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Eirun Sigurdardottir
myndlistarkona og varaformadur SIM

A 8skudaginn p6stadi ég umreedum 4
Alpingi par sem kjor og stada mynd-
listarmanna voru reedd. Prir adilar
leekudu. Hver nennir lika ad leeka
svona leidindi? En pegar pad er
gaman vilja ymsir passa i spariskéna
okkar, vera myndlistarmanneskja 4
tyllidégum, en pegar vid tinum upp
baunirnar eru ferri sem vilja troda
sér { vinnuskona okkar.

Okkur myndlistarfélkinu tekst samt
oft 6trulega vel ad halda haus og

ad bua til hinar finustu stpur Gr
pessum baunum 4 medan vid truum
4 myndlistina pvi ad truin flytur fjoll.
En svo kemur ad pvi ad Oskubuskan
innra med okkur vill f4 ad sitja vid
sama bord og adrir. Hun vill fa greitt
fyrir vinnu sina.

Oskubuska hefur nefnilega frétt ad
pad vidgangist { 6drum listgreinum
a0 folk fai raunveruleg laun fyrir
vinnu sina. Han hefur t.d. frétt

a0 svidslistafolk sem vinnur ad
syningum fyrir Pj6dleikhusiod fai
laun 4 undirbunings-, efinga- og
syningartimum. A0 ténlistarfélk sem
vinni fyrir Sinféniuhljomsveitina

og Islensku éperuna fai lika borgad
og ad myndlistarfélk sem vinni
svidsmyndir fyrir pessar somu
stofnanir fdi einnig greitt fyrir vinnu
sina auk pess sem efniskostnadur sé
borgadur i topp og ymislegt fleira
borgad sem vidkemur uppsetningu
svidsmyndarinnar. En hun veit ad
begar petta sama myndlistarfélk
vinnur fyrir myndlistarstofnanir eru
kjorin allt 6nnur og vandradalega
lakari.



Hvers vegna er petta svona?

Listafolk getur selt verk sin, segir
vonda stjupan. En pad er engin
trygging fyrir pvi, segir Oskubuska
og reynir ad standa upprétt. bad 4
einfaldlega ad greida fyrir pd vinnu
sem er unnin. Punktur. Eda pad er
pad sem hana langadi til pess ad segja
- og svo hefdi hin viljad baeta vio:
»Pad kemur vinnuveitandanum ekkert
vid hvort ég hafi fengid styrk, hafi
selt verk, leikid i auglysingu, teemst
arfur eda hvernig fjarhagsstada
min er ad 63dru leyti. Eg vil bara f4
borgad eins og adrir ef mér hlotnast
s heidur ad vinna fyrir opinbera
adila. S6fnin okkar allra, par sem
unnid er af pekkingu og fagmennsku
og par sem allir fa greitt nema
myndlistarmadurinn sem feer adeins

Skor, 2004. Ljiésmynd Eirtin Sigurdardéttir.

malamyndapoéknun ef hann er
heppinn”

Nu fellir Oskubuska litid tar og
vonast til pess ad dufurnar komi
fljigandi med eitthvad fallegt

handa henni eda kannski einhverja
neeringu. Eda { pbad minnsta sma
auka-bardttuanda til ad dreifa medal
myndlistarmanna svo beir geti ordid
adeins leidinlegri og krafist pess af
fullri horku ad opinberir adilar greidi
myndlistarfélki alvoru laun fyrir pd
vinnu sem peir bjéda peim.

Samanburdurinn vid adrar listgreinar
er mikilveegur i kjarabarattu

okkar myndlistarfélksins en pa fer
dyrdaljéminn ad f6lna mjog yfir
hinni listreenu fatektargildru sem
myndlistarstarfid oft 4 tidum er og

pad rennur upp fyrir hinni dugandi
myndlistarmanneskju ad stada
hennar er svipud og leikhuisfélks fyrir
radmum 70 4rum, ad fa ekki eda afar
litid greitt fyrir vinnu sina.

Hér parf hugarfarsbyltingu hja okkur
6llum. Petta er ekKki i lagi.

Dess vegna er framlagssamningurinn
sem Samband islenskra myndlistar-
manna hefur unnid ad svo 6endan-
lega mikilveegur. Hann midar ad pvi
ad vid myndlistarfélk getum einbeitt
okkur ad peim verkefnum sem vid
erum fengin { an pess ad pjast af
afkomudtta 4 sama tima, pvi slikt er
ekki dvisun 4 besta drangurinn eda
framseaeknustu listina.



(5.0.5. = Mayday)

Vinnustofuinnlit til S6ru og Svanhildar Vilbergsdeetra

Sara og Svanhildur Vilbergsdeetur eru systur, feeddar d Isafirdi 1956 og

1964, sem mdla tvihent d striga, p.e.a.s. mdlverkin vinna peer i sameiningu

i 0llu ferlinu fra hugmynd til framkvemdar. Pcer eru bddar ttskrifadar ur
mdlaradeild Myndlista-og handidaskéla Islands (Sara 1985, Svanhildur 1994)
en byrjudu sitt samstarf drid 2010 eftir ad hafa dour unnid hvor i sinu lagi.

I nedsta. Mdlverk, 100x120cm. 2016. Ljésmynd Kristin Bogadéttir.



Adspurdar segja per innblasturinn
koma hédan og padan, kannski
mest frd ,hversdagsleikanum® sem
lifid snyst ja liklega hvad mest um!
»Eins og John Lennon sagdi: ,,Life

is what happens to you while you're
busy making other plans!“ Annars
leitum vid fanga i listasogunni og
mannkynssoégunni, degurmalunum
og politikinni, vedrabrigdunum,
samskiptunum og salarkirnunum svo
eitthvad sé nefnt. Hversdagslifid er
samt alltaf safarikast og oft lygilegra
en skdldskapur,“ segja peer systur.
»Segja md ad vid vinnum fra pvi
persénulega yfir i hid almenna. Vid
segjum sogur.“

Hugmyndavinna?

Vid veltum hugdettum okkar a milli,
oft i gegnum sima til ad byrja med,
en feerum peer svo upp & vinnustofu,
s6fnum ad okkur gégnum, tokum
ljosmyndir, guglum heil 6skop,
hefjumst svo handa vid ad klippa allt
saman og koma pvi 4 strigann. Eftir
pad getur allt gerst og myndin verid
ad breytast 1 ferlinu sem tekur vid.

Vinnustofan?

Vid leigjum bjarta og fallega
vinnustofu 4 Korpulfsstodum, sem
eru audvitad alveg kapituli utaf

Sara og Svanhildur ad mdla Homage med fromage (Monet)

fyrir sig. Oll st saga og menning
sem fylgir pessu fallega husi hefur
heilmikil jakveed dhrif 4 okkur sem
parna vinnum. Parna er lifandi
andrdmsloft og sagan beinlinis talar
ut ur veggjunum sem eru til allrar
hamingju lausir vid ad vera spikk
og span og hornréttir. Vid erum
stadsettar par { husinu sem kyrnar
stédu i basum 4dur fyrr og ekki
laust vid ad heyra megi ém af bauli
annad veifid, nema pad sé hljod ur
floknum vatnsleidslum sem lidast
eftir veggjum vinnustofunnar. Allra
helst vildum vid vera parna mun
meira, en vinnan fyrir salti { grautinn
tekur sitt plass i tilverunni og eins
og fleiri lifum vid alltaf i voninni
um breytingu par 4. Porfin til ad bua
til myndir, segja sogur og utvarpa
upplifun okkar 4 lifinu er okkur i
bl6d borin og virdist ekkert vera ad
yfirgefa okkur { brad.

Hvad er SIM fyrir ykkur?

Samband islenskra myndlistarmanna
eru mikilveeg hagsmunasamtok

sem halda utan um ymsa praktiska
hluti, s.s. utleigu 4 vinnustofum og
upplysingar um gestavinnustofur
erlendis, og lata par ad auki til sin
taka { umradunni i samfélaginu um
réttindamal myndlistarmanna.

Hvada verkefni eru framundan?

Pad er allt ad gerast. Eins dlikar og
vid hofum alltaf verid og pratt fyrir
a0 vid rifumst endalaust eins hundur
og kottur, pd endum vid samt alltaf &
l6ppunum eins og kettirnir med sin
niu lif og h6ldum 6traudar afram.
Vid kollum samvinnu okkar ,,Sistory*
og skammstéfum okkur sem S&S
(S.0.S. = Mayday) ... hversdagslifid
og dramatikin eru eitt. Nyverid var
onnur okkar { Madrid og fér m.a. &
Prada safnid, kom svo til baka heillud
af upplifuninni par og er strax byrjud
a0 midla henni til hinnar. Upp tr
sliku kemur gjarnan ferskt bl6d i
hugmyndavinnuna, ferskir litir og
persénuleg pensilstrok. Glansandi
sterkir litir.

Motté:
AQ folk fai ad vera eins og pad er.

Ahrifavaldarnir
... eru dendanlegir ... allt of margir til
ad taki pvi ad byrja ad telja upp.

Sem stendur erum vid med

nokkud stéra syningu { Listasafni
Reykjanesbaejar i Duus husi {
Keflavik. Syningin heitir Ulfatimi og
stendur til 23. april. Pad eru margar
hugmyndir 4 lofti vardandi verkefni
framundan.


http://www.duosisters.com

HUs myndlistar!

Astridur Magnusdottir

Marshallhusid, ny midst6d
menningar og lista hefur verid opnud
uti 4 Granda i gamla Faxahusinu i
Orfirisey. [ htsinu verdur starfreekt
heilmikil menningarstarfsemi sem
kemur til med ad efla menningar-
og listalif i Reykjavik og halda
afram peirri uppbyggingu sem att
hefur sér stad 4 Grandasvadinu
undanfarin 4r. Til tidinda pykir ad
heimsfreegur listamadur a bord vid
Olaf Eliasson sé par til htisa asamt

Frd opnun Marshallhiissins. Liésmynd Hjérdis Jonsdoéttir.

Nylistasafninu og Kling & Bang.
Marshallhtisid mun eflaust verda
vidkomustadur margra ferdamanna
sem og heimamanna enda husid
fallegt og idandi af myndlist og
lifandi starfsemi. A efstu haedinni

er Olafur Eliasson med vinnustofu
dsamt pvi ad vera med opid studio i
sudurenda hussins, 4 pridju hedinni
ma finna Kling & Bang, Nylistasafnid
hefur adsetur 4 annarri had hussins
og 4 fyrstu haedinni er heegt ad

= .

A SN
Frd opnuninni i Kling & Bang vid verk Berglindar Ernu
Tryggvadottur og Runars Arnars Marinéssonar, A study
of international objects No.12: Crepes a Movement.
2017. Ljésmynd Hjordis Jonsdéttir.

njota matar og drykkja i huggulegu
umhverfi hafnarsvedisins. KurtogPi
arkitektar eiga heidurinn af hugmynd
og honnun hussins en HB Grandi
st60 fyrir endurbétum 4 husinu.
STARA t6k hus a hluta af félkinu

sem hyggst bldsa lifi { Marshallhusid,
peim Erling T.V. Klingenberg og
Heklu Dogg Jonsdottur, tveimur

af stofnendum Kling & Bang, og
bPorgerdi Olafsdottur, safnstjora
Nylistasafnsins.

-~



Erling T.V. Klingenberg, Porgerdur Olafsdéttir og Hekla Dégg Jénsdéttir vid Marshallhiisid. Ljiésmynd Birta Rés Brynjélfsdéttir.

Gédan daginn og til hamingju med
hiisid!

Nii eru prir dagar sidan pid opnudud
i Marshallhiisi. Erud pid lent eftir
opnun?

Porgerdur Eg held ad madur sé bara
utkeyrdur.

Petta er fyrsta vikan. Pad er kominn
pridjudagur. Pridjudagur i Marshall!

Hekla Madur er ennpd svolitid

hatt uppi. Petta er dtrulega gaman

og ennpa svolitid 6raunverulegt.
Starfsemin er vart komin i gang.
betta er eins og madur hafi sett upp
syningu 4 nyjum stad, eins og vid
hoéfum oft gert. Nuna er petta komid
til ad vera. Vid hofum tilkall til
stadarins sem er svolitid merkilegt og
pad er svolitid 6raunverulegt.

Hvenecer fluttud pid inn i hiisid og
byrjudud ad setja upp?

Porgerdur Pad var bara rétt i lok
februar. Pad gekk otrulega vel ad setja

upp.

Hekla Idnadarmennirnir voru enn ad
vinna en ad mestu bunir med rymin
sem vid vorum ad vinna i. Samstarfid
gekk mjog vel og ,,orkan i husinu er
frabeer® segja pau 6ll i kor.

Hversu mikilveegt finnst ykkur ad
vera komin med fastan samastad og
gleesilegan syningarsal til neestu dra?

Porgerdur Petta er mikil

breyting. Vid hofum haldid uti
syningarstarfsemi i Breidholtinu
sidastlidin tvo ar, par 4dur vorum
vid & Skulagétu. Pessi timi, pessi

15 4r sem okkur eru gefin hér i
Marshall, er jafn langur og timinn
sem er lidinn sidan Nylistasafnid
flutti af Vatnsstig 3b. Flutningar

eru timafrekir og taka orku sem
annars er betur varid i ad skipuleggja
syningar. A0 vera med skapandi starf
4 almennum leigumarkadi getur verid
vandasamt. Vid vorum medvitud um
pad ad neera dkvedinn jardveg en
eigendur htiisanna sem vid vorum {
voru frekar ad hugsa um ad haekka
fermetraverdid. Hér hofum vid
o6slitinn prad. Rymi til ad vera a sama

stad og neera hann an pess ad klippt
sé 4 pradinn reglulega.

Erling Vid i Kling & Bang fengum
bessi rymi a4 Laugavegi og Hverfisgotu
mjog 6dyrt vegna pess ad petta voru
rymi & svokolludum daudalista,
htsnadi sem std0 til ad rifa.

Hekla Okkur leid mjog vel a
Laugaveginum. Pad rikti dkvedinn
skuggi yfir Skuggahverfinu pegar vid
fluttum pangad arid 2008. Vid vorum
ekki fyrr kominn inn 4 Hverfisgétuna
a0 pad var buid ad brjéta glugga og
stela flatskjam. Pad rikti algjort traust
til vegfarandans a Laugaveginum

og pad var 6neitanlegra notalegra.
Rymid 4 Laugavegi var synilegt fra
gotunni. Krakkar drégu foreldra

sina inn til ad skoda listaverkin. Pad
var svo gaman. A Hverfisgétunni

var rymid ekki eins synilegt, en vid
reyndum ad skapa meira lif { kringum
starfsemina par med pvi ad leigja ut
skrifstofuna okkar undir békabidina
Utarddr og Kaffistofuna til
Listahdskolans sem nemendagalleri.
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Séd yfir hluta syningarinnar Slemur félagsskapur i Kling ¢ Bang. Frd
Leifs Ymis Eyjélfssonar og verk Hrefnu Harnar Leifsdéttur og Sarah

Erling Beedi rymin { midbeenum
purftum vid ad adlaga ad okkur.
Rymin voru pannig ad laga purfti
ymislegt og skitamixa rafmagn. Eg
stokk upp 4 pak til ad laga leka. Vid
fengum petta mjog 6dyrt en pad var
ekkert gert fyrir htisnedid ef eitthvad
kom upp 4. Hér { Marshall parf ekkert
a0 gera nema ad huga ad fjarmoégnun
og pvi sem skiptir mestu mali -
myndlistinni. Pad er undarlegt og
alveg nytt fyrir okkur ad koma hérna
inn og pad er buid ad gera allt. Mér
leid neestum eins og ég pyrfti ad fara
a0 skitamixa rafmagn til ad lida vel!

Hekla Ad vissu leyti lidur manni eins
og gesti. Kling & Bang hefur 4dur sett
upp syningar i flottum rymum en
samt sem adur erum vid von ad vinna
med sama og ekkert, lélega kastara
eda bara enga kastara! Hér parf ekkert
a0 gera nema ad setja upp syninguna.
Adur var allt unnid af vanefnum.

Erling Eg kom adeins fyrr og sat vid
vinnu vid télvuna. Mér finnst petta
alveg storkostlegt ad vera og vinna
hér, i pessu umhverfi og i ndlaegd vid
sjoinn og hofnina. Mér finnst ég vera
kominn heim pegar ég sit hérna -
enda alinn upp i Hafnarfirdi.
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Kling & Bang hefur verid
husncedislaust i riumt dr, fra september
20152 Hvernig hafid pid nytt timann?

Erling Pad hefur farid heilmikil
vinna i ad undirbua flutning i
Marshallhusid. Vid erum buin

ad vinna i fjirmognun til ad reka
starfsemina og st fjarmoégnun heldur
afram. Vid hofum verid ad syna
erlendis og taka patt i verkefnum uti.
Einnig h6fum vid farid i gegnum {
myndbandasafnid og gert ymislegt
smalegt sem ekki vinnst timi til pegar
mikid er ad gera i syningarhaldi.

Hekla Vid hofum lika haft rymi til
a0 hlada batteriin. Pad koma allir
tviefldir tilbaka.

Sjdid pid fyrir ykkur miklar breytingar
a rekstrinum?

Hekla Ohjakvaemilega verda
breytingar. Petta er mun dyrara rymi
og meiri yfirseta. Vid héfum rekid
betta fyrirbeeri 4 hérkunni i gegnum
arin. Vid hofum sjalf stadid vaktina

i sjalfbodavinnu og medfram okkar
daglegu vinnu. Petta er mikid dareiti
en gledilegt engu ad sidur. N er petta
ordid meira og steerra og ekki haegt ad
etlast til pess ad folk standi vaktina
endalaust 6endurgjaldslaust. Kling &

[
ot bt hwa? Fanst
ol vy s Lo

i e ik L
o iy Fr _ Wandg
s i g i

vinstri verk Asgerdar Birnu Bjérnsdéttur,
Rosengarten. Ljosmynd Lilja Birgisdéttir.

Bang hefur fram ad pessu verid rekid
algjorlega 4 eigin vegum og 4 eigin
forsendum. Vid hofum verid sjalfstaed
a0 ollu leyti. Pegar vid forum i
sambud eins og nuina pa breytist pad.
Vid erum til ad mynda med lengri
opnunartima til ad vera { takt vid
Nyl6 og Stadié Olafs. Vid erum samt
sem adur ennpa listamannarekid
fyrirbeeri og ekki med fastan
starfsmann.

Erling [ raun og veru er pad fyrsta
sem vid stondum frammi fyrir ad fa
fastan starfsmann 4 launum, { fasta
yfirsetu og til ad halda utan um
hlutina. Elisabet Brynhildardottir
var radin sem framkvemdastjori i
brja manudi nd i kringum opnunina,
en annars hefur aldrei verid fastur
starfsmadur hja Kling & Bang.

Hekla Vid purfum ad sld i takt vid
adra i husinu og par af leidandi
breytist starfsemin. Pad gerist
6hjakveemilega. Pad er samt svo
fallegt ad vid h6fum engu breytt enn
pratt fyrir ad vera budin ad opnal

Porgerdur Breytingarnar eru
verulegar fyrir Nylistasafnid. Pad var
stor akvordun ad fara { Marshallhusid.
Pad eru prir adilar hérna { hisinu sem
allir eru 6likir en vinna fyrir sému


http://this.is/klingogbang

hugsjonina. Allar kostnadaraeetlanir
eru { raun skaldskapur fram i timann.
Safnid sér fram 4 ad purfa ad rada
fastan starfsmann sem sér um yfirsetu
1100% stodu. Pad er lika breyting

a0 vera med starfsemi 4 tveimur
stodum. Vid erum buin ad skuldbinda
okkur med akvedinn hluta af Nylo

i Breidholti. Safneignin verdur par
afram og par er rannséknaradstada
og syningarrymi sem vid viljum

nyta dfram. Markmidid er ad halda
starfseminni afram 4 badum st6dum
en syningarsalurinn 4 efri hedinni

i Breidholti hefur verid leigdur ut
undir nemendagalleri Listahdskdlans
sem hefur hlotid nafnid RYMD.

Reykjavikurborg hefur gert
leigusamning vio HB Granda um
hiisaleigu til neestu 15 dra en hvernig
verdur onnur starfsemi i hilsinu
fidrmognud? Verdur rédurinn pyngri?

Hekla Edlilega pvi petta er dyrara.
Borgin hefur styrkt okkur i gegnum
arin og hefur aukid vid pad framlag
og svona husi fylgir mikill medbyr.
Reksturinn er 4 okkar abyrgd og
med pvi ad bjéoda okkur { petta

hus er okkur synt 4kvedid traust.
Vid verdum ad nyta pad traust og
pann medbyr sem hdsinu fylgir.

Olafur Ldrusson, “-7 /7, “I”

Petta er ekki grédastarfsemi heldur
hugsjonastarfsemi. En hvernig eflir
madur eigin fjarhag pegar stefnan er {
raun ad bjoda upp 4 allt og gefa allt?

Erling Pressan var adur ad finna
peninga og vera i fostu husneedi en
nuna purfum vid eingéngu ad finna
peninga og ad sjalfsogdu ad halda
uppi metnadarfullum syningum par
sem listamadurinn parf einungis ad
hugsa um ad syna sina list. Ef vid
purfum ekki ad hugsa um husaleigu
getum vid einbeitt okkur betur ad pvi
sem skiptir mestu mali; myndlistinni.
Hér verdur ekki adgangseyrir

enda veeri pad ad breyta kjarna
starfseminnar.

Porgerdur Uppleggid er ad hér geti
allir att pann kost ad njota listar an
bess ad greida fyrir og pad er mjog
falleg og dyrmaet hugsjon. En hun er
kannski ekki endilega raunheef { pessu
umhverfi sem ad vid buum vid i dag,
en vid reynum samt, mjog prjosk!

Hekla Petta er dbyrgdarhlutverk og
hugsjonastarf. A peim tima sem Kling
& Bang var stofnad pd vissum vid

ad vid myndum ekki prifast nema

a0 pad veri svona starfsemi i gangi.
Ef enginn tekur pad ad sér pa gerir

- verkin eru i einkaeigu. Li6smynd Vigfiis Birgisson.

madur pad sjalfur. Vid vitum pad

og pess vegna er madur i pessari
sjalfbodavinnu, pvi vid vitum ad
svona starfsemi parf ad vera til. Petta
er mikid frumkvodlastarf sem beedi
Kling & Bang og Nyl6 hafa unnid.

Porgerdur Vid tokum eftir
fjarveru mennta- og menningar-
malaradherrans 4 opnun Marshall-
hussins. Pad er bara eins og
heilbrigdismalarddherra myndi
ekki meta 4 opnun nys anga
Landspitalans!

Hvernig sjdid pid samstarfid fyrir
ykkur i nyju hiisneedi?

Hekla Pad hefur alltaf verid otrulega
hlytt 4 milli Kling & Bang og Nylé
og alltaf verid g60 samvinna okkar

4 milli. Ef purfti fleiri kastara eda
auka myndvarpa fyrir syningar pa
var bara hlaupid eda hringt 4 milli.
Listahatidin Sequences hefur lika
tengt okkur bondum. Vid erum med
sameiginlegt forradi yfir Sequences
og pad samstarf hefur verid gott.

bannig ad pid haldio ykkar géda
samstarfi dfram i Marshallhiisi?

11
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»A sama hdtt purftum

vid ad taka dkvoroun.

Vio tridum d kjarnann {
starfseminni. bPad er ekki
sjalfgefio. Vio triidum d ad

bad veeri sterkara en allt,

sterkara en pad sem vio
héfoum dhyggjur af.“

J4, alveg pottpétt, segja pau 6ll
samroma.

Kling & Bang og Nylé eru beedi
listamannarekin rymi. Nylé og Kling
& Bang undir sama paki. Sumir vilja
halda pvi fram ad um sama hlutinn

sé ad reeda. Hverju svarid pid peim
réddum? Er annad galleri og hitt safn?

Erling Pad er heilmikill munur &
pessum einingum. Vid erum to6lf
medlimir i Kling & Bang og sex af
peim eru upprunalegir medlimir fra
2003.

Hekla Nyl6 er med 380 manna
fulltruialista sem pad parf ad varpa
storum spurningum til 4 medan
Kling & Bang parf ad svara til 12
manna hops.

Porgerdur Liftimi listamannarekinna
ryma er ekki nema tvo til prjud ar.
Nylistasafnid er lika listasafn sem
parf ad lata akvednum alpjédlegum
reglum hvad safnastarf vardar;
vardveislu listaverka og adstodu.

Sa kjarni og s abyrgd hafa métad
sogu Nylé og ferd pess gegnum 6tal
rymi. Par er kosid i stjorn 4 tveggja
ara fresti og hin sér um ad taka allar
almennar akvardanir en dkvordun
eins og ad flytja syningarstarfsemina

BONECO

Ur Slemum félagsskap. Asgerdur Birna Bjornsdéttir, Tveir
hnullungar af poku, (Nermynd) 2017. Liésmynd Lilja Birgisdéttir.

i Marshallhtsid, han var 16g0 {
hendurnar a fulltruarddinu.

Erling J4, tvo til prju 4r. Pannig ad
betta er i raun otrulegur liftimi hja
baedi Nylé og Kling & Bang.

Hekla Kling & Bang er b6 ekki
eiginlegt galleri. Vid viljum kalla
okkur vettvang frekar en galleri. Vid
erum med fullt af listaménnum sem
vid erum ad kynna. Vid eigum ekki
tilkall til okkar listamanna. Ekkert
okkar vill gera petta til ad graeda a pvi
en vid getum selt listaverk ef svo ber
undir. Vid getum i raun gert pad sem
okkur synist hverju sinni!

Erling Ja, vid erum vettvangur frekar
en galleri og vid buum yfir dkvednu
frelsi.

Porgerdur Nyl6 og Kling & Bang
eiga petta frelsi sameiginlegt og pad
liggur fegurd i pvi. Mesti styrkur
Kling & Bang og Nyl6 er f6lkid sem
nennir ad gera. Mannaudurinn er
otralega dyrmeetur. Petta er vidleitni
sem madur vonar ad eigi eftir ad
halda dfram um 6komna tid. Petta
er kommuna. Marshallhusid er
kommunan okkar allra.

Porgerdur Pad er porf 4 ad benda a
mikilveegi listamannarekinna ryma
og hversu mikil ahrif pau hafa haft a
listasdguna. Akvedinn angi sdgunnar
og verk fra timum SUM og fram til 8.
aratugarins veeru til ad mynda horfin
ef listamenn hefdu ekki komid upp
sinu eigin listasafni. Hver einasta
krona sem Nylo feer hefur alltaf
verid mjog vel nytt en vid purfum
enn ad reida okkur & stjérnina og
frekari sjalfbodavinnu félagsmanna,
eins og nuna vid uppsetningu a
verkum Olafs Larussonar. Ef ad
adeins meiri fjarmunum yrdi varid
ilistina og grasrotarstarfssemina
myndu samlegdardhrif listarinnar
margfaldast.

Nii erud pid komin i sambiid med
heimsfreegum listamanni, Olafi
Eliassyni.

Hvernig leggst pad i ykkur?

Porgerdur Eg held ad hann sé bara
geggjad sattur vid petta!

Hekla Pad er jakveett ad vera

med atkveedamikinn og rémadan
listamann i hasinu. Pad er heilmikil
jakveedni og medbyr sem fylgir
husinu og sem fylgir Olafi, likt og
hinum ibtum hussins.

betta hefur gengid mjog vel fyrir sig.



Yfirlitsmynd frd syningunni Rolling Line -

A medan allir halda sinu striki og
sinna sinu starfi pd 4 petta eftir ad
ganga vel.

Erling Petta er dans 4 bada boga. Vid
i Kling & Bang hofum synt eldri mjog
bekkta alpjédlega listamenn i bland
vid unga 6pekkta. Olafur dregur ad
félk en svo sér folk eitthvad annad
lika. Svo munu syningar og listamenn
i Kling & Bang og Nyl6 draga ad folk
sem um leid sér verk Olafs. Stadirnir
prir med sinar eigin dkvardanir og oft
olikar nalganir munu 4 einhverjum
timum hafa dhrif hver a4 annan.

Porgerdur Petta leggst mjog vel {
okkur. Eg held ad allir hafi verid mjog
jakveedir fyrir pessari samveru og
pessari sambtd. Eg held ad pessir prir
adilar asamt veitingastadnum nidri
séu ad fara ad virka mjog vel saman.

Hekla A sama hétt purftum vid

a0 taka akvordun. Vid trudum a
kjarnann i starfseminni. Pad er
ekki sjalfgefid. Vid trudum 4 ad pad
veeri sterkara en allt, sterkara en
pbad sem vid h6fdum ahyggjur af.
Stofnanaveedinguna sem slika.

Erling Husid sem slikt er ad einhverju
leyti stofnun en vid héldum afram ad
vera vid.

Hekla Petta var snuid. Sérstaklega
pbegar bt ert buinn ad vera
sjalfstaedur. Bakhjarl starfseminnar er
listamadurinn og listin. Pad er ekkert
annad og vid treystum pvi. Dirfskan
er par ad baki.

Stefna Kling & Bang er ad syna
myndlist sem dgrar samhengi

og innihaldi skapandi hugsunar.
Kling & Bang hefur alla tid lagt
dherslu G ad bjéda upp d vettvang
fyrir framiirskarandi syningar og
tilraunamennsku. Fyrsta syning ykkar
i Marshallhiisi er syningin Slemur
félagsskapur sem er samsyning dtta
nytutskrifadra listamanna og par
kennir ymissa grasa. Pad var mikid
fjor d opnuninni, gjorningar og
uppdkomur!

Hvad getid pid sagt mér um syninguna
og tilurd hennar?

Erling og Hekla Syningarstjorarnir
eru Daniel Bjornsson og Ingibjorg
Sigurjénsdottir. Pad var tekin
akvordun mjog fljotlega ad vera
med fékus 4 yngstu kynslddina.
Pad var farid yfir efni fra mérgum
grasrotarlistamonnum og valid tt fra
pvi. Valid var ut fra heild og bema
syningarinnar. ,Raunveruleikinn
er slemur félagsskapur og vid
erum med ad minnsta kosti annan

Olafur Larusson { Nylistasafninu. Ljésmynd Lilja Birgisdéttir.

fétinn 1 honum®, segir Ingibjorg i
syningarskra sem gefin var at og seld
a stadnum.

Erling Nesta syning hja Kling &
Bang er syningin OPNUN. bad er
samsyning 13 listamanna sem verid
er ad kynna i sjénvarpspattunum
OPNUN 4 RUV.

Opnunarsyning Nylistasafnsins
Marshallhiisinu er syning d verkum
Olafs Larussonar frd fyrsta dratug
ferils hans. Syningin nefnist Rolling
Line. Syningarstjérar eru borgerdur
Olafsdéttir og Becky Forsythe. Morg
verka Olafs eru vardveitt { NylG.

Hver var kveikjan ad pessari syningu?

Porgerdur Hugmyndin ad syningunni
kviknadi 4rid 2010. Eg var nybyrjud

i varastjorn hja Nylo6 og sa fyrst

verk eftir Olaf pegar ég var ad skoda
safneignina. Eg vard strax mjég hrifin
af verkunum hans og pad vakti furdu
mina ad ekkert hafdi verid ratt um
Olaf Larusson i Listahaskélanum og
ad nafn hans veeri ekki synilegra {
listasogunni. Sidan fér ég ad vinna
hj4 Listasafni Islands vid ad skrifa
upp vidtol og bd sd ég fleiri verk eftir
Olaf { eigu safnsins. Olafur var einn
af stofnendum Nylistasafnsins og afar
virkur listamadur 4 umbrotatimum
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i islenskri myndlist. Vid hofum bara
verid ad bida eftir rétta teekifeerinu
til ad syna verkin hans. Pad potti

vid heefi ad opna i Marshall med
verkum Olafs pvi hann 4tti mikinn
patt i ad mota myndlistarumhverfid
4 4ttunda dratug sidustu aldar. Pad
er mikil gledi og hamingja i pessum
verkum og petta er frabert teekifeeri
til ad syna hversu gédur listamadur
hann var. Verkin 4 syningunni eru
ur safneign Nyl6 og einnig fengin

ad lani frd Listasafni Islands og
Reykjavikur og ur einkaeigu. Neesta
syning verdur svo af allt 6drum
meidi, risastor samsyning med meira
en prjatiu listaménnum a 6llum aldri,
erlendum og innlendum.

Nii hafa erlendir ferdamenn yfirtekio
midbeeinn og styrkt islensku kronuna.
bad ma i raun segja ad peir hafi

ad einhverju leyti ytt ykkur hingad
ut d Granda. Peir eiga sidan eftir

ad vera tidir gestir hér d bee. Petta

er dhugaverd hringrds. Teljio pid

ad lista- og menningarmidstodin i
Marshallhiisi eigi eftir ad auka enn
frekar dhugann d Grandasvedinu?

Frd opnun Marshallhiissins i Kling & Bang, verk Melanie Ubaldo
Not to be rude but... what are you doing in Iceland with your face? 2017.

Hekla Pad er gledilegt ad pad skuli
vera eitthvad eftir fyrir ferdamanninn
ad sja. beir vilja sja eitthvad meira en
hotel og turistabudir.

Porgerdur Madur sér halaréfu
ferdamanna 4 leidinni { Horpuna
stoppa 4 Seebrautinni vid Sdlfarid eftir
Jon Gunnar Arnason. Menningin er
pad sem feer folk til ad staldra vid.
Reykjavikurborg er buin ad kveikja a
pessu, nina mega fleiri fylgja.

Hekla Vid erum buin ad sinna
morgum ferdamoénnum i litla
hellinum a4 Hverfisgétunni. Pad var
ortrod af folki sem lagdi leid sina
pangad. Vid hofum lika farid mikid
erlendis og ég hef alltaf talad um ad
vid séum sendiherrar, sendiherrar
myndlistar. Allt { einu er Reykjavik &
bladi sem drifkraftur menningar og
lista. Petta er gridarlega mikilveegt og
mikil landkynning.

Porgerdur Pad var mikid um ad
ferdamenn kemu 4 syningar i Nylé
i Breidholtinu. Ferdamenn setja ekki

fjarleegdina fyrir sig pegar beir vilja
skoda gdda og spennandi myndlist.
Pessi listamannareknu rymi vekja
eftirtekt og ferdamoénnum finnst
petta spennandi.

Erling Vid sinnum lika mikilvegu
freedslustarfi. Pad eetla fimm eda sex
skolar ad heimsaekja okkur { pessari
viku. Vid erum ad taka 4 moti fullt af
hopum.

»Pad md i pvi samhengi taka pad
fram ad vid fengum freedslu-

styrk fra Mennta- og menningar-
malardaduneytinu { ar,“ skytur Elisabet
Brynhildardéttir medlimur og
starfandi framkvamdastjori Kling &
Bang inn i samtalid.

Hekla Pad vantar meira
myndlistaruppeldi i skélana og med
pessu erum vid ad leggja hond a
plog vid ad fraeda og gledja born og
fullordna, islenska sem og erlenda.

Porgerdur Eg held ad petta sé frabeert
taekifeeri fyrir borgina. Petta er



frabaer viokomustadur. Marshallhusid
er gluggi inn { samtimalistina. Hér

er haegt ad dvelja daglangt og skoda
hvad er ad gerast i samtimamyndlist
& Islandi.

Hekla Petta 4 vonandi eftir ad
auka hrédur svaedisins. Hér er
heegt ad upplifa samtimalist og hun
endurspeglar pjé0félagid. Madur
attar sig 4 pvi hvad er ad gerast i
samfélaginu { gegnum myndlist.

Nt hefur SIM haldid uti herferdinni
»Vid borgum myndlistarmonnum® par
sem dherslan er d ad listamenn fdi
greidd laun fyrir vinnu sina. Hver er
ykkar afstada i pvi mali?

Porgerdur Eg var i starfshépnum
sem vann ad pessum samningum.
Pad eru svo fair myndlistarmenn sem
geta sinnt myndlistinni eingdngu

og lifad af henni. Vid hofum
listamannalaunin og pau eru af hinu
g60a. Sidan eru styrkir og annad sem
fellur til, eitthvad orlitid klink sem
tikkar inn. En vid viljum ad rikid

el

Erling T.V. Klingenberg, Hekla Dogg Jonsdéttir og

|

borgerdur Olafsdéttir.

vidurkenni ad listamenn eigi ad fa
borgud laun fyrir ad halda syningar {
opinberum s6fnum.

Hekla Pad var audvitad hluti af
bessari herferd ad petta fjarmagn veeri
ekki ad koma ur batterium sem eiga
ekkert heldur ad riki og borg beettu {
og 0xludu abyrgd 4 pvi hvad myndlist
feerir samfélaginu i tekjum. Ad vera
myndlistarmadur er ekki hatt skrifad
i islensku samfélagi. Erlendis er litid
4 myndlistarmenn sem skapandi félk
sem audgar samfélagid. A Islandi

er oft 1itid 4 okkur sem blédsugur
sem vilja mergsjuga kerfid. Petta er
mikill misskilningur sem verdur ad
leidrétta. Vid erum stridsmenn. Vid
litum 4 myndlistina sem mikilvagan
hlekk { samfélaginu, annars hefdi
madur ekki getad gefid sig i petta i
6ll pessi ar. Madur heldur 6traudur
dfram. Enda sér madur hvad pad hafa
verid settar upp magnadar syningar

i pessum rymum pé svo ad peningar
hafi verid af skornum skammti.

Porgerdur I pessu husi horfum vid

a moguleikana sem pad hefur upp

4 ad bjoda, Nylistasafnid heldur
afram ad vera Nyl6 og Kling & Bang
heldur afram ad vera Kling & Bang.
En petta er taekifeeri til ad breida at
vangina og petta er tekifeeri fyrir veg
myndlistar, og alla anga myndlistar.
Myndlist getur verid 6adladandi og
erfid, fogur edur ei, 6pjdl og pirrandi,
hun er allur skalinn. Endurskodun

a samfélaginu og ekki bara malverk
og skalptur. Nu er starfsemi Nylo

og Kling & Bang ordin synilegri.
Umgjordin er storfenglegri og
kannski var pessi nyja umgjord
naudsynleg framhaldinu. En kjarninn
og metnadurinn er sa sami og vid
hoéldum 6traud afram.

STARA pakkar peim Erling og Heklu
hjd Kling & Bang og borgerdi hjd Nylo
fyrir spjallid og dskar peim g6ds gengis
i Marshallhisi.
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MARSHALLHUSID

Ellert Bjérn Omarsson

Nyr og endurbeettur Grandi

Grandinn hefur tekid stakkaskiptum
sidastlidinn dratug. Svaedid sem
lengi vel hefur einungis pjénustad
fiskidnad og sjavarutveg hefur
gengid { gegnum endurnyjun
lifdaga, m.a. med uppbyggingu
sjominjasafns, og einkennist nu af
grésku i bedi verslun og menningu.
Nyjasta deemid um uppbyggingu

af pessu tagi er umbreyting gémlu
Sildarverksmidju Faxa hf. vid
Grandagard 20 sem nt er { eigu HB
Granda. Sildarverksmidjunni hefur
verid breytt i lista- og menningarhus
sem hefur formlega fengid nafnid
Marshallhusio.

Marshall-adstodin

Saga Marshallhussins er dhugaverd
og teygir anga sina allt til seinna
strids. Pannig hefst forsaga pess

me0 fjarlani Bandarikjastjérnar

til Evrépu, svokalladri Marshall-
adstod, kennd vid George Marshall
paverandi utanrikisrddherra
Bandarikjanna. Lanid var etlad
Evrépurikjum til enduruppbyggingar
eftir seinni heimsstyrj6ldina og

gegndi par lykilhlutverki. Island
tékk sinn skerf af fénu pratt fyrir
a0 adstedur hérlendis veeru
ekkert i likingu vid eftirmala
heimsstyrjaldarinnar 4 meginlandi
Evrépu.

bvi er nafnbét hissins visun i
forsogu pess, en byggingin, sem
reist var utan um sildarverksmidju,
var fjarmognud ad hluta til

med peim miklu fjarmunum

sem Rikissjodur Islands fékk.
Marshallhusid var pannig lidur

i aformum rikisstjéornarinnar og
utgerdamanna um ad stérauka getu
til sildarvinnslu 4 Faxafléasvedinu.
Pad var hlutafélagid Kveldulfur
asamt Reykjavikurbee sem stofnudu
arid 1948 sameignarfélagid Faxa sf.
um byggingu sildarverksmidjunnar
i Orfirisey. Verksmidjan potti
merkileg pvi hun var fyrsta
purrvinnslu sildarbraedsla sinnar
tegundar 4 Islandi. Sigurdur
Gudmundsson og Eirikur Einarsson
voru fengnir til ad teikna pessa nyju

sildarverksmidju 4 drunum 1948-49.

Sildarbreedslu- og urvinnsluhiis

A 163inni vid Grandagard 20 hafa
risid nokkrar byggingar i gegnum
tidina. Arid 1950 voru teknar {
notkun fjérar nyjar byggingar.
Var Marshallhusid eitt peirra og
gegndi hlutverki sildarbreedslu-
og urvinnsluhuss. Byggingin er
fjogurra heeda auk rishadar, en
fjéroungur hissins er priggja hada
med aukinni loftheed. I htsinu
voru vélarsalir 4 6llum haedum
auk efnarannsoknarstofu 4 fyrstu
heaed og umbudageymslu a pakhaed.
Gluggasetning hussins er mjog
ahugaverd og heldur 6hefdbundin
midad vid verksmidjuhus pess
tima. Liklegt pykir ad hénnunin
sé innblasin af idnadarbyggingum
i Mio-Evrépu fréa svipudum tima.
Gluggasetningin er gott deemi

um hvernig hénnun og ttlit
hussins hefur métast af notagildi
bess. Astedan fyrir fjdlda glugga
4 hlidum hussins er talin vera
varudarradstofun ef ske kynni ad
ketill sildarbreaedslunnar skyldi
springa, pannig ettu rudurnar ad
springa ut en ekki utveggirnir.



Husid gegndi hlutverki sinu

sem sildarbreedsla i halfa 61d en
sidastlidinn aratug hefur pad stadid
autt. Arid 2009 akvad HB Grandi ad
fjarleegja mjoltanka sem stodu vid
sud-austanvert hisid. Einnig var skipt
um glugga { 6llu verksmidjuhusinu,
gert vid steypu utanhuss og pad
malad. Eftir pessar framkvemdir
kom 1 1j6s fallegt huis i hafnarmynd
Reykjavikur sem adur hafdi verid
falid bak vid mjoltankana.

Marshallhiisio feer nytt hlutverk

Hugmyndasmidirnir ad uppbyggingu
Marshallhussins eru peir Asmundur
Hrafn Sturluson og Steinpdr

Kari Kdrason, sem reka saman
arkitektastofuna Kurtogpi. Eftir

a0 tankarnir 4 hafnarbakkanum

voru fjarleegdir var athygli peirra a
byggingunni vakin. Ad eigin s6gn lét
pessi ,nyja“ bygging pa eiginlega ekki
i fridi og hugmyndir um nytt hlutverk
hussins toku ad gerjast. A svipudum
tima misstu Nylistasafnid og Kling &
Bang galleri husnzdi sitt { midborg
Reykjavikur. Einnig h6fdu peir

Steinp6r og Asmundur spurnir af pvi
ad Olafur Elfasson myndlistarmadur
hefdi i hyggju ad opna vinnustofu

& Islandi. Pvi sdu peir ad um kjorid
teekifaeri veeri ad reeda, moguleika

4 ad skapa eins konar midst60 fyrir
samtimalist 4 Islandi, sem lengi hefur
verid a vergangi { borginni.

beir félagar akvadu ad kynna hug-
mynd sina fyrir eigendum hdssins,
HB Granda, og fengu leyfi til ad
préa hugmyndir sinar afram. I
kjolfarid var gerdur samningur

vid Reykjavikurborg um ad leigja
efstu prjar heedir hussins til 15 dra.
Framkveemdir hussins eru pvi ad
hluta til fjarmagnadar pannig sem og
trygging 4 starfsemi i husinu neestu
rin. Adur en lengra er haldid er vert
ad hrésa HB Granda fyrir ad eiga
patt i ad efla lista- og menningarlif

i borginni med pessum haetti.
Marshallhusid er fordeemisgefandi en
hér ber einnig ad minnast a Pufuna,
listaverk eftir Oléfu Nordal sem
einnig er reist a 160 fyrirtaekisins i
Orfirisey.
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Ljésmﬁznd Ari Kdrason, 1965. Myndfengin hjd Ljiosmyndasafni Reyk:iavz'kur.
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Adlogun hussins ad nyju hlutverki
sinu var alfarid i héndum Asmundar
og Steinpoérs. Pad ma pvi segja ad
peir félagar séu hugmyndasmidir
Marshallhussins fra upphafi til enda.
Nalgun peirra ber vott um virdingu
fyrir sogu hissins. Karakter hussins
feer ad njota sin 1 hrarri steypu, bitum
og silum. Oll nysteypa i htsinu er

i gomlum stil og md par helst nefna
stigann sem leidir upp 4 efri heedir
hussins. Jardhaed hussins hefur dlikan
karakter til méts vid syningarrymi
efri heedanna. Par er 6ll steypan hrd
og voru sulur og bitar pvegin med
haprystidaelu til pess ad losna vid

alla malningu og 6refni. Til mots vid
hraa steypuna er notast vid oregon
pine vid i kledningu innveggja og
innréttinga veitingastadarins auk
glugga i innskoti anddyris. Leifur
Kolbeinsson matreidslumeistari rekur
veitingastadinn sem kallast Marshall
Restaurant + Bar og leggur dherslu a
ad bjoda upp a fjolbreytta og ferska
sjavarrétti.
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Innra skipulag hidssins er i raun
tviskipt og vida er leikid med opnanir
4 milli heeda. Pannig er fjérdungur
hussins priggja hada og hefur aukna
loftheed. I peim hluta eru salerni &
jardheed en syningarrymi 4 tveimur
efri hedunum sem og sttidié Olafs
Eliassonar. Hinn hluti byggingarinnar
hysir syningarrymi Nylés 4 annarri
hed, Kling og Bang 4 beirri pridju og
vinnustofu Olafs El{assonar 4 efstu
heed. Meginflaedi hussins liggur um
stigann sem um leid tengir hlutana
tvo dsamt lyftu sem stadsett er i
veggnum bar sem husid skiptist. Allir
veggir, sulur og loft eru hvitmdalud
inni { syningarrymunum. Vida er
leikid med lofthadina, sem deemi

ma nefna tvofalda lofthaed innst {
syningarrymi Nylds til austurs sem og
tvofalda lofthaed 1 syningarrymi Kling
og Bang til vesturs yfir adalinngangi
byggingarinnar.

Umbreyting hussins er mikil.

Allt yfirbord a goélfum var stripad
burt og golf flotad upp 4 nytt. A
jardheedinni var steypt ny golfplata
og ymsar vidgerdir framkvamdar

a plétum og veggjum. Par sem um
er ad reeda gamla verksmidju var
htsid 4dur mjég hratt ad innan.
begar koma purfti fyrir teekjum og
télum var brotid { burt eda steypt
eftir hentisemi og hefur pannig utlit
htssins motast af starfsemi pess.
bratt fyrir ad gjorbreyta husinu vilja
Asmundur og Steinpér af fremsta
megni halda pessari sogu i heidri.
Oll steypusér { veggjum og plétum
eru hofd synileg, pau eru 6r hussins,
minnisvardar um fyrri starfsemi

og gera peim sem par dvelur kleift
a0 skynja sogu rymanna. Leikid

er pannig a skynfeerin, sem demi
finnst ennpa keimur af fiskilyktinni
i krokum og kimum hussins og
skarkali hafnarstarfseminnar berst til
eyrna.

Framti0 Reykjavikur

Reykjavikurborg er ad breytast,
midborgin er sifellt ad teygja anga
sina neer sjonum og opna pad sem
adur var lokad hafnarsvaedi. Marshall-
husid er gridarlega mikilvaegur lidur

i pessari proun. Fledi folks eykst,

baedi til ad skoda Piifuna og ganga um
idandi hafnarsvaedid og pa er vid heefi
a0 gaeda sér a islensku sjavarfangi 4
Marshall Restaurant. St midst60 sem
Marshallhtsid mun vera 1 islensku
myndlistarsenunni auk syningarryma
Olafs Elfassonar gefur svadinu svo
aukna vidd.

Hugmyndasmidi Kurtogpi ad
Marshallhasinu hefur pvi tekist
virkilega vel, baedi endurhénnun
hussins og starfsemi pess. Borin er
virding fyrir uppruna hussins og geett
er ad 6llum smaatridum. Kurtogpi
eiga svo sannarlega hrés skilid fyrir
nalgun sina: virdingu fyrir sgu
byggingarinnar en jafnframt ad gefa
henni nytt lif. Vid eigum ad vera stolt
af pvi ad eiga svona fallegt hus par
sem listir og menning fa ad blémstra.
Eg trdi pvi ad Marshallthusid eigi
eftir ad verda mikid addrattarafl
fyrir Grandann. I kjélfarid sting

ég upp 4 ad neesta verkefni verdi
vindubru fyrir gangandi vegfarendur
yfir mynni Reykjavikurhafnar til ad
tengja hafnarsvedid ennpd betur vid
midborg Reykjavikur!



Ljésmynd iir Pjéoviljanum 1976. Mynd fengin hjd Liésmyndasafni Reykjavikur.
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Maodurinn i
NAatturunni

Margrét Elisabet Olafsdéttir

Fagurraud oliutunna i forgrunni
ljosmyndar gripur augad. Tunnan
liggur 1ti & vidavangi, ofan 4 gryttum
mel eda upppornudum éarfarvegi, sem
neer svo langt sem augad eygir. Vid
midju myndarinnar, beggja megin,
ma greina roét fjallshlidar eda haedar,
en sjalfur melurinn virdist nd inn

i fjarskann, jafnvel inn 4 halendid.
Himinninn, sem fyllir efri hluta
myndflatarins, er lagskyjadur, og
skyin ndnast strjikast vid heedirnar.
Pad er ekki sdla a ferd. Adeins
tunnan gefur til kynna ad parna

hafi mannfélk att leid um. Einhver
hefur haft fyrir pvi ad mala tunnuna
og koma henni fyrir 4 pessum stad.
Eda hvernig komst hun pangad?
Titill ljésmyndarinnar, Héradsdalur

i Skagafirdi, gefur visbendingu. Vid
erum ad horfa a landareign og parna
skammt frd er beer sem i byr folk.
Kannski er tunnan adeins 6rskammt
frd beenum, og mogulega pjénar raudi
liturinn tilgangi sem ljésmyndin
gefur ekkert uppi um. Kannski er
litnum adeins eatlad ad lata tunnuna
skera sig ur { tilbreytingarlitlu
landslaginu.

Ljésmyndin er hluti af syningu a
verkum Einars Fals Ing6lfssonar

i Ketilhtisinu @ Akureyri. Pad er
svissneski syningarstjorinn Christoph
Kern sem hefur valid ljésmyndirnar 4
syninguna, en hun var fyrst sett upp
i Gallerii Oslo 8 i Basel 1 Sviss arid
2015. Allar ljésmyndirnar eiga pad
sameiginlegt ad syna verksummerki
eftir manninn i nattdrunni og fjalla
um pad hvernig madurinn byr {
natturunni og med henni. bPetta
kemur enn skyrar fram { annarri
lj6smynd sem synir glugga- og
hurdarlausa hlid a skeerlitu seeluhusi
sem stadsett er 4 Oxarfjardarheidi.
Liturinn pjonar peim tilgangi ad lata
husid skera sig dr lit nattirunnar,
grenum pufum, gulu grasi, brinni
mold eda hvitum snjé. Husid, sem
er i raun litid annad en kofi, 4 ad
sjast, en ekki falla inn { landslagid,
til ad vegfarendur geti fundid pad og
leitad par grida i vondum vedrum
og Ofeerd. Gridastadir er yfirskrift
syningarinnar, og petta seluhus er
einn af peim. Annar slikur stadur
vid veginn sést ekki sjalfur 4 annarri
lj6smynd, heldur er visad til hans
med steerdarinnar skilti, sem er
samsett ar stofum ordsins MOTEL.

Stafirnir virdast gerdir ir malmi,
en peir hafa verid festir ofan a
steyptan vegg sem stendur ad pvi
er virdist 4 vidavangi, uti i eydilegu
hrauni. Adeins fjallid Keilir, sem
raudmadladur stafurinn O rammar
inn, segir til um landfradilega
stadsetningu skiltisins, ati 4
Reykjanesi, sem titill myndarinnar,
Vid Vogaafleggjarann, stadfestir.
Aftur erum vid blekkt af audninni
og tilfinningu fyrir vidattu, pott
stafirnir og ordid, motel, segi til um
ad byggingar og mannaferdir séu
ekki langt undan.

Ljésmyndir Einars Fals syna
einnig annarskonar gridastadi, eda
skjol, sem er heiti & samnefndri
ljosmyndaseriu. Ljésmyndir

ur pessari seriu eru aberandi 4
syningunni, en peer eru flestar
minni um sig en paer myndir sem
pegar hafa verid nefndar. I flestum
ljosmyndum seriunnar Skjol,

er auga myndavélarinnar beint

ad skjolum hesta & Nordur- og
Sudurlandi. Sjénarhornid er prongt
eins og i myndinni af seluhdsinu
og beinir athyglinni ad hlutnum
sem er myndadur fremur en ad



landslaginu sem umlykur hann.
betta dvenjulega vidfangsefni dregur
athyglina ad fjolbreyttri h6nnun

og byggingaradferdum skjola par
sem notast er vid pann efnivid sem
hendi er naest. Oftast eru skjolin ar
efnum sem hafa 40ur verid notud

i annad, hvort sem pad er timbur
eda barujarn. Og pott skjolin séu
apekk syna ljosmyndirnar ad pau
eru mismunandi ad 16gun og steerd.
Sum eru einfold, likt og skjolid

i Vatnsdal sem samanstendur af
tveimur gdmlum rafmagnsstaurum,
nokkrum plénkum og rydgudum
barujarnsplotum. Pad meetti

jafnvel lysa byggingarstilnum sem
minimaliskum { efni og formi

og pannig nota ord sem visar til
myndlistar og skulpturs. Ur sama
dal er ljéosmynd af 60ru skjdli sem er
mun fléknara i byggingu og meira
a0 umfangi. Stérhugur og mogulega
skrautgirni smidsins, nema skrautid
hafi ordid til af naudsyn, kemur fram
i notkun 4 keflum, sem eru tengd
saman med barujarnsplotum. Petta
skjol minnir a skjaldborg eda vigi,
stodugt og stort, en lika ofhladid, pott
ofhledinu sé liklega etlad ad styrkja
hlutverk pess. Hugvitssemi er ord

sem kemur upp i hugann pegar horft
er 4 pessar ljésmyndir sem upphefja
hversdagslega hluti og benda 4
fegurdina i nytseminni.

[ljésmyndum sinum synir Einar
Falur landid og natturuna, en

adeins sem bakgrunn myndar af
manngerdum hlutum sem bpar er ad
finna. Hlutum sem likt og skjolin
syna sambud manns og nattiru og
hvernig hann setur mark sitt 4 hana,
hvort sem pad er i hversdegi béndans
og hrossarektandans, eda i tengslum
vid ferdaidnadinn. Hann snyr baki

i bingvallavatn, til ad geta myndad
hestaskjol, par sem glittir { bondabae
og rafmagnsmostur. Hann snyr einnig
baki { Geysissvadid, og myndar pess
i stad auglysingaskilti fra fyrirteeki
sem selur utivistarfatnad, en myndar
um leid skjol fyrir tré sem vex ad
baki pess. Jafnvel eina ljésmyndin 4
syningunni sem virdist vera af villtri
natturu vid Vatnsleysustrond, synir
neerveru mannsins i formi pyrpingar
af valmia sem sprettur ad pvi er
virdist villtur med lambagrasinu.
Hvergi er folk ad sjd, nema i fjarleegd,
eda pad er an personueinkenna og
bvi synt likt og hver annar hlutur &

Einar Falur Ingdlfsson, Vid Vogaafleggjarann.

myndinni. Pessi eiginleiki verkanna
gefur peim tregablandinn undirtén.

Ljésmyndar6din Skjol er skyrt

demi um vinnuadferdir Einars

Fals, sem sakir fyrirmyndir

sinar til konseptlistamanna sjotta
aratugarins, listamanna sem

fyrstir notudu ljésmyndir til ad
skrésetja kerfisbundid hversdagsleg
vidfangsefni. Med kerfisbundinni
nalgun og skyrt afmarkadri vinnu-
reglu, par sem sama stefid er endur-
tekid eins oft og purfa pykir, ma lada
fram fjolbreytni med endurtekningu.
Med bvi ad gera hid manngerda i
nattirunni ad vidfangsefni tengir
Einar Falur konseptljésmyndina

vid sigilt vidfangsefni islenskra
nutimamalara, landslagid, en synir
pbad um leid 4 nyjan hatt, { tengslum
vid lif og hugdarefni samtimans.
Christoph Kern hefur tekist

einkar vel vid val 4 ljosmyndum

a syninguna Gridastadir, par sem
einnig m4d sja verk ur myndrédunum
Reykjanesbrautin og Ségustadir.
Syningin er litil en pétt og dregur
fram alla helstu styrkleika Einars Fals
Ingdlfssonar sem listamanns

og ljésmyndara.
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Undur
skdpunarinnar

Harpa Bjérnsdottir

begar ekid er ut Eyjafjord austan-
megin, pj6dveg 1 fra Akureyri, ma
sja eftir um 10 minutna akstur eitt

af undrum islenskra safna par sem
pad kurir vid vegarkantinn ofan
Svalbardsstrandar. Fyrstur til ad vekja
athygli er Safnvordurinn blékleeddsi,
hévaxinn utvordur med silogandi
lugt i hondum, pekkt kennileiti vid
veginn. Vid hlid hans standa reisuleg
hus sem setja svip 4 umhverfid og
litrikir skalptarar bjoda folk velkomid

Safnasainid | lcelandic Folk and Outsider Art Museum

Synisbék safneignar
Showcase

)

——
4

Py

Synisbok safneignar I kom it drid 2016 en d

kdpu békarinnar mad sjd verk eftir Gudjon

Sigurdsson [1903-1991]. Ljésmynd Pétur Thomsen

& Unnar Orn

i anddyrinu. Petta er Safnasafnid,
par sem alpydulist af 6liku tagi hefur
fengid skjol a pessum fagra stad.

Stofnendur Safnasafnsins eru Niels
Hafstein myndlistarmadur og
Magnhildur Sigurdardoéttir ged-
hjukrunarfredingur, pau hafa fra
arinu 1995 byggt safnid upp af
miklum eldmédi. Arid 1997 var
safnid flutt fra h6fudborginni i gamla
pinghtsid & Svalbardsstrond, par sem

N

Bldkleddi Safnvordurinn sem tekur d moti gestum d hladi Safna-

radist var { mikla uppbyggingu og
endurbeetur sem lauk arid 2007 pegar
safnid opnadi i nuverandi mynd med
um 500 fermetra syningarrymi. Ad
auki hefur verid byggt upp vidamikid
boékasafn um alpydulist og handverk,
asamt heimildasafni um alpydulist
hér 4 landi. Fredimannsibud og
rannsoknarstofa eru einnig til stadar
og bydst lista- og freedimoénnum sem
vilja rannsaka safneignina og islenska
alpydulist.

safnsins er verk eftir félaga i hépnum Huglist fra Akureyri.

Huglist var stofnad 2007 sem vettvangur fyrir félk sem hefur

R. glimt vid andlega erfidleika, til ad vinna gegn fordémum og

vera synilegt i samfélagi vid adra. Mynd Magnhildur Sigurdarddttir.



Arid 2015 var Kiké Korriré-stofa stofnud innan safnsins en i pessari sérstdku safnadeild eru vardveitt um 120-130.000 verk eftir
bord Guomund Valdimarsson [1922-2002] sem ettingjar hans afhentu safninu til vardveislu drid 2015. Liésmynd Pétur Thomsen.

Safnasafnid hefur pa sérstodu medal
listasafna hér 4 landi ad safna jofnum
héndum list eftir leika sem leerda,
med aherslu a list peirra sem af yms-
um astedum hafa verid jadarsettir
eda utanveltu vid meginstrauma
listarinnar, stundum kalladir naefir
eda ein-farar { myndlistinni. Megin-
hluti safneignar Safnasafnsins er pvi
verk sjdlfmenntadra listamanna sem
ekki eiga inni { 60rum listaséfnum,
einnig 4 safnid alitlegt safn nutima-
listar. Safnid er nefnt Alpydulistasafn
Islands, p6 nanari skilgreiningar
geti gilt um einstok verk og einstaka
listamenn.

[ starfi sinu hefur Safnasafnid vikkad
ut safnahugtakid - eins og felst 1
nafninu pd er bedi um ad reda sifn
verka, og svo safn, stofnun sem safnar
verkum. Safn utan um s6fn. Eru pessi
sofn verka afar 6lik, spanna allt fra
leikféongum, utsaumi og hannyrdum,
verkum gedfatladra, verkum barna,
verkum einfara og alpydulistamanna
og verkum pekktra samtimalista-
manna. Neerast séfnin hvert 4 6dru
og beim er fléttad saman { syningum
safnsins.

bad krefst hugrekkis og astridu ad
stofna listasafn sem gengur gegn 6ll-
um vidteknum hugmyndum um list
og listreen gildi. Niels Hafstein hafdi
40ur komid ad stofnun nystarlegs
safns, hins listamannarekna Nylista-
safns sem hann hafdi forgdngu um ad
stofna arid 1978 og styrdi af roggsemi
um 4rabil. Pegar Niels var par vid
stjornvolinn syndi hann reglulega
verk sjélfleerdra listamanna jafnfeetis

verkum leerdra listamanna, sem var
6venjulegt og umdeilt 4 peim tima.
Strax pa var honum ljést ad undur
skopunarinnar og listrent veegi er
ekki bundid vid skélun, aldur, kyn
eda gedheilbrigdi, heldur dstridu sem
byr innra med folki og leitar ttrasar.

Safnasafnid beinir sjdnum ad islenskri
alpydulist lidandi stundar og vinnur
a0 vidurkenningu hennar, sem og
alpydulist fyrri alda, allt frd 1850
fram 4 21. 61d. [ pessum tilgangi hof
Safnasafnid utgéfu ritradar 4rid 2016
til kynningar 4 alpydulist. I fyrstu
bokinni, Synisbdk safneignar I, var
s6fnunar- og syningarstefna safnsins
kynnt i samspili vid stora yfilits-
syningu. I Synisbok safneignar 11 var
fjallad sérstaklega um utsaumsverk
6pekktra kvenna, og dregin upp
mynd af mikilveegi peirrar skopunar
sem liggur { handverki og listraenu
veegi Gtsaumsins. A naestu drum er
markmidid ad halda utgafunni afram
til ad varpa ljosi 4 fjolbreytta floru
islenskrar alpydulistar og midla til
almennings af peim dyrmeeta sj60i

sem félginn er i safneign Safnasafnsins.

A hverju 4ri eru settar upp 1 safninu
nyjar syningar par sem list eftir leika
og leerda mynda beedi samhljém og
spennu. bar er tekist 4 vid pad sem
sameinar og adgreinir folk hvert fra
60ru. I syningum safnsins eru 4vallt
gerdar tilraunir med dvenjulegt
samspil verka, formsyn og frumlega
framsetningu. Pannig mynda syning-
ar hvers ars o6rofa listheild par sem
safneignin a i skapandi samraedu vid
verk gestasynenda. Markmidid er

a0 auka fjolbreytni i syningarhaldi 4
samtimalist, lada ad dhugasama gesti
og 6rva hugmyndaflug peirra. Safna-
safninu hefur pannig 4 tveimur 4ra-
tugum tekist pad sem Oliklegt potti,
a0 feera alpydulistina af jadrinum inn
a0 midju og lokka jafnframt ndatima-
listamenn til heilladrjugs samstarfs.

[ dr opna syningar Safnasafnsins

13. mai og standa til loka september.
Gestasynendur 2017 eru: Adalheiour
Eysteinsdéttir, Birta Gudjonsddéttir,
Harpa Bjornsdéttir, Matthias Rinar
Sigurdsson, Ragnheidur Ragnars-
déttir, Sigridur Agustsdéttir, Porvaldur
Jénsson. Sérsyning verdur d verkum
Dieter Roth.

Ur safneign eru synd verk eftir Asdisi
Ketilsdottur, Erlu Pérarinsdéttur,
Fridrik Hansen, Gjorningakliibbinn,
Gudbjorgu Ringsted, Gudjén R.
Sigurdsson, Halldéru Kristinsdottur,
Hjalta Skagfjord Jésefsson, Huldu
Vilhjdlmsdottur, Johonnu Kristinu
Yngvadottur, Laufeyju Jonsdéttur,
Ragnar Bjarnason, Bjargeyju Ingélfs-
déttur, Svovu Skilladottur, Elisabetu
Geirmundsdéttur, Semund Valdimars-
son, Yngva Orn Gudmundsson,
Dbéreyju Jonsdottur.

Einnig verda synd leirverk eftir

Léru Kristinu Samuielsdéttur,
pjoédbuningur eftir Ragnhildi Helga-
déttur, briidusafn, hannyrdir, og ad
venju verk eftir born 4 ymsum aldri
ur ndgrannabyggdinni.
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eningana

eda lifid

Kristin Omarsdottir




Hvad kosta mintturnar minar? En ég gef pér peer afpvi
pu ert g60 og afpvi ég skulda heiminum hugmyndaflugid
- en fyrir minaturnar, 4 medan ég skrifa pistilinn, fe ég
borgad og byd pér ut ad borda.

Segir kona i biémynd vid persénu sem adeins sést i bakid
4. Bakid er fallegt. R6dd konunnar skreek.

Yfir fléanum liggur poka sem leysist 6rlitid upp. Videy
birtist félgreen og minnir 4 sdégu prentsmidja a Islandi;
hvad prentvélarnar skipta mali; ég megi koma pvi &
framfeeri ad bardttan um tilvist islenskunnar hardni. I
hofn liggur vardskip Landhelgisgeslunnar reidubuid
ad verja tungumalid. Pistillinn verdur samtimis birtur
4 ensku { myndlistartimaritinu. I honum mun ég ekki
fjalla um myndmal; ekki um hvernig tungumal ahrifar
hugsunina og vedurfar ahrifar tungumal; ekki um
hvernig tilfinningar leita uppi ord til ad utskyra sig.
Upphafid er lodinn atdardur.

Fari madur i gongutur, t.d. nidri bee, skreytir madur
g6turnar og mannlifio:

Pu setur fjodur 1 harid, klat 1 halsmalid, ferd i gula sokka.
E.t.v. er nostalgiskt ad halda pvi fram ad manneskjan
hafi hlutverki ad gegna vid skreytingu umhverfisins en
timinn gengur aftur. Og aftur.

Adur en Rikisutvarpid hof géngu sina, fyrir attatiu og sjo
drum, song amma min vid pvottana, allan daginn ny og
ny 16g an stefgjalda. Pegar utvarpid kom soéng utvarpid
fyrir hana. Madur hefur sig til - pu prydir leikmyndina ...
Hér mattu sja plakatid med hershoéfingjanum benda
visifingrinum 4 pig, 4 milli augna pinna:

pU
prydir leikmyndina

Er ritad fyrir nedan.

Heima hja pér og einnig uti.

Madur gefur sig timanum, samtid sinni, madur er férn
hans/hennar.

Eg elska bara pig og engan annan, segir kall { biémyndinni
sem vitnad er til { upphafi og tekur ofan - fj6drin fykur.
Vid vitum ekki vid hvern hann melir ordin en allir sem
horfa skilja undirtextann:

Eg elska alla i heiminum jafnt og timann elska ég ttaf
lifinu.

Pad er einn tilgangurinn - i tilgangsleysinu og kaosinu,
hvort sem pau eru yndisleg eda dmotstedileg - ad gada
timana af listfengni pinni og fegurdarpra - skreyta - pd -
breyta peim.

bu skyldir ekki bara skreyta heimilid (ef pu att heimili
- timarnir stefna { allsherjar fjolmenningarlegt heimilis-
og allsleysi) heldur hverja stund, samredurnar,
gonguferdirnar, dagana. Drasladu til (ekki bara heima
hja pér)

08

taktu til (ekki bara heima hja pér).

Hugmyndaflugid, sbr. sdlin, er sameign mannkyns og
skopunarverksins: pad parfhugmyndaflug tilad framleida
hunang. Enginn 4 hugmyndaflugid, enginn a islenskuna,
hun verdur ekki seld einsog banki. Myndlistarfolki
fjolgar - snillingurinn og gud déu samtimis - og pvi mun
fjolga 4 neestu drum og tugum. A vélmenningartimum
mun myndlistarf6lkid vardveita arf handidanna. Med
nostalgiskum hughrifum horfi ég a listaverk ur limbandi
og spytum. En timarnir ganga aftur. Handverksmenn
fyrri tida eru myndlistarfolk framtidar. Einsog konur
sem bdaru (bera, munu bera) saumavélarnar 4 bakinu
milli borga ber listaf6lkid hugmyndaflugid 4 bakinu milli
stada. En ekki er utlit yfir ad kaupendum listaverka fjolgi
i framtidinni & medan feerri og feerri fara hondum um
aud jardar.

Atli 4 ollum timum hafi sirka svipadri upphed af
heimsaudnum verid varid { kaup & listaverkum?
Manni peetti pad ekki 6liklegt. Med lydredinu dreifist
eyrnamerkti listaverkavasapeningurinn 4 fleiri hendur. //*
Daglega skoda ég og fylgist med listum. Pad er verid
bua til géda list alls stadar { heiminum og opinbera verk
listakvenna sem hafa legid i gleymskudai { umpadbil 6ld,
og lengur, peer gafu samtid sinni og framtid dyrmeeta
fegurd - o6verdskuldad? Peer fengu litid borgad fyrir
verkin sin og ekkert erfingjar peirra. Menningin hefur
ekki timt ad kosta listir eftir konur. I natimanum eru
verdgildi verka hinna lifandi leegra en jafnaldranna af
karlkyni. Vid stondum frammi fyrir strongu vandamali:
Hvernig a listafélk ad komast af i svona heimi?

bokan yfir fléanum opnar munninn:

Ekki gleyma ad punta pig, settu fjodur 1 harid og fardu at
a0 ganga, gerdu allt eda nestum pvi allt pitt til ad flikka
upp 4 leikmyndina - legdu pitt af morkum - gefdu ekkert
eftir, lattu pad ekki eftir félkinu sem dregur til sin vold
yfir londum og salum, um ad umturna heimsmyndunum
a0 eigin vild.

bokan yfir fléanum: Feldu pig lika.
Leikmynd Reykjavikur er haldid { nytjakvi.

//*Lydradid pusundfaldar /fjoldaframleidir snilllinga og margfaldar gudina ...
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Gestavinnustofan

Annabelle von Girsewald, syningastjori

Kynningarmidst6d islenskrar
myndlistar leitadi eftir samstarfi vid
SIM f lok sidasta 4rs vid ad bjéda
erlendum syningarstjorum ad koma
og dvelja { gestavinnustofu hér a
landi { allt ad tver vikur. Stjérn SIM
tok pvi fagnandi og er datlad ad
bjoda tveimur syningarstjérum til
landsins & pessu ari. KIM sér um ad
koma vidkomandi til landsins og SIM

leggur til htisnadi. Syningarstjorarnir
fara i vinnustofuheimsoknir til
listamanna og halda fyrirlestur { SIM
salnum par sem peir kynna sig og sin
storf. Pysk-ameriski syningarstjérinn,
Annabelle von Girsewald var st sem
reid 4 vadid i pessu samstarfsverkefni
KIM og SIM. Hdn dvaldi 4 Islandi {
tveer vikur { jantar og for 4 peim tima
i 25 vinnustofuheimsdknir til tuttugu

Tatiana Echeverri Fernandez, ERR OUT (III),
2013. Af syningunni heimkomur, 2013. Birt med
leyfi héfundar. Liésmynd Jens Ziehe, Berlin.

listamanna og undirbjé verkefni sem
hun mun vinna med hépi listamanna
hér 4 landi og 60rum erlendis 4 neestu
misserum. Er pad von stjérnar SIM
ad félagsmenn hafi 4tt gott samtal vid
Annabelle og ad petta opni fyrir peim
taekifeeri ad nyjum og spennandi
verkefnum.


http://www.annabelleshome.com
www.annabelleshome.com

Tamara Henderson, tveer mottur fengnar ad lani frd ndgrannaibudum, litillega breytt og sidan skilad aftur til sému ibuda, 2005.
Af syningunni heima er sdrast (6nnur af heima myndarédunum), 2005. Birt med leyfi hofundar.

Er petta fyrsta gestavinnustofan pin?
Ja.

Fyrstu dhrifin af Islandi/Reykjavik?
betta var pridja heimsokn min til
[slands.

Hvar fréttirdu fyrst af SIM
gestavinnustofunni?
Eg heyrdi um SIM { gegnum KIM.

Ad hverju vinnurdu { SIM vinnustofunni?
Eg er ad vinna ad syningarverkefni
sem felst { pvi ad snua aftur til
torfbaeja og endurskapa pd.

Finnst pér ad gestavinnustofan og/eda
Island hafi dhrif d verk pin?
Gestavinnustofan gerdi mér
kleift ad hefja rannséknarvinnu
mina. Verkefnid Heim til Jardar
(Earth Homing) midar ad pvi ad
endurskilgreina eftirmannlegt
(posthuman) samband okkar vid
jordina sem hugmyndalega og
efnislega smid. Eg for { rimlega
25 vinnustofuheimsoknir til lista-
manna sem skipulagdar voru af

KIM fyrir utan ad hitta arkitekta og
freedimenn og sérfraedinga a svidi
torfbaeja. Folkid sem ég hitti heldur
afram ad hafa ahrif 4 hugmyndir
minar um islenska sjalfsvitund.
Gestavinnustofan audveldar mér ad
skilgreina pemu fyrir Heim til Jardar:
Enduruppgotvun torfbeeja par sem

ég velti fyrir mér hugtékum 4 bord
vid ,endurr6dun® og ,umbreyting*
Eg leeri lika meira um Island/Reykja-
vik, heimaland margra listamanna
sem ég 4 pegar i samstarfi vid — petta
eru Egill Seebjérnsson med Bakarfid,
Slunkariki eftir Hrein Fridfinnsson,
WAIDWML med Styrmi Erni
Gudmundssyni og Landid pitt er ekki
til eftir Libiu Castro & Olaf Olafsson.

Sdstu einhverjar syningar & Islandi
sem hofou dhrif d pig?

J4, ég sd margar syningar, par &

medal syningu Steingrims Eyfj6rd,
Kvenhetjan, syningu Onnu Juliu
Friobjornsdéttur i Galleri Grottu,
gjorning Asdisar Sifjar Gunnarsdéttur
sem var hluti af Vélvunni { priskiptu

seriunni Nerveran i Vedur og vindur
gallerii, og syningu Onnu Hrundar
Mésdéttur, Fantagdédir minjagripir, i
D-sal Hafnarhuss Listasafns Reykja-
vikur i syningarstjérn Yean Fee Quay.
Samhengi peirra er gjorolikt en par
sem listamennirnir leiddu mig sjalfir
i gegnum syningarnar komst ég i
snertingu vid listasamfélagid.

Myndadirdu einhver ny tengsl d
medan d dvolinni st6d og telurou ad
pau muni gagnast pér?

J4, ég hitti marga spennandi lista-
menn sem mig langar til ad vinna
med og ég er med jafnvel enn lengri
lista yfir f6lk sem mig langar til ad
hitta naest pegar ég kem til Islands.

Var eitthvad sem kom pér d évart
hvad vardar islensku listasenuna?

Eg vard undrandi pegar ég 4ttadi mig
4 hversu mikid er um listamannarekin
rymi eins og Galleri Sudurgotu 7,
Harbinger og Kling & Bang og ég er
forvitin um pad hvada ségur liggja
par ad baki.

29



30

Viotal vid Vigdisi Jakobsdottur,
nYradinn listrcenan stjdrnanda
Listahdatidar i Reykjavik

Hlynur Helgason

Ljésmynd Asdis Pdlsdéttir.

Vigdis Jakobsdottir hefur
nyverid tekid vid starfi
listreens stjornanda
Listahatioar i Reykjavik
og mun til ad byrja meo
styra hatidinni { tvo skipti,
2018 0g 2020. Hlynur
Helgason kom ad mdli vi0
Vigdisi fyrir hond Stéru til
ad fa nanari upplysingar
um hugmyndir hennar

i sambandi vid starfi0

framundan, bedi med tilliti

til listskopunar i landinu 1
heild, en einnig sérstaklega
ut frda sjonarhdli
myndlistar.



Hlynur: Um leid og pui tekur vid starfi
listreens stjornanda Listahdtioar
Reykjavik er verid ad breyta hatidinni
frd pvi ad vera vioburdur sem var
haldinn hvert einasta dr yfir i pad ad
verda hdtio sem er einungis haldin
annad hvert dr. Hvad felur pessi
breyting i sér? Er bara um nidurskurd
ad reeda eda eru uppi hugmyndir um
ad gera hdtidina veglegri og oflugri i
hvert skipti sem hiin er haldin?

Vigdis: Petta er ekki nidurskurdur
a0 pvi leyti ad arlegt fjarmagn til
hatidarinnar hefur ekki verid skorid
nidur. Eg hef bara heyrt jékveed
vidbrogd fra vettvanginum, fra
almenningi og alls stadar par sem
reett er um pessa breytingu, og ég er
sjalf mjog satt vio hana. Pad er rétt
ad geta pess ad buid var ad akveda ad
gera hétidina ad tvieeringi 4dur en ég
kom til starfa og ad hun hefur bara
verid haldin drlega fra arinu 2005. Fra
1970 til 2005 var hun tvieringur likt
og nu og pannig er ad vissu leyti verid
a0 hverfa aftur til fortidar. Hatidin a
sérstakan stad i hugum félks og yfir
henni rikir dkvedinn nostalgiuljémi.
Hins vegar hefur landslag lista og
menningar tekid miklum breytingum
frd pvi héatidin var fyrst haldin og
ekki sist 4 undanférnum aratug. Eg
sé pad fyrir mér ad petta afturhvarf
til tvieerings geti m.a. falid pad { sér
a0 haegt verdi ad skipuleggja verkefni
og hugsa til lengri tima. Nu gefst
visst andrymi 4 milli hatida sem eetti
ad nytast til pess ad dypka innihald
hverrar hétidar. Og audvitad skapast
parna lika einhver timi til pess ad
breida starfsemina ad einhverju leyti
ut fyrir hatidardrid, mogulega til
pess ad stiga inn i einhvers konar
listreen rannséknarverkefni eda steerri
langtimaverkefni. Pad er lika pess
virdi ad skoda moguleika a pvi ad
hatidin geti féstrad 6nnur verkefni a
arinu 4 milli hatida.

Pad er kallad eftir pvi { dag ad
hatidin skerpi 4 erindi sinu. Pad er

skiljanlegt, nti pegar hatidirnar a
hofudborgarsvadinu skipta ordid
tugum. AJ minu mati 4 Listah4tid

ad gera pad sem adrar hatidir og
stofnanir geta ekki gert. St dhersla
sem { gegnum tidina hefur verid a
pverfagleika og nysképun skiptir
miklu mali, en sérstadan getur lika
m.a. falist { pvi sem vid getum gert
umfram pad ad buda bara til dagskra
og keyra verkefni. Ad tengja vidburdi
og verkefni at fyrir vettvang lista,
tengja saman stofnanir og listafolk ur
olikum attum og teygja vidburdi at

i samfélagid og nd til hépa sem ekki
hafa 40ur haft adgang ad hatidinni er
medal pess sem ég sé fyrir mér ad vid
getum gert.

Hlynur: En { framhaldi af pvi, hvernig
hugsardu pér ad Listahdtid geeti til
deemis tengst inn i hugmyndir um
menningar-bundna ferdapjonustu?
betta er atridi sem vid sjaum ad
Harpa hefur nytt sér ad morgu leyti en
heildar-menningarsamfélagid d Islandi
hefur hins vegar ekki verid ad gera
bad. Sérou einhverja moguleika parna
fyrir Listahdtio?

Vigdis: Petta er einmitt eitt af pvi sem
vid erum buin ad taka tima i ad skoda
undanfarna manudi. Vid héfum
unnid ad stefnumotun fyrir hatidina

i samradi vid vettvanginn, { samstarfi
vid KPMG og sérfraedinga par. Eg

get upplyst pad hér ad vid erum helst
ad vinna med tvo ahersluatridi {
ahorfendastefnu hatidarinnar. Annars
vegar pad ad na til fjolbreyttari hops
almennt og hins vegar er sérstok
ahersla a erlenda ferdamenn. Par

sem hatidin er svo fjolbreytt og
pverfagleg er 6liklegt ad hundrud

eda pusundir fari ad skipuleggja
sérstakar ferdir a hatidina likt og
gerist t.d. med Iceland Airwaves og
fleiri ténlistarhatidir. Hins vegar
eigum vid g6da moguleika 4 ad na

til ferdamanna sem eru komnir

til landsins eda eru ad skipuleggja
ferdalag sitt til {slands; ferdamenn

sem eru menningarlega sinnadir og
langar ad sja islenska menningu eda
einhverja gedamenningu 4 medan
peir eru staddir a landinu. Eitt af
bvi sem vid getum gert til pess ad nd
pvi markmidi er ad kynna dagskra
hatidarinnar miklu fyrr en adur.
Sérstaklega valda steerri vioburdi sem
vid getum gert synilega og jafnvel
sett  s6lu ad hausti. Pegar folk
skipuleggur ferdir sinar og akvedur
ferdadagsetningar geti pad pannig
strax sett stefnuna a Listahatio.

Hlynur: Pannig ad pad er mikilvaegt
ad birta dagskrdna snemma

vegna pess ad vid vitum ad pessir
menningartengdu ferdamenn gera
yfirleytt langtimadetlanir?

Vigdis: J4, einmitt. Pess vegna er
eitt af markmidum okkar ad fara i
samstarf vid ferdapjénustuadila og
pa sem skipuleggja ferdir, ad pessum
upplysingum sé midlad par.

Hlynur: J4, vid vitum ad ef menn etla
ad hdamarka ardsemi feroapjonustunn-
ar pad er sti menningartengda yfirleitt
st Oflugusta.

Vigdis: Eg var einmitt { samtali vid
stjérnanda listastofnunar hér a landi
um daginn og pad er hennar skodun
ad vid séum bara rétt ad byrja ad
fleyta ofan af pessu, ad pad sé hagt ad
seekja svo miklu meira parna.

Hlynur: Sem gefur moguleika d miklu
meiri tekjum og sterri verkefnum?

Vigdis: J4, veentanlega. Petta getur
verid dyrmaetur studningur fyrir
menningarstofnanir okkar. Pad er
audvitad heegt ad segja ad islenskar
menningarstofnanir eigi fyrst og
fremst ad sinna peim sem hér hafa
fasta busetu og pad er gilt sjonarmid.
En malid er ad vid erum lika ad koma
islenskri menningu og islenskum
listamonnum & framfeeri i gegnum
pessar hatidir. Iceland Airwaves
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»I sampykktum hdtidarinnar er
beinlinis sagt ad hiin eigi ad bjéda
upp d vioburdi i allra hesta geda-
flokki. En ég vil (og nui er madur
kannski a0 fara yfir d hettusvio)
varpa upp spurningunni um pad
hvad geedi séu i raun og veru.”

margsannar pad — og margar fleiri
hatidir. Pad sem margir dtlendingar
vilja helst sja pegar peir koma eru
pratt fyrir allt islensku vidburdirnir.

Hlynur: En { framhaldi af pvi: d
undanfornum dratugum var triilega
mest lagt { menningarhdtid & Islandi
begar Reykjavik var menningarborg
Evrépu drid 2000. Par voru stor

og mikil verkefni kynnt par sem
margar listgreinar komu oft saman.
Hdtidin var d peim tima dlitin mjog
gott kynningardtak fyrir islenska
menningu, auk pess sem hugmyndin
var sii ad setja Reykjavik d kortid fyrir
menningartengda ferdamenn. Eftir
hdtidina, eins og gerist gjarnan eftir
svona hdtidir, var verulega dregid iir
fiarmagni i framleidslu listvidburda.
I raun md segja ad vid hofum aldrei
sidan ndd sama slagkrafti aftur d
menningarsvidinu. Pad md pvi spyrja
hvort petta nyja form d Listahdtio
komi til med ad nd einhverjum
pesshattar markmidoum?

Vigdis: Pad veeri natturulega bara
otrulega fallegt og gott ef ad pad
geeti gerst, en pad voru hinsvegar
slikar uppheadir i Menningarborginni
2000 ad pad er ekkert sambeerilegt.
Pessi slagkraftur sem pu talar

um kom med peningum, pad

er ekkert launungarmal. Med

g60ri skipulagningu audvitad og
samlegdarahrifunum af pessu
samstillta ataki. Eg tel ad islenskt
menningarlif sé ennpa ad uppskera

eftir petta menningarér. Eg held ad
pad sé vel haegt ad lita til reynslunnar
par og ryna i hvad pad var sem best
gekk upp. I dag purfum vid lika ad
lita til pess besta sem er verid ad gera
erlendis i ht{dahaldi. Eg skodadi
nylega beeklinginn fra alpjédlegu
hatidinni i Manchester, par sem

allir vidburdir hatidarinnar eru
frumskoépun. Par var 4 sinum tima
tekin st djarfa akvordun ad allt &
hatidinni er heimsfrumsynt. bar var
vedjad 4 nyskopun og ad framleida
alla vidburdi fra grunni. Pau panta
verk fra listafolki sem pau telja ad geti
skapad eitthvad sem hefur gildi fyrir
borgina og ibtia hennar. Audvitad
krefst petta fjarmagns langt umfram
pad sem vid getum leyft okkur hér, en
pbad er dhugavert ad skoda modelid
og taka ur pvi hugmyndir sem hagt
veeri ad adlaga ad staerd og umfangi
Listahatidar. FlexN danssyningin
sem kom a Listahatid { Reykjavik

i fyrra var demi um verkefni sem
vard til 4 Manchester hatidinni. Hip
hop danssyning par sem dansarar fra
Manchester unnu med dénsurum fra
New York.

Hlynur: Petta eru frabeerar hugmyndir
um heildarskipulag hdtidarinnar,
finnst mér. En nu langar mig til ad
leida talid ad peetti myndlistar d
Listahdtid. I ségu hdtidarinnar eru
nokkur tilvik par sem myndlistin

hefur skipad meginsess d hdtidinni. [
peim tilvikum hefur skipulagio verid
bannig a0 starf i kringum myndlistina

hefur verid sérstaklega skipulagt og
foékuserad. Arid 2005 var fenginn
breskur syningarstjori fra Tate-safninu
i London, Jessica Morgan, til pess

ad styra metnadarfullri alpjédlegri
myndlistardagskrd Listahdtidar, par
sem ekki var mikid svigrim fyrir
islenska frumsképun. Arid 2012,

vid allt adrar adstedur, var senski
syningarstjorinn Jonathan Habib
Enquist fenginn til pess ad skipuleggja
vioburdi. Hann tengdi hdtidina mjog
mikid vid sjdlfsprottna listskopun og
grasrotarstarf { myndlist med oflugri
tengingu vid frumskopun beedi d
Islandi og d Nordurléndum. Sui hdtid
var mikid minni { snidum og minna
fjdrmagn ad baki. Sidan sjdum

vid ad pegar Hanna Styrmisdottir
ték vid drid 2013 hlaut myndlistin
sérstakan sess i upphafi, sennilega af
pvi ad myndlistin var hennar sérsvid.
I pessum premur tilvikum virkadi
pad vel ad vissir kjarnaadilar voru
fengnir til pess ad halda utan um
skipulagid i stad pess ad rada bara
saman myndlistardagskrd tir pvi sem
sofnin og galleriin héfou upp d ad
bjéda. Er pad ad skipuleggja patttoku
myndlistar i hatidinni { likingu vi0
bessi deemi eitthvad sem geeti komid til
greina hjd pér niina i endurskipulagi
Listahatidar?

Vigdis: Svona umrada hefur komid
upp i stefnumétunarvinnunni. bad
sem flaekir malid pinulitid er ad
hatidin skuli vera annad hvert ar,
pannig ad ef pu tekur eina listgrein



fyrir sérstaklega i einu pa verdur
hringekjan ansi 16ng. Eg held ad
pad purfi frekar ad leggja aherslu 4
ad vera i g6du samtali vid vettvang
hverrar listgreinar, til deemis vid
vettvang myndlistar, og sja hvar
hatidin getur haft mest ahrif. Hvad
getur Listahdtid komid med sem
hristir upp i og hreyfir vid? Mér
finnst ég purfi ad vera par, ég parf
alltaf ad hugsa: Hvad getur Listahatio
gert fyrir vidkomandi listgrein,
segjum myndlistina i pessu tilviki,
sem adrir geta ekki gert? [ gegnum
tidina hefur héatidin verid { miklu
samstarfi og samtali vid listas6fnin
og pessa stéru adila myndlistar {
landinu. Pad skiptir mali. Pad er
mikilveegt ad spyrja a peim vettvangi
hvad Listahdtid geeti gert til pess ad
hvetja til 6veentra tenginga og évants
samstarfs. Hverju geeti hatidin beett
vid til pess ad dypka eda staekka
einhverja hluti sem eru kannski
pegar i gangi? Eg tel ad vid verdum
a0 hugsa petta 4 peim forsendum
fyrir allar listgreinarnar. Pessi
vettvangur, Listahdatid i Reykjavik,
er svo oOtrualega sérstakur vegna
bess ad allar listgreinar eru undir.
Pad er spennandi ad skoda hvar
listgreinarnar geta mogulega maest
4 einhvern 6veentan hatt pannig

a0 hatidin verid einhverskonar
hverfill breytinga eda frampréunar
hugmynda. Par langar mig ad vera i
stadinn fyrir ad hoélfa hatidina af og
segja: Nu er myndlistarfékus, nu er
ténlistarfokus. Eg geng jafnvel svo

Frd opnun syningar Berlinde de Bruyckere i Listasafni Islands d Listahdtid 2016.

Ljésmynd Valgard Gislason.

langt ad segja ad pad sé ad einhverju
leyti drelt hugsun. Eg vil frekar vera
laus vid of miklar girdingar 4 milli
og gefa plass til ad lata hlutina rekast
4 eda blandast saman, ekki endilega
alltaf innan hvers vidburdar heldur
lika i 6vaentu samspili eda speglun i
heildarsamhenginu.

Hlynur: Pad geeti verid dhugavert

ef svona hugmyndir yrdu i raun

andlit hdtidarinnar ef ad pad veri
méguleiki. I pessu samhengi minnist
ég verkefnis sem var dberandi d
Menningarborgardrinu og hét Oveantir
bolfélagar, par sem tonlistarmenn og
virtir myndlistarmenn sem pekktust
ekki voru fengnir til ad vinna saman.
bar urdu til morg spennandi verkefni.

Vigdis: Margir hafa nefnt einmitt
betta verkefni vid mig i stefnu-
métunarvinnunni og ég verd ad
hlusta 4 pad. Petta er greinilega
verkefni sem folki fannst gefa af

sér eitthvad nytt og spennandi.

Og petta kallast mjog vel 4 vid

minar hugmyndir almennt. Pad

eru gerdar miklar krofur um geedi

til Listah4tidar. [ sampykktum
hatidarinnar er beinlinis sagt ad

htn eigi ad bj6da upp 4 vidburdi i
allra heesta gaedaflokki. En ég vil (og
nu er madur kannski ad fara yfir 4
heettusvid) varpa upp spurningunni
um pad hvad gedi séu i raun og veru.
Eg for 4 dhugaverdan fyrirlestur hji
professor i Birmingham i fyrrasumar,
um geedi i listum. Hann vill { raun

ekki nota ordid gaedi, eda enska ordid
quality; hann vill tala um density

— péttni — vidburdanna, hver er
péttnin? Hugtakid péttni getur {
pessu tilviki nad yfir fagurfreedi en
lika politisk eda samfélagsleg ahrif,
heimspekilegar viddir eda ahrif
listaverks, til deemis 4 afmarkadan
hép. Hugmyndin um geedi er ordin
svo gildishladin. Gadavidburdur er
eitthvad stort sem verdur helst ad
hafa farid 4 dkvednar stérar hatidir
sem gefa einhvern , gedastimpil®,
betta verda lika helst ad vera stér og
pekkt nofn. Density spannar fleira.

[ kringum Oventa bélfélaga, svo

vid komum aftur ad pvi, myndadist
einhver péttni vid pessar dveentu
tengingar. Peer eru ekkert sérstaklega
storar og produktid sjalft er ekki
endilega fyrirferdarmikid heldur, en
pad getur samt haft pessa péttni sem
svo jafnvel springur ut i einhverju
60ru 4 allt 6drum vettvangi, fyrir
listamennina sem toku patt, fyrir
ahorfendurna sem séttu vidburdinn.
begar listaverk varpar upp nyjum
spurningum, synir okkur eitthvad

i nyju eda 6veentu ljosi, segir okkur
eitthvad um okkur sjalf, snertir okkur
a einhvern hatt eda ograr, pa hefur
pad péttni. Samhengid skiptir lika
miklu mali. Listahatid i Reykjavik

er islensk listahdtid pott hun sé
alpjodleg og verkefnaval parf ad
midast vid hvad 4 moguleika 4 pvi ad
hreyfa vid okkur hér - i dag.
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»Eg vil frekar vera laus vid of
miklar girdingar d milli og gefa
plass til ad lata hlutina rekast a
eda blandast saman, ekki endi-
lega alltaf innan hvers vioburdar
heldur lika i 6ventu samspili eda
speglun i heildarsamhenginu.

Hlynur: Ja, pad hljomar mjog spenn-
andi. Geedi eru alltaf vandasamt
hugtak, pau eru svo menningarlega
hladin i sjalfu sér. béttni hljomar betur
upp d ad bua til einhvern neista {
kringum hlutina. Parftu ekki einmitt
ad opna fyrir tilraunamennsku og taka
dheettu i sambandi vid hverja pii tekur
inn til ad auka péttnina? Parftu ekki
ad taka dheettu med pvi ad velja inn
einhverja sem geetu verid spennandi en
ekki endilega bunir ad skapa sér sess,

i bland vid pd sem eru bunir ad skapa
sér sess?

Vigdis: Ju. Madur parf lika ad

finna eitthvad jafnveegi { pessum
hugmyndum. Pad purfa alltaf ad vera
til stadar vioburdir sem vid vitum ad
standa undir veentingum, sem enginn
annar getur komid med til landsins
og eru sannarlega deemi um afburda
list { heesta gaedaflokki. Hitt parf svo
lika ad fa ad lifa med i blondunni til
a0 mynda 6veentar tengingar sem
geta skapad afburda list og péttni. An
dheettu er petta varla pess virdi.

Hlynur: Ja, og ég held ad pad veri
jdkvaedur punktur fyrir Listahdtio ad
vinna med pessar forsendur. Er ekki
mdlid ad aukning d pvi sem pii kallar

béttni geeti verio Oflug innspyting fyrir
alla list & Islandi? Geeti svona dhersla
ef til vill komid okkur upp tir vissum
skotgrofum sem vid follum stundum i?

Vigdis: Petta er spurning um samtal,
sem er atridi sem ég vil leggja mikla
aherslu 4 { sambandi vid skipulag
hatidarinnar, ad eiga { virku samtali.
Pad tengist einmitt hugmyndum
minum um pema hétidarinnar, sem
mér finnst mikilvegt og sem vid
eigum eftir ad raeda betur. Eg hef
nuna verid radin til ad skipuleggja
tveer hatidir, 2018 og 2020, og er bulin
a0 taka dkvordun um grunnpemu
hvorrar hatidar fyrir sig. Petta eru
pemu sem kallast 4 og tengjast.

Eg bedi hef og mun kalla eftir
samtali vid vettvang lista um pau.
Grunnhugmyndin ad pemanu fyrir
2018 er ,heima“ Pemad fyrir 2020 er
sidan ,,heimurinn® Eg kem til med ad
boda 4 neestunni til vinnufundar um
petta med fulltruaradi Listahatidar

i Reykjavik, sem eru fulltraar allra
helstu menningarstofnana og fag-
félaga listafdlks i landinu. Par komum
vid til med ad vinna nanar med pema
Listahdtidar 2018. Vinnufundurinn
mun byggja a pvi ad eiga i samtali um
moguleikann 4 éveentum tengingum,

hvar vid getum mogulega byggt
eitthvad nytt ut frd pessu pema eda
unnid saman 4 einhvern nyjan hatt
milli stofnana, hvernig stofnanir af
6likum svidum geta unnid saman ad
verkefnum sem hverfast jafnvel um
grunnpemad.

Pemad fyrir hatidina 2018, heima,
skiptist eins og er i prjar aherslur.
Seinna getur vel verid ad pad breytist
og proist. Pad kemur til med ad
byggja a verkefnavalinu, hvernig

allt litur ut pegar pad fer ad puslast
saman. Pemad 4 lika eftir ad skyrast a
samradsfundum med fulltraarddinu
og 1 frekara samrddi sem ég vil

eiga vid vettvanginn. En ntna sé

ég petta fyrir mér sem priskipt

pema sem er alltaf ad proskast, og
péttast! Priskiptingin felur i sér,
fyrsta lagi, hugmyndina um ,,heima“
i tilfinningalegum, listreenum og
heimspekilegum skilningi. Petta

er opinn skilningur a pvi hvad pad

er ad eiga heima einhvers stadar.
Petta a til deemis vid um pad pegar
listamadur telur sig eiga heima i
akvednu listformi, i dkvedinni tegund
samstarfs, i dkvednum stil eda i
dkvednu hvad-sem-pad-nu-er. Hér
erum vid lika ad vinna med ,,heima



bar sem hjartad er, pessa tengingu
sem er okkur 6llum svo mikilveg.

[ 6dru lagi erum vid ad vinna med
»heima® i politiskum skilningi. Pad er
augljésa tengingin nu til dags og pad
er liklega i raun og veru padan sem
hugmyndin kemur fyrst. ,,Heima“

i pessum skilningi fjallar um hvad
gerist med auknu flaedi félks um
Jordina, par sem politiska hugmyndin
um 16nd og landameeri er komin

4 hreyfingu og i raun ordin sikvik.
Hvad gerist pegar pér finnst pu ekki
eiga heima i landinu pinu lengur og
hvar attu pa heima? I petta holf finnst
mér lika passa hvernig hugmyndin
um ,,heima“ er ad breytast med
tilkomu internetsins, pegar vid

erum farin ad hverfa @ meira inn {
pennan syndarheim par sem margir
eiga meginhluta samskipta sinna.
Hvar a folk heima sem samsamar sig
best med einhverjum samfélogum a
netinu frekar en i ,kjotheimum®, eins
og einhver sagdi? Hnattren hlynun
og bad sem vid erum ad gera vid
heimili okkar, Jordina, fellur kannski
lika i petta box. I pridja lagi komum
vid til med ad vinna med ,,heima“ i
sogulegum skilningi. Par skiptir mali
a0 hugmynd okkar um hvad er heima
byggir einnig 4 hugmyndum forfedra

okkar um hvad heima pydir. Petta
tengist pvi lika einfaldlega hvad hus
eda heimili er. Vid sjdum hds fyrir
okkur pegar vid heyrum ordid heima,
en hus er bara uppfinning mannsins,
pad byggir a einhverju ségulegu.
Pessi pridja nalgun tengist ad auki
fullveldisafmeelinu 4 neesta ari. ba
eru hundrad &r frd pvi ad Island
vard fullvalda riki og vid fengum
raunverulega heimastjérn. Pad eru
morg 16g i pessum hugmyndum

um ,heima® Pessi 16g eiga eftir ad
slipast og sum munu hverfa pegar
verkefnavalid fer, eins og ég segi, ad
puslast saman. Mér finnst gott ad
halda pessu vel opnu svona { upphafi
og geta svo frekar slipad pad til.

Hlynur: Petta hljémar spennandi.
bannig ad pii ert ad virkja félk med
bér i umraedu um heima-hugtakio.
Komid pid sidan til med ad reeda
heims-hugtakid i framhaldinu?

Vigdis: Eg etla lika ad tala um pad 4
sama tima, reeda hugmyndirnar fyrir
Listahatid 2020. Pad er natturulega
komid styttra i hugsun en samt

eru dkvedin 16g komin par lika.
framhaldi af samradi vid fulltriarddid
etla ég ad setja ut opid kall eftir

hugmyndum. I pvi parf ekki endilega
a0 felast ad pu purfir ad sekja um
verkefni til ad taka pétt. Eg vil frekar
hafa kallid opnara pannig ad félk geti
iraun og veru beett vid hugmyndirnar
sem pessi minni fundur fulltrdarads
kemur med. Eg vil gefa vettvanginum
6llum, vettvangi listafolks i heild,
kost 4 ad varpa einhverju inn { pessa
umradu.

Hlynur: Hvernig kemur sii umreda til
med ad eiga sér stad? [ netmidlum?

Vigdis: Ja og pa sérstaklega { gegnum
fagfélogin. Eg held ad pad sé besti
farvegurinn.

Hlynur: Til pess a0 fa inn hugmyndir,
til pess ad fa svona grasrétarvinnu inn
i d medan verkefnid er d vinnslustigi?

Vigdis: Eg vil ad sem flestar raddir
heyrist { peirri umredu. Pad getur
ekki annad en eitthvad évent og
skemmtilegt komid ut dar pvi ad
vinna med vettvangi listamanna &
eins lydredislegan hatt og madur
reedur vid.

La Fura Dels Baus, frd Listahdtido 2011.
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Framlagssamningurinn svart d hvitu

Svona verdur
framtidin, hvernig
komumst vid
bangad?

Jona HIif Halldérsdottir

HVAD ER PETTA?
REIKNINGUR™! EG
HELTAD pU VARIR
LISTAMABUR
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Framlagssamningurinn er kominn til ad vera. Hvernig cetlum vid ad inn-
leida hann og sja til pess ad listaséfnin fdi aukafjdrveitingu til ad
geta greitt eftir samningnum? Hérna er teikning af pvi hvernig hagt
er ad innleida samninginn { fjérum skrefum.



# 1 Framtidin er neer en vid
héldum. Ut fra upplysingum
fr4 Listasafni Islands, Listasafni
Reykjavikur, Listasafninu a Akureyri,
Listasafni Arnesinga, Listasafni
Reykjanesbaejar, Hafnarborg og
Gerdarsafni, er 1jost ad kostnadur
vegna launa til listamanna eykst arid
2017 midad vid sidasta 4r. Oskad
var eftir upplysingum fra s6fnunum
um hver kostnadur yrdi ef farid
veri eftir Framlagssamningnum
midad vid syningardagskrd 2017,
auk upplysinga um hvad aetlad er
a0 greida listaménnum sem syna
a drinu. Upplysingarnar eru birtar

sundurlidadar midad vid poknun,
vinnuframlag og listamannaspjall.
Fram kom ad daetlad er ad greida
samtals kr. 12.038.400. 4 4rinu, sem
yrdi rimlega 25% haekkun milli ara.
Slikar breytingar eru jakvaedar og
skref i rétta att. Pessar upplysingar
fela lika i sér ad framtidin er mun
neer en vid héldum. Listas6fnin

4 Islandi eru nt pegar tiltélulega
naleegt pvi ad geta fjarmagnad
greidslur til listamanna samkveemt
Framlagssamningnum. Ef midad

er vid arid 2017 parf einungis

25 milljénir kréna samanlagt

fra sveitarfélogunum og riki til

ad greida myndlistarmoénnum {
samreemi vid Framlagssamninginn.
Pad myndi breyta starfsumhverfi
myndlistarmanna til samreemis vid
nagrannalondin. Ef launakostnadur
safnanna hekkar afram med sama
heetti milli dra, yrou greiddar
péknanir fra s6fnunum i samraemi
vid Framlagssamninginn eftir fimm
ar. Vid verdum ad trua pvi ad pad
sé hagt ad reka smidshoggid og

na pessum breytingum { gegn. Allt
bendir til pess ad pessar breyting-
ar geti ordid ad veruleika i nainni
framtio.

# 2Framlagssj66urjafnar utgjold
safna. Framtidin felst i pvi ad
greidslur fyrir opinbert syningarhald
komi ur opinberum, midlegum sjédi
med adkomu rikis og sveitarfélaga.
Par sem poknanir vegna syninga eru
mjog Slikar a4 milli dra hjd hverju
safni fyrir sig, er flokid fyrir s6fnin
a0 reikna at og deetla poknanakostnad
fyrir hvert starfsar. Kostnadurinn

er breytilegur fyrir hvert safn fyrir
sig, og til ad jafna st6du peirra er
heppilegast ad midlaegur sjédur
fjarmagni pennan breytilega kostnad
safnanna. Pannig jafnast poknanir
sem utgjaldalidur i rekstrardeetlunum
safnanna. SIM hefur 6skad eftir

pvi i samstarfi vid BIL ad rikid

stofni sérstakan poknunarsjod
myndlistarmanna med sjalfstaedri

uthlutunarnefnd. Sjédurinn pyrfti
ad hafa vissa grunnuppheed i stofnfé,
til a0 mynda um 100 milljénir
kréna 4 dri, fjarmagnad af riki og
sveitarfélégunum ad hluta. A hverju
ari myndu listas6fn sem rekin eru
alfarid eda ad storum hluta fyrir
opinbert fé, sakja fé til sj6dsins

til ad greida poknanir fyrir storf
myndlistarmanna.

# 3 Framtidin kemur ekki af sjdlfu
sér. Ef listaséfn 4 Islandi
myndu nu pegar greida listaménnum
eftir Framlagssamningnum a drinu
2017 veeri heildarkostnadurinn vid
pad kr. 38.342.500. Til ad heegt sé
ad komast pangad, purfa listas6fnin
a0 fara ad bidja um aukid fjarmagn
vid gerd rekstraraeetlana fyrir hvert
starfsar. Jafnframt purfa s6fnin
ad gera rad fyrir pvi ad kostnadur

vegna launa til listamanna sé lidur
sem muni vaxa 4 naestu arum.
Nylistasafnid var eina listasafnid sem
bad um aukafjarveitingu 4 sidasta ari,
til pess ad greida myndlistarménnum
eftir Framlagssamningnum

midad vid syningardagskra 2017.
Hafnarborg bad um aukafjarveitingu
til pess ad greida myndlistarménnum
og fékk eina milljon krona. Pad

eru vonbrigdi ad ekki hafi fleiri

s6fn bedid um aukafjarveitingu til
pess ad greida myndlistarménnum
eftir Framlagssamningnum.
Framtidin kemur ekki af sjalfu

sér; myndlistarmenn, s6fn og
stjéornvold purfa ad vinna saman ad
breytingunum. S6fnin purfa ad bidja
um og gera rad fyrir ad fa aukid
fjarmagn til pess ad greida eftir
Framlagssamningnum. Pvi ef vid
spyrjum ekki, pa er svarid alltaf nei.

#4I>orum ad oska eftir ad greitt

sé eftir Framlagssamningnum.
Til pess ad allt gangi eftir og
framtidin verdi ad veruleika pa
purfa myndlistarmenn og allir sem
koma ad starfsumhverfi peirra ad
standa saman. Myndlistarmenn sem
fa bod um ad syna i s6fnum sem
rekin eru af opinberum adilum,
riki og sveitarfélogum, purfa ad
standa med sjalfum sér. Peir purfa
ad pora ad bidja um ad greitt verdi
eftir Framlagssamningnum vegna

syningarhaldsins. Ef bad gengur

ekki eftir purfa peir ad pora ad
spyrja: hvers vegna ekki? Fra pvi

SIM héf herferdina ,\Vid borgum
myndlistarménnum®, virdist sem
malaflokknum um greidslur péknana
til listamanna hafi verid gefinn meiri
gaumur og greidslur vegna péknana
hafa vissulega aukist milli ara. Vid
erum samt ekki komin pangad sem
vid eetlum. Pvi meiri pressu sem vid
setjum 4 okkur sjélf, listas6fnin og
eigendur peirra, pvi styttri tima tekur

ad komast pbangad. Pad er ekkert ad
pvi ad semja um kaup og kjor og 6ska
eftir ad fa laun fyrir sina vinnu. Pad
parf kjark til ad standa med sjalfum
sér og vid hofum nég af honum nu
pegar. Vid notum hann 4 hverjum
degi i okkar storfum. Nd purfum vid
ad nyta hann til ad semja um kaup og
kjor. Og svo purfum vid ad nyta hann
til ad standa saman { gegnum pessar
breytingar.
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Acetladur kostnadur vid
Framlagssamninginn
midadur vid syningar-
dagskra 201/




Toflurnar syna deetladan kostnad safnana og hvad pau deetla ad greida
til listamanna drid 2017. Listasafn Islands er eina safnio sem mad ekki
seekja um i opinbera sjo0i eins og Myndlistarsjéo.

Fjoldi béknun Vinnu- Listamanna-  Fyrirlestrar Samtals
listamanna framlag spjall

Listasafn Reykjavikur 24 6.608.000 3.172.000 552.000 10.332.000
Listasafnid d Akureyri 52 3.056.000 808.000 240.000 140.000 4.244.000
Listasafn Arnesinga 9 1.616.000 1.653.000 216.000 3.485.000
Hafnarborg 8 2.200.000 1.267.500 168.000 3.635.500
Gerdarsafn 22 1.948.000 3.276.000 864.000 6.088.000
Nylistasafnid 23 1.464.000 2.080.000 182.000 3.726.000
Listasafn Reykjanesbeejar 24 984.000 2.080.000 576.000 3.640.000
Listasafn Islands 3 1.872.000 1.248.000 72.000 3.192.000

Samtals kostnadur 38.342.500

2016 2017 2017 2017
Greitt i poknun, Awt:;izjl:g’:‘eléa Avetlun skv. Aukafjdrveiting
vinnuframlag og ) ; Lo til ad greida skv.
. . vinnuframlag Framlagssamningi* ] T ex

listamannaspjall og listamannaspjall Sframlagssamningi
Listasafn Reykjavikur 2.648.405 3.400.000 10.332.000 6.932.000
Listasafnid a Akureyri 1.290.000 1.300.000 4.244.000 2.944.000
Listasafn Arnesinga 740.000 1.215.400 3.485.000 2.269.600
Hafnarborg 836.000 1.792.000 3.635.500 1.843.500
Gerdarsafn 1.930.000 1.828.000 6.088.000 4.260.000
Nylistasafnid 1.275.386 1.688.000 3.726.000 2.038.000
Listasafn Reykjanesbeejar - - 3.640.000 3.640.000
Listasafn Islands 718.000 815.000 3.192.000 2.377.000

Samtals 9.437.791 12.038.400 38.342.500 26.304.100

*Aeetladur heildarkostnadur i poknun, vinnuframlag og listamannaspjall
samkvamt Framlagssamningnum midad vid syningardagskra 2017

** Aukafjarveiting sem sofnin purfa til pess ad greida eftir Framlagssamning-
num midad vid syningardagskra 2017
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Olafur

-llasson |

MarshallhUsinu

Astridur Magnusdottir

Pann 19. mars opnadi Olafur Eliasson
vinnustofu i Marshallhtsinu, nyrri
midstdd menningar og lista & Granda.
Vinnuadstadan verdur ad hluta til opin
almenningi. Par geta gestir séd nokkur
af fyrri verkum Olafs og einnig nyrri
verk, svo sem skudlptura, innsetningar
og malverk. I fréttatilkynningu frd

i8 segir ad verkunum sé atlad ad

opna moguleika fyrir dhorfandann

til ad rannsaka dlikar upplifanir,
hreyfingu, rymiskennd og rimfraedilega
uppbyggingu. Pad var fjélmennt a
opnuninni og hisid virdist atla ad
verda vinsell vidskomustadur fyrir
erlenda ferdamenn eins og Islendinga
sem vilja vida ad sér pvi nyjasta sem
um er ad vera { samtimalist 4 Islandi.
STARA sl6 4 pradinn til Olafs { Berlin
eftir opnunina og spurdi hann nokkurra
spurninga.

Hvada pydingu hefur pad fyrir pig,
Olafur, ad vera med vinnuadstédu og
syningarrymi d Islandi, p.e. { Marshall-
hiisinu uti é Granda?

Mér finnst eins og ég hafi alltaf haft
vinnuadstédu a Islandi, par sem Island
hefur 4 margvislegan hatt verid mér
innblastur. Pad breytir pvi ekki miklu

fyrir mig ad fa apreifanlega vinnustofu
hér, pvi ég hef d&rum saman haft
hugleega vinnuadstdu 4 Islandi.

bii hefur talad um ad Island sé pér
uppspretta hugmynda og mikill
innbldstur. Pad md sjd margvislegar
hlidar ndatturunnar endurspeglast {
verkum pinum. Ztlardu ad dvelja meira
d Islandi, nii pegar pii ert kominn med
vinnustofu i Reykjavik?

J4, ég vona pad. Eg vona ad ég muni
verja meiri tima i borginni og vera i
meira névigi vid folkid. Eg hef heimsétt
Island nokkud oft i gegnum érin en
adallega dvalid uti a landi. Ja, pannig
ad ég vonast til ad eyda meiri tima {
borginni og 4 vinnustofunni i Marshall-
huasinu.

Hvada pydingu hefur pad fyrir

pig ad vera kominn i sambiid med
listamannareknum rymum d bord vid
Kling & Bang og Nylistasafnio?

Eg er mjdg dneegdur med ad deila

husinu med $drum listaménnum. Eg
held lika ad hlutverk menningarstada
og menningarstofnana muni breytast
i framtidinni pvi ég tel ad samfélagid



treysti menningargeiranum til ad
vera mikilveegur pattur { umraedu
almennings og pad mun aukast {
framtidinni. Eg hef pvi mikinn d4huga
4 a0 vera hluti af husi par sem saman
koma o¢likar kynsl6dir skapandi
listamanna. Eg mun ekki vera jafn
virkur 4 vinnustofu minni eins og
Kling & Bang og Nylé, bvi pau eru
stodugt ad skipuleggja vidburdi og
setja upp nyjar syningar, en pad
gledur mig ad vera i ndvigi vid pennan
liflega og kraftmikla hluta af islenska
listheiminum.

I fréttatilkynningu frd i8 kemur fram
ad ferskar hugmyndir kvikni i kréftugu
samstarfi og ad samvinna sé innbldstur
i sjdlfu sér. Telurou ad petta nyja
listasambyli i Marshallhiisinu muni

hafa dhrif d verk pin?

Ja, verk min eru alltaf ad proast og
aukin andagift gefur verkunum nyja
vidd. Pad sem mér finnst aftur 4 moéti
dhugaverdara er ad velta pvi fyrir mér
hvada ahrif Marshallhusid, Nylé, Kling
& Bang og vinnustofan min geta haft

a umhverfid. Pad er dhugavert ad velta
pvi fyrir sér hvad menningin hefur
fram ad feera { samfélaginu og hvers

Ur Stiidié Olafur Eliasson. Birt med leyfi listamannsins og i8.

konar syningarstadi f6lk velur pegar
pad seekir menningar- og/eda listrymi
heim. Mér er umhugad um ad benda a
gildi menningarstada og gadin sem par
er ad finna. Gaedin sndast ekki endilega
um mig og min verk. Eg er aftur 4 méti
mjog upptekinn af pvi hvad vid, ég og
teymid i Marshallhtsinu, getum gert
fyrir Reykjavikurborg, landid og einnig
fyrir hinn alpjédlega listheim. Eg hef
meiri ahuga a pvi hvad husid geti gert
fyrir umhverfid heldur en hvad husid
geri fyrir mig.

STARA er gefin ut af SIM, Sambandi
islenskra myndlistarmanna, og beinir
athygli ad réttindum og hagsmunum
myndlistarmanna. Hver eru ad

binu mati helstu mdlefni islenskra
listamanna um pessar mundir?

Eg er ekki { n6gu miklu navigi vid
adsteedur 4 Islandi til ad segja eitthvad
faglegt um peer, en almennt séd get ég
nefnt akvednar alpjédlegar askoranir
sem einnig blasa vid 4 Islandi. Folk er
haldid peirri ranghugmynd ad gaedi
listanna séu akvordud af markadnum
og bad rikir sterk tilhneiging medal
almennings og i fj6lmidlum til ad fjalla
um drangur, hvort eitthvad hafi selst

edur ei. Pad sem er einstakt vid Nylo6
og Kling & Bang og hugmyndina um
listamannarekin rymi, er ad pau eru
ekki fyrst og fremst séluvettvangur.
Eg er alls ekki 4 moti sélumarkadi
sem slikum, en pad er mikilveegt

a0 skilja ad hann, eins og hinn svo-
kalladi listmarkadur, listamessur og
hefdbundin galleri, eru mikilvaeg en
gefa ekki endilega visbendingar um
gedi eda arangur. Margir listamenn
eru med vinnustofur og mér finnst pau
rymi virkilega dhugaverd. Audvitad
tel ég ad listamenn attu adallega ad
einbeita sér ad pvi ad gera list og ad
pessi rymi eettu ad vera gridastadur
par sem listamadurinn getur einbeitt
sér og unnid. Eg held pvi fram ad
vinnustofurnar séu mikilveegir
tilraunastadir i borgarumhverfinu.
Ef til vill sjaum vid listamenn ekki
ad vinnustofur okkar eru nokkurs
konar orkustédvar sem eru ad
minnsta kosti jafn mikilvegar og
s0fn eda syningastadir. Segja ma

ad innan borgarskipulagsins, par
sem svo litid rymi er fyrir tilraunir,
séu listamannavinnstofur mikilveeg
audlind. Eg held ad petta snuist ekki
endilega um ad setja upp syningar

4 vinnustofum, heldur fremur um
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pbad hvernig nota ma vinnustofuna

4 skapandi hatt sem kraftmikinn
vettvang sem er hluti af samfélaginu,
pannig ad pegar pu stigur inn a
vinnustofu listamanns, ertu i raun
a0 stiga naer samfélaginu og ekki,
eins og margir geetu haldid, ut ur
samfélaginu. Pad veeri gaman ef
fimmtiu vinnustofur listamanna gaetu
myndad samt6k og opnad dyr sinar.
Eg held ad pad geeti verid ad minnsta
kosti jafn dhugavert ad heimsekja
fimmtiu slikar vinnustofur eins

og ad fara 4 safn. Yfirleitt vanmeta
listamenn hversu frabaerir peir eru.
Pad ad eyda tima med listamanni 4
vinnustofu hans geeti verid honum
innbldstur en einnig opnad nyja

leid til ad tala um menningu pvi
morg sofn eru stodnud og formleg.
Markmidid er ekki ad fara i sam-
keppni vid s6fnin, heldur fremur

a0 opna fyrir fleiri moéguleika.
Vinnustofur listamanna eru vett-
vangur fyrir samningavidredur.

Pad meetti imynda sér pau sem litlar
pingsamkomur; ad hvert lista-
mannarymi sé einskonar Pingvellir
bar sem heegt er ad hitta félk

baedi fra rikis- og einkageiranum;
par sem kennarinn getur hitt
logreglupjoninn, sa atvinnulausi

hitt barnid og svo meetti dfram telja.
Imyndum okkur ad vinnustofan

sé eins vinsell stadur og bekkur {
almenningsgardi. Eg held ad margir
listamenn séu farnir ad ithuga pad

a0 nota styrk vinnustofunnar sem
samfélagslegt afl. Folk er ordid
neemara a gildi menningarlegrar
neerveru { borgarumhverfinu. Nylo6
og Kling & Bang hafa unnid hérdum
hoéndum ad pvi ad nd mikilvegri
stodu sinni. Almennur studningur
vid menningu er enn ekki eins mikill
og 6ska meetti, en pegar a heildina er
litid er virding fyrir menningu

a0 aukast.

I vidtali i Morgunbladinu lysir pii
syningaradstodunni i Marshall-
hiisinu sem nokkurs konar milli-
lendingarrymi. Petta er athyglisvert.
Getur pui ttskyrt pad adeins ndnar?

A vinnustofu minni { Berlin hef ég
alltaf stillt upp hluta verka minna

og yfirleitt leet ég pau hanga uppi

i nokkra manudi adur en ég sendi
bau frd mér 4 syningu. A vissan hatt
nota ég vinnustofuna til ad préfa
verkin og stundum breyti ég peim

og lagfeeri. Sum verkanna sem eru til
synis ntna 4 Islandi eru af pessum
toga. Petta eru ny verk sem ég er ad
profa mig afram med, pau eru ekki
endilega tilbuin, eins og til ad mynda
steing6lfid: Pebbles on the beach. Eg
lagdi mikla vinnu { ad na goélfinu
réttu og gerdi margs konar breytingar
4 pvi. Petta er { fyrsta sinn sem ég sé
bad sjalfur og ég vil lata pad standa
hér i sex manudi adur en ég held
afram ad vinna { pvi. P6 svo ad ég sé
einnig med vinnustofu { Berlin eru
sum verkin framleidd 4 Islandi og ég
vil reyna ad gera meira af pvi. Eg vil
eyda meiri tima 4 Islandi og vinna ad
nyjum hugmyndum.

Hvad meira geturdu sagt mér um pau
kraftmiklu listaverk sem nii eru til
synis d vinnustofu pinni i Reykjavik?
Til demis Solar Compression?

bad verk hafdi mikil dhrif é félk &

opnuninni.

Solar Compression fangar spegilmynd
pina, pad pjappar pér saman og

bad tengir pig. Vinnutitill verksins
var: Holding hands with the sun,
nesti titill var: The Solar Narcissus,
semsagt ad pu geaetir séd sjalfan pig

i solinni. Pad hljomadi ekki négu
vel, nd heitir pad Solar Compression.
Sérhvert verk er a ferdalagi. Nu er
verkid & vinnustofunni minni hér

i Marshallhusi. Ef til vill mun pad
breytast enn og aftur, hver veit!

bii og teymid pitt i Berlin gerid

morg storkostleg listaverk. Eru pér
engin takmork sett pegar kemur ad
listaverkum pinum? Er allt mogulegt?

Ad minu mati er verid ad skapa
mattarstolpa pjédfélagsins pegar
unnid er ad list og menningu. Mér
finnst menningin vera grunnurinn
a0 sjalfsmynd okkar. Pegar bt spyrd
hvort allt sé mogulegt er svarid: J4,
svo lengi sem pu ert ekki ad flyja
raunveruleikann. Petta snyst ekki
um steerd eda hvernig pu gerir
hlutina, heldur snyst pad um hvers
vegna. Mér finnst ad vid ettum o6ll
a0 lata okkur dreyma stéra drauma
en okkur ber ad skilja, ad pegar
okkur dreymir er tilgangurinn

ekki ad flyja. Okkur dreymir til ad
komast neer hvert 6dru. Vid viljum
ekki stydja menningu sem ekKki er {
tengslum vid samfélagid. Pad er b6
ekki rétt ad segja ad allt sé mogulegt
innan samfélagsins. Fjoldi folks

er { peim adsteedum ad sitthvad er
ekki mogulegt. Folk er ad hugsa

um bornin sin og sinna lifi sinu.
Menningin er okkar allra. Mér finnst
erfitt ad tala um menningu sem
fyrirbeeri sem almenningur er ekki

i tengslum vid. Pad er mikilveegt ad
lata sig dreyma og segja ad allt sé
mogulegt en veruleiki margra er sa
a0 finna leidir til ad borga husa-
leiguna. [ samfélagi par sem breid
gja er milli rikra og fateekra parf
adeins meira en drauma til ad koma
4 breytingum. Draumar eru frabeerir
en pad er mikilvaegt ad vinna ad pvi
a0 lata pd reetast.

STARA pakkar Olafi Eliassyni fyrir
vidtalid og 6skar honum og teyminu {
Marshallhiisinu g6ds gengis.

43



Leikid dtimann

bérdis Adalsteinsdottir

Asta Olafsdéttir gaf ut békina Leikid
d timann sidastlidid haust. Bokin
gefur skyra mynd af myndlistarferli
Astu, fré byrjun starfa hennar sem
myndlistarkonu og pangad sem
hun er nu stédd 4 midjum ferli.
Boékin er freedandi og adgengileg,
Asta neer areynslulaust ad tefla
saman ljosmyndum af verkum,
agripi af personulegu lifi sinu og
helstu atburdum dr samtimanum
og samtimalist, i linulaga frasogn,
einfaldada ad sjalfsogdu en mjog
ahugaverda.

Bokin skiptist { inngang; jakvett
og hreinskilid dvarp Astu, pa patt

med ljésmyndum af verkum Astu i
timar6d og svo i lokin er sevidgrip.
Pad ad gefa f6lki innsyn 1 einkalifid
og hvad var ad gerast par medan
vinna hennar préadist i takt vid
samtidina dypkar skilning manns a
myndlist Astu. Pad er likt og ad fara
a fyrirlestur listamanna, eda lesa vel
skrifadar @visogur peirra - madur
skilur myndlistina betur pegar

hun birtist ekki eins og pruma ur
heidskiru lofti; myndlistarmadurinn
rekur upp hvernig myndlistin er ofin
ur samfélagspdttum, stad sinum {
sogunni og listasogunni og pattum
eins og hvar listamadurinn var
staddur, flutti um heimsalfu, atti

LUCGAGE FOR
A BAG LADY

MAG

EDUCATION FOR
AN {LLITERATE
MOVIE-CAMERA

IN SEARCH OFSILENCE
WiTH Kk FLASHLIGHT AND

born, lenti i sjavarhdska, allskonar
atridi sem breyta syn og framkvemd.
Breyskleiki og mistok og tilraunir

og lukka, ad lita til margra atta til

ad skilja eitt atridi, dypkar ekki
adeins skilninginn 4 myndlist heldur
kannski einnig lifinu.

Pratt fyrir ad vera greinarg6d og
yfirgripsmikil vekur bék Astu
forvitni og spurningar. Nu stendur
yfir ljésmyndasyning Johénnu
Olafsdéttur 4 Ljosmyndasafni
Reykjavikur og tengdi ég pa
syningu i huganum vid Leikid d
timann - islenskir listamenn hér i
einni kos, ad vinna myndlist, vinna

4oy
i

= . .! .
RED CARPED
n

FOR ONE EYPECTED

FORTUNE -TE LLING
WiTH BLOOD-SAUSAGES

THREE GWOSTS
WitTh A STRAW
N THEIR MOUTHS

Bla. Silkiprykk. Upplag 30. 25,6 x 31,5 cm. 1981.
Ljésmynd Asta Olafsdéttir



Heima, skulptir; fura, brenndur leir, mold. 85 x 88 x 58 cm. 1992. Ljésmynd Bent Marinésson

fyrir peningum, flytja Gt og heim,
vinna myndlist upp ur partium og
modurhlutverki og einhverju sem
hreerist og finna eitthvad fallegt og/
eda ljédraent Gr peningavinnunni
lika. Og allt tengist petta fram og
aftur, fra ljésmyndum Jéhénnu
Olafsdéttur 4 attunda aratugnum
og til Katrinar Ingu Hjordisardéttur
sem vinnur snjallsimagjérninga ur
hellulagningarvinnu sinni 2017.
Frekar en ad skammta manni
temandi upplysingar pa opnar békin
tengingar og vekur dhuga. Mynd-
list Astu er leitandi og knyjandi,
kraftmikil og dhreedd vid ad taka
90 gradu eda u-beygjur til ad meeta
tilgangi sinum. A9 madur minnist
ekki 4 ottaleysi hennar vid ad vinna
i hvada midil sem er. I raun fe ég 4
tilfinninguna ad Asta flokki ekki 1
midla yfirh6fud heldur sjai alla peetti
i umbhverfi og lifi sem mogulegan
efnivid og adferd i myndlist. Eg

hef ekkert fyrir mér i pvi hvort

Asta s¢ haldin midilblindu en vona
skyndilega ad midilblinda herji &
okkur 61l hid fyrsta.

Verkin hafa sterka skirskotun til
samtimans, eru samfélagsadeila

og samfélagsspeglun. Pau eru flest
falleg og lj60reen og i teikningu sem
og innsetningum synir Asta nemi
fyrir rymi og skynjun. Pratt fyrir ad
vera me0 oft 4gengar skirskotanir

i samfélagsleg malefni pa fleeda
verkin i pessari lj6drenu og gefa
ahorfandanum fullt frelsi til tdlkunar
og skynjunar.

Mig langar a0 stiga inn { innsetningar
hennar { Nylistasafninu, 4 &runum
'92 og '96; mig langar ad snerta og
finna lyktina af vidi og prjoni. Pad

er gjafmildi ad syna okkur opnur ar
skissubdkum, peer eru edislegar og
eettu ad vera okkur 6llum innbldstur.
Tenging verka Astu vid tidaranda

og listasdgu eru augljos, hun

virdist vinna markvisst ur ahrifum
umhverfisins, mala pau i Astu
myllunni og gera ad sinum i fram-
setningu. A sama tima og verk hennar
hafa svo sterka visun { samtimann,

og uppsetning békarinnar audveldar
manni ad stadsetja verkin i

persénulegum og almennum tima,
pa eru verkin geedd timaleysi.

Mjo6g ahugavert er ad skoda ahrif
listakonunnar 4 kynslédirnar sem
fylgdu { kjolfar hennar. Verk Astu
fra fyrsta dratug vinnu hennar getu
vel verid verk gerd af yngstu kynsl6d
listamanna i dag.

Leikid d timann fellur ekki undir
klassiska skilgreiningu sem falleg
bok, bok sem listaverk. Hun hefur
sjarma og stendur upp ur i einfaldleik
sinum. Og hun pjénar tilgangi sinum
vel, er uppfredandi og forvitnileg i
gegnum myndmalid - uppfreedandi
um myndlist og lif Astu og vekur
athygli manns um ymislegt annad;
islenskt listalif, Nylistasafnid og
séguna bakvid hvert verk Astu.
Knappur textinn i byrjun og enda
boékarinnar stydur vel vid myndirnar.

Nu bydst okkur ad fylgjast afram
med Astu Olafsdéttur og njota peirra
ahrifa og umhugsunarefnis sem hun
veitir okkur.
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87

Opnur Ur skissubdkum / Spreads from sketch books, 1989-2010




Logn. Fura, lopi, sag, 50 x 46 x 28 cm, 1996. Liésmyndari Asta Olafsdéttir.
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https://www.facebook.com/Galler%C3%AD-%C3%9Athverfa-Outvert-Art-Space-1381857325393951/?fref=ts

Hollrad listamanns
sem hefur eytt fjortan
og halfum degi i Berlin:

Heiddis Hélm

Stjérn SIM dkvad ad setja af stad til-
raunaverkefni og bjéda tveimur ungum
félagsmonnum ad dvelja fritt i gesta-
vinnustofu SIM i Berlin.
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Sélin er jafnskipulogd og adrir Pjédverjar, hun
kemur bara um helgar, féstudaga, laugardaga og
sunnudagsmorgna.

Verslunin Modulor er himnariki fyrir alla listreent
penkjandi, en fyrir dvissa er stér heetta 4 ad festast i
limbdi valkvidans vegna voruurvalsins.

Falafel er ekki pad sama og falafel.

Ef porf er 4 innblaestri meli ég med lystigardinum og
natturuminjasafninu.

Ef bt hefur ekki athugad med opnunartima 4dur en pu
meetir er galleriid alveg pottpétt lokad.

Pagd er erfitt ad finna gott og 6dyrt raudvin, ef pu ert 1
vafa skaltu velja flosku med mynd af husi.

I Oskju er betra ad sofa { rAminu nordanmegin og lesa
og vinna { riminu austanmegin. Besta vinnulysingin er
4 morgnana. Besta stemningin er 4 kvéldin.

Hér er yfirbyrmandi magn safna og galleria til ad
skoda og mat til ad smakka. Pegar pyrmir yfir er best
ad elda bara spaghetti heima.

Ef pu skilur ekki hvad einhver segir er langbest ad
brosa bara og stara pangad til vidkomandi fer.

A sunnudégum fara menn it med bornin sin og
hundana og hittast i brons.

Likamsraekt listamanna felst i géngu upp og nidur
stigana i Neue Bahnhofstrasse 27 a.m.k. tvisvar 4 dag.

Pad er mikilveegt ad skdla vid hvern drykk og passa ad
halda augnsambandi 4 medan!
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Kling s Bang

' 29.04. 2017 - 11. 06. 2017 | =

- i . == L] . LJ ’ 4 o -
Laugardaginn Zﬂ.apl_'ill k117 i1 Kling & Bang
Syningastjorar Dorothée Kirch og Markis Por Andrésson

Egill Sebjérnsson - Elin Hansdéttir - Eyglé Hardardéttir
Haraldur Jénsson - Hildur Bjarnadéttir - Helgi Pérsson
Hrafnhildur Arnardéttir (Shoplifter) - Inga Svala Pérsdéttir &
Wu Shanzhuan - Ingélfur Arnarsson - Olafur Sveinn Gislason
Ragnar Kjartansson - Rebekka Moran

- RIjV, Myndlistarsjédur/Icelandic Visual Arts Fund -

Kling & Bang, Marshallhasinu, Grandagardur 20, 101 Rvk. - Opid mid-sun frd 12-18, fim frda 12-21. - this.is/klingogbang

Nylistasafnid The
Living Art Museum s russcn @/

Marshallhdsid Opnunartimar Opening hours
bri—sun 12-18 Tue—Sun 12-18
www.nylo.is fim 12-21 Thu 12-21 51
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An Everyday

Eirun Sigurdardottir
Visual artist and vice presi

-airytale of o
Mental Revolution

dent of SIM

On Ash Wednesday, I posted a
discussion from Alpingi where

the salary and position of visual
artists was discussed. Three people
liked it. But who wants to like such
tediousness anyway? In joyful times,
plenty of people want to fit in our
dress shoes, be a visual artist on
special days, but when we pick up
the beans there are few who want to
squeeze into our work shoes.

We visual artists still have an amazing
ability to hold our heads high and
create delicious soups from these
beans due to our belief in visual art
because faith moves mountains. But
the time now comes that our inner
Cinderella wants to sit at the same
table as everyone else. She wants to be
paid for her work.

You see, Cinderella found out that

it is customary for other art forms

to pay people a real salary for their
work. She has heard, for example, that
the stage artists who work on shows
for the National Theatre of Iceland get
paid for their hours of preparation,
rehearsal, and show time. She has
also heard that the musicians working
for the Iceland Symphony Orchestra
get paid while visual artists working
on sets for these same institutions
also receive payments for their work,
and that the cost of materials is
completely covered, as well as other
aspects related to installing set pieces.
But she knows that when these same
visual artists work for visual art
institutions, such as galleries and
museums, the conditions are very
different and, embarrassingly, worse.



Why is it like this?

Artists can sell their works, says

the evil stepmother. But there is no
guarantee for that says Cinderella as
she tries to stand up straight. People
should be paid for the work they do.
Period. Or that is what she wanted
to say — otherwise she would have
wanted to add:

“It is not the employer’s business if

I have received a grant, have sold
works, acted in commercials, received
an inheritance or how my financial
situation otherwise is. I just want to
be paid like everybody else if I am
lucky enough to work for a public
institution, our collective museums,
where expertise and professionalism
reigns and everyone gets paid except

Shoes, 2004. Photo Eirtin Sigurdardéttir.

for the visual artist who only receives
a gratuity for good measure, if they
are lucky”

Cinderella sheds a small tear and
hopes the doves will come flying with
something pretty, or maybe some
nourishment. Or at least some extra
fight to distribute among the visual
artists so they can be just a little bit
more boring and fully demand that
public agencies pay visual artists a
real salary for the work they provide
to them.

The comparison to other art forms is
important in the visual artists’ fight,
for we hope then the artistic poverty
trap, which sometimes typifies the
visual artistic work, starts losing its
lustre and the efficient visual artist

realizes that their situation is the
same as the one theatre people faced
over 70 years ago; to receive nothing,
or almost nothing, for their work.

A major paradigm shift is needed for
all of us. This is not okay.

That is why the Contribution
Contract which the Association of
Icelandic Artists (SIM) has worked
on is endlessly important. It aims

to enable visual artists to focus on
the tasks we are asked to do without
suffering from survival fear at

the same time, because that is not
conductive to achieve the best result
or the most progressive art.
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(5.0.5. = Mayday)

A studio visit to Sara Vilbergsdottir and Svanhildur Vilbergsdottir

Sara Vilbergsdéttir and Svanhildur Vilbergsdéttir are sisters, born

in Isafjorour in 1956 and 1964, who paint two-handed on canvas. In
other words, they work on the paintings together throughout the whole
process, from idea to execution. They are both graduates from the
Icelandic College of Arts and Crafts (Sara in 1985, Svanhildur in 1994),
but only started their collaboration in 2010 after working separately.

I nedsta. Painting, 100x120cm. 2016. Photo Kristin Bogaddttir.



They say their inspiration has
different sources, mostly from
“everyday life”. “After all, that’s what
life is all about”, according to the
sisters. “Like John Lennon said:
‘Life is what happens to you when
you’re busy making other plans!’
Alternatively, we look for inspiration
in art history and the history of
mankind, in current affairs and
politics, change in weather, social
interaction and our own souls to
name a few. Everyday life is still
juiciest and often more unbelievable
than fiction. It could be said that

we work from the personal to the

»

general. We tell stories.”.

What would you say is the main
concept in your work?

We toss ideas between ourselves in
the beginning, often on the phone,
but later in the studio where we
collect material, take photographs,
google a whole lot and then start
editing everything together and
putting it on the canvas. Subsequently
anything can happen and the pictures
continue to evolve throughout the
ensuing process.

Can you tell us a bit about your studio?
We rent a bright and beautiful

studio at Korpulfsstadir, a place

like no other. All the history and

Sara and Svanhildur working on Homage with fromage (Monet)

culture associated with that beautiful
building has a tremendous positive
influence on those of us who work
there. The atmosphere is alive and
history practically speaks from

the walls, which are thankfully not
smooth and at right angles. We are
situated in the building where the
cows used to stand in their stalls
and it is as if you can hear the
sounds of faint mooing from time
to time, unless it is the sound of the
complicated waterlines that crisscross
inside the studio’s walls.

We would love to stay there more
than we do, but the paying jobs take
up a lot of space in our lives, and
like others we continue to hope that
this situation will change. The need
to create pictures, tell stories and
broadcast our experiences of life is
innate to us and not likely to change
anytime soon.

What is SIM to you?

The Association of Icelandic Visual
Artists (SIM) is an important interest
association which oversees several
practical things, like renting out
studios and providing information
on foreign guest studios. It is also

a significant force in the discourse
about the rights of visual artists.
Which projects are on the horizon?
Everything is happening. Even

though we have always been very
different and fight like cats and
dogs we always land on our feet like
cats with their nine lives and keep
on going. We call our collaboration
“Sistory”, abbreviated as S&S (S.0.S.
= Mayday) ... Everyday life and

the drama are one. One of us was

in Madrid recently and went to the
Prada museum among other things.
She came back enamoured by the
experience and has already started
sharing it with the other. Things
like that inject fresh blood into our
concept work, fresh colours, and
personal brushstrokes. Gleaming and
strong colours.

Motto
That people be allowed to be
themselves.

Influences?
... are endless ... way too many to
name.

We are currently having a rather
large exhibition at Reykjanesbeer Art
Gallery in Duus house in Keflavik.
The exhibition is called Hour of the
wolf and will last until April 23rd.
We have many ideas about future
projects.
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House of
visual art

Astridur Magnusdottir

The Marshall House, a new center The Marshall House will doubtless the view of the harbour area. The

for culture and art, has opened in become a stop for many tourists architects at KurtogPi deserve credit
the Grandi district in the old Faxi as well as locals since the house is for the idea and design of the house
house in Orfirisey. The building will ~ beautiful and bursting with visual while HB Grandi was responsible for
house a robust cultural operation art and vibrant operation. Olafur the refurbishment. STARA talked
which will bolster the culture and art  Eliasson has a work studio on the to some of the people who intend to
scene in Reykjavik and continue the top floor as well as an open studio in  breathe new life into the Marshall
ongoing development of the Grandi the south end of the building, Kling House, Erling T.V. Klingenberg
district. It is noteworthy that a world & Bang is on the third floor, The and Hekla Dogg Jonsdéttir, two of
famous artist like Olafur Eliasson is Living Art Museum is on the second  the founders of Kling & Bang, and
lodged there along with The Living floor and on the first floor you can Porgerdur Olafsdéttir, curator of The
Art Museum and Kling & Bang. enjoy food and drink while admiring  Living Art Museum.
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From the opening in Kling & Bang by the work of
Berglind Erna Tryggvadéttir and Riunar Orn Marinds-
From the opening of The Marshall House. son, A study of international objects No.12: Crepes a
Photo Hjordis Jonsdéttir. Movement. 2017. Photo Hjérdis Jénsdéottir.
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Erling T.V. Klingenberg, borgerdur Olafsdéttir and Hekla Dégg Jénsdéttir by The Marshall House. Photo Birta Rés Brynjélfsdéttir.

Good morning and congratulations on
the house!

It’s been three days since you opened
the Marshall House. Have you
recovered?

Porgerdur I think we're just spent.
This is the first week. It’s Tuesday.
Tuesday in Marshall!

Hekla We're still riding high. It’s
been great fun and everything still
feels a bit unreal. The operation has
barely started. It’s like we mounted
an exhibition at a new location, like
we've done so many times before.
This time we're here to stay. We have
a place like this one to call our own
which is a bit interesting and a bit
unreal.

When did you move into the building
and start to set up?

Porgerdur At the end of February. It
went unbelievably well.

Hekla The contractors were still
working but had mostly finished the
spaces we were using.

The collaboration was great and the
“energy of the house is wonderful”
they all say in unison.

How important is it for you to have

a permanent place to stay and such a
magnificent gallery space for the next
several years?

Porgerdur It’s a big change. The
museum’s exhibition program has
been in Breidholt district for the
past two years, before that it was at
Skulagata. This period, these 15 years
allotted to us here at Marshall, is

the same length of period since the
museum moved from Vatnsstigur 3b.
Moving is time consuming and takes
up energy which otherwise could be
used organizing exhibitions. Being
creative on the open rental market
can be futile and thus difficult. We
were trying to cultivate creativity
while the owners of the houses we
occupied were focused on raising
the rent namely because of the
changes we caused. Here we have the
possibility of an unbroken thread.

A space to stay in one place and
nurture it without cutting the thread
regularly.

Erling Kling & Bang was allotted
the spaces on Laugavegur and
Hverfisgata cheaply because these
were spaces on a so-called deathlist,
houses scheduled for demolition.

Hekla We were very comfortable

on Laugavegur. There was a bit of

a shadow over Skuggahverfid (the
Shadow district) when we moved
there in 2008. No sooner had we
moved into the house at Hverfisgata
than the windows had been broken
and flat screens stolen. There

was a complete trust toward the
pedestrians on Laugavegur which
was infinitely more comfortable. The
space on Laugavegur was visible from
the street. Kids would drag their
parents inside to look at the artwork.
It was so much fun. The space on
Hverfisgata wasn’t as visible but we
tried to create more life around our
operation by renting out our office
for the bookstore Uturduar and the
Cafeteria house next door to the
Iceland Academy of Arts as a student
gallery.

Erling We needed to adapt both
spaces in the city center to us.
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Overlooking parts of the exhibition Bad Company in Kling ¢ Bang. From the left works by Asgerdur Birnu Bjérnsddttir,
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Leifur Ymir Eyjélfsson and the work of Hrefna Horn Leifsdéttir and Sarah Rosengarten. Photo Lilja Birgisddttir.

Various things needed to be fixed

in the spaces and the electric wiring
patched up. I climbed onto the roof
to fix a leak. We got it for cheap but
no maintenance was available if a
problem occurred. Here at Marshall
we don’t have to do anything but
tend to visual art and fundraising. It’s
strange and completely new to us to
move in and have everything fixed. I
almost felt like I needed to patch up
the wiring in order feel comfortable!

Hekla In a way, you feel like a

guest. Kling & Bang has mounted
exhibitions before in fancy spaces but
we are still used to working with next
to nothing, bad spotlights or simply
no spotlights at all! Here we don’t
have to do anything but install the
exhibition. Before, everything was
done on the cheap.

Erling I came here a bit early

today and sat down to work on the
computer. I think this is a great
work environment, in this habitat
close to the sea and the harbor. I

feel like I've come home when I sit
here, no wonder since I was raised in
Hafnarfjordur.

Kling & Bang has been without
accommodations for over a year, since

September 2015. How have you used
the time?

Erling A lot of work has gone

into preparations for the move to
the Marshall House. We've done
fundraising for the operation and
that process will continue. We
mounted exhibitions abroad and
have taken part in projects there.
We’ve also gone through our video
archive and done all sorts of trivial
things you don’t find time for when
exhibitions take up all the time.

Hekla: We've also had time to charge
the batteries. Everyone is coming
back with a vengeance.

Do you foresee great changes in the
operation?

Hekla Change is unavoidable.

This space is more expensive and
calls for more supervision. We've
powered through this thing for years,
supervised everything on our own
time and alongside our daily jobs. It’s
extremely trying but joyous all the
same. Presently, it’s become so much
bigger and people cannot be expected
to endlessly stand the watch without
compensation. Kling & Bang has up
until now been run according to our

own criteria. We’ve been completely
independent. Once we enter this
partnership everything will change.
For example, we've extended our
opening hours to be more in synch
with The Living Art Museum and
Olafur’s Studio. Yet we are still an
artist-run operation and don’t have a
full-time employee.

Erling The first thing that needs

to happen is for us to hire a full-
time employee, to supervise and
take care of everything. Elisabet
Brynhildardottir has been hired as a
managing director for three months
around the opening, but apart from
that there has never been a full-time
employee at Kling & Bang.

Hekla We need to be in synch with
the other occupants of the building
and thus our operation will change.
That’s inevitable. The wonderful
thing is we haven’t changed at all
despite having already opened!

Porgerdur The change is
considerable for The Living Art
Museum. Moving with the exhibition
program to the Marshall House

was a big decision. There are three
different venues operating in this
house working according to the



same ideals. All budget’s cost are
pure speculation at this point. The
museum foresees having to hire a
full-time position, for the first time,
to invigilate and be present in the
space itself. What is also different is
operating at two different locations.
We have committed a part of The
Living Art Museum in Breidholt. The
museum’s collection will stay there

as well as a research facility and a
showroom that acts as a window into
the collection, we want to continue to
utilize. The objective is to continue
the operation in both places. The
exhibition space on the upper floor
of Breidholt has been rented out for a
gallery for the students at the Iceland
Academy of Arts, which they have
named RYMD.

The city of Reykjavik has signed a
lease with HB Grandi for the next 15
years but how will all other operation
in the house be financed? Will it
become more difficult?

Hekla That’s to be expected since

it’s more expensive. The city has
supported us throughout the years
and has increased its grant and there
is a lot of goodwill attached to a
house like this. The operation is our
responsibility and by offering this

Olafur Ldrusson,

house to us the city is showing us

a certain amount of trust. We must
use that trust and the goodwill that
comes with the house. This is not
a for-profit operation but rather

a visionary operation. How do

you strengthen your own finances
when your policy is in fact to offer
everything up and give it away?

Erling The pressure used to be to
find money and permanent lodging
but now we only have to find money
and of course sustain ambitious
exhibitions where the artists only
need to think about their art. If we
don’t have to think about paying
rent, we can focus on what’s most
important; visual art. We won’t
charge admission because that would
go against the core of our operation.

Porgerdur The idea is that everyone
here can have an opportunity to
enjoy art without paying for it and
that is a beautiful and precious
vision. It may not end up being very
realistic in this environment which
we live in today, but we still try,
stubbornly!

Hekla This is a great responsibility
and idealistic work. When Kling &
Bang was founded we knew that we

“-», /7, “I” - Private collection. Photo Vigfis Birgisson.

wouldn’t last unless we worked in
that manner. If nobody else does it
you have to. We know it and that’s
why we do this volunteer work,
because we know that this type of
operation needs to exist. Kling &
Bang and The Living Art Museum
have done a lot of pioneer work.

Porgerdur We noticed the absence
of the minister of education,
science and culture at the opening
of the Marshall House. It’s as if the
minister of welfare didn’t show up
for the opening of a new wing of the
University Hospital of Iceland.

How do you envision the collaboration
in the new building?

Hekla The relationship between
Kling & Bang and The Living Art
Museum has been very friendly

and the partnership is going strong.
If anyone needs another spotlight

or an overhead projector for an
exhibition a call is made to the other
group. The art festival Sequences has
also connected us. We are equally
responsible for Sequences and that
collaboration has been good.

So you will continue that sound
partnership in the Marshall House?
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“The backbone of

the operation is
the artist and the
art. Nothing else
and we depend
on it. Backed by
boldness.” (Hekla)

Yes, for certain, they all say in
unison.

Kling & Bang and The Living Art
Museum are both artist run spaces.
The Living Art Museum and Kling
& Bang under the same roof. Some
people maintain it’s the same thing.
What is your reply? Is one a gallery
and the other a museum?

Erling There’s a huge difference
between these two units. Kling &
Bang has 12 members and six of
those are original members since
2003.

Hekla The Living Art Museum has
330 members which it needs to
answer to while Kling & Bang only
has those twelve.

Porgerdur And the lifetime

of artist-run spaces is usually
around 2-3 years, The Living

Art Museum is nearly 40 years
old. But additionally, The Living
Art Museum is an art museum
that needs to adhere to certain
international standards regarding
museum activities; preservation of
art pieces and facilities. That core
and responsibility has shaped the

BONECO

From Bad Company. Asgerdur Birna Bjérnsdéttir,
Two lumps of fog, (Detail) 2017. Photo Lilja Birgisdéttir.

history of the museum and its travel
through countless spaces. A new
board is elected every two years
which makes most of the decisions,
while the decision to move the
exhibition operation to the Marshall
House was placed into the hands of
the members.

Erling Yes, 2-3 years. So both The
Living Art Museum and Kling &
Bang have seen remarkable longevity.

Hekla Kling & Bang is not really a
gallery though. We like to call it a
platform rather than gallery. We have
a lot of artists with us now that we’re
promoting. We don’t claim to own
our artists. None of us are doing this
to make money but we can sell our
art if the opportunity arises. We can,
in fact, do what we want at all times!

Erling Yes, we're a platform rather
than a gallery and we enjoy a certain
freedom.

Porgerdur The Living Art Museum
and Kling & Bang have that in
common and that’s beautiful. The
greatest strength of these two spaces
is the people behind them, who do
the work. The human resource is

extremely valuable. An effort we
hope will continue for a long time.
The art scene in Iceland is a shared
space, like a commune. The Marshall
House is part of that.

It’s necessary to point out the need
for artist-run spaces and how
influential they have been in art
history and the cultural landscape.
A certain piece of history and works
from the time of the SUM group
and into the seventies would be lost
if artists hadn’t started their own
museum. All the money The Living
Art Museum receives has been put to
good use but the museum is always
very dependent on the board and
volunteer work from our members,
like now with the installation of
Olafur Larusson’s works. If only
more money was put into art and
the grassroots the synergistic-effect
would multiply.

Now you’re co-habiting with a world
famous artist, Olafur Eliasson. How
do you feel about that?

Porgerdur I think he’s extremely
happy about it!

Hekla It is great to have an important
and renowned artist in the building.



From the exhibition Rolling Line - Olafur Larusson in the Living Art Museum. Photo Lilja Birgisdéttir.

The building comes with a lot of
positivity and momentum and the
same goes for Olafur, as well as other
habitants of the building. It’s been
going extremely well. While everyone
stays the course and does their job it
will go swimmingly.

Erling It’s a two way street. Kling &
Bang has mounted exhibitions by
older and renowned international
artists as well as young unknowns.
Olafur will draw people in and then
they’ll discover something new.
Kling & Bang and The Living Art
Museum will also draw people in
through their exhibitions and artists
who will go on to discover Olafur’s
works. The three venues, with their
own decisions and often different
approaches, will, from time to time,
influence one another.

Porgerdur We feel good about it. I
think everyone has been extremely
open to this fellowship and co-
habitation. I think these three spaces
along with the restaurant downstairs
will work well together.

Hekla At the same time we had to
make a decision. We believed in the
core of the operation. That’s not by

default. We believed it was stronger
than everything else, stronger than
the source of our worries. The
institutionalization as such.

Erling The house itself is in many
ways an institution but we hold onto
our identity.

Hekla It was complicated. Especially
when you’ve been independent. The
backbone of the operation is the
artist and the art. There’s nothing
else and we depend on it. Backed by
boldness.

Kling & Bang’s strategy is to exhibit
visual art which challenges the context
and contains creative thought. Kling
& Bang has always made a point of
offering up a venue for exceptional
exhibitions and experimentation. Your
first exhibition in the Marshall House
is called Bad Company, a group
exhibition by eight newly graduated
artists, and there was plenty to see.
The opening was full of excitement,
happenings and performance art!
What can you tell me about the
exhibition and its genesis?

Erling and Hekla The curators are
Daniel Bjornsson and Ingibjorg

Sigurjonsdéttir. A decision was made
early on to focus on the youngest
generation. We reviewed material
from many grassroots artists and
made our selection. The choice was
made with the cohesiveness and
theme of the exhibition in mind.
“Reality is bad company and we have
at least one foot in it”, says Ingibjorg
in the program which was published
and sold at the venue.

Erling The next exhibition for Kling
& Bang is called OPENING. It’s a
group exhibition by 13 artists which
were promoted on the TV show
OPENING on RUYV, The Icelandic
National Broadcasting Service.

The opening exhibition by The Living
Art Museum in the Marshall House is
an exhibition of the works of Olafur
Ldrusson from the first decade of his
career. It is called Rolling Line. The
curators are Porgerdur Olafsdéttir
and Becky Forsythe. Many of Olafur’s
works are preserved at The Living Art
Museum. What was the inspiration
for this exhibition?

Porgerdur The idea for the
exhibition was kindled in 2010. I had
just been selected member of The
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From the opening of The Marshall House in Kling & Bang, to the left the work of Melanie Ubaldo
Not to be rude but... what are you doing in Iceland with your face? 2017.

Living Art Museum’s auxiliary board
and discovered Olafur’s works when
I was looking through the museum’s
collection. I was immediately
impressed by his works and amazed
that nothing had been taught about
him at the Iceland Academy of Arts
and that his name was nowhere
visible in art history. Later I started
working for the National Gallery

of Iceland and discovered more
works by him. Olafur was one of the
founders of The Living Art Museum
and a very active artist during
tumultuous times in Icelandic visual
art. We had been waiting for the right
opportunity to exhibit his works.

It felt right to launch the Marshall
House with Olafur’s works because
he was instrumental in shaping the
visual art scene of the seventies.
There’s a lot of joy and happiness

in these works and this is a great
opportunity to show how prolific

he was during this time. The works
in the exhibition are owned by The
Living Art Museum and borrowed
from the National Gallery of Iceland,
Reykjavik Art Museum and private
collections. The next exhibition will

be completely different, a huge group
exhibition with more than twenty
artists of every age, international and
domestic.

Tourists have taken over the city
center and strengthened the Icelandic
kréna. In a way, they’ve pushed you
into the Grandi district. In turn they
are destined to be frequent visitors
here. It’s an interesting cycle. Do you
think that an art and cultural center
in the Marshall House will increase
interest in the Grandi district?

Hekla I am happy that there is
something left for the tourists to see.
They want to see something other
than hotels and tourist shops.

Porgerdur You will see tourists

filing along Saebraut on their way to
Harpa, stop at Sdlfarid by Jén Gunnar
Arnason. Culture is what makes
people pause. The city of Reykjavik
has caught on but it’s time for others
to follow.

Hekla We have tended a lot to
tourists in our little cave on

Hverfisgata. A crowd of people
would make their way there. We've
also traveled a lot abroad and I've
always said that we’re ambassadors,
ambassadors of visual art. Suddenly
Reykjavik is on the map as an art
and cultural force. It’s extremely
important and a great tourist
promotion.

Porgerdur Plenty of tourists came to
The Living Art Museum’s exhibitions
in Breidholt. Tourists are not
concerned about distance when they
want to view exciting and quality
visual art. These artist-run spaces
attract attention and tourists find
them compelling.

Erling We also serve an important
educational purpose. Five or six
schools have plans to visit us this
week. We're receiving a lot of groups.
The managing director, Elisabet
Brynhildardéttir, interjects: “In this
context it is worth mentioning that
we received an educational grant
from the Ministry of Education,
Science and Culture this year”



Hekla: Visual art education in the
schools is sorely lacking and this way
we’re hopefully helping to educate and
delight both children and grownups,
domestic and foreign.

Porgerdur I think this is a great
opportunity for the city. It’s a great
stop. The Marshall House is a window
into contemporary art. You can stay
here all day long and examine what

is going on in contemporary art in
Iceland.

Hekla Hopefully this will improve

the reputation of the area. You can
discover contemporary art and it
reflects our society. You can discern
what is going on in the society through
visual art.

SIM has been running the campaign
“We pay visual artists” which
emphasizes that artists deserve to
be paid for their work. What is your
position on that issue?

Porgerdur I was in the group that
worked on these deals. Very few visual
artists are able to work exclusively
on visual art for a living. We have

Erling T.V. Klingenberg, Hekla Dogg Jonsdéttir and

|

borgerdur Olafsdéttir.

the artists’ stipend which is great. We
also have various grants and things
like that, small change that trickles
in. But we want the government to
acknowledge that artists deserve to be
paid a salary for the work they do in
public spaces.

Hekla A big part of this campaign

was the idea that the money wasn’t
siphoned off from penniless
organizations but that the government
and city added to the funds and
shouldered the responsibility of the
income that visual art brings to society.
To be a visual artist is not a prestigious
role in Icelandic society. Abroad, visual
artists are viewed as creative people
who enrich their society. Icelanders
often consider us vampires who

want to drain the system dry. That’s

a great misunderstanding that needs

to be corrected. We are warriors. We
consider visual art an important chain
in society, otherwise we wouldn’t have
engaged in it for all these years! We
keep trudging along. As you can see

by the riveting exhibitions mounted in
these spaces despite money being tight.

Porgerdur We look at all the
possibilities this building has to offer;
The Living Art Museum continues to
be The Living Art Museum and Kling
& Bang continues to be Kling & Bang.
It’s an opportunity to spread our wings
and it’s an opportunity for the path of
visual art, for every branch of visual
art. Visual art can be unattractive and
difficult, beautiful or not, cumbersome
and annoying, the whole scale! A re-
examination of society and not just
pretty things to look at. The operation
of The Living Art Museum and Kling
& Bang has become more visible. The
setting is more impressive and austere,
which might have been necessary for
the continuance. But the core and the
ambition remains the same and we
soldier on.

STARA wishes to thank Erling

and Hekla from Kling ¢ Bang and
borgerdur from The Living Art Museum
for the talk and wishes them well in

the Marshall House.
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The Marshall

House

Ellert Bjorn Omarsson

The new and improved Grandi
district

The Grandi district of Reykjavik

has undergone a considerable
change this past decade. The area,
which has long since only served

the fishing industry, has been
revitalized by the development

of the Reykjavik Maritime

Museum and is experiencing

both commercial and cultural
growth. The most recent example

of this type of development is

the transformation of the old

Faxi Herring Factory building at
Grandagardur 20, now owned by HB
Grandi. The herring factory has now
been transformed into a house of art
and culture which has been formally
named the Marshall House.

The Marshall Plan

The history of the Marshall House is
an interesting one that goes back to
World War II. Its backstory begins
with a post-war loan from the
Unites States government to Europe,
the so-called Marshall Plan, named
after George Marshall who was the

secretary of state at the time. The
loan was intended for European
countries and played a major role
in their reconstruction after World
War II. Iceland received its share
of the money despite conditions
here being vastly better than in the
war-torn areas of the European
mainland.

Thus, the building’s name refers to
the Marshall Plan as it was partly
constructed using some of the
large sum Iceland received from
it. The Marshall House was part
of the government and fishing
industry’s plan to expand the
herring production at the Faxafléi
area. It was the corporation
Kveldulfur, along with the city of
Reykjavik, which founded the Faxi
sf. partnership in 1948 with the
construction of the herring factory
in Orfirisey. The factory was of
great importance to the fishing
industry, being the first dry process
herring rendering of its kind in
Iceland. Sigurdur Gudmundsson
and Eirikur Einarsson were
contracted to design this new
herring factory from 1948 to 1949.

The herring rendering and processing
house

Over the years, several buildings
have risen on the grounds at
Grandagardur 20. In 1950, four new
buildings were built at the site. The
Marshall House was one of them,
serving as a herring rendering and
processing house. The building was
four storeys tall plus a loft, but a
quarter of the house was designed
differently, consisting of three
storeys with an increased ceiling
height. The building housed engine
rooms on all floors, as well as a
chemical lab on the first floor and
a packing storage in the attic. The
building’s window frames were
considered very interesting and
rather unconventional compared to
factory buildings of that era. It is
likely that the design was inspired
by industrial buildings in central
Europe from that same time. The
window frames are a good example
of how the design and look of a
house is shaped by its function.
The reason for the large number of
windows on the sides of the house it
thought to be precautionary in the



event the factory’s boiler exploded,
causing the windows to shatter
outwards instead of the walls.

The building served it role as a
herring factory for half a century,
but has been empty for the past
decade. In 2009, HB Grandi decided
to remove the meal tanks which
stood at the south-east corner of the
building. They also replaced all the
windows in the factory building,
repaired the outside concrete walls
and painted them. After these
renovations were finished, a beautiful
building was revealed as part of the
Reykjavik harbour tableau, having
previously been hidden behind the
meal tanks.

The Marshall House takes on a
new role

The designers behind the develop-
ment of the Marshall House are
Asmundur Hrafn Sturluson and
Steinpor Kari Karason, who together
run the architectural firm Kurtogpi.
After the tanks were removed from
the wharf the building drew their
attention. According to Hrafn and

Steinpdr, this “new” building haunted
them and the idea for its new role
started germinating. At the same
time, The Living Art Museum and
the Kling & Bang gallery both lost
their sites in the centre of Reykjavik.
Meanwhile, Steinpér and Asmundur
learned that the artist Olafur
Eliasson was planning to open a
studio in Iceland. Thus, they spied a
perfect opportunity to create a centre
for contemporary art in Iceland, long
since a homeless entity in the city.
The pair decided to introduce their
idea to the owner of the building,

HB Grandi, and gained permission
to develop their ideas further.
Subsequently they signed a 15-year
contract with the city of Reykjavik
for rental of the three topmost floors
of the building, which enabled
developments to be partly financed
and works insured. HB Grandi
deserve praise for their part in
boosting the city’s art and cultural
scene in this manner. The Marshall
House sets a precedence although
biifan (“The Molehill”), a piece of art
by Olsf Nordal which was also raised
on the company’s lot in Orfirisey,
deserves a mention.

m:
|

W
1 Bl

g g

i ol

Photo Ari Kdrason, 1965. Crourtesy of Liésmyndasafn Reyk:iavz'kur.

The building’s adjustment to its new
role rested chiefly on the shoulders
of Asmundur and Steinpér. In a
way, the two men are the concept
creators from beginning to end,
their approach paying tribute to the
history of the house. Its character is
displayed throughout in the rough
concrete, beams, and columns.

All the new concrete in the house

is fashioned after the old style,
especially the staircase that leads up
to the upper floors.

The ground floor has a different
character though, as opposed to the
gallery space on the upper floors.
All the concrete is rough, with the
columns and beams washed with a
high-pressure pump to get rid of all
paint and detritus. In contrast to the
the concrete, the interior walls and
furnishings, as well as the window
in the lobby’s nosing, are all dressed
in Oregon pine panel. Chef Leifur
Kolbeinsson runs the restaurant
called Marshall Restaurant & Bar,
which emphasizes diverse and fresh
seafood dishes.
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The interior design of the building is
twofold with an open flow between
floors with a quarter of the building
set to three storeys and increased
ceiling height. In this section, the
bathrooms are on the ground floor
while the gallery spaces are on the
two upper floors alongside Olafur
Eliasson’s studio. The other part

of the building houses the Living
Art Museum’s gallery space on the
second floor, Kling & Bang on the
third floor and Olafur Eliasson’s
private studio on the top floor. The
main flow of the house lies through
the stairs which connect the two
parts, along with an elevator situated
at the connecting point in the house.
Every wall, column, and ceiling in
the gallery spaces has been painted
white. The designers have played
with the ceiling height, such as with
the double headroom of the Living
Art Museum’s gallery in the east side
of the building as well as the double
headroom of the Kling & Bang in the
west side, over the main entrance of
the building.

The transformation of the building
has been great. The surface of all the
floors were stripped away with a self-
levelling floor installed in its place.

A new slate floor has been built and
various repairs have been done on
sheets and walls. Due to the age of
the factory, the interior of the house
is fairly crude. When equipment was
installed, the walls were dismantled
or erected depending on need and
this activity has shaped the look

of the house. Despite completely
transforming the house, Asmundur
and Steinp6r had a desire to honour
the building’s history, so cracks in
the concrete walls and sheets are
clearly visible, material scars of the
house and monuments of its past
operations, allowing those who dwell
there an opportunity to sense the
history of the spaces. The senses

are played upon those who visit in
the way there is still a tinge of fish
in various nooks and crannies of
the house, while the noise from the
harbour operation is carried inside.

The future of Reykjavik

The city of Reykjavik is changing
with the centre stretching its tendrils
closer to the sea, opening what was
always a closed harbour area. The
Marshall House plays a tremendously
important role in this development,
which can be seen with the increased

flow of people, both to look at
bufan as well as strolling the busy
harbour area and its various shops
and businesses. Dining on Icelandic
seafood at The Marshall Restaurant
is but a natural continuation of this
flow. The Marshall House role as a
hub of the Icelandic visual art scene
as well as Olafur Eliasson’s gallery
space adds another dimension to the
area.

Kurtogpi’s concept work for The
Marshall House is a great success,
both in the building’s redesign as
well as its operation. The designers
honour the house’s roots and every
detail is attended to. Kurtogpi
deserve praise for their approach
respecting the history of the
building, while at the same time
giving it a new lease on life. We
should be proud of the development
of such a beautiful house where

art and culture can flourish. I
believe that the Marshall House will
prove to be a great attraction for
Grandi. Therefore, I suggest that
the next project be a drawbridge
for pedestrians over the mouth

of Reykjavik harbour in order to
connect the area better with the
centre of Reykjavik!



Photo from

bjédviljinn 1976. Courtesy of Liosmyndasafn Reykjavikur.
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Man in

Nature

Margrét Elisabet Olafsdéttir

A bright red oil barrel in the
foreground of the photograph catches
the eye. The barrel lays outside, on

a rocky plain or a dried-up river

bed that carries on as far as the

eye can see. In the centre of the
photograph, on both sides, the roots
of a mountain or hill are visible but
the plain itself seems to stretch into
the distance, even into the highlands.
Low clouds hang in the sky which
fills out the top half of the photo’s
surface, almost caressing the hills.
Not a soul can be seen. Only the
barrel indicates that people ever
passed through there. Someone went
through the trouble of painting the
barrel and placing it there. How did it
get there? The title of the photograph,
“Héradsdalur in Skagafjérdur”,
provides some clues. We are
observing a piece of real estate and in
the distance, is a farm where people
live. Maybe the barrel is only a short
distance from the farm, possibly the
red colour serves a purpose which
the photograph does not reveal.
Maybe the colour is only meant to
make the barrel stand out against the
nondescript landscape.

The photograph is part of an
exhibition of the works of Einar Falur
Ingoélfsson in Ketilshus in Akureyri.
The Swiss curator Christoph Kern
has selected the photographs for

the exhibition, which was the first

to be installed in Gallery Oslo 8 in

Basel, Switzerland, in 2015. What

the photographs have in common is
showing evidence of man in nature
and addressing how humans live,
both in nature and alongside it. The
second photograph of the exhibition
makes this even clearer, displaying
the door and windowless side of a
brightly coloured rest house situated
on Oxarfjardarheidi. The colour
serves the purpose of making the
house stand out among the colours of
nature; green tussocks, yellow grass,
brown dirt, or white snow. The house,
which is little more than a shed, is
meant to be visible, and not blend
with the landscape, so passers-by

can find it easily and seek sanctuary
during bad weather and when the
paths are impassable.

The title of the exhibition is
Sanctuary and this rest house is one
of them. In another photograph,

a similar place is not visible but
referred to by a huge sign composed
of the letters of the word, “MOTEL".
The letters appear to be made of
metal but they have been secured
onto a concrete wall standing, it
would seem, out in the open in

a deserted lava field. Only the
mountain Keilir, framed by the
red-painted letter “O”, is evidence

of the sign’s geographical location,

in Reykjanes, as the title of the
photograph, “By the Vogar Turn-oft”,
confirms. Again, we are fooled by the

wilderness and the feeling of open
space, even though the letter and the
word “motel” indicate buildings and
human life are not that far away.

Einar Falur’s photographs display
another kind of sanctuary or shelter,
which is the name of an eponymous
series of photographs. Photographs
from this series are prominent in
the exhibition, although most of
them are smaller than the previously
mentioned photographs. In most

of the photographs from the series
Shelter, the eye of the camera is
pointed toward the horses’ shelter

in the North and South of Iceland.
The viewpoint is narrow like in

the photograph of the rest house
and diverts attention to the thing
being photographed rather than the
landscape that surrounds it. This
unusual subject draws attention to
the complex design and building
methods of shelters built by materials
that were on hand. Most of the time
the shelters are made from previously
used materials, be it timber or
corrugated iron. And even though the
shelters are similar, the photographs
illustrate their difference in shape
and size. Some are simple, like the
shelter in Vatnsdalur valley which is
composed of two old electric posts,
a few planks and rusty corrugated
iron sheets. The building style could
even be described as minimalistic in
material and form, using a concept



from visual art and sculpture. From
the same valley comes another

photo of another shelter, much

larger and more complicated in
structure. The ambition, and possible
flamboyance, of the carpenter (unless
the ornaments were a necessity), are
apparent in the using of cylinders,
connected by corrugated iron

sheets. This shelter suggests a
stronghold or a fort that is steady
and large, but is also over flourished,
although the excessive decoration

is probably intended to serve its
purpose. Ingenuity is the word

that comes to mind when viewing
these photographs that elevate the
mundane and display the beauty of
practicality.

In his photographs, Einar Falur
shows the land and nature, but only
as the background of the artificial
objects that are found there. These
objects represent, like the shelters,
the cohabitation of man and nature
and how man puts his mark on

nature, whether in the day-to-day
life of farmers or horse breeders, or
in relation to the tourist industry. He
turns his back to lake Pingvallavatn,
to photo a horses’ shelter, where

you can glimpse a farm and electric
poles. He also turns his back on the
Geysir area and instead takes a photo
of a billboard advertising outdoor
clothing, thereby also photographing
the shelter of a tree that grows behind
it. Even the only photograph at the
exhibition that seems to be of wild
nature, at Vatnsleysustrond, shows
the presence of man in the form

of a cluster of poppies that appear

to spring up freely with the moss
campion. People are nowhere to be
seen, except in a distance or without
personal characteristics and thereby
appear as any other object. This
quality of the works gives them a
melancholic character.

The photographic series Shelter
is a clear example of Einar Falur's
working methods. He sets a precedent

Einar Falur Ingdlfsson, Vid Vogaafleggjarann.

with the concept artist movement

of the 1950s, whose artists were

the first to use photographs to
systematically document mundane
subjects. With a systematic approach
and a decisive work method, where
the same motif is repeated as often as
thought necessary, a certain diversity
can be achieved through repetition.
By making the artificial in nature

his subject, Einar Falur associates
concept photography with the

classic subject of modern Icelandic
painters, that of landscape. But

here, he depicts it in a new way, in
connection with the life and interests
of the present time. Christoph

Kern has made an excellent choice
of photographs for the exhibition
Sanctuary, where works from the
photo serials Reykjanesbrautin and
Historical Places are also included.
The exhibition is small but solid, and
highlights all the major qualities of
Einar Falur Ingdlfsson as an artist and
a photographer.
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Wonder of
Creation

Harpa Bjérnsdéttir & Unnar Orn

When you drive along the east side of
Eyjafjordur, on route 1 from Akureyri,
after 10 minutes you can spot one of
the wonders of Icelandic museums
where the road cuddles up to the
roadside above Svalbardsstrond. The
first thing you notice is a known
landmark by the road known as the
blue-clad Curator, a tall figurative
sculpture holding a perpetually lit
lantern. Beside it stand majestic
houses that put their imprint on the

The blue clad curator greeting guests at the Ice-
landic Folk and Outsider Art Museum is a work
by members of the group Huglist (Mind art) from
Akureyri. Huglist was founded in 2007 as a venue
for people that have experienced mental problems,
to fight prejudice and make themselves noticeable
in the society. Photo Magnhildur Sigurdardottir.

beautiful surroundings. As visitors
step inside the vestibule, they are
welcomed by Ragnar Bjarnason’s
colourful sculptures. This is the
Icelandic Folk and Outsider Art
Museum (Safnasafnid).

The founders of the Icelandic
Folk and Outsider Art Museum
are Niels Hafstein, a visual artist,
and Magnhildur Sigurdardottir,
a psychiatric nurse. They have

been passionately developing the
museum since 1995. In 1997 they
decided to move from the capital

of Reykjavik and settle in a vintage
building of the former elementary
school and community centre on
Svalbardsstrond. The move, and
their growing collection, prompted
extensive rebuilding and renovations
which ended in 2007 when the
museum was reopened in its present
form, with roughly 500 square metres




of exhibition space. Additionally, an
extensive library has been built up,
containing hundreds of books on

art and craft, as well as vast source
material about folk and outsider art
in Iceland. A residence is available for
art and academic scholars who wish
to study the museum’s collections and
Icelandic folk and outsider art.

The Icelandic Folk and Outsider Art
Museum is a unique art museum in
Iceland, collecting artworks by those
who have been marginalized or stand
outside the cultural mainstream,
often referred to as outsiders. While
works by all major contemporary folk
artists and autodidacts in Iceland
form the core of the collection, the
museum has over the years also
acquired an excellent collection of art
by professional artists.

The Icelandic Folk and Outsider Art
Museum has, by example, expanded
the museum concept, as the name
Safnasafn implies. In Icelandic, the

name is a word play, safn meaning

a collection of works, and safn
meaning a museum, so Safnasafnid

is a museum housing not one, but
many collections. These collections of
works are very diverse, from toys and
embroidery, to works by children, the
mentally ill, and folk and outsider
artists, as well as works by renowned
professional artists. These collections
nourish each other and the museum’s
annual exhibitions, where works
from each collection are displayed in
juxtaposition with the works of guest
artists, each time form an inspiring
tapestry of artistic creativity.

It takes both courage and passion to
establish an art museum that goes
against general ideas about what has
value as art and pushes artistic limits
and conventions. Niels Hafstein has
once before been involved in the
establishment of a novel museum,
the artist-run Living Art Museum, a
foundation he spearheaded in 1978
and ran with gusto for several years.

“SAFNASAFNID

| KPERFE

Photo Magnhildur Sigurdardéttir

When Niels oversaw The Living

Art Museum, he regularly arranged
exhibitions by self-taught artists, not
discriminating their works from the
works by professional artists, which
was unusual and very controversial
at the time. From the beginning, he
realized that the wonder of creation
and artistic relevance was not tied to
schooling, age, sex, or sanity, but an
unstoppable passion that will always
seek an outlet.

The museum highlights
contemporary Icelandic folk and
outsider art with the aim to promote
and encourage its recognition.

In 2016, to introduce to a wider
public the treasure trove found in
the museum’s assets, the museum
started publishing a series of books.
In the first book, Showcase I, the
museum’s collecting and exhibition
policy was introduced alongside a
large exhibition of selected works
from the collections. In Showcase
II, embroidery works by unknown
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In the year 2015 the Kiké Korriré space was founded within the museum. This specific part of the museum houses 120-130.000
works by Pérdur Gudmundur Valdimarsson [1922-2002], donated by his relatives in the year 2015. Photo Pétur Thomsen.

women was covered, emphasizing
the artistic value of needlework and
textile crafts. The museum’s future
goal is to publish more books in
the series, highlighting the diverse
plethora of Icelandic folk and
outsider art.

Each year the museum puts up

new exhibitions where artworks by
self-taught and professional artists
create both harmony and tension.
The museum’s curators experiment
with innovative interaction of works,
with the aim of bringing forward

a different understanding of art.

The selection of guest artists and
works from the collections addresses
both what unites and divides. By
juxtaposing unlikely works together,
the curators strive to see different
aspects of the works and place

them in a new context. Each year
the several joint exhibitions in the
museum create thus an entity, where
the different works take part in a

creative conversation, stimulating the
visitor’s imagination.

Since the Icelandic Folk and Outsider
Art Museum was founded over
twenty years ago, it has over time
reached its ultimate goal, to bring
folk and outsider art from the
periphery to the centre, and at the
same time to lure modern artists,
trained at the best art schools and

academies, into fruitful collaboration.

This year’s exhibitions at The
Icelandic Folk and Outsider Art
Museum will open on May 13th and
close in September.

Guest exhibitors: Adalheidur
Eysteinsdottir, Birta Gudjonsdéttir,
Harpa Bjornsdéttir, Matthias

Ranar Sigurdsson, Ragnheidur
Ragnarsdéttir, Sigridur Agustsdoéttir,
Porvaldur Jénsson.

A special exhibition with selected
works by Swiss artist Dieter Roth.

Works from the collections by
following artists: Asdis Ketilsdéttir,
Erla Porarinsdottir, Fridrik
Hansen, Gjérningaklabburinn,
Guobjorg Ringsted, Gudjon R.
Sigurdsson, Halld6ra Kristinsdottir,
Hjalti Skagfjord Josefsson, Hulda
Vilhjalmsdottir, Johanna Kristin
Yngvadottir, Laufey Jonsdottir,
Ragnar Bjarnason, Bjargey
Ingdlfsdottir, Svava Skuladéttir,
Elisabet Geirmundsdéttir,
Seemundur Valdimarsson, Yngvi Orn
Gudmundsson, Pérey Jonsdottir.

Also exhibited are clay-works by Lara
Kristin Samuelsdéttir, embroidered
national costume by Ragnhildur
Helgadéttir, an extensive doll
collection, various needlework, and
the customary annual exhibitions

by children living in the local
community.



Safnasafnid / Icelandic Folk and Outsider Art Museum

Synisbok safneignar
Showcase

Anthology of Museum Collection I was published in 2016. On the
book’s back cover is a work by Gudjon R. Sigurdsson [1903-1991].
Photo Pétur Thomsen.
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Your money
or your life

Kristin Omarsdottir




“How much do my minutes cost? I'll give them to you
because you’re good and because I owe my imagination
to the world - but for the minutes, while I write this
column, I get paid and I'll buy you dinner”.

Says the woman in a film to a character you only see from
behind. The character’s back is beautiful. The woman’s
voice is shrill.

Fog spills over the bay and disintegrates slightly. Videy
appears pale green, a reminder of the history of printing
in Iceland; how important printing machines are, telling
me to pass the message along that the fight for the
existence of the Icelandic language is getting harder. The
coastguard’s cruiser lies in harbour, ready to defend the
language. This column will be published in Icelandic as
well in the visual art magazine. I won’t discuss metaphors
now, or how language affects the mind and how the
weather affects language, and not how emotions look up
for words to explain themselves.

The beginning is a muddled detour.

If you go for a walk, e.g. downtown, you decorate the
streets and the daily life:

You put a feather in your hair, a scarf around your neck,
put on yellow socks. Maybe it’s nostalgia to claim that the
person has a role to play decorating their environment,
but time returns. Again, and again.

Before RUV was founded, eighty-seven years ago, my
grandmother sang while washing clothes, every day new
songs without paying royalties. When the radio arrived,
it sang for her. You dress yourself up - you adorn the
set...

Here you can see the poster of the general pointing his
index finger at you, between your eyes:

YOU
Adorn the set

Is written below.

At home, and also out and about.

You give yourself over to time, to your present time, you
are its sacrifice.

I love only you and nobody else, says a guy in the movie
quoted at the beginning of this piece, and he takes his hat
off — the feather flies. We don’t know who he’s speaking
to, but everyone watching understand the subtext:

I love everyone in the world equally, and I love time more
than life itself.

That’s the only point - in the pointlessness and the
chaos, whether pointlessness and the chaos are lovely
or irresistible — to endow time with your artistry and

longing for beauty — adorn them, change them.

You shouldn’t just decorate the home (if you have
a home - the times are heading toward a full-scale
multicultural home and pennilessness) but every hour,
the conversations, the walks, the days. Make a mess (and
not just at home)

and

clean up (and not just at home).

The imagination, in comparison to the sun, is a
common property of mankind and the creation; one
needs imagination to produce honey. Nobody owns
imagination, nobody owns the Icelandic language, it
won't be sold like a bank. Visual artists grow in numbers
- the genius and god died at the same time - and
artists will multiply in the coming years and decades.
In technocultural/Al-cultural times, visual artists will
preserve the legacy of the crafts. With nostalgic frisson,
I look at an artwork made of adhesive tape and wood.
But the times return. The craftspeople of the past are
the visual artists for the future. Like women who carried
(carry, will carry) the sowing machines on their backs
between cities, the artists carry the imagination on their
back between places. But it doesn’t look like the buyers
of art will grow in number in the future while fewer and
fewer people control the wealth of the world.

I wonder if the same amount of the world’s wealth has
been spent on buying works of art during each time
period? It doesn’t seem unlikely. With democracy, the
earmarked weekly allowance for art is distributed wider*.
Daily, I examine and follow art. Good art is being created
all over the world and discoveries made of the works of
female artists that lay forgotten for about a century or
longer, they give their present and their future a valuable
beauty — undeserved? They didn’t receive much payment
for their works and their descendants nothing. The
culture hasn’'t been willing to sponsor art by women. In
the present, the value of the works by those alive is less
than their male contemporaries. We're facing a severe
problem: how are artists to survive in a world like that?
The fog across the bay opens its mouth:

Don’t forget to doll up, put a feather in your hair and go
out walking, do everything or almost everything in your
power to spiff up the set — make a contribution. Don’t
give in, don’t give the people who grab power over lands
and souls the satisfaction, to transform the world view
at will.

The fog across the bay: Please, hide.
Attention: Reykjavik’s set is kept in a utility pen.

/* - Democracy multiplies a thousand-fold/mass-produces geniuses and multiplies the gods...
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Annabelle von Girsewald, curator

Residency

The Icelandic Art Center (KIM)
sought, late last year, after
collaboration with SIM in order to
invite foreign curators to stay in a
guest studio in Iceland for up to two
weeks. The SIM board welcomed the
collaboration and the plan is to invite
two curators to Iceland this year. KIM
arranges the travel to Iceland and SIM

contributes the accommodations. The
curators will visit artists’ studios and
hold lectures in the SIM auditorium,
where they introduce themselves and
their work. The German-American
curator Annabelle von Girsewalk was
the instigator for this cooperation of
KIM and SIM. She stayed in Iceland
for two weeks in January to visit the

Tatiana Echeverri Fernandez, ERR OUT (III),
2013 (Exhibition: homecomings, 2013)
Courtesy of the artist, Photo credit: Jens Ziehe,
Berlin

studios of twenty artists and prepare
a project she will work on along with
the a group of Icelandic artists and
others abroad in the next semesters.
The SIM board hopes that members
had a good conversation with
Annabelle and that it offered them
an opportunity for some exciting
projects.


http://www.annabelleshome.com

Tamara Henderson, two mats borrowed from neighboring apartments, slightly altered and then returned to the same
apartments, 2005 (Exhibition: home is where the hurt is (2nd in ‘home’ series), 2005). Courtesy of the artist.

Is this the first time you have done a
residency? Yes.

What was your first impression of
Iceland/Reykjavik? This was my third
visit to Iceland.

Where did you first hear about the
SIM Residency? I heard about SIM
through KIM.

What are you working on at the
SIM residency? I am working on
an exhibition project to revisit and
reinvent turf houses.

Do you feel that the residency and/
or Iceland has affected your work?
The residency has enabled me to
begin my research. The project
Earth Homing aims to redefine our
post-human relationship with the
earth as a conceptual and material
construction. I did over 25 studio
visits with artists coordinated by
KIM besides meeting with architects
and academics and experts in the
field of turf houses. The people I
have met continue to influence my

thinking about Icelandic identity.
The residency is helping me to
define the themes for Earth Homing:
Reinventing Turf Houses, as I think
about concepts such as “realignment
and “transformation”. Furthermore,
I have learned more about Iceland/
Reykjavik where many artists are
from whom I'm already working
with - Egill Seebjornsson on The
Bakery, the House Project by Hreinn
Fridfinnsson, WAIDWML with
Styrmir Orn Gudmundsson and Your
Country Doesn’t Exist by Libia Castro
& Olafur Olafsson.

»

During your stay in Iceland, did you
see any exhibitions which affected you?
Yes, I saw many exhibitions including
Steingrimur Eyfjord’s exhibition

The Heroine at Hafnarborg, Anna
Julia’s Fridbjornsdottir’s exhibition

at Galler{ Grotta, Asdis Sif
Gunnarsdottir’s performance as a
part of the Oracle in the three-part
series The Presence at the Wind

and Weather Window Gallery, and
Anna Hrund Masdéttir’s exhibition
Fantastic Souvenirs in Gallery D at

the Reykjavik Art Museum curated
by Yean Fee Quay.

They were completely different
contexts, but since the artists showed
me their exhibitions themselves,

I could connect with the artistic
community.

During your stay, have you made
any new connections which you
might benefit from? Yes, I met many
exciting artists I want to work with,
and I have an even bigger list of
people I want to meet next time I
visit Iceland.

Was there anything about the
Icelandic art scene that surprised

you? I was surprised to hear about

so many artist-run initiatives such

as Galleri Sudurgata 7, Harbinger,
and Kling & Bang, which made me
curious to hear the stories about their
beginnings.
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An interview with Vigdis
Jakobsdottir, the new

artistic director of

Reykjavik Arts Festival

Hlynur Helgason

Photo Asdis Pdlsdéttir.

Vigdis Jakobsdottir recently
took over as the artistic
director of Reykjavik Arts
Festival. She will direct

the festival two times, first
in 2018, then in 2020.
Hlynur Helgason contacted
Vigdis on behalf of STARA
and asked her about her
ideas concerning the work
ahead, with a view to ar-
tistic creation in Iceland in
general but also specifically
in relation to visual art.



Hlynur: Now that you have taken over
as the artistic director of Reykjavik
Arts Festival, the festival is being
changed from being an annual event
to a biennial festival. What does this
revision entail? Is this just a matter of
budget cutting, or are there plans for
making the festival greater and strong-
er each time around?

Vigdis: It is not a budget cut as the
yearly budget to the festival has not
been reduced. I have only experi-
enced positive reaction from the
field, from the public and everywhere
this change has been discussed, and I
am very pleased with it myself.

It is worth noting that the festival had
already been made biennial before I
became director and that it has only
been an annual event since 2005.
From 1970 to 2005 it was biennial as
it is now, so in a way we are turning
back. The festival has a special place
in people’s minds and there is a cer-
tain nostalgia involved with it. How-
ever, the landscape of art and culture
has gone through considerable chang-
es since the first festival, and not the
least in the last decade. I imagine that
this return to a biennial festival can,
for example, entail the possibility

of organizing projects and thinking
ahead. Now we get a certain amount
of breathing space between festivals
that should be useful to strengthen
the content of the next one. And of
course, we also get a chance to con-
tinue our activities for a longer time,

“I prefer that over segregation
where you say “Now we focus on
visual art, now we focus on mu-

sic”. I even want to go so far as
to say that it is somewhat out-
dated to think that way today.”

possibly to take part in some artistic
research projects or larger long term
projects. It would also be worthwhile
considering the possibility of the
festival fostering other projects in be-
tween festival years.

Today, there is an expectancy for a
sharpened focus in [the festival’s] ex-
ecution. It is understandable now that
there are dozens of festivals in the
capital city. In my opinion, the Rey-
kjavik Arts Festival should do what
other festivals and institutions cannot
do. Its original multidisciplinary and
innovative emphasis is still impor-
tant, but we can also distinguish
ourselves, for example in focusing on
the things we can do beyond pro-
gramming and executing projects; to
extend events and projects out of the
artistic field, connect institutions and
artists from different directions and
reach audiences that have not had ac-
cess to the festival before — these are
all aspects I think we can focus on.

Hlynur: On that note, how do you
envision that the Reykjavik Arts Fes-
tival could relate to ideas on cultural
tourism? This is an aspect that Harpa
has built on in many ways, but the
cultural society in Iceland overall has
not. Do you see any possibilities there
for the festival?

Vigdis: This is one of the matters
we have been considering for the
last months. We have been devel-
oping our policy for the festival, in

consultation with KPMG and their
specialists. I can now disclose that we
have two main emphases towards the
festival’s audience policy; on the one
hand, we’re looking to reach a more
diverse group of people in general,
and on the other hand to specially
focus on foreign tourists. As the
festival is so diverse and multidisci-
plinary it is unlikely that hundreds

or thousands will organize a special
trip to the festival, as is the case with
Iceland Airwaves and other music
festivals. But we stand a good chance
to reach the tourists that are already
here, or are organizing their vacation
in Iceland; tourists that have cultur-
al interests and want to experience
Icelandic culture or some highbrow
culture while in the country. One way
to reach that goal is to introduce the
festival’s program much sooner than
before. Specifically selected bigger
events that we can highlight and even
start selling in the autumn, so that
when people organize their trips they
can set their course for the Reykjavik
Arts Festival from the start.

Hlynur: So, it is important to publish
the program this early, because we
know these cultural tourists usually
make long-term plans?

Vigdis: Exactly. Therefore, co-opera-
tion with travel agencies and organ-
izers is one of our goals, to get this
information to them.
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“There is a high demand for quality at
the Reykjavik Arts Festival. In the festi-
val’s agreements, it literally says that it
should offer events of the highest qual-
ity. But I would (and now I might be
treading on dangerous territory) like to
ask what quality actually is.”

Hlynur: Yes, we know that if you want
maximum profitability in tourism,
then cultural tourism is usually the
most efficient.

Vigdis: Recently, I had a conversation
with a director of an artistic institu-
tion in Iceland and she thinks that we
are just at the starting point of this
development, that there is so much
more to gain there.

Hlynur: That gives us possibilities for
more income and larger projects?

Vigdis: Presumably. This could be a
valuable support to our cultural insti-
tutions. We could of course say that
Icelandic cultural institutions should
first and foremost attend to those
living here permanently and that is

a valid point of view. But we are also
promoting Icelandic culture and Ice-
landic artists through these festivals.
Iceland Airwaves has thoroughly
proven that — as well as many other
festivals. Many foreigners prefer to
attend Icelandic events when they
come here.

Hlynur: In relation to that, in the pre-
vious decades the grandest support an
arts festival has received was probably
at the time Reykjavik became Euro-
pean Capital of Culture, in the year
2000. This saw the promotion of ex-

tensive projects where many art forms
often met. The festival was at the time
considered an excellent promotion for
Icelandic culture, as well as a chance
to put Reykjavik on the map for cul-
tural tourists. After the festival, as so
often happens, the budget to produce
artistic events was reduced dramat-
ically. In fact, you might say that we
have yet to experience this kind of en-
ergy in the cultural field. The question
is whether the new arrangement for
the Reykjavik Arts Festival will enable
us to reach such a goal.

Vigdis: That would of course be very
nice, but there were such amounts put
into Reykjavik as a European Cultural
Capital in 2000 that it is not compa-
rable. This energy you mentioned was
created with money, that is no secret.
With good organization, of course,
and synergy from this co-ordinated
effort, I think Icelandic cultural life

is still reaping the benefits of this
cultural year. I think we can learn
well from that experience and analyse
what were the main profits. Today we
also need to consider what has been
most successful in foreign festi-

vals. Recently, I looked through the
new booklet from the international
festival in Manchester, where all the
events are original creations. They
once made the bold decision that
every event in that festival is a world

premiere. They made a bet on inno-
vation and on producing all events
from scratch. They order works from
artists they think can create some-
thing of value for the city and its
inhabitants. This of course requires a
budget far beyond our capacity, but
it is interesting to look at that model
and use the ideas that can possibly
be adapted to our size and scope.
The dance performance FlexN at the
Reykjavik Arts Festival last year was
an example of a project that came
into being at the Manchester Festival.
It was a hip-hop performance where
dancers from Manchester worked
with dancers from New York.

Hlynur: These are great ideas for
the organization of the festival as a
whole. But now I would like to talk
about visual art’s role in Reykjavik
Arts Festival. In the festival’s history,
there are a few cases of visual art
playing the main role. In these cases,
the work concerning visual art has
been well organized and focused. In
the year 2005 a British curator from
the Tate museum in London, Jessica
Morgan, was brought in to supervise
an ambitious international visual art’s
program, where there was not much
space for new Icelandic creations.

In the year 2012, in totally different
circumstances, the Swedish curator
Jonathan Habib Enquist was asked
to organize events. He associated



From the opening of Berlinde de Bruyckeres exhibition at the National Gallery

of Iceland as a part of the Reykjavik Art Festival 2016. Photo Valgard Gislason.

the festival more with spontaneous
artistic creation and the grassroots of
visual art with a strong connection to
original creation both in Iceland and
other Nordic countries. This festival
was small-scale and the budget was
limited. Then, when Hanna Styrmis-
dottir became director in 2013, visual
art had a prominent position right at
the start, probably because visual art
was her special field. In these three
cases, it produced good results to get
a professional to supervise instead of
just arranging events and works from
museums and galleries to form the
visual art’s program. Is this kind of
organization of visual art’s role in the
festival something that you would like
to consider in the reorganization of
the Reykjavik Arts Festival?

Vigdis: This kind of discussion has
come up in our policy-making. What
makes it complicated is the fact that
the festival is now biennial, so that if
you focus on one art form at a time,
the carrousel will take a long time. I
think we should rather put an empha-
sis on a dynamic conversation with
every art field, i.e. the field of visual
art, and see where the festival can
have the greatest influence. What can
the Reykjavik Arts Festival offer that
stirs things and creates movement?

I feel that I need to concentrate on
what the festival can do for each art

form, visual art in this case, that oth-
ers cannot do. In the past the festival
has had a strong co-operation and
conversation with the museums and
other important agents in the field

of visual art. It is important to ask in
that context what the festival can do
to encourage unexpected associations
and co-operation. What could the
festival add to strengthen or broaden
something that is already there? I
think we must build on that premise
for all the art forms. This platform
that is the Reykjavik Arts Festival is
very special because all the arts are at
stake. It is exciting to explore how the
art forms can possibly meet in unex-
pected ways so that the festival can
be a turbine for changes or evolution
of ideas. I prefer that over segrega-
tion where you say “Now we focus on
visual art, now we focus on music” I
even want to go so far as to say that
it is somewhat outdated to think that
way today. I would rather avoid fenc-
es between fields and make room for
collisions or interaction, not always
within the confines of a certain event
but also in an unexpected interplay or
mirroring in the general context.

Hlynur: It could be interesting if
these kinds of ideas would indeed
become representative of the festival.
In this context, there comes to mind a
high-profile project from the Cultural

Capital year. It had the title Unexpect-
ed Partners and had musicians and
respected visual artists, that had never
met, work together. This led to the
creation of many impressive projects.

Vigdis: Many have mentioned exactly
this project to me in relation to our
policy-making and I must listen to
this. This was obviously a project
that brought out something people
found new and exciting. And it is
very much in line with my ideas in
general. There is a high demand for
quality at the Reykjavik Arts Festival.
In the festival’s agreements, it literally
says that it should offer events of the
highest quality. But I would (and now
I might be treading on dangerous
territory) like to ask what quality
actually is. I attended an interesting
lecture from a professor in Birming-
ham last summer, about quality in
the arts. He did not want to use the
word quality but rather talk about
density of events. That concept can
refer to aesthetics but also political
and social influences, the philosoph-
ical aspect or influence of a work of
art, i.e. on a certain group of people.
The concept of quality has become so
loaded with meaning. A quality event
is something big that has preferably
been at certain major festivals that
give it some “quality label”. Density
has a broader reference. Coming back

85



86

“I would rather avoid fences between
fields and make room for collisions
or interaction, not always within the
confines of a certain event but also in
an unexpected interplay or mirroring
in the general context.”

to Unexpected Partners, a certain
density formed around that project,
with those unexpected associations.
The product itself does not need to
be of a grand scale, but it can still
have this density that might result in
something totally different in another
field. When a work of art brings up
new questions, shows us something
in a new or unexpected light, tells us
something about ourselves, touches
us in some way or provokes us, then
it has density. Reykjavik Arts Festi-
val is an Icelandic art festival even
though it is international and the
projects should be chosen with a view
to their possibilities to move us - here
and today.

Hlynur: Yes, it sounds intriguing.
Quality is a problematic concept that
is culturally loaded. Density sounds
better when it comes to creating a
kind of spark. This must mean that
you have to be open for experimen-
tation and take risks when choosing
those that can create density? You
need to take a chance on those that
might do something g exciting but
have not necessarily made their name

yet, in combination with better known
artists?

Vigdis: Yes. We must have some bal-
ance when working with these ideas.
We always need to have events that
we know will meet with expectations,
examples of elite art of the highest
quality. But the experimentations
need to be a part of the mixtures

too, to form unexpected associations
that have the potential of resulting in
quality art and density. Without the
risk, it is hardly worth it.

Hlynur: Yes, and I think it would be
positive for Reykjavik Arts Festival

to build on these premises. Increased
density, as you call it, might it not be
a powerful boost for all art in Iceland?
Could this kind of emphasis bring us
out of certain ruts we tend to get stuck
in?

Vigdis: It is a matter of communica-
tion, which is something I want to
emphasize in the organisation of the
festival, participation in an active
conversation. It relates to my ideas
on the festival’s theme, which I think

is important and needs a further
discussion in the arts. I have now
been hired to organize two festivals,
in 2018 and 2020, and I have decided
on the basic theme of each festival.
These themes are connected; the
basic idea for 2018 is “Home”, while
the theme for 2020 is “The World”. I
will soon call for a work session on
this matter with the festival’s board
of representatives, which consists

of representatives from all the main
cultural institutions and artist associ-
ations in the country. There, we will
elaborate on the theme of the 2018
festival, with a focus on conversation
about possible unexpected associa-
tions, how we can build something
new based on this theme or find new
ways for co-operation.

The theme of the 2018 festival, Home,
is for now divided into three focus
points. Later that might change, it
will depend on the projects chosen
and how they interact. The theme
will also be more precisely defined
after consultation meetings with the
board of representatives and dia-
logues within the art field. But now



I envision it as a threefold theme,
that is constantly developing — and
getting denser! The three aspects are:
First, there’s the idea of “Home” in an
emotional, artistic and philosophical
sense. A very broad understanding
of the meaning of having a home.

It can, for example, apply when an
artist finds themselves at home in a
certain art form, in a certain type of
co-operation, in a certain style or a
certain whatever that might be. We
are also working with the concept
“Home” in a political context. That
is the obvious association nowadays
and it is probably from there that

the concept first appears. “Home” in
this sense must do with the increas-
ing flow of people around the earth,
where the political idea of countries
and borders is no longer stable and
in fact constantly on the move. What
happens when you do not feel you
belong in your country anymore, and
where is your home then? Here we
can also consider how the concept
“Home” is changing after the internet,
as we disappear more and more into
this virtual world where many live
most of their social life. Where is the

home of people that identify best with
some societies online and not the
physical world? Global warming and
the things we are doing to our home,
Earth, can also fall into this catego-
ry. The third aspect is “Home” in a
historical context. Our idea of home
builds on the ideas of our forefathers
and also to the houses and house-
holds we know. This could as well

be connected to the 100-year anni-
versary of Iceland’s home rule next
year. There are many layers to these
ideas of home. Some may be polished
and others will disappear when the
program starts to come together. I
think it is good to keep it open in the
beginning and narrow it down from
there.

Hlynur: This sounds fascinating.

So, you will be engaging people in a
discussion about the concept of home.
Are you going to continue and have a
discussion on the concept of the world?

Vigdis: I want to bring that into the
discussion right now, from the start,
the ideas for the 2020 festival. They
are of course not as advanced but

La Fura Dels Baus, from Reykjavik Art Festival 2011.

there are some layers there, too. After
conferring with the board of repre-
sentatives, I am going to send out an
open call for ideas. They do not nec-
essarily have to be projects; I would
rather have a more open approach so
that people can add their own ideas
to the ones the representatives think
up. I want to give the whole field of
art a chance to participate in this
discussion.

Hlynur: How will that discussion take
place? On the internet?

Vigdis: Yes, and especially through
the artist associations. I think that is
the best avenue for this discussion.

Hlynur: To get the ideas in, to engage
the grassroots while the project is still
developing?

Vigdis: I want as many voices as pos-
sible to be heard in that discussion.
The results should be unexpected and
fun when you use the most democrat-
ic ways you can muster to engage the
agents of the artistic field.
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The Contribution Contract

Thisis the future;
how do we get there?

Jona HIif Halldérsdottir

HVAD ER PETTA?
REIKNINGURT' EG
HELT AD PG VARIR
LISTAMABUR

Mynd Léa Hjdlmtysdottir

The Contribution Contract is a reality. How will we implement it, and how will we
make sure that the museums receive extra allocation allowing them to pay per the
contract? Here is a blueprint of how the contract can be implemented in four steps:



# 1 The future is closer than we
think. According to infor-
mation from The National Gallery of
Iceland, the Reykjavik Art Museum,
Akureyri Art Museum, LA Art Muse-
um, Reykjanesbeer Art Gallery, Haf-
narborg Center of Culture and Fine
Art, and Képavogur Art Museum, it
is clear that the salary overhead for
artists will increase in 2017 compared
to last year. The museums were asked
how much this cost would be if they
followed the Contribution Contract
in line with their exhibition schedule
for 2017, as well as how much they
intend to pay artists who showcase
their work during the year. The dis-

play of information is broken down
according to gratuity, work contribu-
tion, and artists’ talk. It was revealed
that the plan is to pay a total of ISK
12,038,400 in 2017, which amounts
to a 25% increase from one year to
the next. That is a positive change
and a step in the right direction. This
information also reveals that the
future is much closer than we think.
Icelandic museums are already close
to being able to finance payments to
artists according the Contribution
Contract. If you consider 2017, only
25 million ISK in contributions from
the municipalities and the state is col-
lectively needed to pay visual artists

according to the Contribution Con-
tract. That would change the visual

artist’s work environment in accord-
ance with neighbouring countries. If
the museum salary cost continues to
increase at the same rate during the
coming years, museums will be able
to pay compensation according the
Contribution Contract in five years.
We must believe that we can put the
finishing touches on the process and
push these changes through in the
coming years. Everything points to-
ward the changes becoming a reality
in the near future.

The Contribution Fund
# 2 equalizes the museums’
budgets: So, the future is payments
for public exhibitions that come out
of a central public fund involving the
government and municipalities. Since
gratuities for exhibitions are very
different from one year to the next for
each museum, it will be complicated
for museums to calculate and plan

gratuity cost for each operating year.
This cost is changeable for each mu-
seum and to equalize their positions,
it is best that a central fund finance
this changeable museum cost. That
way the gratuity is levelled as an item
of expenditure in the museums” op-
erating budget. SIM, along with BIL,
have requested that the government
establish a separate gratuity fund

for visual artists with an independ-

ent allocation committee. The fund
would need basic amount for start-up
capital, e.g. roughly 100 million ISK
each year, partly financed by the State
and the municipalities. Each year the
museums that are largely, or com-
pletely, run on public money would
seek further financing from the fund
to pay the gratuity for the visual
artist’s work.

The future does not arrive
# 3 of its own accord. If Icelan-
dic museums would already pay art-
ists according the Contribution Con-
tract in 2017, the total cost would be
ISK 38,342,500. In order to bridge
the gap, the museums will need to
ask for additional financing when
planning their operational budget
each year. Furthermore, the museums
can expect that the cost for artist’s
salaries as an item that will increase

in the coming years. The Living Art
Museum was the only museum to ask
for an additional funding last year

to pay visual artists per the Contri-
bution Contract for their exhibition
schedule in 2017. The Hafnarborg
Centre of Culture and Fine Art asked
for additional funding to pay visual
artists and received one million

ISK. It is disappointing that other
museums did not ask for additional
funding to pay visual artists in line

with the Contribution Contract. The
future does not arrive of its own ac-
cord. Visual artists, museums and the
government should work together to
effect change. The museums need to
ask for, and assume, they will receive
extra funding to pay artists accord-
ing to the Contribution Contract.
Because if we do not ask, the answer
is always no.

#4 Dare to request that pay-

ments to you be made
according to the Contribution Con-
tract. For everything to work out and
for the future to arrive, visual artists
and everyone involved in their work
environment must stick together.
Visual artists who are offered to
exhibit in public museums, be they
state or municipality institutions,
need to stand up for themselves. They
should dare to request that payments

for their exhibitions be made per the
Contribution Contract. If that does
not work, they have to ask: Why not?
Since SIM started their campaign “We
pay visual artists”, it seems that the
subject of gratuity payments for art-
ists has received more attention and
the payments have increased from
one year to the next. But we still have
not arrived at our destination. The
more pressure we put on ourselves,
the museums, and their owners, the

less time it takes to get there. There
is nothing wrong with negotiating
pay and conditions and requesting
compensation for your work. It takes
guts to stand up for yourself and we
have plenty of that already. We use
them every day in our work. Now
we must utilise it to negotiate pay
and conditions. And then we need to
stick together throughout all these
changes.
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The Contribution Contract

Estimated cost for the
Contribution Contract
according to the exhibition
schedule for 201/




The table shows the estimated operating cost of the museums, and how
much they plan to pay artists in 2017. The National Gallery of Iceland
is the only museum that is not allowed to pursue grants from public
funds like the Icelandic Art Fund.

Number of Gratuity Payment Artists’ talk Lectures Total
artists for work

Reykjavik Art Museum 24 6.608.000 3.172.000 552.000 10.332.000
Akureyri Art Museum 52 3.056.000 808.000 240.000 140.000 4.244.000
LA Art Museum 9 1.616.000 1.653.000 216.000 3.485.000
Hafnarborg* 8 2.200.000 1.267.500 168.000 3.635.500
Kopavogur Art Museum 22 1.948.000 3.276.000 864.000 6.088.000
The Living Art Museum 23 1.464.000 2.080.000 182.000 3.726.000
Reykjanesbeer Art Gallery 24 984.000 2.080.000 576.000 3.640.000
The National Gallery of

3 1.872.000 1.248.000 72.000 3.192.000
Iceland

Total cost 38.342.500

*Hafnarborg Center of Culture and Fine Art

2016 2017 2017 2017

Extra funding needed
to pay according to
the Contribution

Paid for in gratuity, Estimated cost for gra- Estimated total cost
payment for work and  tuity, payment for work  according to the Con-
artists’ talk in 2016 and artists’ talk in 2017 tribution Contract *

Contract**

Reykjavik Art Museum 2.648.405 3.400.000 10.332.000 6.932.000
Akureyri Art Museum 1.290.000 1.300.000 4.244.000 2.944.000
LA Art Museum 740.000 1.215.400 3.485.000 2.269.600
Hafnarborg*** 836.000 1.792.000 3.635.500 1.843.500
Képavogur Art Museum 1.930.000 1.828.000 6.088.000 4.260.000
The Living Art Museum 1.275.386 1.688.000 3.726.000 2.038.000
Reykjanesbeer Art Gallery - - 3.640.000 3.640.000
The National Gallery of 718.000 815.000 3.192.000 2.377.000
Iceland

Total cost 9.437.791 12.038.400 38.342.500 26.304.100

*Estimated total cost of gratuity, payment for work and artists’ talk according to
the Contribution Contract as per the exhibition schedule of 2017

**Extra funding needed by the museums in order to pay according to the
Contribution Contract as per the exhibition schedule of 2017

***Hafnarborg Center of Culture and Fine Art
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Olafur

-lilasson in

The Marshall House

Astridur Magnusdottir

On the 19th of March, Olafur Eliasson
opened a studio space in Marshall
House, a new cultural and art centre in
Grandi, Reykjavik. The work space will
partly be open to the public. There, the
visitor can see some of Olafur’s early
works as well as more recent work in
the form of sculptures, installations and
paintings. In an announcement from
the i8 Gallery, the works are supposed
to open up possibilities for the audience
to investigate different experiences,
movements, sense of space, and
geometrical construction. The space’s
inaugural opening was well attended
and the house seems likely to become a
popular attraction for tourists as well as
Icelanders that want to gain insight into
the newest trends in contemporary art
in Iceland.

STARA rang Olafur in Berlin after the
opening and asked him a few questions.

What does it mean for you Olafur to
have a work and exhibition space in
Iceland, namely at the harbour out in
Grandi in The Marshall House?

Olafur: I feel like I have always had a
work space in Iceland, as Iceland has
in various ways been an inspiration for

me. For me it is not that much different
to now have the physical space here, as I
have for many years had a mental studio
space in Iceland.

You have said that Iceland is a source

of inspiration for you. One can see that
nature and its many variations are
reflected in your work. Do you intend to
spend more time in Iceland now that you
have a studio in Reykjavik?

Olafur: Yes, I hope so. I hope I will
spend more time in the city and have
more contact with the people. I have
been visiting Iceland quite frequently
over the years, but primarily I have been
spending time in the countryside. So
yes, I hope to spend more time in the
city and in my studio at the Marshall
House.

What does it mean for you to share a
building with artist run spaces such
as Kling & Bang and The Living Art
Museum?

Olafur: I am very happy to share a
building with other artists and I also
think that the role of cultural platforms
and institutions will change in the
future as, in my opinion, specific



societies trust cultural platforms to

be relevant co-producers of the public
debate, and that will increase in the
future. So, I am very interested in

the idea of being a part of a house

that is very lively with a lot of active
people involved from different creative
generations. I, with my studio, am

not as active as Kling & Bang and

The Living Art Museum because they
are constantly doing new shows and
organizing events. I am very happy to
be close to that lively and dynamic part
of the Icelandic art world.

In a press release from the i8 Gallery,
you state that fresh ideas come alive

in the power of collaboration and that
collaboration itself is an inspiration. Do
you think this new artistic cohabitation
in the Marshall House will affect your
work in a new way?

Olafur: Yes, I think my work has

been evolving over the years and new
inspiration always changes my work.

I am more interested in the possible
consequences of the house, The Living
Art Museum, Kling & Bang and my
studio for the surroundings. It is an
interesting question: what can culture
offer society and what type of space do

From Studié Olafur Eliasson. Courtesy of the artist and i8.

people visit when they visit a cultural
space or an art space? So, I am very
interested in pointing towards the
quality that culture spaces can offer. I
do not think that it is necessarily about
me and my work. I am more interested
in what I, and the team in the Marshall
House, can do for the city and for the
country, as well as the international
art world. I am more interested in that
than asking: what does it do for me?

STARA is published by SIM, The
Association of Icelandic Visual Artists,
which focuses on the rights and interests
of visual artists. In your opinion, what
is the main issue that Icelandic artists
face today?

Olafur: I am not close enough to
the specific situation in Iceland to
say something professional about it,
but I can say something about some
trends that are overlapping in other
countries. There are some challenges
that are general around the world
and they are also general in Iceland.
There is a misperception that the
quality indicator of art is defined by
the art market and there is a strong
tendency with the general public,
and in the media, to write about the

success criteria; has something been
sold or not? What is unique about The
Living Art Museum and Kling & Bang,
and also the general idea of an artist
studio, is that they are not primarily
commercial platforms. It is not to

say that I am against the commercial
platforms, but it is very important to
understand that these commercial
platforms, such as the so-called art
market, the art fairs, and the more
conventional galleries, are important
but not necessarily indicators of
quality or success. There are a lot of
artists who have artist studios. I think
personally that artist studios are really
interesting spaces. Of course, I think
they should primarily focus on making
art and they should be the focus spaces
and the sanctuaries where the artist
can work. I also think the studios are
important urban experimental spaces.
Maybe we artists fail to see that our
studios are a kind of a force which are
at least as relevant as the museums or
the exhibition spaces. So, one could say
that within an urban structure such as
the city, where there is so little space
for experimentation, the artist studio
represents a very interesting resource.
I do not think it is necessarily about
making exhibitions in the studio, but
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From Studié Olafur Eliasson. Courtesy of the artist and i8.



rather how you can use the studio

in a creative way as a dynamic
platform which is also a part of
society. So, when you step into an
artist’s studio you actually step
closer to society and not, as many
would think, out of society. Maybe
fifty artist’s studios could create an
artist studio association. I have a
feeling that it could be at least as
interesting visiting fifty artist studios
on a tour, as it is to visit a museum.
Typically, the artists underestimate
how amazing they are. Spending
time with an artist in an artist studio
could both be inspiring for the artist
and a way of talking about culture
that is otherwise not possible,
because many museums are much
too static and formal. The aim is not
to compete with the museums, rather
to open them up for the potential
that is unseen. The artist studios are
negotiation spaces. You could think
of them as small parliaments. If every
artist studio is a little Pingvellir,
where you could meet with people
from the public sector and from the
private sector; the school teacher can
meet the policeman, the unemployed
can meet the child etc. So, think of
the studio as a space that is more
hospitable than a park bench. I think
that a lot of artists are starting to
evaluate whether they could use

the power of the artist studio as a
community force. I think people are
getting more sensitive to the value
of a cultural presence for a city. The
Living Art Museum and Kling &
Bang have worked really hard to get
to the prominent position that they
are in now. The public support of
culture is still not as strong as we
could wish for but quite generally
speaking, the appreciation of culture
is increasing.

In an interview with Morgunbladid,
you talk about the exhibition space

in the Marshall House as a kind of a
transit space. This is interesting. Can
you explain this a little further?

Olafur: In my studio in Berlin I have
always installed several of my own
works and normally I have them
hanging for a few months before

I send them out to an exhibition.

In a way, I use the studio as an
opportunity to test the works and
sometimes I change them or modify.
Some of the works that are on
display in Iceland now are of this
nature. They are works that I am
experimenting with; they are not
necessarily completely done. Instead
they are new works that I have not
tried, such as the stone floor piece
Pebbles on the Beach. I worked a

lot on trying to get that floor right
and made various alterations on it.
This is the first time I see it myself
and I want to have it there for six
months before I continue working
with it. So even though my studio is
also in Berlin, some of the works are
produced in Iceland and I want to
see if I can optimize that. I want to
spend more time in Iceland working
on new ideas.

What more can you tell me about
the powerful artworks that stand in
your space here in Reykjavik right
now such as the piece The Solar
Compression?It made quite an
impression on people at the opening.

Olafur: The Solar Compression holds
your image upon it, it compresses
you and it connects you. The
working title was Holding Hands
with the Sun, the second title was
The Solar Narcissus, the reasoning
being that you could see yourself in
the sun. These titles did not feel right
so now it is called Solar Compression.
Every work is on a journey. Now

the work is in my studio here in

The Marshall House. Maybe it will
change once again, who knows!

You and your team in Berlin make
and produce a lot of grand and
sublime art works. Are there no limits
when it comes to your works of art? Is
anything possible? Is the sky the limit?

Olafur: I think that when you work
with art and with culture, you are
creating the pillars of society. I think
of culture as the foundation on
which our identity evolves. When
you ask, is the sky the limit? I say:
Yes, as long as you are not escapist.
It is not about how you do things,

it is not about size, it is about why.
So yes, I do think we should all be
dreaming wildly, but we also have to
understand that when we dream we
do not dream to get away. We dream
to get closer to each other. We do
not want to support a cultural sector
which is disconnected from society.
In society, it would be wrong to say
that anything is possible. A lot of
people are in a situation where not
everything feels possible, people
who are caring for their kids and
taking care of their lives. Culture is
also for them. I am sceptical when
talking about culture as something
which is generally disconnected from
the public. It is important to dream
and think the sky is the limit, but in
fact the reality for a lot of people is
“how do I pay my rent?”. In a society
where there is a great polarization
between rich and poor, it takes a
little more than just dreaming to
create a change. Dreaming is great
but balancing it out with actions is
important.

STARA would like to thank Olafur
for the interview and wishes him
and the rest of the team in Marshall
House good luck.
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bérdis Adalsteinsdottir

°laying with time

Last fall, Asta Olafsdéttir published
the book, Leikid d timann (Playing
with Time). The book illustrates
Asta’s visual art career, from the
beginning of her work, to her current
mid-career position. The book is
educational and accessible; Asta
effortlessly matches photographs of
her work, excerpts of her personal
life, and highlights from current
affairs and contemporary art against
each other in a linear narrative. This
approach is simplified of course, but
very interesting.

The book is separated into three
sections; an introduction, which

contains a positive and honest
address by Asta, a segment with
photographs of Asta’s works in a
chronological order, and at the end,
a biography. To give people insight
into her personal life, and what is
happening there while her work is
developing in sync with the present,
deepens one’s understanding of
Asta’s visual art. It is like attending
an artist s lecture, or reading

their well written biography - you
understand visual art better when

it does not appear out of the blue.
The artist unravels how visual art is
woven from various social elements,
its place in history and art history,
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MAG
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AN {LLITERATE
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= . .

IN SEARCH OFSILENCE
WiTH Kk FLASHLIGHT AND

FKED CARPED |
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Blue, Silkscreen. Limited edition, 25,6 x 31,5 cm, 1981.

Photo Asta Olafsdéttir

and elements like where the artist

was at, when she moved to another
continent, had children, met with
danger at sea, all kinds of things that
change perspective and execution.
Luck, fallibility, and mistakes and
experiments, to look in many
directions in order to understand one
thing, deepens not just understanding
of visual art but perhaps also life.

Despite being informative and
extensive, Asta’s book piques
curiosity and asks questions. Johanna
Olafsdéttir’s photographic exhibition
is currently in on at Reykjavik
Museum of Photography and in my



mind, I connect that exhibition with
Playing with Time - Icelandic artists
here in a pile, working on visual art,
working for money, moving abroad
and back home, making visual art,
inspired by parties and motherhood
and something that stirs and finds
something beautiful and/or poetic

from the moneymaking work as well.

And all of it connecting again and
again, from Jéhanna Olafsdottir’s
photographs from the eighties to
Katrin Inga Hjoérdisardottir, who
creates smart phone performance art
out of her work laying flagstone in
2017.

Rather than rationing limited
information out to you, the book
opens connections and kindles
interest. Asta’s visual art is searching
and compelling, powerful and
unafraid to take a 90 degree or
U-turn in order to find its purpose.
In fact, I get the impression that
Asta does not categorize mediums at
all but sees every component in the
environment and life as a possible
material and method in visual art. I
have no idea if Asta is stricken with
medium-blindness but I suddenly

Home, pine, burned caly, earth. 85 x 88 x 58 cm, 1992. Photo Bent Marindsson.

hope that medium-blindness will
strike us all as soon as possible.

The works have a strong reference

to the present, as a societal criticism
and a mirror of society. Most of
them are beautiful and poetic and
Asta expresses, both in drawing and
performance, a sensitivity for space
and perception. Despite often having
quite aggressive references to present
issues, the works overflow with
poeticism and allow the audience
complete freedom to interpret and
sense.

I want to step into her installations at
the Living Art Museum, in 1992 and
1996; I want to touch and smell the
wood and knitting. It is generous of
her to show us centrefolds from her
sketch books, they are awesome and
should be an inspiration to us all.
The connection of Asta’s works to the
present and to art history is obvious;
she seems to systematically extract
impressions from her surroundings,
grind them in her Asta mill and make
them her own in presentation. At

the same time, her work has such a
strong connection to the present, and

the setup of her book makes it easier
to situate the works in personal and
general time; they possess an inherent
timelessness. It is very interesting

to look at the influence of the artist
on succeeding generations. Asta’s
works from the first decade of her
carrier could have been made by the
youngest generation of artists in the
present.

Playing with Time does not fall under
the classic definition of a beautiful
book, a book as a work of art. It

is charming and stands out in its
simplicity. And it serves its purpose
well, is educational and intriguing
through the imagery - educational
about visual art and Asta’s life and
draws our attention toward other
things; Icelandic art life, the Living
Art Museum and the history behind
each of Asta’s works. The tight text
at the beginning and end of the book
supports the images well.

Now we can continue to follow Asta
Olafsdéttir and enjoy the influence
and food for thought she provides.
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Opnur Ur skissubdkum / Spreads from sketch books, 1989-2010




Calm, pine, wool, sawdust. 50 x 46 x 28 cm, 1996. Photo Asta Olafsdéttir.
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Pointers from an Artist
who has Spent Fourteen
and a Half Days in Berlin

Heiddis Hélm

The SIM board decided to launch an
experimental project and invite two
young members to stay for free at the
SIM guest studio in Berlin.
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The sun is as organized as other Germans, and it only
arrives on weekends, Fridays, Saturdays and Sunday
mornings.

The shop Modulor is heaven for all artistic people,
but for the indecisive, the danger of being stuck in
the limbo of hesitation because of the huge range of
products is very real.

Falafel is not the same as falafel.

If you need inspiration, I reccommend the park and the
museum of natural history.

If you have not checked the opening hours before you
show up to the gallery, it is guaranteed to be closed.

It is difficult to find good and cheap red wine, but
if you are in doubt select a bottle with a picture of a
house.

In Askja it is better to sleep in the northern bed and
read and work in the eastern bed. The best working
light is in the morning. The best mood is in the
evening.

There is an overwhelming number of museums and
galleries to look at and food to taste. When you feel
overwhelmed, it is best to just cook spaghetti at home.

If you do not understand what somebody says, it is
best to just smile and stare until the person leaves.

On Sundays, people go outside with their children and
dogs and meet up for brunch.

The artist’s exercise involves walking up and down the
stairs at Neue Bahnhofstrasse 27 at least twice a day.

It is important to make a toast for each drink and to
make sure you keep eye contact while you do!
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