
sig hvada undirliggjandi gedveilur geti
legid parna ad baki? Er piparinn svona
atakafeelinn? Er petta eintémur hégomi
sem drifur hann afram? Hver heldur
pessum idjuleysingja 4 floti? Mikid
hlytur piparinn ad vera vel giftur.

Hvernig hefur piparinn efni a pvi ad fara
i leikhus ef hann feer sjalfur ekki borgad
nema i kannski pridjungi tilvika og pa
yfirleitt langt undir taxta — og hrosar
happi. Peir hafa pad ekki svona gott
pipararnir i Sudavik; peir mega heita
g60ir ef peir nd ad pipa svolitid i fri-
stundum 4 kvoldin. Vidast hvar er pipun
nattdrulega bara hobbi.

Prattad: 2. lota

Mér hefur verid bodid ad koma keyrandi
til Akureyrar (frd Stykkishélmi) & eigin
kostnad til pess ad lesa upp i hadeginu
fyrir fria supu (af batterii sem er styrkt
af 6llum helstu storfyrirteekjum landsins,
auk rdduneyta og beejaryfirvalda). Mér
er mjog reglulega bodid ad fara i adra
eins leidangra fra Isafirdi (par sem ég 4
alla jafna heima) til Reykjavikur. Ut-
gefandinn minn borgar mér ekki kronu
fyrir ad lesa upp 4 peim vidburdum sem
hann skipuleggur (frekar en margar
adrar stofnanir, opinberar og einka-
reknar). Tryggingin sem hann borgar
mér - fyrirframgreidslan fyrir utgafu
bokar — er ekki upp i nos 4 ketti. Meira
a0 segja stéttarfélagio mitt greidir mér
ekki nema sirka helming af sinum eigin



taxta fyrir ad koma fram 4 vegum
pess. Stundum er ég spurdur hvad

ég vilji fa greitt og ég svara: nei nei,
hafdu engar dhyggjur af pvi, vid erum
o6ll 1 pessu 6lduréti saman, geymdu
bara peningana pina. Eg veit ekki hver
tekur mark a pvi ad ég eigi ekki fyrir
reikningum eda hverjum pad kemur
vid ad i geer fékk ég synjun 4 baedi
kortin min i Samkaup og fér heim
matarlaus.

brattad: 3. lota

Deemid er pekkt — pessi vidsniningur
- piparinn er listamadur og lista-
madurinn pipari. En pad fellur lika
um sjalft sig. Pvi pad ad vera pipari er
ekki ad vera rith6fundur. Pad er ekki
heldur ad vera myndlistarmadur. Pad
er ekki einu sinni ad vera trubador.
Listin hefur ekki einvérdungu prakt-
iskt gildi, hun er ekki fyrst og fremst
idn. Hun er helg, hun er ritaal, hun
er i pjénustu fegurdar og sannleika,
gledi og sarsauka. Og henni er atlad
ad gaeda lifid sem vid lifum - og
vioholdum med praktiskum adferdum
einsog fiskveidum og pipulégnum -
einhverri merkingu og gofgi. Listin 4

ad umbreyta tilgangslausu sysifosar-
hjakki mannsins i eitthvad steerra.

Sa sem stundar list sem hobbi faest

vid ad gaeda sitt eigid lif tilgangi og
skuldar engum neitt; en sa sem hefur
helgad listinni lif sitt skuldar 6llum
allt og heiminum sjalfan sig. Og hann
skuldar ekki vegna pess ad hann hafi
tekid heldur vegna pess ad hann hefur
gefid — hann 4 sig ekki lengur og getur
einskis krafist.

brattad: 4. lota

bad fremur enginn list til pess ad fa
greitt fyrir pad. Og pad neitar enginn
- sem a annad bord hefur nokkra
tilfinningu fyrir merkingu listarinn-
ar — neinum um adgengi ad listum 4
peirri forsendu ad vidkomandi geti
ekki greitt. Pess vegna erum vid med
bokasofn. Pess vegna rekum vid rikis-
sjonvarp og rikisutvarp. Pess vegna
bloggum vid, youtubum, krotum a
veggi og lesum 1j60 4 borum 4 sio-
kvoldum. Til pess ad geeda lifid
merkingu og su merking 4 ad hafa sem
minnst med krénur og aura ad gera.

brattad: 5. lota

En. Listamenn purfa ad borga leigu.
Listamenn purfa ad kaupa { matinn.
beir purfa ad borga somu reikninga
og piparar. Peir lifa ekki 4 hugsjénum
sinum og eiga ekkert frekar en adrir
skilid ad liggja hungradir i gétunni
(les: vera 4 vanskilaskra). Pad er sagt
ad pad sé ekkert lif an listar, en pd er
adallega verid ad meina ad heldur
tilgangslaust sé ad vera til 4n hennar.
En pad er bokstaflega ekkert lif ef
madur étur ekki. P4 bara deyr madur.

Pad sem ég er ad reyna ad segja er
petta: 4 bordinu fyrir framan mig er
reikningur fra pipara upp a tvofold
manadarleg listamannalaun min og
kortin min eru bedi lokud.

Og petta er sem sagt akvedid vandamal.
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inn (drod

Jona HIlif Halldorsdéttir

Smelltu hér

til ad sjd
drogin

Frd syningu Baldvins Ringsted

Kynning a drogum ad fram-
lagssamningi stendur ni sem
hest. Jona HIif Halldorsdottir,
formadur SIM, og Asdis Spané
verkefnastjori hafa verid ad
kynna drog ad samningi um
patttoku og framlag listamanna
til syningarhalds. Vid gerd
draganna leit starfshopurinn til
seenska MU (Medverkende og
utstallningsersattning) sam-
ningsins, en arid 2009 skrifadi
seenska rikid undir samning
um poknun til listamanna sem
syna verk sin i opinberum
listas6fnum i Svipj6d. Slik
poknun beetist vid greidslur
fyrir flutning, uppsetningu og

-ramlagssamningur-
g)

utgafu 4 efni fyrir syningar
listamannsins. I samningnum
er kvedid 4 um ad greida purfi
sérstaklega fyrir alla vinnu sem
listamenn taka ad sér vegna
syningarhalds fyrir, eftir og
medan a syningu stendur. Gera
skal skriflegan samning um pau
atridi sem greida parf laun fyrir,
samkveemt taxta samningsins,
asamt pvi ad greida poknun
fyrir synd verk. MU-sam-
ningurinn hefur verid fyrir-
mynd samberilegra samninga

i Noregi og Danmoérku. Unnid
er ad gerd samninga i Finnlandi
og Austurriki, med MU-sam-
ninginn ad leidarljosi.

Frd syningu Ingvars Hégna Ragnarssonar


http://vidborgummyndlistarmonnum.info/framlagssamningur-sim/

Frd syningu Berglindar Jonu Hlynsdéttur

Listasafn Islands, Listasafn
Reykjavikur, Nylistasafnio,
Listasafnid a Akureyri,
Hafnarborg, Gerdarsafn,
Listasafn Arnesinga og
Listasafn Reykjanesbeejar
gerdu kostnadargreiningu
midad vid syningardagskra
2015 og er kostnadur safn-
anna vi0 a0 fara eftir fram-
lagssamningnum i kringum
100 milljonir. Pad er vitad
mal ad listaséfn 4 Islandi
hafa ekki bolmagn til ad
maeta auknum kostnadi. Pess

vegna purfa peir sem vinna
i starfsumhverfi myndlistar-

innar ad vinna saman sem
ein heild; svo ad breyta
megi vidteknum venjum til
hagsbota fyrir bada adila.
Naudsynlegt er ad riki og
sveitarfélog veiti auknu fjar-
magni til malefna myndlist-
arinnar, svo hagt verdi ad
innleida framlagssamninginn.

Samningurinn hefur verid
kynntur ymsum hagsmuna-
adilum a arinu 2016 og

ma par nefna mennta- og
menningarmalaraduneytio,
menningar- og ferdamalasvid
Reykjavikurborgar og jafn-

T

framt stendur til ad kynna
samninginn fyrir Sambandi
islenskra sveitarfélaga a
neestu dogum.

Jona HIif Halldorsdottir,
formadur SIM, hafdi sam-
band vid Baldvin Ringsted,
Berglindi Jonu Hlynsdottur,
Ingvar Hogna Ragnarsson
og Ragnhildi Jéhanns en pau
voru 61l med einkasyningu a
arinu. Jona HIif bad lista-
mennina ad svara nokkrum
spurningum sem snua ad
samningsgerd og poknun til
listamanna.

Fré syningu Ragnhildar Jéhanns
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Framlagssamningurinn (drog) svart d hvitu

Syning Baldvins Ringstead
Snarstefjun, Annar HIuti.

Barujarnsarin

Nafn: Baldvin Ringsted
Byr og starfar i Glasgow

Starfstitill:
Myndlistarmadur/
teknimadur

Menntun:
Myndlistaskdlinn d Akureyri,
MFA Glasgow School of Art

Nafn d syningu:
Snarstefjun, Annar Hluti:
Bdrujdrnsdrin

Syningarstadur:
Listasafnio d Akureyri



Hversu lengi stendur/st60
syningin? 15 daga

Gerdir pu nytt verk fyrir
syninguna? Ja

Hvad deetlardu ad pad hafi
tekid langan tima ad vinna
verkid i heild, p.e. hugmynda-
vinna, rannséknarvinna,
vinna vio gerd verkanna
o.s.frv.?

Erfitt ad svara pessu. Hug-
mynda- og préounarvinna

er stodugt i gangi, t.d. tok
ég upp efni sem ég notadi i
videdid fyrir u.p.b. ari sidan.
Eg hef lika verid ad vinna og
préa myndir likar peim sem
voru syndar parna i langan
tima. En beina teeknilega
vinnu vid pessi verk (mynd-
vinnsla i télvu, stidiévinna,
smidi og samsetning) veeri
heegt ad taka saman { eina til
tveer vikur { fullri vinnu.

Ger0i listasafnio samning vid

pig? Ja

Var samningurinn munn-
legur eda skriflegur? munn-
legur og i gegnum tolvupost.

Innihélt samningur dkveedi
um greidslu til pin og ef
svarid er jd, hversu hd var
greidslan? Var greidslan
sundurgreind eftir verkpadtt-
um, t.d. vegna efniskostn-
adar, uppsetningar, syningar-
poknun o.s.frv.? Greidsla

var 40.000 kronur og var
syningarpdknun.

Hversu marga klukkutima
ték ad setja upp syninguna?
Fékkstu greitt timakaup fyrir
uppsetninguna? Ef jd, hvad
var timakaupid og var pad
verktakagreidsla? 6 tima.
Fékk ekki timakaup.

Hversu hdr var efniskostn-
adur? U.p.b. 60 pusund en
heildarkostnadur vid svona
syningu hefdi p6 ordid mun
meiri ef ég hefdi ekki fengid
hjalp og greida fra vinum og
fjolskyldu, s.s. akstur, gistingu,
uppihald, myndatoku,
hlj6dvinnslu o.s.frv.

Fékkstu greitt fyrir efniskostn-
ad vegna syningarinnar?
Nei

Ertu d listamannalaunum?
Nei

Fékkstu opinbera styrki til

ad halda syninguna (t.d. frd
Myndlistarsjodi, Myndstef,
Reykjavikurborg, listamanna-
launum eda annars konar
styrk frd riki)? Nei

Innihélt samningur skilyrdi
um ad standa fyrir listamanna-
spjalli og ef jd, feerou/fékkstu
greitt sérstaklega fyrir spjallio?
Nei

Voru verkin pin tryggd hjd
listasafninu d medan syning-
in st60 yfir? Nei

Fékkstu greiddan ferdakostn-
ad? Listasafnid bokadi og
borgadi fyrir flug fram og til
baka fra Reykjavik. Eg bar
annan kostnad sjalfur; flug
fram og til baka fra Glasgow
(36.620 kr) med aukatosku
undir verk (5.440 kr) og
rutuferdir Kef-Rvk (4.400 kr).

Samkvemt drogum ad Framlagssamningnum hefdi Baldvin Ringsted dtt ad fa 258.460 kr. fyrir ad vera med

einkasyningu i Listasafninu d Akureyri, en fékk 53.500 kr.

Greidslan samkvemt drogum ad Framlagssamningnum sundurlidast a eftirfarandi hdtt:

béknun 80.000 kr.
Vinnuframlag 39.000 kr.

50% dlag da vinnuframlag 19.500 kr. (purfi listamadur ad dveljast fjarri heimili yfir nott greidist 50% dlag)

Um er ad raeda verktakagreidslu og ber listamanninum ad greida ca. 40% i launatengd gjold og lifeyrissjod af
péknuninni og vinnuframlaginu. Md pd gera rdo fyrir ad eftir standi 83.100 kr.

Heildarefniskostnadur 60.000 kr.

Ferdakostnadur 59.960 kr.

29



Framlagssamningurinn (drog) svart d hvitu

Syning Ragnhildar
Johanns, Diktur

Nafn:
Ragnhildur Jéhanns
Byr og starfar i Reykjavik

Starfstitill:
Myndlistarmadur

Menntun:
BA-grdda i myndlist

Nafn d syningu:
Diktur

Syningarstadur:
Hafnarborg

Ljésmyndir Ragnhildur Johanns
30

Hversu lengi stendur/st60 syningin?
6 vikur, 23. januar - 6. mars 2016

Gerdir pu nytt verk fyrir syninguna?
Oll verkin 4 syningunni fyrir utan
eitt voru unnin sérstaklega fyrir
syninguna en pad var ég sem akvad
a0 vinna pannig. Hafnarborg skipti
sér ekki mikid af pvi hvad ég eetladi
ad syna.

Hvad deetlardu ad pad hafi tekio
langan tima ad vinna verkid i heild,
b.e. hugmyndavinna, rannsdknar-
vinna, vinna vio gerd verkanna o.s.frv.?
Groflega azetlad var petta priggja
manada vinna { heildina ef ég
yfirfeeri vinnuna a dagvinnutima
0g 100% vinnu. Vinnan dreifdist pé
yfir mun lengra timabil og var ad
stérum parti unnin ad kvoldi til

og um helgar.

Ger0i listasafnid samning vio pig?
Nei, ekki skriflegan.

Var samningurinn munnlegur
eda skriflegur?

Pad sem um var reett vardandi
syninguna var allt munnlegt.

Innihélt samningur dkvedi um
greidslu til pin og ef svarid er

ja, hversu ha var greidslan? Var
greidslan sundurgreind eftir verk-
pattum, t.d. vegna efniskostnadar,
uppsetningar, syningarpoknun
o.s.frv.?

Pad var ekki gerdur samningur

en ég fékk greidda poknun upp 4
120.000 kr. Eg skrifadi reikning en
fékk enga notu, bara greidsluna og
par af leidandi var hun ekki sundur-
greind.

Hversu marga klukkutima ték ad
setja upp syninguna? Fékkstu greitt
timakaup fyrir uppsetninguna? Ef
jd, hvad var timakaupio og var pad
verktakagreidsla?

Eg var { fjora daga { dagvinnutima



vid uppsetningu syningar-
innar, pad var p6 ekki fullur
vinnudagur, um pad bil sex
timar 4 dag. Pad var oparf-
lega langur timi vegna pess
ad smavegis for arskeidis

i smidavinnunni sem dré
uppsetninguna 4 langinn

en ég hefdi getad verid

mun styttri tima ad pessu.

Hversu hdr var efniskost-
nadur?

Um pad bil 100.000 kr., ad
mestu leyti vegna ljosmynda
4 syningunni, prentunar og
innrommunar. Efniskostn-
adurinn var ad hluta til
greiddur af Hafnarborg, sja
naesta svar.

Fékkstu greitt fyrir efniskostn-
ad vegna syningarinnar?
Nei, ekki i peningum en
Hafnarborg gaf mér baedi

efni og vinnu smids sem sa
um ad gera tvo sterstu verk
syningarinnar. Petta mot-
framlag Hafnarborgar skipti
skopum fyrir mig og po ég
geti ekki sagt hver upphedin
er parna ad baki pa er ég viss
um ad hun sé umtalsverd
beedi i efni og vinnutima
smidsins talid.

Ertu d listamannalaunum?
Nei, ég fékk ekki lista-
mannalaun fyrir pessa
syningu pratt fyrir ad hafa
sott um. Eg var 4 launum

i sex manudi arid 2015 og
ég var ad klara ad nyta pau
pegar mér baudst pessi
syning svo ég gat ekki sett
pa peninga i syninguna.
Eg purfti lika ad taka mér
fri fra vinnu til ad geta
gert syninguna med til-
heyrandi tekjutapi. Allan

jantuarmanud purfti ég ad
minnka vid mig starfshlut-
fallid i 50% og svo tok ég
algjort fri frd vinnu i upp-
setningarvikunni. Eg hrap-
adi pvi gifurlega nidur i
tekjum.

Fékkstu opinbera styrki til

ad halda syninguna (t.d. frd
Myndlistarsjodi, Myndstef,
Reykjavikurborg, listamanna-
launum eda annars konar
styrk frd riki?)

Nei, ekkert std0 til boda sem
hefdi hentad.

Innihélt samningur skilyrdi
um ad standa fyrir listamanna-
spjalli og ef jd, feerdu/fékkstu
greitt sérstaklega fyrir
spjallio?

Ja, mér var uppalagt ad

beedi standa fyrir smidju a
safnanott sem ég fékk 20.000

kr. greitt fyrir sem og lista-
mannaspjalli sem einnig var
greitt 20.000 kronur fyrir.

Voru verkin pin tryggd hjd
listasafninu d medan syn-
ingin st6d yfir eda stendur
yfir?

Ekki svo ég viti.

Fékkstu greiddan ferdakostnad?
Nei.

Samkveemt drégum ad Framlagssamningnum hefdi Ragnhildur Johanns dtt ad fa 567.000 kr. fyrir ad vera med einkasyningu i
Hafnarborg. Hafnarborg greiddi 120.000 kr. { poknun, 20.000 kr fyrir listamannaspjall, 20.000 kr. fyrir listasmidju d Safnanétt
0g 60.000 kr. i efniskostnad. Teknimadur & vegum safnsins vann 55 tima vid undirbiining, smidi og uppsetningu syningarinnar.

Greidslan samkvaemt drégum ad Framlagssamningnum sundurlidast d eftirfarandi hatt:

béknun 192.000 kr.
Vinnuframlag 156.000 kr.
Leidsogn 24.000 kr.

Listasmidja é Safnanétt 35.000 kr.

Um er ad reeda verktakagreioslu og ber listamanninum ad greida ca. 40% i launatengd gjold og lifeyrissjéd af poknuninni og
vinnuframlaginu, md pa gera rdd fyrir ad eftir standi 244.200 kr.

Heildarefniskostnadur 160.000 kr
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Framlagssamningurinn (drog) svart da hvitu

Syning Berglindar Jonu
Hlynsdottur: Class divider

Nafn: Berglind
Jona Hlynsdottir

Byr og starfar i
Reykjavik.

Starfstitill:
Myndlistarmadur

Menntun: Lauk BA
grdaou fra Lista-
hdskéla Islands

2006 og MA grddu

frd Valand School
of Fine Arts i
Svipj6o drio 2010.

Nafn d syningu:
Class Divider

Syningarstadur:
Listasafn Reykja-
vikur, Hafnarhus

Hversu lengi stendur/st60
syningin? 3. mars—10. april
2016 eda i 5 vikur.

Gerdir pu nytt verk fyrir
syninguna? Verkid er ny
innsetning a géomlu verki.
Rannséknin hoéfst 2010 og
hreyfiskalptirinn var synd-
ur i Konsthal { Gautaborg.
Par fékk ég ekki greiddan
efniskostnad og var ekki a
launum pegar ég vann ad
verkinu. Fyrir pessa inn-
setningu { Hafnarhusinu
framleiddi ég ljésmynda-
verk, limmida og videdverk
sem hofou ekki verid synd
adur auk pess ad endurfram-
leida innsetninguna med
safninu.

Hvad deetlarou ad pad hafi
tekio langan tima ad vinna
verkid 1 heild, p.e. hugmynda-
vinna, rannséknarvinna,
vinna vi0 ger0 verkanna
o.s.frv.?

Rannséknar- og hugmynda-
vinna st60 yfir i rumlega
sex mdnudi. Urvinnsla og
framkvemdarvinna vegna
verksins tok tvo manudi.
Vinna ad pessari syningu
tok tvo manudi.

Gerdi listasafnio samning vio

big?

Ja, skriflegan samning.

Innihélt samningur dkveedi
um greidslu til pin og ef
svarid er jd, hversu hd var
grei0slan? Var greidslan sundur-
greind eftir verkpdttum, t.d.

vegha efniskostnadar, uppsetn-
ingar, syningarpéknunar
o.s.frv.?

120.000 kr. er upphedin
sem er eyrnamerkt syning-
unni. Listamadur feer auk
pess afnot af peim syningar-
og teeknibiinadi sem safnid
hefur til afnota 4 syningar-
timanum og feer teeknimann
i uppsetningu i prja daga.
Listamadur redur hvort
hann notar pessa upphad i
efniskostnad eda feer hana
sem laun. En par sem heildar-
upphedin er langt undir pvi
sem listamenn eyda venju-
lega i syningu pd er mjog
oraunheeft ad listamadur

fai nokkur laun. Sja minn
kostnad fyrir nedan.

Hversu marga klukkutima
tok ad setja upp syninguna?
Fékkstu greitt timakaup fyrir
uppsetninguna? Ef jd, hvad
var timakaupid og var pad
verktakagreidsla?
Innsetningin var flokin.
Vinna hoéfst @ manudeginum
22. februar, pa er verid ad
taka nidur adra syningu og
sidan er hafist handa vid ad
setja upp syninguna. Unnid
er fram 4 opnunardag 3.
mars, um bad bil 9 daga.

Pad var stadid otruilega vel
a0 uppsetningu verksins af
halfu safnsins. Prir taekni-
menn/syningarhonnudir

frd safninu unnu ad pessu
yfir bennan tima. Stundum
saman, stundum einn { einu.
Erfitt er ad reikna nakvaem-

an timafjolda en peirra
vinna fér langt fram ur peim
premur dégum sem gert er
rad fyrir. Sérhefour taekni-
madur var fenginn til ad
yfirfara hreyfiverkid og 611
vinna var unnin af natni.

Eg sinnti uppsetningunni og
lokautfeerslum fyrir rymio
og tengd verk alla pessa
virku daga fram ad opnun.
Eg fékk hjalp fra fjolskyldu-
medlimi til ad mala auka
umferd part ur laugardegi,
til a0 flyta fyrir.

Eg fékk ekki sérstaklega greitt
timakaup fyrir uppsetningu.

Hversu hdr var efniskostnadur?
Pad er svolitio flokid ad
svara pessu par sem ég var
nybuin ad opna syninguna
pegar pessi fyrirspurn barst.

Fyrir hreyfiskulpturinn,
motor og skynjara, vira og
annad sem nyttist aftur i
pessari syningu greiddi ég
a sinum tima um pad bil
300.000 kr.

154.522 kr. hef ég greitt auka-
lega fyrir gerd syningar-
innar i Hafnarhusinu 2016.
Pessi kostnadur er mun
leegri en allar minar kostn-
adardeetlanir gerdu rad fyrir,
par sem ég hreinlega hafdi
ekki efni 4 ad eyda meiru

og nadi ad gera pad 6dyr-
ara med ymsum greida og
hagraedingu. Slik hagreding
eykur alag og pann tima sem



pad tekur ad vinna verkid.
Greidar eru vinna og kostn-
adur sem adrir eiga inni hja
peim sem pa fa.

Sidan er kostnadur sem
safnid bar en par 4 ég eftir
a0 fa lokatolur. Liklega fer
stor hluti af 4durnefndum
120.000 kr. upp i pann
kostnad. Safnid og tekni-
menn pess gerdu allt sem
pau gétu til ad nyta efni og
vinnu eins vel og mogulegt
var mér og verkinu { hag;
byggdir voru tveir veggir og
peir sparsladir og maladir,
og gerdir voru 6tal lim-
midastafir sem eru hluti af
innsetningunni.

Fyrir utan pennan kostnad
greiddi safnid lika sendi-
ferdakostnad fyrir verkid og
utvegadi teknimann sem
var sérhaefdur i ad yfirfara
ratmagns-/hreyfiverk. brir
teeknimenn/syningahonn-
udir komu ad gerd verksins
fyrir utan syningastjora

og kynningarfulltrda og
adra sérhaefda starfsmenn
safnsins sem gera svona

syningu ad veruleika.

Heildarkostnadur verksins
er allt ad: 575.000 kr.

Mér finnst mjog mikilvaegt
a0 taka fram ad fyrir utan
pennan kostnad er launalaus
vinna tveggja tonlistarmanna,
arkitekts, saumakonu, vid
videé vinnslu og radgjof og
adstod otal adila, ekki sist
endalaus adstod fjolskyldu,
vina og vandamanna.

Fékkstu greitt fyrir efniskostn-
ad vegna syningarinnar?
Listamadur feer 120.000 kr.
sem m4d nyta sem laun eda
efniskostnad. Sja ytarlegt
svar hér fyrir ofan.

Ertu d listamannalaunum?
Nei ég fékk engin listamanna-
laun 2016. A 4rinu opna ég
sjo stadfestar syningar (sex
Olik verk) med vidurkennd-
um listastofnunum 4 Islandi
og erlendis. Flestar pessar
stofnanir eru opinberar
stofnanir fjirmagnadar af
riki eda borg, adrar eru

sjalfsteedar en njota ein-
hverra opinberra styrkja vegna
reksturs. Sum verkefnin

eru fjarmognud { gegnum
opinber styrktarkerfi. Ekkert
peirra gerir rad fyrir raun-
verulegum launum midad
vid pann tima sem verkefnin
taka. Sum peirra gera rad
fyrir raunheefum efniskostn-
adi. Allt eru petta Stralega
metnadarfull og dhugaverd
verkefni, teekifeeri til ad
framleida ny verk og vinna i
mikilveegu skapandi sam-
starfi og préa minn feril sem
myndlistarmadur hérlendis
og erlendis. Eg get ekki
sinnt fullu starfi med peirri
vinnu sem pessar syningar
taka, ég hef sinnt kennslu i
hlutastarfi og reynt ad lifa af
alls konar fhlaupa- og verk-
takavinnu til ad nd endum
saman, auk pess ad purfa

a0 reida mig 4 studning
fjolskyldumedlima, lukkuna
og loftid.

Fékkstu opinbera styrki til
ad halda syninguna (t.d. frd
Mpyndlistarsjédi, Myndstef,

Reykjavikurborg, listamanna-
launum eda annars konar
styrk fra riki?)

Nei ég fékk enga opinbera
styrki til ad gera pessa
syningu.

Innihélt samningur skilyrdi
um ad standa fyrir listamanna-
spjalli og ef jd, feerou/fékkstu
greitt sérstaklega fyrir spjallio?
Ja spjallid var 31. mars en
for fram i gegnum skype par
sem ég var stodd i Brasiliu.
Pad er innifalid i 4durnefndri
upphaed, 120.0000 kr.

Voru verkin pin tryggd hjd
listasafninu ¢ medan syn-
ingin st6d yfir eda stendur
yfir?

Eg er ekki med samninginn
fyrir framan mig en ég tel
svo vera. Eg byst vid pvi ad
safnid myndi greida fyrir
vidgerdarkostnad a peim.

Fékkstu greiddan ferdakostn-
ad? A ekki vid.

Samkvemt drogum ad Framlagssamningnum hefoi Berglind Jona Hlynsdéttir dtt ad fa 1.483.777 kr. fyrir ad vera med
einkasyningu i Listasafni Reykjavikur. Listasafn Reykjavikur greiddi 108.255 kr. i efniskostnad og 188.000 kr. vegna vinnu
teknimanna vid upphengi og smidi d veggjum.

Greidslan samkvemt drogum ad Framlagssamningnum sundurlidast d eftirfarandi hdtt:

béknun 240.000 kr.
Vinnuframlag 468.000 kr.
Listamannaspjall 24.000 kr.

Um er ad reeda verktakagreidslu og ber listamanninum ad greida ca. 40% i launatengd gjold og lifeyrissjod af poknuninni og

vinnuframlaginu. Ma pd gera rdd fyrir ad eftir standi 439.200 kr.

Heildarefniskostnadur 563.777 kr.

Vinna teknimanna vid upphengi og smidi d veggjum 188.000 kr.
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Framlagssamningurinn (drog) svart d hvitu

ngvar Hogni

Nafn: Ingvar Hégni
Ragnarsson

Byr og starfar i Reykjavik.

Starfstitill:
Myndlistarmadur

Menntun: BA-grdda i
myndlist og heimilda-
liosmyndun

Nafn d syningu:
Uppsprettur

Syningarstadur:
Gerdarsafn

Ragnarsson: Uppsprettur

Hversu lengi st60 syningin?
Fra 15. jandar til 27. febrtar 2016
eda 6 vikur.

Gerdir pii nytt verk fyrir syninguna?

Eg hafdi aldrei synt petta verk &
Islandi 4dur og pessi syning var
unnin inn i rymi Gerdarsafns.
Med peim heetti vann ég ad nyrri
syningu fyrir Gerdarsafn po6 ad ég
hafi att efnid til og unnid ad pvi
sumarid adur { Rimeniu.

Hvad deetlardu ad pad hafi tekio
langan tima ad vinna verkio { heild,
b.e. hugmyndavinna, rannséknar-

vinna, vinna vio gerd verkanna o.s.frv.?

Upphafid ad verkefninu 4 sér stad
arid 2014 pannig ad undirbdning-
ur héfst pd, en samanlogd vinna
a0 pessari syningu eru taepir sex
manudir med rannsoknarvinnu,
ferdalogum, fragangi mynda og
texta dsamt vinnu vid gerd syn-
ingarinnar og uppsetningu hennar.
Gerdi listasafnid samning vid pig?
Var samningurinn munnlegur eda
skriflegur?

Pad var gerdur samningur vid mig

vegna syningarinnar og hann var
skriflegur.

Innihélt samningur dkvadi um
greidslu til pin og ef svarid er

jd, hversu had var greidslan? Var
greidslan sundurgreind eftir verk-
pdttum, t.d. vegna efniskostnadar,
uppsetningar, syningarpoknun
o.s.frv.?

[ samningnum voru engin fyrir-
heit um greidslur eda laun, hann
innihélt skuldbindingar minar

vid safnid hvad vardar ad skila af
mér efni i syningu og vera med
listamannaspjall. Safnid tok fram
sitt hlutverk og dbyrgd. Pad trygg-
ir verkin og annast uppsetningu
syningar, sér um kynningarmal og
almennt utanumbhald.

Medan 4 synigunni stdd beettist vid
grunnamskeid iljésmyndun fyrir
unglinga sem ég hélt i tengslum vid
syninguna i Gerdarsafni og star-
fsdaga { grunnskélum Képavogs.
betta var ekki hlutu af upphaflegum
samningi en eitthvad sem var
akvedid { samstarfi vio Gerdarsafn.
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Namskeidio stod yfir 6 kluk-
kutima sem skiptist nidur

a 2 daga og fjoldi nemenda
var 15. Fyrir petta namskeid
fékk ég geitt 30.000 kr. en
namskeidid sjalft var gjald-
frjalst fyrir pattakendur. Un-
dibuningur vegna ndmskeios
var half vinnuvika

Hversu marga klukkutima
tok ad setja upp syninguna?
Fékkstu greitt timakaup fyrir
uppsetninguna? Ef jd, hvad
var timakaupio og var pad
verktakagreidsla?

Syningin min var frekar
einfold { uppsetningu en pad
getur verid mjog misjafnt
eftir edli syninga. Petta tok
4-5 klukkutima og verktakar
voru radnir til verksins af
halfu safnsins. Eg fékk engin
laun greidd fyrir uppsetningu.

Hversu hdr var efniskostnadur?
Ef verkefnid i heild er tekid
med i reikninginn en ekki
bara kostnadur vid prent-

un verka vegna syningar-
innar pd er hann 4 bilinu
1.250.000 kr. - 1.500.000 kr.
En kostnadur vegna syn-
ingarinnar var 280.000 kr.
og var ddyrasta leidin valin,
prent sem negld voru beint
4 vegginn, engir rammar
eda onnur efni pvi pad hefdi
margfaldad efniskostnad
syningarinnar sem lista-
madurinn parf ad standa
undir. Ef morg verkefni eru
framundan verdur ad velja
og hafna pegar kemur ad
framsetningu og kostnadi.

Fékkstu greitt fyrir efniskostn-
ad vegna syningarinnar?
Pad var ekki greiddur
efniskostnadur vegna syn-
ingarinnar en pad var gert
samkomulag um ad safnid
prentadi stor prent 4 striga-
efni og borgadi pann kostn-
a0. Sa kostnadur var 69.000
kr. 4n vsk. Annar kostnadur
téll 4 listamanninn.

Ertu d listamannalaunum?
Eg fékk uthlutada prji
manudi i listamannalaun

en pad var vegna annara
verkefna. Eg var ekki 4 lista-
mannalaunum vid vinnslu
syningarinnar Uppsprettur
eda pegar ég var ad vinna
a0 verkefninu { Rumeniu.
Pannig ég purfti ad taka
mér fri ar vinnu til ad geta
sint peim verkefnum med
tilheyrandi tekjutapi. Lista-
mannalaunin sem ég fékk
a0 pessu sinni munu nytast {
undirbuning og framkvaemd
verkefna i Grikklandi, Pél-
landi og Ukrainu, dsamt
verkefni hérna 4 Islandi.
Listamannalaun gera mér
kleift ad vinna ad pessum
verkefnum en pad parf samt
sem adur ad finna fjarmagn
til pess ad heegt sé ad fram-
leida pau.

Fékkstu opinbera styrki til
a0 halda syninguna (t.d. frd
Myndlistarsjodi, Myndstef,

Reykjavikurborg, listamanna-
launum eda annars konar
styrk fra riki?)

Nei, engir styrkir fengust
vegna pessarar syningar.
Innihélt samningur skilyrdi
um a0 standa fyrir listamanna-
spjalli og ef jd, feerou/fékkstu
greitt sérstaklega fyrir spjallio?
Ja, pad var skilyrdi um eitt
spjall en engin greidsla var
innt af hendi vegna peirrar
vinnu. En ég hélt tvisvar
listamannaspjall medan &
syningunni stod.

Voru verkin pin tryggd hjd
listasafninu d medan syn-
ingin st60 yfir eda stendur
yfir? Nei.

Fékkstu greiddan ferda-
kostnao?

Nei, enginn ferdakostnadur
var greiddur en pad atti
kannski ekki vid hja mér i
pessu verkefni.

Samkveemt drogum ad Framlagssamningnum hefdi Ingvar Hogni Ragnarsson dtt a0 fa 685.000 kr. fyrir ad vera med
einkasyningu i Gerdarsafni. GerOarsafn greiddi fyrir framleidslu d einu verki sem kostadi 69.000 kr. dn vsk.

Greidslan samkvaemt drogum a0 Framlagssamningnum sundurlidast d eftirfarandi hdtt:

béknun 192.000 kr.
Vinnuframlag 26.000 kr.
Listamannaspjall 48.000 kr.

Um er ad reeda verktakagreidslu og ber listamanninum ad greida ca. 40% i launatengd gjold og lifeyrissjod, ma pa gera rdd

fyrir ad eftir standi 159.600 kr.
Heildarefniskostnadur 419.000 kr.
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Verk Steinunnar Marteinsdéttur

[_eir\istafé
slands

Fra syningunni Kjammi og Kék ¢ Honnunarmars i Norrenahiisinu 2011



Leirlistafélag Islands var stofnad
arid 1981 og i ar fagnar félagid 35
ara starfsemi sinni. Félagid hefur
vaxio og dafnad og félogum fjolgad
fra pvi pad var stofnad og nu eru
félagsmenn 67 talsins. Medlimir
hafa verid virkir 1 listalifinu, med
uppsetningum einkasyninga og
patttoku { samsyningum beedi hér
heima og erlendis. Upphaf islensk-
rar leirlistar er rakid aftur til drsins
1930 pegar Gudmundur fra Middal
stofnadi Listvinahusid, fyrstu
leirmunagerd landsins. Hann hof
markvissar rannsoknir a islensk-
um leir og nytti peer { verk sin.
Um 1950 voru hér starfandi prjar
leirmunagerdir. Laugarnesleir sem
hjénin Gestur Porgrimsson og
Sigrun Gudjonsdottir stofnudu.
Leirmunagerd Benedikts Gud-
mundssonar og Leirmunagerdin
Funi par sem Ragnar Kjartans-
son var medeigandi. Arid 1957
stofnadi svo Ragnar Glit sem vard
storfyrirteki og vel pekkt baedi
innanlands og utan. Myndlista- og
handidaskolinn stofnadi keramik-
deild vid skélann arid 1969 og var
Jénina Gudnadottir fyrsti um-
sjénarmadur deildarinnar. Deildin
lagdist sidan af og i morg ar var

ekki bo0did upp 4 haldbeera kennslu
i leirlist hér 4 landi. [ dag hefur
Myndlistaskoélinn i Reykjavik med
nami sinu ,Mo6tun® opnad fyrir
pann moguleika ad leera grunninn
ileirlist hér a landi 4 ny og velja
margir ad halda leirlistarnami sinu
afram erlendis.

Arid 1979 markar timamoét { sdgu
leirlistar 4 Islandi en pa toku
nokkrir leirlistamenn sig saman
og héldu syningu sem beir koélludu
Lif i leir. Han vard sidan kveikjan
a0 stofnun Félags islenskra leir-
listamanna. Stofnfélagar voru 11
talsins og fyrsti fundur var haldinn
snemma ars 1981. Félagio var
atlad 6llum menntudum leirlista-
monnum, hvort sem peir unnu

a0 nytjalist eda frjalsri myndlist.
Markmid félagsins var og er ad
efla veg og virdingu greinarinnar a
Islandi 4samt pvi ad koma upp fag-
legu félagi med sambond at i heim
svo islenskt leirlistafdlk geti fylgst
med straumum og stefnum sem
vidast. Seinna var nafninu breytt
Leirlistafélag Islands. Félagid hefur
fra stofnun stadid fyrir reglulegum
yfirlitssyningum og ymiskonar
vidburdum tengdum leirlist. Ma

Verk Kristbjargar Guomundsdottur

par nefna fyrstu samsyningu
félagsmanna i Listmunahusinu 4
Listahatio 4rid 1982, sem hét ein-
faldlega Leirlist 82, og arid 1995 var
vegleg syning 4 Kjarvalsstodum. I
tengslum vid hana skrifadi Eirikur
Porlaksson bok um sogu leirlistar &
Islandi.

A 25 4ra afmeeli félagsins var sett
upp vegleg syning i Hafnarborg og
samhlida henni gefin Gt bok par
sem farid var yfir sogu félagsins og
stodu pess 1 samtimanum.
Leirlistafélag Islands hefur fra
hausti 2008 rekid vel atbuna
vinnustofu 4 Korpulfsstodum sem
leigd er ut til félagsmanna og
erlendra gesta. Eins og 4dur kom
fram fagnar félagio 35 dra starfs-
afmeeli. Ad pvi tilefni hefur Lista-
safn Arnesinga bodid félagsmonn-
um ad syna verk sin & yfirlits-
syningu par sem 47 félagsmenn
eru samankomnir. Md segja ad
par megi sja pverskurd islenskrar
leirlistar i dag. Syningin er mjog
vegleg og stendur til 1. mai. Auk
pess verda fleiri vidburdir tengdir
félaginu 4 dagskra 4 afmaelisarinu.
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Gestavinnustofan

Sarah Gerats

Ljéosmynd Sarah Gerats

Sarah Gerats (f. 1983) rifjar upp dvol sina d gestavinnustofu SIM. Sara
er norsk en ttskrifadist med BA { myndlist fra Rietveld Academy i Amster-
dam, MA i myndlist fra Academy of Arts { Helsinki og framhaldsndm i
HISK, Higher Institute for Fine Arts, i Gent. I listskopun sinni notast
Sarah vid vided, ljésmyndun, gjorninga og frdsagnir.
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begar ég skrifa pessar
linur er ég hinum megin 4
hnettinum. I Punta Arenas
hefur vedrid feykt okkur
burt fra bryggjunni. Vid
munum liggja vid akkeri i
noétt. Pad er sidasta noéttin
a0ur en vid hefjum siglingu
til Sudurskautslandsins,
Sudur-Georgiu og afram
til Hofdaborgar. Pessa

ndtt svara ég spurningum
SIM um dvél mina {
gestavinnustofu peirra i
vetur. Vindurinn hefur
svipt burt nettengingunni
og ég man ekki spurningar-
nar nakvemlega, en ég
hef eitthvad ad segja um
manudina sem ég eyddi i
Reykjavik.

SIM gestavinnustofan var
mér eins og heimili { mjog
békstaflegum skilningi. Eg
veit ad margir lita 4 hana
sem timabil fjarri heimili-
nu, og moguleika til ad
einbeita sér algjorlega ad
eigin vidfangsefnum. Mér
fannst ég hins vegar hafa
verid 4 flandri i heilt 4r og

a0 nu hefdi ég loks stad til

a0 kalla heimili mitt.
Steersta hluta arsins vinn

ég sem leidsdgumadur 4
batum af ymsu tagi. Yfirleitt
siglum vid i kringum Spits-
bergen, eyju sem er stadsett
78°N en par er ég busett.
Eftir sidustu ferd mina i
névember sidastlionum
kom ég beint i gestavinnu-
stofuna. Eg man mjog
greinilega hvernig ég sat i
riminu minu fyrstu nott-
ina - halladi mér upp ad
einum af fjérum traustum
veggjum sem ég gat kallad
mina eigin og vissi ad
myndu ekki hreyfast neaestu
tvo manudi.

Pad var eins og ad vera
heima, og pad var exotiskt.
Enn exdtiskara en snjérinn
og birtan og vindurinn og
landslagid - jafnvel pott
pad séu astaedurnar fyrir
pvi ad ég kem alltaf aftur.
Eg hafdi komid til Islands
nokkrum sinnum &dur. I
fyrsta skipti arid 2006, i
skiptindmi vid Listahaskola
Islands. P4 var Island

enn hio fjarleega nordur i

minum huga, en ekki enn
ordid eyja i sudrinu.

Pad var gott ad eiga
heimili, en petta var ekki
rétti stadurinn til ad
vinna 4. Svo ég leigdi mér
bil i nokkra daga og 6k

af stad. Eg er von myrkri,
heimskautsneaeturnar a
Spitsbergen eru eins og
priggja manada midneetti.
beer kenna manni ad vera
uti i myrkrinu og ég var
mjog pakklat fyrir pann
hefileika pegar ég keyrdi
um Island. Eg fér upp ad
Geysi um midja nott. St6d
par, alein, og sa ekki heldur
fann fyrir gosinu.

A einni pessara ferda tok
ég med mér storan klump
af jokulis. Eg hafdi hann {
farangrinum { um ménud,
par til hann var alveg
bradnadur. Stundum ok ég
um med hann. Stundum
fér ég med hann heim og
geymdi i frysti i nokkra
daga.

Eg naut pess ad koma heim
til minna fjogurra veggja

og til annarra listamanna {
gestavinnustofunni. Vid
vorum eins og undarleg
fjolskylda - allir mjog
einstakir og olikir, en alltaf
tilbanir ad sitja vid glugg-
ann, horfa 4 sjéinn og reda
adeins saman. Pad voru
forréttindi a0 hafa folk i
kringum sig.

Eg hef ekki farid { margar
gestavinnustofur - fyrst og
fremst vegna pess ad ég
hef aldrei verid listamadur
sem notar vinnustofu. En
skipulagid hja SIM hentadi
mér mjog vel. Pegar ég
leiddi hugann ad veentan-
legri vinnustofudvol i
sumarvinnunni minni
hugsadi ég um langar naetur
uti a lifinu og fleiri kosti
borgarlifsins. Pess i stad
vard vinnustofan ad nokkurs
konar grunnbudum til ad
ferdast frd og snua aftur
til. Stadur sem ég notadi
litid likamlega en gaf mér
gridarlega mikid andlegt
rymi.
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My tenure on the board of
SIM will soon be over and
gratitude is foremost on my
mind. The time has been
extremely educational and re-
warding. I have encountered
fighting spirit, perseverance,
unbridled brainstorming,
happiness, disappointment
and, last but not least, friend-
ship.

When I ran as a candidate
for the board I had always

believed that SIM should
fight for its members’ rights.

I wanted to contribute to,

and enhance in some way. the
operation of SIM. I had previ-
ously worked for SIM as a
project manager for the artist
in residence program and the
Day of Visual Art, as well as
served on the board and the
exhibition committee of The
Icelandic Printmakers Associ-
ation for several years. I have
also worked for a number of

Forewo

Gunnhildur Pérdardottir

museums. I am an educated
visual artist with a BA in Art
and Art history and an MA
in Arts Management, and for
several years now have taught
art in elementary school.

A good teacher can have an
influence that lasts a lifetime.
When I was in elementary
school, I was lucky enough
to have an educated visual
artist as an art teacher. Right
away, he kindled an immense




interest of art in us, getting us to
place an emphasis on drawing,
to look at different angles and
distances. He was a very skilled
painter too. At the same time,

I received a musical upbring-
ing during art classes because
we would listen to records or
cassettes in those days. We were
also fortunate with our mu-

sic teacher who later became

a famous opera singer. The

art classes were very popular;
we learned to listen, to create
and find solutions but also to
design new things. At the an-
nual school festival everyone
pulled together to create props
and a stage, a project that the
art teacher oversaw enthusiasti-
cally. We learned to work in a
democratic manner; there was
a collaboration between stu-
dents and teachers, we learned
to implement technique and to
cast a critical eye on space and
form. We learned to believe in
ourselves, create and enjoy.

However, back to my work for
SIM. I want to expand on the
qualities I mentioned at the
beginning. When I mention a
fighting spirit and persever-
ance I cannot help but think
of industriousness, the rise

to the challenge and loyalty,
some highly regarded virtues in
Iceland. These are also the traits
of a conscientious artist who
works around the clock. Start-
ing with a regular paid job, then
perhaps taking care of a family,
and last but not least, working
as an artist. The artist is loyal

to their freedom to create art,
expresses themselves about state
of the world, and does not give
up in the face of adversity. But
despite everything, the prevail-
ing attitude among hopefully a
small part of the nation is that
artists “sponge” off the commu-
nity. This is a tenacious myth,
but let’s kill it once and for all.
We should pay visual artists,

we should pay for their work
and we have certainly done our
part. We can all agree about the
value of paying for a job that is
carried out.

I mention unbridled brain-
storming, because many con-
crete ideas were born during
board meetings and then
executed. I mention happiness
because many ideas turned into
amazing collaborations, but also
disappointment when power-
ful and interesting ideas did

not receive support or fund-

Photos Tinna Guomundsdéttir

ing. Life has its ups and downs;
sometimes things work out and
sometimes they don’t and that

is just the way it is. However
visual artists should be vocal.
We are not a silent force because
we contribute to society just like
farmers, pharmacists, and teach-
ers. Artists are highly educated
people and the importance of
education cannot be overstated.
Democracy and education go
hand in hand and make us

all human. Education has an
intimate connection to equality,
welfare and prosperity, and art
education encourages critical
and creative thinking.

Art shapes our identity and we,
artists are a part of history. We
are the glue and thread holding
society together by helping peo-
ple create and enjoy. We cannot
survive on air or photosynthesis,
as artist Olof Nordal stated in an
interview, but we are the oxygen
that makes blood flow.

We visual artists have a bright
future, I hope. We are more
united if we stick together and
implement the contract to pay
artists, exercise our rights, and
keep fighting!
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Why did you apply for
this position?

I had worked as a part-time
teacher at the department
for about ten years and am
very interested in teaching.
I love to share with peo-
ple, and feel it is also very
rewarding. The president of
the visual art department
can have a considerable
influence and I think of
the department as a cer-
tain work in process. My
visual art is often created
in collaboration with oth-
ers and that’s the type of
work interests me greatly.
This is the highest grade
of visual art education in
Iceland, and even though

I had never seen myself in
this position until now, the
job appealed to me when

it was advertised. I did not
expect to get it though, so

it was a welcome surprise.

The department hosts some
very exciting work and I
have seen many extremely
qualified individuals gradu-
ate from here. Students learn
a lot, not the least to mould
themselves as well as others.
It is a very interesting field
of work. I have been hired
for five years and the school
recently instigated a new
rule where a department
head cannot serve for more
than two consecutive terms,
which I approve. Both the
school and the people doing
these jobs can benefit from
renewal.

How important is the
education offered by the
Iceland Academy of the Arts?
I think it very important. I

think it is necessary to keep
the visual art department

strong, as the department

is least associated with
professional fields. It is an
important department in
the sense that it plays host
to proto-creation and while
it needs support from the
university in general, at the
same time, it needs to be in-
dependent, to enjoy freedom
and exist on its own terms.
However, I am extremely
pleased with the interac-
tion between fields within
the Iceland Academy of the
Arts. I graduated from The
Icelandic College of Art and
Crafts in 1996, a few years
before the Iceland Academy
of Arts was founded, but as
far as I can tell it has been
beneficial to the visual arts
to be a part of that whole.
There is a lot of strength

to be had in cooperation.
Disciplines intersect but do

Photo Asta Kristjdnsddttir

not meld together; rather
the cooperation strengthens
each field. The important
thing now is to unify the
school under one roof in
order to fully utilize this
energy. A lot has been added
to the preparatory educa-
tion and it has become more
diverse and readily available
so the students entering the
visual art department of

the Iceland Academy of the
Arts are that much stronger.
Our students are of a high
calibre since enrolment
requirements are tough and
standards are high. I also
think students are brave to
choose a visual arts educa-
tion. It is exciting to work
in an environment like that,
where everyone excels.



Sigrun Inga Hrdlfsdéttir was re-
cently appointed dean of the visual
art department at the Iceland
Academy of the Arts. In an inter-
view with STARA, she emphasizes
the importance of keeping the de-
partment strong and independent,
but to also utilize the power of
interdisciplinary co-operation.

hat will be your
Wemphasis in your
new position?
The visual art department
is running smoothly and
people will not witness
many changes right away.
Obviously new people will
bring change to the depart-
ment, and in addition to
me, we will be hiring new
teachers who will be starting
this fall semester. A univer-
sity plans its work years in
advance and I am not here
to revolutionize anything.
But of course I plan to put
my mark on the department,
that is to be expected. I want
to strengthen both the BA
and MA studies. I think the
BA studies should be an op-
portunity for people to try
different mediums, try di-
vergent techniques, and get

Space for
credtivity

the sense of what is going on
in contemporary visual art.
In the MA studies, a greater
emphasis should be placed
on the theoretical as well as
on the personal approach
and implementation. Plans
have been put in motion to
establish a new course of
study, a mix of theoretical
and curatorial studies. That
is an important long-term
goal. I would also like to
bolster the vocational part,
without cutting into the
theoretical one. I feel that
an interaction between the
two is necessary and want

to counteract the hierarchy
involved. Visual art is always
engaged in a conversation
between the material and
the spirit, and both com-
ponents need to be very
strong. We have great people

managing the workshops
and that part of the studies
has been expanding. I would
like to contribute to that.”

A re you planning any
changes?

It is difficult say right now.
My intention is not to make
waves and change every-
thing. I do not think that is
productive. I would rather
put my unique stamp on

the department. And of
course there is always a col-
laboration between students,
teachers, and everyone
involved with the teach-

ing. I lay an emphasis on

a good work environment
and happiness, that people
are comfortable, because
then interesting and exciting
things happen.

ow important is educa-

tion for visual art in
general?
It is extremely important and
should be promoted at every
level of education. People
keep saying that creative
fields are the future. People
may not need an educa-
tion to be creative, but what
they need is an opportu-
nity for creativity. We have
to increase opportunities
for everybody within the
education system for this to
happen, give people space to
promote their creative self
and trust that everyone is
and can be creative.

49



50

Compulsory education in Ice-
land lasts 10 years and that brief
time is supposed to shape future
citizens. So it is normal to won-
der what should be taught and
what shouldn’t. It is necessary
to view the student body as a
whole and that the syllabus can
be seen to serve the interest of
all students.

Art courses are to be taught as
part of elementary studies, ac-
cording to legislation in Iceland.
According to the law, the Icelan-
dic national curriculum guide
for compulsory schooling is
compelled to emphasize artistic
expression and creative studies.
This is quite important because
art studies are not a part of the
program at every school, but we
can always do better.

According to the official sched-
ule guide, art and vocational
studies receive less than 16% of
the total allocated school time.
That is not a high percentage
since there are seven types of
art and vocational classes. Each
field thus gets 30 minutes a
week which is not in accordance

The role of art in
education

with the goal of the curriculum

guide, an extensive goal which
encompasses technique, art his-
tory and creativity. It is there-
fore difficult for the art teacher
to choose how to best utilize the
time allotted. It is, of course,
important that the students

get to develop technique, get

to know various methods and
know their art history. It is an
essential part of the vocational
component of a child’s elemen-
tary education.

Despite that, the true strength
of art studies lies in creativity.
Creativity comes naturally to
children, no matter their culture
or origin, and it is accessible to
all, independent of age, ma-
turity, ability or background.
Policies in cultural matters and
a changed attitude toward cul-

Sandra Rebekka

ture has increased the diversity
of the student body. Within the
same group you can often find
students with developmental
impairment, who have learning
disabilities, behavioral prob-
lems, and emotional disorders,
or students who speak another
language. Students who can-
not communicate efficiently
and often express themselves
in a powerful and positive way
through art, showing an under-
standing which is not visible in
their verbal or written expres-
sion.
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Art plays an important role and
should be a top priority in educa-
tion. It is up to the art teachers
themselves to find a balance
between teaching ability and
technique, art history and knowl-
edge, making sure that enough
emphasis is placed on the creative
process and student’s expression.

Fostering creativity is a way

to teach children to believe in
themselves. There are many paths
through creativity, all of them
correct and none of them alike.
Students can, through creativity,
find a safe haven to be vulnerable
and a way to respect others when
they do the same. Creativity al-
lows them to see that their vision
is valid. That is the most impor-
tant thing the art teacher can ever
teach her students.

57



Photo Omar Sverrisson

52

Where do you get your inspiration?
Inspiration is twofold and comes both from
within and without. It is a state of mind
which can be accessed from within by vari-
ous methods like meditation, or working
throughout the night in a state of rapture.
Reading can also serve as inspiration and I
enjoy reading interviews with other artists.
Once I received so much inspiration from
watching the Sally Potter film Orlando that I
shed an artistic tear. These past years I have
mostly sought inspiration from the Middle
Ages and from Google.

Concept work:

A complex process that involves compiling
a massive amount of source materials and
editing; the scissors are powerful. I put a lot
of effort into examining different systems
and try to think like Shakespeare and Der-
rida at the same time.

What projects are on the horizon?

There are several projects going on right
now and others that are aligned throughout
the year with two collaboration projects
with two different artists, Jén Semundur
and Halldor Ragnarsson. I also have a pretty
exciting group exhibition next autumn at
Reykjanesbeer Art Museum. The magnifi-
cent adventure film that Christian Elgaard
has for the last three months been shooting
in my studio and elsewhere is entering its
final stage of production.



STARA met up with artist Kristinn Mdr Pdlma-
son who reacently moved to one of SIM’'s new
studios in Képavogur. Kristinn graduated The

Icelandic College of Art and Crafts in 1994 and

later from The Slade School of Fine Arts (MFA).

Few people know that I have worked on
electronic music in collaboration with
composer and sound designer Baldur J.
Baldursson since 1999. Dark Vibra is the
name of the duet and we will be finishing
our first album in April/May 2016. Then
there is a huge private exhibition which I
am working on alongside other projects
that will hopefully be fully realized in
2017, when I turn 50.

How important is it for you to have a
studio?

It is extremely important to have a space
to do something you where don’t know
what it is or why it comes into exist-
ence. The studio is a strange space which
connects the past to the present, and the
future. My studio is always an exten-
sion of the old parlour room where I
started my artistic career by organizing

a performance with my friend Jonni in
9th grade. The 20-minute performance
was performed at a gala dinner at Stapi in
Njardvik, and probably tried the patience
of my fellow classmates. We used a drum
machine, a podium, propaganda leaf-
lets and various props. One of us was a
farmer while the other wore a semi-fas-
cist costume and we had a slave for good
measure. In the wake of the performance
we started the new wave band “Nordic
Countries’ Humiliation™

Describe your studio:
My Studio is a 30m2 space, with a great

height to the ceiling and windows facing
the north. It has a wonderful view which
becomes an endless source of inspiration.
I am very happy with the space. The stu-
dio contains a pile of works, from various
periods of my past, boxes of stuff which

I do not know what to do with, and of
course the “now space” where something
happens. Rather neat studio.

What is the objective/the best thing about
your work?

I look at it more as a journey. I took a test
during some seminar regarding this very
question and the result indicated that

I seek power. Power can mean having
some influence to change a fraction of
the big picture.

Why are you a visual artist?

“Why” is a great question. The classic
answer is: a constantly drawing child.

I would draw an eye on the back of my
hand so many times that it almost turned
into a tattoo. Now I paint eyes and hands.
I could have been a musician since music
seemed a lot more exciting profession
during my teen years, but I am happy
with my choice today. It is better to be

a middle-aged, but still up and coming,
artist than an over the hill musician.

In a perfect world visual art would be:
In the form of a general mind-set and
original conduct, where everyone could
be amateur surgeons.

Motto:
Black bile and fool’s gold.

Influences:

I have never had a single favourite artist
but connect nowadays with a few like
Albert Oehlen, Christopher Wool, Arnulf
Reiner, Philip Guston, and Tal R. There
was a period a few years ago, when I
would delve into the “Art Brut” museum
of outsider artists, the brainchild of Jean
Dubuffet. I can see some subtle influ-
ences from it today. Other former influ-
ences are The Residents, who adopted me
around the age of 15. The Residents still
give me goosebumps and straighten my
compass when I have lost my way. Erré
was an influence in my youth as well as
Alfred Floki, mostly because their art
books were the only ones available in

my home. We did, however, possess the
complete works of Shakespeare in one
volume. Odilon Redon, David Lynch and
Peter Greenaway are cute.

What does SIM mean to you?

SIM is an indispensable interest organi-
zation for all the practical sides of the
visual artist. I am especially aware of SIM
these days because it has become difficult
to find studios at a reasonable price - I
have moved my studio five times in the
last five years. Other things, like not
having to pay for access to galleries, both
here at home and abroad, and the guest
studios, these are great values.
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VASULKA CHAMBE

CENTER FOR ELECTRONIC AND DIGITAL ART IN ICELAND

On the 16th October 2014, the
National Gallery of Iceland
formally opened a new mu-
seum department, the Vasulka
Chamber, in collaboration with
the artists Steina and Woody
Vasulka. In the last decade, the
electronic and digital arts have
been widely discussed within
the National Gallery of Iceland,
and it has become apparent
that what is strongly needed is
more academic and professional
research around electronic and
digital art.

Icelandic Pioneers of Video Art
Worldwide

Steina (Steinunn Briem Bjarna-
dottir) was born in Reykjavik
in 1940. She studied classical
violin in Iceland until receiv-
ing a scholarship to study at the
Prague Conservatory in 1959.
There she met her husband,
Woody (Brohuslav) Vasulka,
who was born in Czechoslova-
kia and educated in engineering
and film-making before receiv-
ing an Icelandic citizenship in
1968. Together they moved to

New York in 1965 and there
started their careers as pioneers
of video art.

The first venue for multi-media
art in New York City, The
Kitchen, was established by
Steina and Woody Vasulka in
collaboration with Andy Man-
nik in 1971. The Kitchen was
simultaneously an experimental
laboratory where artists could
discover new ways of working
with electronic media, and a
forum for discussion and dis-
semination of knowledge. The
Kitchen has become one of the
most well-known centres for
electronic art in the world and
is still in operation today in
New York.

Kristin Scheving, Head of the Vasulka Chamber, and
Ragnheidur Vignisdottir, art historian and project
manager for the Vasulka archives. Translation by
Erin Honeycutt.

In 1973, Woody accepted a po-
sition as professor with the first
multi-media department in the
world, at the State University of
New York in Buffalo. There he
worked with Steina until 1980,
when they moved to Santa Fe,
New Mexico where the still live
and work today.

Why now?

It is difficult to imagine what

it is like to donate decades’
worth of research, documents,
original artwork, sketch books,
catalogues, printed books,
invitations, photographs, and
more, but this is what Steina
and Woody have recently done.
The Vasulka Chamber cur-
rently holds a large part of their
heritage, and is working at the



Photos Kristin Scheving and Sigurdur

Gunnarsson

moment to file and collate all of these documents
into electronic form so that scholars and other peo-
ple interested in the history of electronic and digital
art can take advantage of, and enjoy, it in the near
future.

Along with the registration and dissemination of
materials from the Steina and Woody’s studio, the
Vasulka Chamber also works to build internation
partnerships with similar institutions around the
world. The Vasulka Chamber is now working on
preparations for the collect f information about
video art and other electronic works that have been
made in Iceland. In addition to continued promo-
tion of these activities, the Chamber will hold semi-
nars, workshops, guided tours, exhibitions, publish-
ing, and more.

The Vasulka Chamber is situated in the ground

floor of the National Gallery of Iceland and is open
to the public. There people can view many of the
video works by Steina and Woody Vasulka, as well
as interviews and documentaries about their careers.
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An exhibition called Back in
the Sandbox is currently be-
ing held at the Reykjavik Art
Museum. The works selected
for the exhibition are all by
international contemporary
artists who have critical and
fresh views on education
and its nature. In a way, the
exhibition is a study of issues
concerning power, freedom,
and the nature of visual art
in the political landscape of
education, where it examines

Asthildur B. Jénsdottir, lecturer in art
education, Iceland Academy of the Arts

efforts for both self and infor-
mal education. The works in
the exhibition ask questions
about the nature and role of
education and the creation of
visual displays as a key factor
in contemporary society.

It is interesting to examine
the emphasis of the exhibition
with regard to the “education-
al U-turn” in visual art and
curation in the past years, as
evident in the writings of Irit

Rogoff, David Aguirre, Dave
Beech, Cornford & Cross,
Charles Esche, Liam Gil-

lick, Tom Holert, and Emily
Pethick. This exhibition is an
interesting example of a cura-
tor and visual artist wanting
to work directly with particu-
lar societies, thereby illustrat-
ing how the world of visual
art is influenced by education
and ideas concerning the
creation of knowledge.




The emphases in the
exhibition are the same as
the ones that character-

ize the current curriculum
guide for preschool and
elementary school, where
the emphasis is on play and
that students” education
should be based on their
previous experiences with
a creative and diagnostic
approach. The curriculum
guide stipulates the impor-
tance of students develop-
ing independence so they
are better able to gather
knowledge and information
with a critical mentality
and then use that newfound
knowledge in a responsi-
ble manner. Some think
that teachers are not given
enough opportunity to
develop their own teaching
method with these empha-
ses in mind.

The exhibition at
Hafnarhusid provides

an opportunity to exam-
ine the work methods of
contemporary artists and
contemplate how their
works tend to mirror what
is happening in the world.
Contemporary art pieces
often raise questions which
can be linked to key-abil-

ities from the curriculum
guide, with references to
literacy in a broad sense,
writing, scientific associa-
tion, social studies, natural
history etc. If the exhibi-
tion is viewed through the
glasses of constructivism, a
lot of exciting opportunities
arise for work with inter-
disciplinary points of view
which allow for an interest-
ing conversation between
artists and students about
how contemporary art can
be a key element in educa-
tion and be relevant in the
construction of the curricu-
lum guide. Working with
contemporary art pieces
does not necessarily mean
placing the emphasis on
aesthetic expectations, but
rather on discourse, criti-
cism or the development
of new knowledge. This
relates to Edward di Bono’s
ideas about lateral think-
ing. It is based on the idea
that the mind can sense
issues from many points of
view and by many means.
As a result, man is capable
of thinking of a number of
creative solutions, conven-
tional and unconventional.
Lateral thinking involves
examining a problem and/

or challenges from many
different angles. That often
means cracking the prob-
lem/challenge into different
components or units and
reassembling it in a new,
even random, way.

Experiments are important
in all creative work. They
create new opportunities to
link abstract and concrete
thought. Experiments de-
mand that students exam-
ine, test and put things or
ideas into a new context,
which is the prerequisite for
problem solving and inde-
pendent decision making.

Experiments can also
encourage students to work
in collaboration where they
can draw on their individ-
ual strength. Experiments
can be both encouraging
and empowering because
the students are working
with their own motiva-
tion and initiative through
these experiments. They
are important in the ideol-
ogy of critical pedagogy,
which calls for change in
the education system with
an emphasis on securing
equality and justice as well
as strengthening the indi-

vidual through their own
field of interest and experi-
ence, and developing their
social conscience.

I encourage teachers to visit
the exhibition and contem-
plate what kind of educa-
tion these artistic exercises
allude to. I also encourage
everyone to bring students
to the exhibition and to
properly prepare for the
visit, to participate in the
exhibition - since several
of the works call for the
museum visitors’ par-
ticipation - and give them
a chance to interpret their
experience on the spot. In
addition, it is important to
seek out methods on how
to best interpret the exhibi-
tion in schools. In that way
the idea of learning from
contemporary art becomes
more of a working process
rather than a single event at
the museum.

The exhibition reminds us
to experience, enjoy and
create, which is often for-
gotten in our contemporary
society.
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Jon Laxdal and the Akureyri Art Museum

Margrét Elisabet Olafsdéttir

Photos Daniel Starrason
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In the promotion material for
Akureyri Art Museum’s exhibi-
tion of the works of Jon Laxdal
Halldérsson, it stated that the
works could be described as lyri-
cal minimalism. The adjective
lyrical implied that the works
express a feeling or experience,
supposedly difficult to put into
words. This can certainly ap-
ply to Jon Laxdal’s works, but

it does not mean that the feel-
ings the works evoke cannot be
voiced. It is more problematic to
associate his works with mini-
malism, although they can be
described as concise. Clarity
would be a better description
because in a clear light every-
thing is visible, like the bottom
of a clear lake. Clear light does
not mean that the environment
is plain or the water shallow,
but rather that you can see at
once both wide and deep. The
works of Jon Laxdal are clear in
this manner, not the least those
that have been made in the last
10 years. They seem to com-
pletely reveal themselves at first
sight, saying all that needs to be
said in one instance. But with a
longer look, their details become
more apparent and a more am-
biguous meaning is rendered.



One work which attracted
attention at the exhibition
was a small sculpture in

the middle of the floor. The
sculpture was titled Fot, thus
describing the presenta-
tion of the work which was
composed of buckets (fotur
in Icelandic) and standing
on trays (fot in Icelandic).
Fot can also mean clothes,
and thus something that
conceals. The work is what
it says it is, and yet its title
is ambiguous. It is literal in
the sense that its existence
hinges on a form composed
of a collection of forms. The
form exists when the buck-
ets are arranged together.
This form is perfect in itself.
Nothing is extraneous with
no reason to add anything to
it. But what type of buckets

are these? The perfect form
is comprised of weathered
buckets. They are old, even
rusty, and probably unus-
able. They are rubbish as
described in the caption

of the exhibition ...From
Time’s Ruins and Rubbish.
But the composition was
not rubbish. It was percep-
tive and sensitive, testifying
beautifully to the artist’s
sense of form. It described
attention and consideration
for the small, with a meticu-
lousness for things others
don’t pay attention to unless
pointed out to them. At the
same time the composition
was transient. The work was
not carved in stone. It could
be disassembled at any time.
It could succumb to a care-
less touch. Its existence is

fleeting like the existence of
the material and of life. As
soon as such connections are
made apparent, the simple
and literal form gained a
deeper meaning. The form
is clear and perfect as it is
and yet it has so much more
to tell.

Fot was made in 2016, just
like Fjardarkjaftur (Fjord-
maw), a work stationed

at an end wall. Here the

title contradicts the visual
implementation of the work,
which is based on thought-
fulness and sensitivity
towards that which few will
pay attention to. Or who will
think twice about throwing
away the plastic seal from
the cap of a soda bottle?

The thin plastic that has to

be broken before the tap is
screwed off and the bottle
opened. The whole circle is
halved. Jon Laxdal collected
these half circles and ar-
ranged them in a linear fash-
ion. The half circles were
blue, with their openings
facing upward. Arranged in
this way, the line formed the
horizon of a distant wave
when observed from afar. A
simple line, made from blue
half circles, formed a picture
of a horizon and a feeling
that something may exist be-
yond that line and the wall
that the line emphasizes,
beyond that which is visible.
The blue line underlined the
existence of the white wall,
at the same time transform-
ing it at a distance because
of blue plastic circles.
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It became the open sea at
the end of the fjord. The
work was delicate and
simple, yet at the same time
so powerful that it captured
your attention. Exquisite
composition with a perfectly
unimportant material filled
you with awe. How can

such a strong experience be
conjured up from something
that seemed so insignifi-
cant - even more so - when
you approached the work?
Blue half circles made from
plastic, tacked onto a wall,
which cannot withstand the
smallest touch any more
than an unassuming tower
of buckets that tilts a bit.
And yet, the horizon and the
bucket tower drew the atten-
tion away from Jén Laxdal’s
more famous works; the
books that he transformed
into shelves or bas-relief,

with and for various things.
In these works, which Jén
called Lestur (“Reading”),
he underlined the titles of
books, giving them new
meaning and placing them
in a new context. The book
was transformed into a
foundation where its role
and value hinged not on be-
ing a publication, but rather
an object. A bookshelf. A
toy shelf. Even material for a
meat grinder.

Jén Laxdal’s drawings from
1994 also shared a similar
simplicity. A few lines with
a single colour. And then
there was the title, Exis-
tentialists, which opened a
gate into a complex world
of meaning. Then there
was The Diary Pages, from
2010-2013. Torn newspa-
pers and cut-outs from old

newspapers and magazines.
White paint in a frame.
Tight forms and repetition.
Concise simplicity based
on volume. Another work
with a different nature was
Aning (Pit Stop). A col-
lection of silver and gold
tabs from aluminium cans
were collected into a box
with two compartments
that lay on the floor. Both
compartments were filled
with tabs, silver on one side
and gold on the other. The
presentation conjured up
an association with treasure
chests filled with gold and
silver, while in front of the
box there was a blown up
copy of the tabs on the floor,
like a bas-relief, or a logo.
Usually the lyrical is not
connected to politics, but it
simmered under the surface
in works such as Dagsverk

(“Day’s Work”, 2007), which
is composed of a row of
shovels, Alpingiskantata
(“Althing-Kantata”, 2016),
made from the steel bowl

of a blender that includes a
paddle and propped up by
an enormous encyclopaedia,
and Veggur (“Wall”, 2016),
which was covered with an
organized row of 12.000
hammered nails - corre-
sponding to the number of
school children. These were
all literal works that invoked
a certain state towards so-
ciety, fuelling the mind and
igniting discourse. Like the
artist cannot help but have
an opinion on the present
day, saying something about
its condition. Poems are like
that as well. They care. They
have probably always cared.




Jon Laxdal’s career as a visual artist
goes back to the year 1982, but the old-
est works in the exhibition were from
1994. In that sense it was not meant to
give an exhaustive overview of an art-
ist’s career and so did not focus on the
development of his works. The exhibi-
tion ...From Time’s Ruin and Rubbish
was, in that way, as tight as its works;
sparse in explanation, except the ones
that could be gleaned from the titles. A
question could be raised as to whether
the museum was betraying its role as

a mediator by avoiding to draw forth
any meaning, or if it was fulfilling it by
following the artist’s lead and allowing
the works to speak for themselves. You
also wondered if the exhibition was too
modest because the titles of the works
were so unnoticeable that I completely
missed them during my first visit. The
titles were printed onto clear tape and
placed at such a distance from the
works that they were easy to miss.

On the upside, the titles did not
interfere with the works, as what
sometimes happens when the titles

are too prominent and the explana-
tions cumbersome. Jon Laxdal’s titles,
however, do matter. They are an im-
portant part of the works in the same
way that the title of a poem is a part of
the poem. And like a poem, the works
seem non-obtrusive on the surface, but
then reveal a vast inner world. This
world is not exclusive to the works but
is also present inside the viewer. In
that way, the unassuming installation
of the exhibition allowed the visitors a
personal appointment with the work.
The museum did not try to intrude on
the conversation and in that manner
the exhibition was, in whole, as strong
as the individual works.
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The sun wakes me up

bright and early in

the morning at Neue
Bahnhofstrasse 27

and then it is nice to
crawl into the kitchen
shadow for a cup of
coffee. Fifteen days
have passed; the first
weeks of a proposed
month’s stay in Berlin.
I did not take anything
important with me. In
fact, I started the jour-
ney almost completely
without any tools in
order bring home new
ideas, new approaches,
and methods. Thirty
days should be enough

time for a small lifetime

in the city of Berlin. On
the very first day my
new home was waiting
for me right outside the
train station and the
approach was easy, like
a charm. Small world,
big day. For the first
time in a long while, I
boarded a plane with
the intent of going
abroad for a completely
free creative process,
free from the hustle
and bustle of projects
in Reykjavik. I had
never been to Berlin
before, never been in
residence. And here I
am, an empty canvas
without a title.

On arrival day, I had
my first kebab of many
and then tore into the
whiskey bar in Kreuz-
berg, where the poet
Snorri Pall was work-
ing. That trek takes

15 minutes for Berlin
citizens but took yours
truly four hours. I
started empty handed
for Pawlos Whiskey-
Klub, and came back
brimming with the
great muse’s inspira-
tion who held my hand
the whole way home
to Friedrichshain. The
day was rewarding and
brought with it the
fresh air of possibili-

ties that lie in leaving
home to deepen and
strengthen the power of
the journey. In my first
week, I made sure to get
good and lost in order
to see what surprises
would wash upon my
shores. To get thor-
oughly lost can bring
one to the centre miss-
ing from the canvas.
For anyone focusing

on the destination that
can seem like a waste
of time, but for the one
who looks for ideas in a
new environment it is a
treasure trove. I would
play in that manner for
the first few days until I

Since 2010 SIM has been running a two bedroom residency in Berlin for its

members. The residency is situated in the lively neighbourhood of Friedrichshain, a
family friendly area favoured by artists and designers. The neighbourhood is full of
cafés, restaurants and interesting shops.

The board of SIM decided to launch an experimental project and invite two young
SIM members to stay for free at the Berlin residency in 2016. This is Freyja’s story.
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got myself a tether in the
form of a German SIM
card, whereupon I could,
yet again, look in solem-
nity at the parallel world
we humans use and call
digital and efficient. I was
“inter’connected to the
world and could practice
the modern man’s gym-
nastics, hoping that the
two worlds could come
in contact. Efficiency and
aimless wandering, spirit
and body, earth and art.
A straight line from A to
B, upside-down or either-
or, organization is strictly
forbidden while this work
is in progress and each
day an improvisation of
the flow.

Two weeks in, the unfath-
omable space of the spirit
is pretty filled up with
mumbo jumbo of the free
and independent goddess
of art. The work environ-
ment at Friedrichshain

is nothing to complain
about. It is spacious, and
here the dream of the
unorganized creative pro-
cess comes true. At Frie-
drichshain I have been

able to relax the reigns

of the left hemisphere
and allow thoughts to
freely seek out the right
hemisphere. To be able to
sleep on your work, liter-
ally, is a novelty in the of-
fice of the empty canvas.
The works or the work

is the last thing I see at
night and the first thing I
see in the morning. Even
though art is invisible

in dreams, it is tangible
when awake. A veritable
source of inspiration and
neither the phone nor the
doorbell goes off. Peace
and art forever, amen.

When the creative force
is in control, the head is
left in the clouds and the
feet answer the call of
art. This strange condi-
tion overtakes the heavy
footfall of the reality
that you believe, that
only that which you can
touch exists, and so you
align untouchable ideas
with confidence onto an
empty canvas, even if it is
still without a title. The
canvas is sky, ocean, fire,
earth and .

While I sat in a café with
my notebook and a glass
of red wine trying to
draft this column I real-
ized just how appreciated
this stay is by those forces
that drove me into the
service of art in the be-
ginning. Its length is like
a roundtrip ticket into
the depths of the soul
when it tries to prove its
existence. I have been
thinking about the boat
ride on the river Styx, but
those thought associa-
tions come from all the
way from the paintings
of the old master and to
author and visual artist
Porvaldur Porsteinsson.
The reason for this is a
little story he told me
and I am retelling from
memory. At the time
Porvaldur was studying
visual art in the Nether-
lands and was painting
and creating like crazy,
without much approval
from his master. When
he asked his master why
he was so indifferent,
the master advised him
to take a notebook and
pencil, wander around

the city, sit at a café and
observe the people. Feel
his very being and the
blood coursing through
his veins. This story I
folded together and put
into the back pocket of
my mind before I left.

What is foremost on my
mind right now is how
lucky I am to have the
time and space to tend

to the thing I love the
most. Art, and the life
that propels it, with the
promise that art leaves
behind a better world and
tales of the world we live
in for a short time while
we live on this earth. The
boat trip is educational.
A month in the worm pit
of the spiritual and mate-
rial. The conclusion is
vast. Going to Berlin is an
obligation for every artist
once in their lifetime.

The text is extracted from
notes written here and
there around the city of
Berlin, March 2nd -15th.
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From the sketchbook: Gudmundur Thoroddsen




O, ye fallen
ocayment!

Eirikur Orn Norddahl
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Arguing: 1st Innings

Could I write five to eight hundred
words about the importance of a plumb-
er getting paid for his work without
sounding like an idiot? What if I started
recounting the tale of a plumber I knew
who kept checking the piping for people
who didn’t intend to pay him for his
work with anything but admiration for
this skill and, maybe, some free coffee.
And this plumber loved being admired
for his work - the biggest payment being
the work itself - so he would frequently
relent to fixing people’s pipes for free.
Otherwise hed never get the chance to
utilize his gift, to practice his craft, and
all the other plumbers would get to do all
the piping. What would you say then?

Wouldn’t you say that by allowing this
treatment to happen, my friend the
plumber was a co-dependent loser?
You must ask yourself what underlying
mental problems could lie behind such
behaviour. Is the plumber afraid of con-
flict? Is he driven by sheer vanity? Who
is supporting this freeloader? He must
have married well.

How can the plumber afford to go to the
theatre when he himself will only get
paid on every third occasion, and then
usually well below the rate — while also
counting his blessings. The plumbers

in Stdavik don’t have the same luxury;
they’re lucky if they can pipe a bit in the
evening, during their free time. In most
places laying pipes is just a hobby.

Arguing: 2nd Innings

I have been offered to go driving to
Akureyri (from Stykkishélmur) at my
own expense to hold a reading at lunch
hour for some free soup (by an outfit
that’s been sponsored by most of the
large companies in the country, includ-
ing ministries and municipals). Regu-
larly I'm invited to go on similar treks
from Isafjordur (where I usually live) to
Reykjavik. My publisher won’t pay me a
penny to read at the events he organizes
(any more than other agencies, public or
private). The insurance he pays me — the
advance payment for a book - is minute.
Even my own union won’t pay me more
than half of its own rate of pay to per-
form on its behalf. Sometimes I'm asked



if I want to be paid and I answer: no,
no, don’t worry about it, we are all in
this together, just save your money. I
don’t know who pays attention to the
fact that I can’t afford to pay my bills,
or who cares that yesterday both my
cards where denied at the supermarket
and I went home without any food.

Arguing: 3rd Innings

The example is known - this turna-
round - that the plumber is an artist,
the artist a plumber. But it doesn’t
work. Because being a plumber is not
the same as being a writer. Or be-

ing a visual artist. It’s not even like
being a troubadour. Art doesn’t just
have practical value, it’s not first and
foremost a trade. It is holy, it is ritual,
it serves beauty and truth, happiness
and pain. And its function is to enrich
the life we live - the life we maintain
with practical methods like fishing
and plumbing - enrich it with mean-
ing and solemnity. Art is supposed to
transform the meaningless Sisyphean
rut of man into something greater.
He who practices his art as a hobby

enriches his own life with meaning
and owes nothing to anyone, but he
who has devoted his life to art owes
everything to everybody and owes
himself to the world. And he doesn’t
owe because he took something,

but because he gave something — he
doesn’t own himself anymore and can
demand nothing.

Arguing: 4th Innings

Nobody practices art in order to be

paid. And nobody, who has any feel-
ing for the meaning of art, will deny
anyone else access to art on the pre-

sumption that the individual can’t pay.

That is why we have libraries. That is
why we run a national broadcasting
service, both TV and radio. That is
why we blog, post on YouTube, scrawl
on walls and read poems in bars
during late afternoons. All to enrich
life with meaning, and that meaning
should have as little to do with money
as possible.

Arguing: 5th Innings

But. Artists need to pay rent. Artists
need to buy food. They have to pay
the same bills as plumbers. They can’t
live on their ideals and deserve no
more than others to lie hungry in the
street (read: to be on the defaulter’s
list). They say there is no life without
art, but that mostly means that it’s
pretty pointless to live without it. But
there is literally no life you can’t eat.
Then you just die.

What I'm trying to say is this: on the
table in front of me is an invoice from
a plumber with double the amount I
receive each month in artist’s stipend
and both my cards are closed.

And that is a bit of a problem.
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The Contribution
Contract (draft)

Jona HIlif Halldorsdéttir

Click here

to see the
draft.

From Baldvin Ringsteds exhibition s

The introduction to the draft of

the contribution contract is go-

ing strong. Jéna HIif Halld6rsdét-
tir, chairwoman of SIM, and Asdis
Spano, project manager, have been
introducing a draft of a contract for
the participation and contribution
of artists when mounting exhibi-
tions. During the drafting stage, the
work group followed the example
of the Swedish MU (Medverkende
og utstallningsersattning) contract
as in 2009 the Swedish government
signed a contract for a gratuity to
artists who displayed their work in
public art museums in Sweden. Such

a gratuity is an addition to payment
for transportation, installation and
publication of material for the artist’s
exhibition. The contract stipulates
that the artist should be paid for all
work done before, during, and after
the exhibition. A written contract
must be made on which components
deserve reimbursement according

to the contract’s rate of pay, as well
as paying a gratuity for the works on
display. The MU-contract has served
as a blueprint for similar contracts

in Norway and Denmark. Work has
also begun in Finland and Austria on
contracts based on the MU-contract.

From Ingvar Hogni Ragnarsson’s exhibition


http://vidborgummyndlistarmonnum.info/framlagssamningur-sim/

From Berglind Jéna Hlynsdoéttir s exhibition

The National Gallery of Iceland,
Reykjavik Art Museum, The Liv-
ing Art Museum, Akureyri Art
Museum, Hafnarborg Center of
Culture and Fine Art, Kopavogur
Art Museum, LA Art Museum
and Reykjanes Art Museum did

a cost analysis according to their
exhibition schedule in 2015,
which revealed that by adhering
to the contribution contract the
cost would be around 100 million
ISK. It is a fact that Icelandic mu-
seums do not have the capacity
to tackle that kind of overhead.
That is why those who work in

the art environment will have to
band together in order to affect
change in a beneficial way for
both parties. It is necessary for
the government and municipals
to increase the budget allotted to
visual art in order to implement
the contribution contract.

The draft has been introduced

to various interest organiza-
tions in 2016, among them The
Ministry of Education, Science
and Culture, and the Department
of Culture and Tourism for the
city of Reykjavik. There are plans

From Ragnhildur Johanns’s exhibition

to introduce the contract to the
Icelandic Association of Local
Authorities in the next few days.

Jona Hlif Halld6rsdéttir, chair-
woman of SIM, contacted
Baldvin Ringsted, Berglind

Jéna Hlynsdéttir, Ingvar Hogni
Ragnarsson, and Ragnhildur
Jéhanns, who all mounted private
exhibitions this year. She asked
the artists to answer a few ques-
tions relating to the drafting of
contracts and gratuity for artists.
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The Contribution Contract (draft) in black and white

Baldvin Ringstea

Snarstefjun, Second Part:
The corrugated iron years.

Photo Daniel Starrason

Name:
Baldvin Ringsted.
Lives and works in Glasgow.

Occupation:
Visual artist/technician.

Education:
Akureyri School of Visual Arts,
MFA Glasgow School of Art.

Exhibition name:
Snarstefjun, Second Part:
The corrugated iron years.

Exhibition space:
Akureyri Art Museum.



How long does/did the exhi-
bition last? 15 days.

Did you create a new piece
for the exhibition? Yes.

How long do you estimate

it took to finish the whole
project, i.e. the conception,
research, assembly etc.?
That is difficult to answer.
The conception and devel-
opment is a constant work
in progress. In the video
piece for example, I used
recorded material from
about a year ago. I have also
been working on similar
pictures for a long time. But
strictly speaking, taking all
the technical work into con-
sideration (graphic design,
studio work, carpentry and
assembly), it amounted to
about one or two weeks of
full time work.

Did you make a contract
with the museum? Yes.

Was that contract oral of
written? Oral and through
email.

Did the contract include a
provision about payment to
you and if the answer is yes,
how high was the payment?
Was the payment itemized
by project segments, e.g. cost
of materials, installation,
exhibition fee etc.?

The payment was a kr.
40,000 exhibition fee.

How many hours went into
installing the exhibition? Did
you get paid an hourly rate
for the in-stallation? If yes,
what was the hourly rate and
was it a contractor payment?
Six hours. I did not get an
hourly rate.

How much was the cost

of materials?

Around kr. 60.000. How-
ever, the total cost of an
exhibition like this would
have been much higher if I
had not accepted the help
of friends and family in the
form of driving, accommo-
dations, food, photography,
sound editing etc.

Were you reimbursed for cost
of materials in the exhibi-
tion? No.

Do you receive an artist’s
stipend? No.

Did you receive any public
grants (e.g. from the Visual
Arts Fund, The Icelandic Vis-
ual Art Copy-right Associa-
tion, The City of Reykjavik,
artists’ stipend or another
type of public grant?) No.

Did the contract include a
provision for an artist talk
and if yes, will you/did you
get paid specifi-cally for the
talk? No.

Were your pieces insured by
the museum for the duration
of the exhibition? No.

Were you reimbursed for
travel expenses?

The museum booked and
payed for a flight to and
from Reykjavik. I incurred
all other costs myself; flight
to and from Glasgow (kr.
36,620) with extra baggage
for the art (kr. 5,440) and a
bus trip from Keflavik Air-
port to Reykjavik (kr. 4.400).

According to the draft of the Contribution contract, Baldvin Ringsted should have received kr. 258,460 for a
private exhibition at the Akureyri Art Museum, but received kr. 53,500. The payment, according to the
contract, is itemized in the following manner:

Gratuity kr. 80.000.

Work contribution kr. 39.000.

50% overtime on work contribution kr. 19.500 (should the artist have to stay away from his home overnight,
he receives 50% overtime pay).

This is a contractor payment and the artist is expected to pay 40% of the gratuity and the work contribution

in wage-related dues and union fees. He can expect a net income of kr. 83.100 after this.

Cost of materials kr. 60.000.

Cost of travel kr. 59.960.
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The Contribution Contract (draft) in black and white

Ragnhildur Johanns:
Diktur

/2

Name:

Ragnhildur Jéhanns
Lives and works

in Reykjavik.

Occupation:
Visual artist

Education:
BA in visual art

Exhibition name:
Diktur

Exhibition space:
Hafnarborg - Centre of
Culture and Fine Art

Photo Ragnhildur Johanns

How long does/did the
exhibition last?

Six weeks, from January 23rd to
March 6th, 2016.

Did you create a new piece

for the exhibition?

All the pieces in the exhibition,
apart from one, were created spe-
cifically for the exhibition and it
was my decision to work like that.
Hafnarborg did not interfere much
with my choice of works.

How long do you estimate it took

to finish the whole project, i.e. con-
ception, research, assembly etc.?
On the whole this was around three
months of work, if I convert to day-
time and full time work. However,
the work was scattered over a longer
period and was largely done in the
evenings and during weekends.

Did you make a contract
with the museum?
No, not a written one.

Was that contract oral or written?
Every decision concerning the exhi-
bition was made orally.

Did the contract include a provision
about payment to you and if the
answer is yes, how high was it? Was
the payment itemized by project seg-
ments, e.g. cost of materials, installa-
tion, exhibition fee, etc.?

No contract was made but I was
paid a gratuity of kr. 120,000. I
made out an invoice but did not get
a receipt or anything, just the pay-
ment which was not itemized.

How many hours went into install-
ing the exhibition? Did you get paid
an hourly rate for the instal-lation?
If yes, what was the hourly rate and
was it a contractor payment?



Installing the exhibition
took me four working

days, though not full days,
around six hours a day. It
took too long because there
was a small mishap during
the carpentry work, which
delayed the installation so it
could have been achieved in
shorter time.

How much was the

cost of materials?

Roughly kr. 100,000, mostly
for printing, framing, and
installation of the photo-
graphs. The cost of mate-
rials was partly paid for

by Hafnarborg - see next
answer.

Were you reimbursed for
the cost of materials in the
exhibition?

Not directly, but Hafnar-

borg supplied me with both
materials and the work of

a carpenter who assembled
the two largest pieces of the
exhibition. This contribu-
tion of Hafnarborg was
crucial for me and even
though I can’t estimate

the amount for sure, I am
certain it was considerable,
both for carpentry work and
the materials used.

Do you receive an

artist’s stipend?

No I did not receive an artist
stipend for this exhibition,
although I applied for it. I
received six months’ stipend
in 2015, and it was at the
end of that period when I
was offered this exhibition
so I could not use it for this
work. I also needed to take
time off from my job to

create the exhibition which
resulted in loss of wages. For
the whole month of Janu-
ary, I had to reduce my work
contribution to 50% and I
took time off during the in-
stallation week which meant
my wages were severely
reduced.

Did you receive any public
grants (e.g. from the Visual
Arts Fund, The Icelandic Vis-
ual Art Copy-right Associa-
tion, The City of Reykjavik,
artist stipend, or another
type of public grant?)

No, there was nothing on of-
fer which suited my needs.

Did the contract include a
provision for an artist talk
and if yes, will you/did you
get paid specifi-cally for the
talk?

Yes, I was expected to both
host a workshop during
museum night, which I was
paid kr. 20,000 for, as well
as an artist talk, for which I
was also paid kr. 20,000.

Were your pieces insured by
the museum for the duration
of the exhibition?

Not to my knowledge.

Were you reimbursed for
travel expenses?
No.

According to the draft of the Contribution contract, Ragnhildur Jéhanns should have received kr. 567.000 for her private exhibition
in Hafnarborg. She received kr. 120.000 as gratuity, kr. 20.000 for artist talk, kr. 20.000 for Art workshop on Museum night and
kr. 60.000 for materials. In addition to this Hafnarborg supplied a technician (55 hours) for preparation, building and mounting of

the exhibition.

The payment according to the draft of the contribution contract is itemized in the following manner:

Gratuity: kr. 192.000.

Work contribution: kr. 156.000.

Guided tours: kr. 24.000.

Art workshop on museum night: kr. 35.000.

These are all contract payments and the artist is compelled to pay 40% of it in wage-related dues and towards their union.

The artist receives kr. 244.200.

Total cost of materials kr. 160.000
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The Contribution Contract (draft) in black and white

Berglind Jona Hlynsdottir:
Class divider

Name:

Berglind Jéna
Hlynsdéttir,

Lives and works in
Reykjavik.

Occupation:
Visual artist

Education:
Finished a BA de-
gree from the Ice-

land Academy of
Arts in 2006 and
an MA degree from
Valand School of
Fine Arts in Swe-
den in 2010.

Exhibition name:
Class Divider.

Exhibition space:
Reykjavik Art Mu-
seum, Hafnarhis.

How long does/did the exhi-
bition last?

March 3rd to April 10th,
2016 for five weeks.

Did you create a new piece
for the exhibition?

The piece is a new instal-
lation of an old piece.
Research started in 2010
and the moving sculpture
was exhibited at Konsthal
in Gothenburg. I was not
reimbursed for cost of
materials at the time and I
did not receive any gratu-
ity while working on the
piece. For the installation
at Hafnarhusid, I produced
photographs, stickers, and
video art which has not been
exhibited before, as well as
recreating the installation
within the museum.

How long do you estimate it
took to finish the project, i.e.
conception, research, assem-
bly etc.?

The research and concept
work took over six months.
Processing and assembling
the piece took two months.
Work for this exhibition
took two months

Did you make a contract
with the museum?
Yes.

Was that contract oral
or written?
Written.

Did the contract include a
provision about payment to
you and if the answer is yes,

how high was it? Was the
payment itemized by project
segments, e.g. cost of materi-
als, installation, exhibition
fee etc.?

Kr. 120,000 is the amount
that was earmarked for the
exhibition. The artist can
also make use of the mu-
seum’s equipment during
the exhibition period, as
well as a technician for three
days during the installation.
It is up to the artist whether
she uses the money for cost
of materials or as a gratuity.
But since the total amount
is well below what artists
spend on regular exhibi-
tions, it is highly unrealistic
to expect that the artist
receives any gratuity (See
my cost below).

How many hours for install-
ing the exhibition? Did you
get paid an hourly rate for
the installation? If yes, what
was the hourly rate and was
it a contractor payment?
The installation was com-
plicated. Work started on
Monday February 22nd,
while a previous exhibition
was being cleared away, and
then work started on this
exhibition. Work continued
for about nine days, until
opening day on March 3rd.
The museum did a wonder-
ful job with the installation.
Three technicians/exhibi-
tion designers from the
museum worked during that
time. Sometimes together,
sometimes one at a time.

It is difficult to calculate

the precise hours, but their
work far exceeded the three
days that had been allotted.
A specialized technician
was brought in to oversee
the moving piece and all
that work was done with
great care. I took care of the
installation and the final
presentation for the space
and related works during
all those active days until
the opening. I received help
from members of my family
one Saturday, to paint an
extra coat in order to speed
things up.

I did not receive an hourly
pay for the installation.

How much was the cost of
materials?

The answer to that ques-
tion is a bit complicated
since I had just opened the
exhibition when I received
this request. For the mo-
tion sculpture, a motor and
a sensor, wires and other
things which I reused for
this exhibition, I paid at the
time around kr. 300,000.

I have paid kr. 154,522 extra
for creating the exhibition at
Hafnarhusid in 2016. This is
much lower than all my cost
estimates predicted, since

I simply could not afford

to spend more and man-
aged to keep the cost down
by asking for favors and
optimization. Such adjust-
ments are an extra concern
and increase the time it
takes to complete the work.
Favors require work and
qualify as cost for those who



give them. Then there is the
cost the museum took care
of, but I have yet to receive
those final numbers. I would
guess that cost will amount
to a large portion of the kr.
120,000. The museum and
the technicians did every-
thing they could to utilize
the material and their work
hours, as well as possible
and in service of the exhibi-
tion; they built two walls
which were spackled and
painted, and made countless
sticker-poles which are a
part of the installation.

In addition to that cost, the
museum paid for deliveries
and provided a technician
that specialized in oversee-
ing electric/motion pieces.
Three technicians/exhibi-
tions designers had a hand
in the installation besides
the curator, a publicist, and
other specialized employees
of the museum who make
an exhibition a reality. The
total cost was kr. 575,000. I
think it is important to note
that in addition to this cost,
there is some unpaid work

by two musicians, an archi-
tect, a seamstress, for video
processing and consultation
work, and the assistance of
countless people, not the
least the endless assistance
of my family and friends.

Were you reimbursed for

the cost of materials in the
exhibition?

The artist receives 120,000
kr. which she can use for
gratuity or cost of materials.
See a more details answer
above.

Do you receive an artist’s
stipend?

No I did not receive any art-
ist’s stipend in 2016.

This year I will open seven
confirmed exhibitions (six
different works) at recog-
nized art institutions in
Iceland and abroad. Most of
these institutions are public
and funded by the state or

a municipally; others are
independent, but receive
some sort of official grant
for their operation. Some
projects are funded through

official grant schemes. None
of them pay any real salary
in relation to the time the
project will take. Some take
a realistic cost of materi-
als into account. All the
exhibitions are extremely
ambitious and interesting
projects, an opportunity

to produce new pieces and
work on important creative
collaborations and further
develop my career as a
visual artist in Iceland and
abroad. I cannot hold out a
full time job alongside the
work these exhibitions call
for. I have taught part time
and tried to life off various
freelance and contract work
in order to make ends meet,
besides having to count on
the support of family mem-
bers, luck and the air.

Did you receive any public
grants (e.g. from the Visual
Arts Fund, The Icelandic
Visual Art Copyright Associ-
ation, The City of Reykjavik,
artist’s stipend or another
type of public grant?)

No I did not receive any of-

ficial grant for this exhibi-
tion.

Did the contract include a
provision for an artist talk
and if yes, will you/did you
get paid specifically for the
talk?

Yes, the talk took place on
March 31st - through Skype
since I was in Brazil. The
payment is included in the
aforementioned kr. 120,000.

Were your pieces insured by
the museum for the duration
of the exhibition?

I do not have the contract in
front of me but I believe so.
I expect the museum would
pay for any repairs if neces-
sary.

Were you reimbursed for
travel expenses?
Does not apply.

According to the draft of the Contribution contract Berglind Jona Hlynsdéttir should have received kr. 1.483.777 for her private
exhibition at Reykjavik Art Museum. The Museum paid kr. 108.255 in cost of materials and kr. 188.000 for the work of techni-
cians installing the show and building walls.

The payment according to the draft of the Contribution contract is itemized in the following manner:

Gratuity: kr. 240.000.

Work contribution: kr. 468.000

Artist’s talk: kr. 24.000

These are all contract payments and the artist is compelled to pay 40% of it in wage-related dues and to a union.

The artist receives kr. 439.200.

Total cost of materials: kr. 563.777

Work of technicians: kr. 188.000
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The Contribution Contract (draft) in black and white

ngvar Hogni
Ragnarsson: Uppsprettur

Name:
Ingvar Hogni Ragnarsson

Lives and works
in Reykjavik.

Occupation:
Visual artist.

Education:
BA in Fine Art and docu-
mentary photography.

Exhibition name:
Uppsprettur

Exhibition space:
Képavogur Art Museum -
Gerdarsafn

How long does/did the

exhibition last?

From the 15th of January to the
27th of February 2016 or six weeks.

Did you create a new piece for

the exhibition?

I have never displayed this work in
Iceland before and this exhibition
was created within the museum
space of Gerdarsafn. In that man-
ner I created a new exhibition for
Gerdarsafn, even though I already
had the material and had worked on
it the previous summer in Romania.

How long do you estimate it took
to finish the whole project, i.e.
conception, research, assembly
etc.?

The project’s inception took place
in 2014 so that is when prepara-
tions began. All in all I spent close
to six months on the project, taking
into consideration research, travel,
graphic and text work as well as
creating the exhibition and install-
ing it.

Did you make a contract with the
museum? Was that contract oral
or written?

A contract was made with me
because of the exhibition and it was
written.

Did the contract include a provi-
sion about payment to you and if
the answer is yes, how high was
the pay-ment? Was the payment
itemized by project segments, e.g.
cost of materials, installation,
exhibition fee etc.?

The contract did not promise any
payment or salary, it included my
obligations to the museum regard-
ing my contribution to the show
and an artist talk. The museum
stipulated its role and responsibili-
ties. It in-sures the art pieces and
tends to the installation of the ex-
hibition, takes care of all marketing
and general management.

How many hours went into in-
stalling the exhibition? Did you
get paid an hourly rate for the in-



stallation? If yes, what was
the hourly rate and was it
a contractor payment?

The installation for my

exhibition was pretty simple.

The complexity varies from
one exhibition to another
but this installation proved
easy and took four or five
hours. The museum hired
contractors to work on it
but I did not get paid for my
part in the installation.

How much was the cost

of materials?

If you look at the project as
a whole, not just the cost of
printing for the exhibition,
it is around kr. 1.250.000-
1.500.000. But the cost ex-
clusive to the exhibition was
kr. 280.000 and the cheap-
est method available was
chosen: prints were nailed
straight onto the wall, no
frames or other materials.
That would have multiplied

the cost of materials for the
exhibition which the artist
then has to pay and if he
has many projects on the
horizon he has to pick and
choose when it comes to
presentation and cost.

Were you reimbursed for
the cost of materials in the
exhibition?

The museum did not pay
for cost of materials but an
agreement was made that
the museum would pay for
a big canvas print, which
it did. That amounted to
roughly kr. 65.000-75.000.
All other cost was paid for
by the artist.

Do you receive an

artist's stipend?

I received a three months
artist’s stipend but that was
for other projects. I did not
receive an artist’s sti-pend
while working on the exhibi-

tion Uppsprettur or when I
was working on the project
in Romania. The artist’s
stipend I received this year
will go toward preparation
and execution of a project in
Greece, Poland and Ukraine
as well as a project here in
Iceland. The artist’s stipend
allows me to work on these
projects but I still need to
find funds in order to pro-
duce them.

Did you receive any public
grants (e.g. from the Visual
Arts Fund, The Icelan-

dic Visual Art Copyright
Associa-tion, The City of
Reykjavik, artist's stipend
or another type of public
grant?)

No, there were no grants al-
lotted to this exhibition.

Did the contract include a
provision for an artist talk
and if yes, will you/did you

get payed specifically

for the talk?

Yes, there was a condition
for one artist talk but there
was no payment for that
work. I hosted two artist
talks during the exhibition.

Were your pieces insured
by the museum for the du-
ration of the exhibition?
No.

Were you reimbursed for
travel expenses?

No travel expenses were
paid but there was no need
for it on this project

According to the draft of the Contribution contract, Ingvar Hogni Ragnarsson should have been paid kr. 685,000 for his private

exhibition at Képavogur Art Museum. The Museum paid for the production of one piece which cost kr. 69,000 (excluding VAT).

The payment, according to the draft of the Contribution contract, is itemized in the following manner:

Gratuity kr. 192,000
Work contribution kr. 26.000
Artist’s talk kr. 48.000

These are all contract payments and the artist is compelled to pay 40% of it in wage-related dues and to a union. The artist

receives kr. 159,600.

Total cost of materials kr. 419,000.

77



T

Work by Steinunn Marteinsdottir

ne Association

.
C

- |lcelandic
eramic Artists

/8

From the exhibition Kjammi og Kok at DesignMarch in the Nordic House



The Association of Icelandic
Ceramic Artists was founded in
1981 and celebrates its 35th an-
niversary this year. The association
has grown and flourished and its
members have increased in size to
a whopping 67 members. Those
members have remained active in
the art scene, with private exhibi-
tions and participation in joint
ventures in Iceland as well as
abroad. Icelandic ceramics can be
traced back to the year 1930 when
Gudmundur from Middal founded
Listvinahusid, Iceland’s first ce-
ramic workshop. He experimented
with Icelandic clay which he used
in his works. At around 1950, there
were three ceramic workshops
operating in Iceland. They were
Laugarnesleir, which was founded
by Gestur Porgrimsson and Sigrin
Gudjonsdottir, Benedikt Gud-
mundsson’s Ceramic Workshop,
and Leirmunagerdin Funi, co-
owned by Ragnar Kjartansson. In
1957 Ragnar founded Glit, which
became a large successful business,
renowned both locally and over-
seas. The Icelandic Art and Crafts
School established a Ceramics de-
partment in 1969 under the super-
vision of Jonina Gudnadottir. It was
later abolished and for many years
there were no educational provi-
sion for those wishing to study

ceramics locally. Today, the Rey-
kjavik School of Visual Arts now
provides opportunities to study the
basics of ceramics in Iceland with
its ceramics education program
Forming. Many choose to resume
their ceramics studies abroad.

A turning point in the history of
Icelandic ceramics occurred in
1979, when several ceramic artists
joined forces and threw an exhi-
bition titled Life in Clay, which
prompted the creation of The As-
sociation of Icelandic Ceramic Art-
ists. The founding members were
no less than 11 and they held their
first meeting in early 1981. The
association was intended for every
educated ceramic artist whether
they adhered to craft, design or the
fine arts. The association’s aim was,
and still is, to promote ceramic
crafts in Iceland as well as create

a professional association with
international connections to enable
Icelandic artists to be up to date
with current developments around
the world.

The association since it was
founded, has regularly generated
overview exhibitions as well as sev-
eral miscellaneous events. A case
in point is for instance the associa-
tions first joint exhibition, held

Work by Kristbjorg Gudmundsdéttir

in Listmunahusid in 1982, simply
named “Ceramics 82”. Similarly, in
1995 an impressive exhibition was
held in Kjarvalsstadir which was
later depicted by Eirikur Porlaks-
son in his book on the history of
Icelandic ceramics.

For the association’s 25th anniver-
sary, a sizeable exhibition was put
up in Hafnarborg and a book was
also published recounting the as-
sociation’s history and its status in
contemporary times. The Associa-
tion of Icelandic Ceramic Artists
has been running a well-equipped
workshop at Korpulfsstadir since
the autumn of 2008, renting it

out to its members as well as to

its foreign guests. As previously
stated the association is celebrat-
ing its 35th anniversary this year
and its members have been asked
to exhibit their works in Listasafn
Arnesinga for the occasion. It is to
be an overview exhibition of works
from 47 members of the association
and could be described as a cross
section of contemporary Icelandic
ceramics. The exhibition extends to
May Ist. In addition, there will be
several other events related to the
association over the course of the
year.
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Sarah Gerats

Photo Sarah Gerats

Sarah Gerats (b. 1983) is Norwegian artist who recently stayed at the
SIM residency. Sarah has a BA in Fine Arts from the Rietveld Academy
Amsterdam, a MA from the Academy of arts Helsinki, department of
Time and Space and a Post graduate from Hisk, Higher Institute for Fine
Arts, Gent, Belgium.
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www.sarahgerats.be

At this moment of writing,
I am at the other side of the
world. At Punta Arenas, the
weather has blown us away
from the pier so we will

lay for anchor this night. It
is the last night before we
start sailing to the Ant-
arctic, South Georgia, and
onwards to Cape Town. It is
also the night I will answer
the questions that the SIM
residency have asked me
about my stay this winter.
The wind has taken the
internet; I don’t remember
the questions exactly — but
I do have words for the
months I spent in Reykjavik.

For me, the SIM residency
was like a home, in a very
literal sense. I know that
for many people itisa
period away from home,
with the possibility to focus
completely on one’s own
practice. However, I felt I
had been away the whole
year, and now had a place
to be home.

For most of the year, I work
as a guide on different
sailing ships. Usually we
sail around Spitsber-gen,
an Island located at 78°N
where I also live. After

my last trip in November
2015, I came straight to the
residency. I remember very
clearly sitting in my bed the
first night — leaning against
one of my own four solid
walls, knowing they would
not move for the next two
months.

The residency was like a
home, and that was exotic,
more so than the snow,

the light, the wind and the
landscape - even though
that’s why I always come
back. I had been to Ice-
land several times be-fore.
The first time in 2006, as
an exchange student at
Listahdaskoli Islands. Back
then, Iceland was still the
far North for me, not yet an
island in the South.

It was good to have a home,

but it was not the place to
work. So I rented a car for a
few days and drove around.
I am used to darkness and
the polar night on Spits-
bergen is like 3 months of
mid-night. It teaches you to
be outside in the dark, and
I was very thankful for that
skill when driving around
in Iceland. I visited Geysir
in the middle of the night.
Standing there, all alone,
not seeing but feeling the
eruption.

During one of those trips,

I picked up a large piece

of glacier ice. I carried it
with me for about a month,
until it was completely
melted. Sometimes I drove
around with it. Sometimes I
brought it home and stored
it in the freezer for a few

days.

I enjoyed coming home to
my four walls and the other
artists at the residency. We
were like a bi-zarre family -

all very particular and dif-
ferent, but always ready to
sit in the window sill, watch
the sea, and talk a little. It
was a luxury to have people
around.

I haven’t done many resi-
dencies - basically because
I have never been a studio
artist. But the setting at
SIM worked very well for
me. When I was looking
forward to the residency
during the busy summer, I
thought of long nights out
dancing and all the other
good things of city life. In-
stead, my studio became a
base to leave and to return
to, a place I physically used
very little, but which gave
me an enormous mental
space.
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