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Endemi is a gallery — an exhibition space in the form of a magazine;
a magazine about Icelandic contemporary art.

Endemi is an artist book — which contains contemporary art.
Endemi is in your hands and therefore feels good with you.
Endemi thanks artists and creative writers for creating

content in order to fulfill and nourish.

Endemi is nourished on vision — a will to propel visual arts closer to viewers —
closer to everyone.

Endemi accompanies you wherever and is your work of art.
Endemi is mobile yet bound.

Endemi is yours.

Endemi shows visual art.

Endemi is a magazine which exhibits visual art.

Endemi is an artist book, but is called a magazine.

Endemi is a work of art, but is called a magazine about

Icelandic contemporary art.

Endemi may be described in all kinds of ways.

Endemi calls for equality.

Endemi is work.

Endemi is yours.

Endemi's volition — hope and belief in equality.

Endemi.
Endemi is
Elisabet Brynhildarddttir Lilja Birgisdottir Selma Hreggvidsdottir www.endemi.is
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Detailed informations about artists and contributers For even more detailed informations about the artists
can be found on the last pages of Endemi. go to Endemi’s website: www.endemi.is
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Kristin Omarsdéttir

[ gaerkvoldi sé ég hreyfingu: skald las upp 1j6d, gestgjahi
vidburdarins byrjadi ad kvikmynda skaldid, skaldid hetti ad
lesa, sagdi ad ekki hefdi verid minnst 4 upptéku 4dur en
upplesturinn hofst, gestgjafinn hefdi 4tt ad ldta sig vita, svo
lét skaldid sem pad sparkadi i gestgjafann.

Nokkrum klukkustundum sidar minntist ég latbragdsins,
sem hugurinn ték upp med éfullkomnum bunadi; ég pekki
hvert sekundubrot rammans, ég hef framkallad sama leik-
reena sparkid, spor, 1 4tt ad annarri manneskju - pést sparka i

hana; petta er einhvers konar stridnisspark, 4n snertingar.
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Lysing:

bu beygir hnéd, lyftir fétleggnum, snyrd efri hluta
likamans fjortiu og fimm gradur, snyrd mjoédminni i
4tt ad vidkomandi, teygir ristina aftur fyrir pig, pykist
sparka { manneskjuna aftur 4 bak; og gaetir sett

punktinn yfir i-i®0 med l)Vl' ad ulla.

DPetta er danssporid jsx89. _
Fallegt dansspor, stelpulegt. Eg held ad i fyrsta sinn
i geer hafi ég séd strék dansa sporid, hann ,,n4di“
stelpuhreyfingunni, han var innbyggE) i likama hans,
eins og han er innbygg6 i likama minn, einhvern

Veginn innbyggt spor { likamanum.

[ framhaldi“af pvi ad ég minntist danssporsins byrjadi ég
ad hugsa um teygjo og s4 fyrir mér stelpur { teygitvist,
* fetlirna leika vid teygjuna sem hwkkar, fra skkla og
upp ad mitti, hopp, stokk, upp 1 loft, nidur, sveifla.

Eg hugsadi: hvenar fér ég i sidasta sinn 1 teygitvist?
I teygjo?

Vissi ég pé ad ég var { teygjo6 { sidasta sinn 4 avinni?
Hugsa sér ef pulur handan veruleikans hefdi sagt:

- j4, taktu nu eftir, vinan, petta er { sidasta skipti sem
pu ferd i teygjé 4 avi pinni.

Kannski vissi augnablikid pad. Eins og daudademd
manneskja lék ég mér 1 teygjo, ég sat 4n pess ad vita

pad 4 daudamannsbekk bernskunnar.

Kannski lékum vid teygjé 4 gangstétt, kannski vorum
vid tveer systur og notudum girdingastaur fyrir pridju
stelpuna, kannski vorum vid inni { husi, 4 sokka-

buxum, og notudum stélfét.

Svért eda hvit teygja sem ég veit ekki hvar er hegt ad
kflupa- nuordid, og ég keypti sidast svona teygjuspjald {
saumadeild stérmarkadar, ekki til ad fara i teygjo,
et e )t v pess er ég keypti svona teygju-
spjald 1 barneesf;xt\hﬁ':i vid hus bernsku minnar, 1 litilli

verslun, { forstofuherbe;;g'i heiniilis; budin lyktadi af
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efnisrenningum, rennildsum og tvinnum; bar matti
kaupa spjald med hélfsentimetra breidri teygju, svar- =
tri eda hvitri; beer fyrrnefndu Voru.heppilégri af bvi
ad peer skitnudu minna ut, hinar sdust betur, held ég,
samt man ég ekki hvort vid kusum frekar.
Eg s4 aldrei dreng { teygjo.
Med trega minnist ég hreyfinganna, danssporanna:

hopp upp, nidur, sveiflur, snuningar, en ég harma ekki

sidasta skiptid sem ég var { teygj6, skommu 4dur en

bernskan 1ét lifid.

[ dag s4 ég tveer nunnur i eltingaleik med hépi barna.
Peer voru ldgvaxnar, léttar 4 feeti, hofudfatid sveif 4
eftir peim 1 gjélunni 4 Landakotstininu, hvitt med
bldum réndum. Eg stodvadi bifreid sem ég ¢k, hafdi
komid henni fyrir { stedi, var med myndavél i téskunni,
xtladi ad taka mynd, eins og paparassi, ég var ekki
med addréttalinsu, en 4gatan myndavélabinad med
summi Gt og inn; ég heetti vid ad taka mynd, hlakkadi
til ad segja vinkonu minni eftir kvéldmat:

- Eg sa nunnur 1 eltingaleik i dag.

Eg by 1 litilli borg par sem mogulegar myndir sem
1ifid synir mér eru kannski pusund sinnum ferri en
myndirnar sem ég wtti kost 4 ad sjd { steerri borg sem
fleira folk byggi. Swi ég i stérborg nunnur { eltingar-
leik 4 leikvelli med bérnum myndi ég kannski ekki
segja vinkonu minni frd pvi um kvsldid, pvi ég hefdi

sé3 svo margt fleira.

Vid sitjum i séfa fyrir framan glugga sem vistar
Hafnarfjérdinn, horfum ut og ég segi:

- Eg sd nunnur { eltingarleik i dag.

Vinkona min segir:

- Sj4du fjolubléa litinn parna 4 himninum

milli husanna.

- V4, segi ég.

Svo sitjum vid og horfum 4 sélarlagid klukkan 4tta
um kvold 4 jafndagri 4 vori; hvilikur vidburdur, hvilik

syning, ég segi pad satt.



Augu min drekka myndir: ég gati setid 4 Ingolfstorgi
alla daga arsins, arid um kring, og horft 4 bretta-
strakana, vinina sitja 4 bekk, drekka bjér, motor-
hjolafolkid sem 4 sumarkvoldum bordar sykradar
ponnukékur ur sjoppunni & horninu, frendur borda
is og freenkur hittast { pulsu-drekkutimunum. Gestina
bakvid glugga Hlollabatar. Folkid sem stigur upp {
Ieigubﬂana a leigubﬂastaeéunum. KauPS}'Islufélagana i
jakkafétunum, menningarstarfsfc')lki6 koma ur hé-
degismat i hasinu sem hrafnar ar vidi skreyta

maninn 4.
Vinsamlegast, skreytum timann, med myndum.

Eins og ég geeti setid 4 Ingolfstorgi geti ég lika setid
ati { glugga og horft ut, frd morgni til kvélds, 4 birtuna.
Eg myndi kannski gera pad ef ég pyrfti ekki ad borda,
huga ad husaskjsli og ef ekki veri innibyggt inn {
likamann einhvers konar spor sem lata mig ekki i
fridi - hond min hreyfir sig 48ur, byr til bokstafi og
teiknar, l6ngu 4dur en ég legg pappir undir léfann.
Hreyfingarnar byrja { huganum, lata mig ekki 1 fridi,
hondin byrjar ad lata illa, sidan verdur ad hefjast
handa, skrifa, teikna.

En ég tel ekki [j6din min eda teikningar; { gamni, af
skylduraekni og af dagbokarlegri porf, dagset ég pau
stundum, en ég segi ekki: i dag etla ég ad teikna
fimm myndir, 4 morgun skrifa ég fimm 1jéd, 4 pessu
ari etla ég ad ljtka vid ad skrifa og hreinrita prju-

hundrud sextiu og sex bladsidur.

Ef ég get ekki ferdast, eins og flestir geta ekki sem
betta land bua, les ég sogur fra 68rum heimum, til ad
ferdast og fyHa hugann myndum; ég horfi 4 bio, les,

horfi 4 bio, les: meiri myndir, fleiri myndir.

Birtan 4 Islandi er samskiptasiéa min.

Megi hér verda teiknadar myndir 4 torgum, { heima-
husum, myndir augnablika, ¢vardar, skjalfestar,
myndir sem blossa upp og hverfa, myndir sem eru
hengdar upp 4 veggi, lagdar 4 g6lf. Megi sporin vera
tekin 4 gangstéttum, { gérdum, 4 torgum, 4 leiksvidi,

gotum, { huganum, i fréségn, ch')5i, a mynd.

Eyru min pyrstir { pogn, hljéd og ord, augu min
pyrstir i ljés, myndir, myrkur, skugga, hreyfingu, liti,
grda tona, svarta, hvita, reglu, kaos.

Hugurinn nemur { gegnum sagnalysingar og 1jo3

ilminn sem ég held ad megi finna 4 Indlandi.

Nédkvemni hreyfinga nunnanna sem voru { eltingar—
leik med nokkrum krékkum 4 tuninu sdust ekki
undir kuflunum en sdust samt undir kuflinum. Hand-
leggirnir i bessa att, héfudbunadurinn i hina 4ttina,

f(')tleggirnir hreyféust { badar 4ttir, fram og tilbaka.
Meiri myndir, fleiri ord -

A3 lokum vil ég skora 4 islensk stjornvéld ad opna
landid fyrir folki sem & hvergi heima. Hér purfum
vid fleiri teikningar, ny spor, meiri sdgur, 1j63 radda
ar vindi med annad hitastig, flk sem veit meira og

getur kennt okkur meira um baa ad vera til.

Reykjavik, i mars 2012, Kristin Omarsdéttir.



Yesterday | saw a movement: a poet recited a poem, the host of
the event began recording the poet, the poet stopped reading,
said that he had not been notified about the recording before the
reading commenced, that the host should have let him know,

and then the poet acted like he was about to kick the host. A few
hours later | remembered the body language, which my mind had
recorded with its imperfect equipment. | know each second of the
frame, | have conjured the same dramatic kick, steps, in the direc-
tion toward another person — pretended to kick her; this is some
kind of tease-kick, without physical contact.

Description:

You bend your knee, lift your leg, rotate your upper body 45
degrees, turn your hip toward the person of interest, extend
your instep, pretend to kick the person backwards; and you

could put on the finishing touch by sticking out your tongue.

This is the dance move jsx89.

A beautiful dance move, girlish. I think that yesterday, for
the first time, | saw a boy do the move, he “got” the girl-
move. It was built into his body, like it's built into my body.
A move that is somehow intergrated in one’s body.

Later, when | remembered the dance move; | started to think
about skipping and imagined girls playing Chinese jump
rope, the feet play along with the rubber band as they go up,
from ankles upward to the waistline, a bounce, a jump, up
into the air, down, a sway.

| thought: when was the last time | skipped?

Did I know then that | was skipping for the last time

in my life?

Think to yourself that if the narrator of existence had said
“Yes, take note, hon, that this is the last time you’re going to
skip in your life."

Maybe the moment knew it. Like a person condemned to
death, | played Chinese jump rope, | sat without knowing
this, on the condemned man’s bench of childhood.

Maybe we played Chinese jump rope on the sidewalk, maybe
we were two sisters and used a fence post for the third girl,
maybe we were inside a house, wearing tights, and used the
foot of a chair.

A black or white rubber band, | don’t even know where it's
possible to buy them anymore. Last time when | bought a
card with rubber band was in the sewing department of a
large store, not to do skipping with, but to reminiscence that
| had bought a card with elastic band on it like that in the
building next door to my childhood home, in a small shop,
in the hall. The store smelled like strips of fabric, zippers
and threads. You could buy a card there with half centimetre
wide bands, black or white. The former were more conven-
ient because they got less dirty, but the other ones were
more visible, | think; still | am not sure whether we had

a preference.

I never saw a boy playing Chinese jump rope.

With sadness | recall the movements, dance steps: hop up,
down, sways, rotations, but I am not saddened by the last
time | was skipping, shortly before my childhood passed
away.
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By Kristin Omarsdéttir

Today | saw two nuns in a playful chase with a group of kids.
They were short, quick on their feet, their headpiece glided
behind them in breeze in a field by Landakot, white with blue
stripes. | stopped the car, got it into a parking spot, had a
camera in my bag, intended to take a picture, like a papa-
razzi, didn't have a telephoto lens, but a good piece of equip-
ment with a zoom in and out nonetheless; | decided not to
take the photo, but was excited to tell my friend after dinner:
“I'saw nuns playfully chasing kids today."”

[ live in a little city where the possible pictures that life shows
me are perhaps a thousand times fewer than the pictures

I'd have a chance to see in a bigger city where more people
live. If | had seen nuns in a big city playfully chasing kids on

a playground, maybe | wouldn't have told my friend about it
that evening, because | would have seen so much more.

We sit in the sofa in front of a window overlooking the
city of Hafnarfjordur. We gaze out and | say:

“I'saw nuns in a playful chase today.”

My friend says:

"See the purple colour over there in the sky

between the houses.”

"Wow” | say.

Then we sit and look at the sunset at eight o'clock in the
evening on the Spring Equinox. “What an event, such a
sight.” | say wholeheartedly.

My eyes drink pictures. | could sit at Ingdlfstorg square
everyday all year, year after year, and watch the skate-
boarding boys; the friends who sit on a bench, drinking
beer; the motorcyclists who eat pancakes with sugar from
the shop on the corner; male relatives eating ice cream and
female relatives meeting for a hot dog and coffee break; the
guests behind the glass at HIdllabatar sandwich shop; the
people who walk up to the taxis at the taxi stop. The
businessmen in suits, people involved in cultural activities
returning from lunch in a building on which wooden ravens
roost on the ridges.

Please, let's decorate the moment, with pictures.

Just as | could sit at Ingdlfstorg square, | could also sitin a
window and look out, from dawn until dusk, at the light. |
would maybe sit like that if | didn't need to eat, think of
shelter and if some kind of moves wouldn’t be integrated
into my body that never leave me alone—my hand moves,
makes letters and draws, long before | put paper under

my palm. The movements start in thought, don't leave me
alone, my hand starts to misbehave, then things get started,
writing and drawing.



But | do not count my poems or drawings; for fun, out of duty
out of everyday necessity, | sometimes date them, but | don’t say
“today | want to draw five drawings, tomorrow I'm writing five
poems, this year | intend to complete and create a clear copy of
three hundred sixty six pages.”

If | can't travel, like most people who live in this country, | read
stories from other worlds, in order to travel and fill my mind with
pictures. | watch movies, read, watch movies, read: more pictures,
more pictures.

The light in Iceland is my social network.

May pictures be drawn here on squares, in homes, pictures of
moments, unscreened, on the record, pictures which flare up and
vanish, pictures which are hung on walls, put onto the floor. May
steps be danced on sidewalks, in gardens, in squares, on a stage,
in streets, in the mind, in narration, in a poem, on a picture.

My ears thirst for silence, sounds and words. My eyes thirst for
light, pictures, darkness, shadows, movement, colour, grey tones,
black, white, order, and chaos. My mind senses through verbal
description and poems the scent of India.

The precision of the nuns’ movements who were in a playful
chase with some children in the field was not visible below the
cloaks, but was still discernible under them. Legs in this direction,
the headwear in the other, their feet moved in both directions,
back and forth.

More pictures, more words —

In closing | want to challenge the Icelandic authorities to open
the country to people who have no other home. We need more
drawings, new moves, more stories, poems by voices from winds
of a different temperature, people who know more and can teach
us more about how to exist.

Reykjavik, in March 2012, Kristin Omarsdéttir.






Af mikilvaegi réttaekra myndlistarryma i kynjudum heimi

Hinn islenski myndlistarvettvangur er kynjadur heimur, likt og nanast hver einasti
vettvangur samfélagsins. Konur mynda prja fjéréu hluta félaga i SIM — sambands
islenskra myndlistarmanna-, og paer eru um 6o prosent af medlimum Nylista-
safnsins. Konur mynda einnig meirihluta myndlistanema en @ medal Utskriftanema

i myndlist { LHI hafa um tveir pridju verid konur sidastlidin tiu dr.*

Pad ma samvamt pessu groflega aaetla ad tveir pridju
starfandi myndlistarmanna a Islandi séu konur, en
pratt fyrir pad blasir vid gapandi ojafnvaegi pegar
kemur ad efnahagslegri, menningarlegri og sam-
félagslegri stodu kvenkyns og karlkyns listamanna.

A tiu &ra timabili fra 2001 til 2010 voru adeins 30%
keyptra verka Listasafns Reykjavikur og 44% Listasafns
islands eftir konur. Teeplega fimmtungur Utgefinna
boka Listasafns islands sem fjalla um einstaka
listamenn fjalla um listakonur. A Feneyjatviaeringnum,
hafa 16% fulltrUa islands verid konur og eru konur
einungis hofundar um fjérdungs Utilistaverka

i Reykjavik?2.

Pessi daemi eru einungis |itid brot af maésaiki kynja-
halla i islenskri myndlist. A bak vid télfraedina leynast
margir samverkandi félags- og menningarlegir paettir
sem gera pad ad verkum ad konum reynist erfidara ad
koma list sinni a framfzeri opinberlega. bad er freist-
andi i pvi ljosi ad nefna hin midlaagu myndlistarrymi
landsins, svo sem steerstu séfnin, sem karlleeg rymi3.
En pegar vid stadsetjum rymi fyrir midju lendum vid
ohjakvaemilega i pvi ad til verdur andstada vid midju-
na, eitthvad sem dvelur a jadrinum. Ef midjan er karl-
leeg, verda sérrymi kvenna i myndlist pa ohjakvaemi-
lega ad jadarfyrirbaeri? Er yfirh6fud gagnlegt ad notast
vid tvihyggjulegan hugsunarhatt um kynjada midju og
jadar i umradu um islenska myndlist?

Kynjahallinn er péttofinn inn i okkar samfélagslega
munstur og verdur hann ekki rakinn upp nema med
pvi ad greina hvernig vid getum tengt listskdpun og
jafnréttishugsjonina drjufanlegum béndum i hugum
allra sem ad listinni standa. Til pess ad skapa gagnryna
og frjdéa samraedu um adgerdir i att ad pvi markmidi,
er naudsynlegt ad spyrja hvad vid getum lzert af peim
feminisku listakonum og peim jafnréttismidudu
rymum sem hafa verid starfraekt 4 [slandi. Vis purfum
ad koma auga a leidir til ad skapa ny rymi sem 6gra
ordraedu um karllaeg midjurymi og feminisk rymi sem
einangrud jadarrymi.

Eitt fyrsta kvenrekna myndlistarrymi [slands var
stofnad a sama tima og konur a bord vid Judy Chi-
cago voru { 6dadnn ad stofna kvennabyggingar og
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texti Aslaug Einarsddttir

feminiskar listdeildir i Bandarikjunum, pegar alda
annarrar bylgju feminisma reis sem haest a attunda
aratugnum. Galleri Langbrok var syninga— og solu-
galleri med aherslu a textilverk og leirlist sem var rekid
eingdngu af konum & arunum 1978 til 1985. Galleriid
var stofnad af fjérum konum sem voru medlimir i SUM
hdpnum en sidar baettust fleiri konur i hopinn og pegar
mest var voru 24 konur sem syndu verk sin i Galleriinu.
Jpetta var hugsjonastarf, okkar leid til ad breyta okkar
imynd i pjédfélaginu," segir Kogga, ein af medlimum
Langbrokar*. ,Vid vildum bara standa saman og syna
hvad konur geti gert. [...]Vid vorum frumkvédlar

d Islandi."

Rekstur Langbrokar leid undir lok arid 1985, sama ar
og kvennadratug Sameinudu pjédanna lauk en segja
ma ad galleriid skapi einstakan sess i islenskri listasogu
sem fyrirmynd ad sérvettvangi kvenna. Vidleitni til
pess ad skapa svipud rymi i formi galleria, sérsyninga
og annarra vidburda hefur po ekki alltaf hlotid einroma
lof myndlistakvenna.

Sem daemi ma nefna myndlistasyninguna Hér og nu
sem var haldin arid 1985 a Kjarvalsstodum i tilefni af
listahatid kvenna. Syningin atti ad endurspegla allar
starfandi listakonur landsins a peim tima. Gudrun

Erla Geirsdottir atti hugmyndina ad hatidinni og var
framkvaemdastyra hennar. ,bad voru nokkrar lista-
konur sem vid vildum gjarnan hafa parna med sem ekki
sottu um, af pvi peer vildu ekki sifellt skilgreina sig sem
kvenlistamenn. bad var dkvedin hreedsla vid ad vera
ekki metnar ad verdleikum," nefnir Gudrun Erla.

Kvennarymi, samsyningar kvenna og hvers kyns
adgerdir til ad faera listskdpun kvenna af jadar og inn

i midju auka otviraett synileika kvenna og studla ad
vitundarvakningu en ad sama skapi geta paer lika faelt
fra konur sem upplifa sig jadradar sem token kvenlista-
menn innan karllaegs listaheims. J68runin getur ordid
svo sterk i uplifun kvenna ad paer kjosi sidur ad raeda
um kyn sitt af 6tta vid ad verk peirra verdi skilgreind
sem kvennalist. Ordid hefur yfir sér neikvaedan blz,
einhversskonar fravik fra nullpunkti (karla)listar og
pad er skiljanlegt ad konur hafi klofna afstodu til
pessarar skilgreiningar.




Arid 2001 var t.d haldin syning & verkum
myndlistarkvenna i listamannarekna ryminu
Gula Husinu undir heitinu Bitch. Fjallad var
um syninguna i Morgunbladinu undir heitinu
List hefur ekkert kyn sem var tilvitnun i eina af
skipuleggjendum syningarinnar. Um leid og
skipuleggjendurnir vildu vekja athygli a litillri
umfjéllun um listsképun kvenna héféu paer
einnig porf fyrir ad draga Ur sérstodu peirrar
syningar sem kvennasyningar.>

List hefur vissulega ekkert kyn i sinu teerasta
formi en allt ferli listsképunar, listamadurinn
og pad umhverfi sem hun hreerist i er kynjadur
heimur. Pad er naudsynlegt skref ad afbyggja
pessa hugmynd um kvennalist sem jadarlist af
pvi hun grefur undan samvinnu og samtaka-
meaetti kvenna sem er forsenda jafnréttis-
barattu innan myndlistar. Samvinna mynd-
listarkvenna parf ad eiga sér stad a pann hatt
ad peer upplifi sig ekki sem fulltrdar kvenna-
listar innan karllaagra migdjustofnanna, sem
syningareintok margbreytileikans. Vid purfum
ny midjurymi par sem jafnréttishugsjonin

er grundvollur allrar starfsemi sem par fer
fram. Feminiskar stofnanir par sem allir hafa
jofn teekifeeri til pess ad stunda list sem ekki
verdur metin Ut fra sjalfsmynd listamanna
sem konur eda karlar eda hinir.

Mig grunar ad stoéru stofnanirnar munu seint
taka upp feminisma og jafnréttissjonarmid
sem grundvallargildi pvi til pess ad pad geti
att sér stad parf rottaeka vitundarvakninguy,
jafnréttisbyltingu sem naer nidur i reetur
struktUrsins. Rotgroin rymi taka sjaldan
rottaekum breytingum og pvi purfum vid ad
bua til nyjar stofnanir. SU vinna er i fullum
gangi hvarvetna i kringum okkur. Samkvaemt
oformlegri samantekt a vegum Nylistasafn-
sins hafa t.d sprottid upp yfir tuttugu
kvenrekin listarymi og samvinnuverkefni
sidustu aratugi.

. Vid vorum nyskriénar 0t Ur skolanum og
vildum ekki bida eftir pvi ad vera bodin teekifeeri
heldur skapa pau sjalfar" segja medlimir
GjorningaklUbbsins. Gjorningaklubburinn
samanstendur af premur myndlistakonum,
peim Sigrinu Hrolfsdottur, Joni Jonsdottur og
Eirunu Sigurdardottur, sem hafa att friott og
farsaelt samstarf i meira en aratug. , Vid
bjuggum til okkar rymi med pvi ad vinna
sjalfar saman og samvinnan hefur verié
sérstada okkar allan pennan tima. Pannig
myndast miklu meiri kraftur og meiri synileiki."

Grein unnin { samstarfi vid Nylistasafnid med
styrk fra Hladvarpanum. Heimildir fengnar ur
heimildasafni Nylistasafnsins; Arkifi um
listamannarekin rymi @ [slandi.

.Pad hefur synt sig ad vera styrkur fyrir
konur ad starfa saman i hépum. Hépur getur
myndad svo mikinn slagkraft, hvort sem er
hopur karla eda kvenna, ad nafn hans lifir
pad sem eftir er b6 samstarfinu ljuki innan
afmarkads tima," nefnir Harpa Bjornsdottir
og beetir vid: ,Vid purfum ad byggja a pvi
sjalfstrausti og styrk sem myndast oft i slikri
samvinnu, en an pess ad konur tapi stééu
sinni sem sjalfstaedir listamenn. Heettan er
ad peer verdi avallt skilgreindar sem pessi
hdpur, og pa oft sem jadarhdpur, en ekki sem
sjalfstaedir listamenn sem hafi akvedid ad
taka saman héndum.*

Samvinna og samstada kvenna er eitt af
lykileinkennum pessara ryma og virdist hun
einnig vera ein af forsendunum fyrir vidari
gagnryni innan rymanna a hvers kyns stig-
veldi. Morg peirra kvenreknu listaryma sem
hafa sprottid upp hafa hafnad hefdbundum
stigveldishugmyndum, hvort sem pad er med
6hefdbundnum rekstrarformum eins og non
profit galleri a bord vié Galleri Skugga, gagn-
ryni a stigveldi i hugmyndum um rymi hja
Galleri Gulp eda Gangandi galleri eda valda-
struktUra innan samstarfsins sjalfs.

. Vid akvadum strax ad hafa flatan stroktor"
segja Gjorningaklubbskonur. ,bad er enginn
einn sem reedur, pad er enginn einn sem sér
um peningana. [ grunninn er algert jafnraedi.
Allt samfélagid er byggt a pessum pyrami-
dastrokturum. Alveg sama hvar madur litur,
pad er alltaf einhver sem er efstur i pyramida-
num.* Vid settum ad gera pa krofu a listamenn
og alla pa sem starfa vié ad midla einhverju Ut
til samfélagsins ad hafna hvers kyns stigveldi

i peim rymum sem starfad er i. Oll rymi sam-
félagsins purfa ad vera réttaek feminisk og
vinna eftir jafnréttishugsjoninni i sinni vidustu
mynd. ,Ef pU opnar galleri, pa setur pu pér
vinnureglur. by ert ad bua til framtié, pu ert
ad bua til ségu, pu parft ad vera medvitud um
abyrgdina® nefnir Gudrun Erla.

Hvarvetna eru nyjar midjur ad rydja sér til
rums sem axla pessa abyrgd. bad er okkar
verkefni sem abyrgra listunnenda ad koma
auga 4 paer, stydja vid paer og midla peim afram.

1. Samkvaemt upplysingum fra skrifstofu Listahaskdla islands i mars 2012.

2. Heimildir fengnar Ur éUtkominni grein Gudrunar Erlu Geirsdottur, Er myndin halfmalud?

3. Oeiginleg rymi geta einnig flokkast sem midlaeg myndlistarrymi. Segja maetti t.d. ad nyUtkomin Islensk Listasaga sé
daemi um midlaegt rymi, en Utgafan hefur verid gagnrynd fyrir skort a umfjollun um listakonur.

4. Vidtal vid Koggu tekid af Gunnhildi Hauksdottur i april 2010 .

5. List hefur ekkert kyn, Morgunbladid, 5. april, 2001.



A
- A
— b

R g ] gl B .
2 = = o T | e e g
A .‘.fﬁ(-’ialle/y Langbrék at Vitdstigur 12 Reykjavik. Galleri Langbrok ad Vitastig 12. Eva Vilhelmsdéttir,
From upper left Eva Vilhelmsdéttir, Sigrin Eldjarn og Ragna Rébertsdéttir
Sigrun Eldjdrn and Ragna Rébertsddttir. i aftari r6d + tvaer spytukonur.. o
In front Porbjorg Pérdarddttir and Gudrun Gunnarsddttir.

i nedri r68 ma sja Porbjérgu Pérdardéttir og Gudrunu Gunnarsdottir.



jorningarklobburinn
The Icelandic Love Corporation
Ljésmynd/photo: Vera Palsdot

- - =
Galleri Hlen var starfandihér i'a5 ar eda allt ti

004 0g voru par haldnar 66 syningar.
ofnendur pess voru listamennirnir Péra
~ borisdottir ogValgerdur Gudlaugsdottir.

Tellery Hlemmur was founded by artists bora
bérisdéttir and Valgerdur Gudlaugsdéttir and

Wed from 1999-2004. During that time
er s exhibited.

starfraekt i tvo ar undir ha
borgerdar Einarsdo

Crymo gallery was founded by artists borgerdur
Einarsdottir og Solveig Palsdottir. Crymo gallery
operated from 2009 - 2011 during which 87

dle hibitions were held. .. . "
- i

Gula Husio st6d vid Lindargotu
og hysti margar syningar, p
- megdal annars syninguna Bitch.

- -

Gula HUsid exhibition space at
- - Lindargata where'exhibition -
2 “Bitch” took place. . A

— - 3% p__.."_"-- - -

L i_,‘.' e » 3 . -

Lindargata 48 . -

"y
b |
»

v - - ’ F r
. - a - J - - , . g -9
- < - S - : - Py - - o - - - _ -~
" - - # - -



On the Importance of Radical
Art Spaces in aGendered World

By Aslaug Einarsddttir

As is true of any other social sphere, the Icelandic art world is gendered. Women
make up three fourths of the membership in SiM, the Association of Icelandic
Visual Artists, and 60 percent of members of the Living Art Museum are women.
The majority of visual arts students are women and among graduates in visual
arts at the Iceland Academy of the Arts over the last ten years, two thirds have

been women.?

Based on these statistics, we can esti-
mate that women make up two thirds of
working visual artists in Iceland. However,
there are striking inequality to be found in
the economic, cultural, and societal
position of male and female artists. Over

a ten year period from 2001 to 2010, only
30% of purchased works of the Reykja-

vik Art Museum and 44% of the National
Gallery of Iceland were made by women.
Less than a fifth of published books by the
National Gallery of Iceland on individual art-
ists focus on female artists. At the Venice
Biennale, 16% of Iceland’s representatives
have been women and women are the
creators of only a fourth of outdoor works
in Reykjavik.?

These examples illustrate only a fraction
of the gender gap mosaic in Icelandic
visual arts. Behind the statistics lurk many
concurrent societal and cultural factors
that make it more difficult for women to
get their art into the public domain. In
light of this, it is therefore tempting to call
the central art spaces in the country, such
as the largest museums, male-oriented
spaces.3 But when we designate spaces as
central, we simultaneously designate peri-
pheral spaces. If the centre is understood
as male-oriented, will the women-centered
spaces in the visual arts then necessarily be
understood to be peripheral? Is it even
useful to engage in the discourse of a
gendered centre and margin in discussing
Icelandic visual arts?

The gender discrepancy is endemic to the
structure of society and this discrepency
will not be eliminated unless both artists
and all those associated with the art world
come to view art creation through the lense

of gender equality. In order to foster critic-
al and productive conversation on achiev-
ing that goal, it is necessary to ask what we
can learn from feminist female artists and
feminist spaces in Iceland. We need to create
spaces that challenge this discourse of
male-oriented centre spaces versus femi-
nist spaces as isolated marginal spaces.

One of the first female-run, Icelandic,
visual arts spaces was founded during
the high point of the second wave feminist
movement inthe 1970s, at the same time
that women like Judy Chicago were busy
creating spaces for women and feminist art
departments in the United States. Gallery
Langbrék was an exhibition and commercial
gallery emphasizing textile works and pot-
tery, operated exclusively by women from
1978 to 1985. The gallery was founded by
four women who were members of the SUM
group, but later on more women joined
them, eventually amounting to 25 women
who showed their works in the gallery.
“This was a visionary operation, our way to
alter our image in society,” says Kogga, one
of thesmembers of Langbrék.4 “We wanted
to stand together and show what women
could accomplish [...]JWe were pioneers

in Iceland.”

The operation of Langbrdk ceased in 1985,
but the gallery created the groundwork for
feminist spaces in the Icelandic art scene.
However, efforts to create similar spaces
in the form of galleries, special exhibitions
and other events have not been met with
unanimous support from female artists.

The visual art exhibition Hér og nu [Here
and now] held in 1985 at Kjarvalsstadir
to mark the Women'’s Art Festival, can be

taken as an example. The exhibition was
supposed to reflect all of the country’s
working female artists at that time. Gudrin
Erla Geirsdottir had the idea for the festival
and was its director. “There were some
female artists who we really wanted to have
there, but who did not apply to be a part of
it because they did not want to perpetually
define themselves as female artists”,
mentions Gudrun . “There was a certain fear
of not being assessed based on merit.”

Spaces for women, female group
exhibitions, and any type of feminist
activism aimed at highlighting women art-
ists undoubtedly increases the visibility of
women as well as raises awareness. But at
the same time they can repel women who
experience themselves as marginalised
and as mere token female artists within a
male-oriented art world. This marginalisa-
tion can become such a strong experience
that they instead elect to omit discussion
of their gender for fear that their works
would be defined as female art. The term
carries for many women a negative con-
notation, implying some kind of deviation
from the standard (male) art. Given that,
it is understandable thatwomen would be
split in relation to this definition. In 2001,
an exhibition — given the title Bitch— was
held featuring works by female artists

in the artist-run space Gula Husid. The
exhibition was discussed in the newspaper
Morgunbladid in an article titled List hefur
ekkert kyn [Art has no gender] which was
a reference to one of the organisers of
the exhibition. While the organisers of the
exhibition wanted to draw attention to the
works of women artists, they simultane-
ously wanted to downplay their exhibition
as explicitly female.®



rt arguably has no gender in its purest

form, but the entire process of creating
art, the artist and the environment in which
it resides is a gendered world. It is necess-
ary to deconstruct this idea of female art as
marginal art because this discourse under-
mines the cooperation and solidarity which
are necessary conditions for equality within
art. Cooperation by female artists needs
to take place in such a way that they do
not experience themselves as representa-
tives of female art within the male-oriented
centre institutions, and as token demon-
strations of diversity. We need new centre
spaces where the ideal of equality is the
point of orientation for all art creation. We
need feminist institutions where everyone
has an equal opportunity to create art
which is not evaluated based on the ident-
ity of the artists as women, men or other.

suspect that the large art institutions

will not accept feminism and the ideal of
equality as a foundational value because in
order for this to happen, there would need
to be a radical awakening within these
institutions. But historically, large institut-
ions rarely make radical changes. We need
to create newrinstitutions. That work is in
full motion.everywhere around us. Accord-
ing to an informal compilation by the Living
Art Museum, over twenty female-run art
spaces and collaborative projects over the
last decades have been initiated in Iceland.

“We had just come out of school and did not
want to wait to be offered opportunities; in-
stead we wanted to create them ourselves,”

Essay commissioned by the Living Art Museum

with support from Hladvarpinn. Source of

information: the Living Art Museum's Archive of

say members of the Icelandic Love Corporat-
ion. The Icelandic Love Corporation consists
of three female artists, Sigrdn Hrolfsdottir,
Joni Jonsdottir and Eirdn Sigurdardottir,
who have engaged in a productive and
successful cooperation for more than a
decade. “"We made our own space to work in
together. Our partnership is what makes us
unique. Together, we have more power

and visibility.”

“It has been shown to be a source of strength
for women to work together in groups. A
group can be so powerful, whether it is

a group of men or women, that its name
survives even after the collaboration ceases
to exist,” Harpa Bjornsdaottir says. “We need
to build on the self-confidence and strength
that often emerges through such collabora-
tion, but without compromising the indepen-
dence of women in their art practice. There

is a risk that women will only be associated
with these cooperatives, but not seen as in-
dependent artists who have decided to work
collaboratively."

Collaboration and solidarity among
women is one of the key attributes of
these new women run spaces and it also
appears to be one of the main premises for
broader criticism within the spaces of any
kind of hierarchy. Many of the female-run
art spaces that have opened have rejected
traditional hierarchical ideas. Galleries like
Galleri Skuggi employ nontraditional opera-
tion practices such as the non-profit model.
Galleri Gulp and Gangandi Galleri critique
traditional conceptions of space. Often,

Artist Rumnitiatives in Iceland.

these partnerships allow for a critical
examination of power structures within
the partnership itself.

“We decided immediately to have a level
structure" says the Icelandic Love Corpora-
tion. “There is no single person who has the
final say; there is no single person who is re-
sponsible for the finances. Complete equality
is the foundation. Society as a whole is built
upon these pyramidal structures. Regardless
of where one looks, there is always someone
at the very top of the pyramid.”

\></e should oblige artists and all
creatives to reject any type of hierar-
chy in the spaces in which they operate.
All spaces in society need to be radically
feminist and be grounded in the ideal of
equality in its broadest manifestation.
Gudrun Erla Geirsdottir says “If you open
a gallery, then you need to establish these
guidelines of equality. You are creating a
future. You are making history. You need to
be conscious of your responsibility.”

There are many new centres that employ
this responsibility. In turn, it is our respons-
ibility as art consumers to seek them out,
support them, and help them flourish.

1 According to information from the office of the National Gallery of Iceland in 2012. // 2 References obtained from an unpublished article by Guérin Erla Geirsdottir, Er myndin halfmalud?

[Is the picture half-painted?]. // 3 Figurative space can also be categorized as a central visual art space. It could be said that e.g. the new Icelandic Art History is an example of central art

space. The publication has been criticized for its lack of coverage of female artists. // 4 Interview with Kogga by Gunnhildur Hauksdottir in April, 2010.

5 Article List hefur ekkert kyn [Art does not have gender], taken from newspaper Morgunbladid paper, 5 April, 2001.
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Nicolai Stram-Olsen

A listamessunni The Armory Show i New York var ad pessu
sinni sérstakri athygli beint ad framlagi fra norreanum
gallerium. Eftir ad hafa sott messuna settist ég nidur tilad
skrifa um listasenuna & Nordurlondum og einkenni hvers
lands fyrir sig. Par sem greinin er bara tveggja bladsiona
|long eru alhafingar 6hjakvaemilegar, en a hinn béginn ma
finna sannleikskorn i 6llum alhafingum.

he Armory Show skerpti syn mina. Eg

for ad velta fyrir mér birtingarmyndum
hverrar pjodar fyrir sig @ messunni og hvernig
messan endurspegladi norranu listasenuna.
Norraeni hluti The Armory Show var nefnilega
ad miklu leyti stadfesting & stadalimyndum
vidkomandi landa.

patt fulltria fra mérgum toppgallerium hafi
vantad er po haegt ad fullyrda eftirfarandi:
Dénsku galleriin voru stor atvinnugalleri

a bord vid Galleri Bo Bjerggaard og Galleri
Susanne Ottesen. Allir fulltrar Danmerkur
voru s6lugalleri og almennt virdist danska
listasenan su fagmannlegasta af Norraenu
[6ndunum. M.a.s. ,listamannarekna" galleriid
IMO minnir meira & atvinnugalleri en lista-
mannarekid syningarrymi.

bessu var 6fugt farid med norsku fulltriana,
listamannarekin galleri a bord vid No Place,
Dortmund Bodega og Gallery D.O.R. (Brussel),
auk solugallerisins Christian Torp. SU mynd var
dregin upp ad norska listasenan sé fyrst og
fremst rekin af listaménnunum sjalfum. Fra
Svipjod var blanda af staerri s6lugallerium &
bord vid Christian Larsen og Elastic (Malmo)
og tilraunakenndari galleriunum Crystal og
Fruit and Flower Deli (sem adur haféi hofud-
stodvar i New York), pott pau sidarnefndu

séu lika atvinnugalleri. Fulltrii islands var i8
Gallery og syning peirra var rommud inn af
verkinu Scandinavian Pain eftir Ragnar
Kjartansson, sem hékk yfir kampavinsbarnum.

Kynningarmidstod islenskrar myndlistar tokst
reyndar ad stela adeins senunni med heims-
frumsyningu a Kreppa: A symphonic poem
about the financial situation in Iceland eftir Orn
Alexander Amundason og vinsalustu pall-
bordsumradum vikunnar, a milli Bjarkar og
Ragnars Kjartanssonar. Enn einu sinni sann-
adist ad pad er alltaf haegt ad treysta 4 gott
sjénarspil fra Islendingum.

Meiri mUsik
bad eru nokkur einkenni a islensku lista-
senunni sem sla mann strax, pegar madur ber
hana saman vid hin Nordurléndin. [ fyrsta lagi
virdist hun vera ,skemmtilegri* eda 6llu heldur
alvérulausari. Bara nofnin, t.d. Nylistasafnid

(The Living Art Museum) og Kling & Bang, eru
léttari en norsk néfn & bord vid No Place eda
Kurant (Tromsg). Og hver getur stadist nafn
eins og The Icelandic Love Corporation? Sjalf
nofnin vekja strax ahuga.

Eg veit ekki hvadan petta alvéruleysi kemur,
en e.t.v. tengist pad eitthvad sterkum
tengslum myndlistar og popptonlistar a
islandi. Merkilega margir listamannanna hafa
spilad i hljomsveitum, sem Utheimtir audvitad
svidstofra, og margir peirra stunda einhvers
konar gjorningalist eda nota tonlist med
einhverjum haetti i verkum sinum. Lista-
mennirnir tveir a vegum Kynningarmidstodvar
islenskrar myndlistar Ragnar Kjartansson

og Orn Alexander Amundason i New York

eru demi um listamenn sem hafa unnid med
klassiska tonlist upp a sidkastid.

A islandi er rik hefd fyrir pvi ad hugsa stdrt og
starfa saman ad pvi ad hrinda hugmyndum

i framkvaemd, likt og Kynningarmidstod is-
lenskrar myndlistar gerdi a The Armory Show.
Pad er engin tilviljun ad island er med eigin
syningarskala a Feneyjatvizeringnum, olikt
Noregi, Svipjod og Finnlandi.

Danmork

pessi alpjodlega nalgun lifir lika godu lif

a hinum Nordurlondunum, en pé meé
d8rum heetti. | Danmérku virdist alpjodlega
nalgunin fyrst og fremst keyrd afram af
6flugum gallerium. A 6llum listamessum, fyrir
utan messuna i Basel, eru godar likur a ad
helmingur norraenu gallerianna sé danskur.
Drifkrafturinn a bak vid pessa Utras eru gal-
leriin i Carlsberg, Nicolai Wallner, Nils Staerk
og IMO.

Eins og ég nefndi 48an er ekki jafnmikid af
listamannareknum rymum i Kaupmannahfn
0g i Osld. [ &r verdur po blasid til listahatidar-
innar Copenhagen Art Festival a vegum
Kunsthal-safnanna* fimm i borginni, Kunsthal
Charlottenborg, Nikolaj Kunsthal, Den Frie
Udstillingsbygning, Kunstforeningen Gl. Strand
og Overgaden Institut for Samtidskunst. A
hatidinni verda lika listsyningar fyrir utan
byggingarnar og pegar er buid ad birta dag-
skra fyrir svidsvidburdi og kvikmyndasyningar.

*Kunsthalle eru
syningarsalir af ymsum
staerdum sem hysa
varanlegar syningar, en
eiga ekki listaverkasdofn.

Annars vegar virdast donsku galleriin syna
meira af malverkum a listamessunum (a
Armory Show syndu 6ll donsku galleriin nema
IMO tvivid verk) og & hinn bdginn virdast
sjalfstaedu galleriin vera ad baeta sig. Foraars-
udstillingen i Charlottenborg hefur lika synt
fiélbreyttari listform a sidustu arum.

, Stokkhélmur - Malmo

Svipj6d meetti tala um tveer listasenur, eina i

Stokkholmi og adra i Malmo. Hér er aherslan
[6gd a Stokkhdlm. Borgin einkennist af mjog
sterkum listastofnunum. Moderna Museet og
Bonniers Konsthall syna fjdlbreytt Urval sam-
tima- og nutimalistar, Tensta Konsthall synir
framurstefnulegri samtimalist og Magasin 3
synir alpjodlega samtimalist. Stokkholmur
hysir einnig listamessurnar Market og Super-
market, sem lada listamannarekin syningar-
rymi og norraen galleri til borgarinnar.

Eg hef 48ur tekid eftir pvi ad med nokkrum
undantekningum & bord vid Galerie Norden-
hake, Andrehn Schiptjenko og Crystal, eru
galleri i Stokkholmi med peim ihaldssémustu
a Nordurlondum. betta geeti stafad af pvi ad
Svipjod er med sterkasta listamarkadinn um
bessar mundir. Seensk nutimalist blomstrar;
uppbodshusid Bukowskis skiladi til ad mynda
methagnadi arid 2011.

Oframfaernir Nordmenn
Pad er enginn vafi & pvi ad listamannareknu
rymin hleypa miklu lifi i norsku listasenuna og
dgra vidteknum gildum innan hennar. Hvort
sem tengsl eru par a milli eda ekki, pa eru
galleriin i Oslo liklegri en 6nnur norraen galleri
til ad syna innsetningar eda myndbandsverk.
betta pydir po ekki ad litil hefd sé fyrir malara-
eda teiknilist i Noregi. NU standa yfir syning-
arnar ,Prisme" i Listasafni Noregs (til 5. agust
2012) og ,Higher Ground" i Listasafni Nordur-
Noregs i Tromsg, par sem sjonum er beint ad
grdskunni i norskri teiknilist sidustu tuttugu arin.

En pad merkilega vid norsku listasenuna er
hversu tviskipt hun er. Margir listamenn sakjast
eftir alpjodlegri vidurkenningu og ferdast vida,
en par fyrir utan er senan almennt innhverf

og uppburdalitil. Norsk galleri eru med peim
oliklegustu til ad taka patt.i listamessum og a



Stokkhdlmsmessunni Supermarket voru bara fulltrbar fra fjérum
norskum gallerium. Eg hef enga haldbzera skyringu & pvi af
hverju pettaer.

bessu er dlikt farid med Astrup Fearnley Museet, sem starfar
mikid & alpjodavettvangi og sendir syningar gjarnan i ferdalog.
Starfsemi syningarrymanna Kunstnernes Hus og Nasjonalmuseet
for kunst, arkitektur og design er lika alpjodleg, sem pydir ad

nu eru faerri rymi i Oslé.sem syna norska list. Mun meira er um
innflutning en Utflutning i norsku listasenunni, élikt pvi sem er i

Nidurstada
Eg for til [slands i janvUar & pessu ari. Eqg &tladi ad sla pvi féstu ad
minna veari um malverk & islandi, en & hinum Nordurléndum, en
su virdist ekki vera raunin, pbar sem mikill ahugi virdist vera fyrir
malaralist & [slandi um pessar mundir. Pad gerir island 6gn likara
Osl6, Stokkhdlmi og Kaupmannahéfn. Eg efast ekki um ad vid
verdum po6 6ll minnt & islensku hefdina fyrir stortaekum verk-
efnum pegar vid férum til [slands ad sja norraeena samtimalist &
storsyningunni Sjalfsteett folk.

Danmorku og a Islandi.

The Nordic model

Nicolai Stream-Olsen

| had just returned from the Armory Show in New York, which a
section of Nordic galleries called the Nordic Focus, as | sat down
trying to write about the differences between the arts scenes in
the Nordic countries..Doing it in two pages makes it impossible to
avoid generalizations - on the other hand, there'is a grain of truth

in every generalization.

n fact The Armory did sharpen my focus, because it

made me think about how the fair reflected the Nordic
art scene and how the different nations reacted to the
fair. The Nordic section of the Armory was to a large ex-
tent the stereotype of each Nordic country put on display.

Taking into account that several top notch galleries were
not present, we can state the following. From Denmark
you saw large professional galleries like Galleri Bo Bjerre-
gaard and Galleri Susanne Ottesen, all the Danish entries
where commercial galleries, and generally the Danish
art scene seems like the most professional scene in the
Nordic countries, even the “artist own" gallery IMO is
more like a professional gallery than an artist run space.

rom Norway you found the opposite, artist run gal-

leries like No place, Dortmund Bodega and Gallery
D.O.R (Brussels) and the commercial gallery Christian
Torp. The Norwegian art scene is perceived as an artist
run space. From Sweden there was a mix between the
larger commercial-galleries like Christian Larsen and
Elastic (Malmd) and the more experimental galleries
Crystal and the former New York based Fruit and Flower
deli, although they also are professional galleries.
Iceland was present with the gallery 18 and the entire
exhibition was framed by the Icelandic artist Ragnar
Kjartansson’s “Scandinavian Pain" over the
champagne bar.

The Icelandic Art Center actually pulled of a little coup
de theatre with a world premiere of Orn Alexander
Amundason, “Kreppa: A symphonic poem about the
financial situation in Iceland,” and the most popular
panel talk that week between Bjork and Ragnar

Kjartansson. It goes to prove that one can always trust
Iceland — they come up with a good show.

Big music
Compared to the other Nordic countries there are cer-
tain things about the Icelandic art scene that strike me.
First of all it seems to be more “fun”, or perhaps tongue
in cheek is.amore precise description. Just the names
“The Living Art Museum” and “Kling & Bang" givesa
more cheerful impression than Norwegian counterparts
like No place or Kurant (Tromsg), and who can resist
getting.charmed by a name like “The Icelandic Love
Corporation". The names appeal is immediate.

| don't know where thistongue in cheek comes from,
but perhaps it has something to do with the strong
connections between visual art and popular music in
Iceland. From the outside it is not only striking how
many artists have a background from bands, which.is

a performing art that is dependent on some kind of
charm, but also how many artist that either are per-
formance artist or in one way or another includes music
in their work. The two artists getting a presentation by
the Icelandic Art Centre, Ragnar Kjartansson and Orn
Alexander Amundason at The Armory prove my point as
both have been working with the classical music lately.

Il of this is backed up by a tradition of thinking big,

and making in possible through collaboration, like
the Icelandic Art Center did at the Armory —and which is
visible in the fact that Iceland unlike Norway, Sweden
and Finland has its own pavilion atthe Venice Biannual.



Denmark

hisinternational approach is also alive and well in the other

Nordic countries, but in different guise. In Denmark the
international approach seems to a large extent to be driven by
strong galleries. Go to any art fair, except the Basel fairs, and
the chance is that fifty percent of the Nordic galleries will be
Danish. The main engine in this growth has been the Gallery
Cluster around Carlsberg, consisting of Nicolai Wallner, Nils
Steerk-and IMO.

As mentioned earlier, Copenhagen does not have the same
number of artist run spaces as Oslo. However, this year, the

city will have an art festival called Copenhagen Art Festival. It

is founded by the city’s five Kunsthalles and the idea is that the
art will be displayed in the five different Kunsthalles*. Kunsthal
Charlottenborg, Nikolaj Kunsthal, Den Frie Udstillingsbygning,
Kunstforeningen Gl. Strand, and Overgaden Institut for Samtids-
kunst. The festival will also display art outside the venues, it has
already published a program of performances and films.

So you have a double impression of the galleries displaying
more paintings at the fairs, at the Armory all the Danish
galleries except IMO, displayed two dimensional works, on the
other hand the noncommercial institutions are getting their act
together. You can also note that Foraarsudstillingen at
Charlottenborg has covered a wider range of genres the last

couple of years.

Stockholm - Malmo
In Sweden you could speak of two art scenes, the one in
Stockholm and one in Malmd. Focus here on Stockholm. The
city is defined by very strong art institutions. Moderna Museet
and Bonniers Konsthall are showing an extensive program of
contemporary and modern art, there is Tensta Konsthall with
a more experimental contemporary program and Magasin 3
showing an international contemporary program. In Stockholm
there are also the art fairs Market and the Supermarket, attract-
ing artist run spaces and Nordic galleries to Stockholm.

I have earlier noticed that with some exceptions like Galerie
Nordenhake, Andrehn Schiptjenko and Crystal, the Stockholm
based galleries are among the more conservative in the Nordic
countries. This might be because Sweden right now has the
strongest art market, Swedish modernistic and contemporary
art is booming with the auction house Bukowskis delivering
record numbers in 2011.

Timid Norwegians
here is no doubt that the Norwegian Art scene gets a strong
impetus from the artist run spaces. The artist run spaces
have the role as the “enfant terrible” of the Norwegian art
Scene. It might not be a connection but Oslo galleries are in
general among the more likely places in Scandinavia to find
installations or video work at the moment.

This does not mean that Norway does not have a strong tradi-
tion for painting or drawing, right now there is a show called
“Prisme" at the National gallery til sth of August 2012, and
another “Higher Ground"” at the Northern Norwegian Art Museum
(Tromse)both focusing on the Norwegian drawing boom the
last 20 years.

But the interesting thing with the Norwegian art scene is that
it is divided — you have quite a number of artists who pursue an
international carrier and travel extensively, but apart from that
the scene is quite timid or inward looking. Norwegian galleries
are among the least likely to travel to art fairs and at the
Stockholm art fair — Supermarket, only four Norwegian
galleries attended.

I don’t have any good explanation of why...

This is in contrast to the Astrup Fearnley Museum which has an
extensive international program sending exhibitions on tour.
The international program is followed up by the exhibitions
venue Kunstnernes Hus and the Nasjonalmuseet for kunst
arkitektur og design, which means that in Oslo there are fewer
institutions showing Norwegian art at the moment. The Nor-
wegian scene import far more art than it exports, which at least
is a difference from Denmark and Iceland.

Conclusion
I travelled to Iceland in January this year. At that point | had
planned to conclude with the fact that you saw less painting
in Iceland than in Scandinavia. However that appeared to be
wrong, as there seems to be a remarkable interest in painting
in Iceland at the moment. That makes it a bit more like Oslo,
Stockholm and Copenhagen. However we should not forget
the Icelandic tradition of grand projects when we all have to go
to Iceland to see Scandinavian art at the large Nordic festival
“independent people".
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viétélié tok Sigridur Tulinius :
Katrin Siguréardottir hefur vakid mikla athygli L
undanfarid. Sem daemi syndi hin sidastlidinn vetur ¢ '
Metropolitan listasafninu ( New York og nu i febriar var
tilkynnt ad hin yrdi fulltridi [slands @ Feneyjartviseringnum

arid 2013. Vid Katrin meeltum okkur mot a Internetinu
fyrir nokkru.

Eg settist fyrir framan télvuna mina i London, opnadi
Skype-id og hringdi { Katrinu. Eg hélt ad ég veeri ad hringja
til New York eda Reykjavikur, par sem Katrin hefur verid
busett sidastlidin dr, en hitti ¢ hana i/ Berlin par sem hun
var stodd i heimsdkn. 4



Viotalid tok Sigridur Tulinius

Ljésmynd af verki Katrinar
An titils, 2005 i eigu Gerdarsafns

.1 ymsum verkanna minna er
eg leynt eda ljost ad fast

vid pa motsogn hvernig
frjals tjaning er hlutgerd

og verdur ad markadsvoru"

Sign’aur: Eg hlustadi nyverid d viétal
sem Jokull Jakobsson tok vid pig pegar
pu varst 5 dra. Pid vorud stédd @ Miklu-
brautinni og pu varst ad syna honum
undirgongin undir Miklubrautinni. Hvad
var pad sem hreif pig vid petta rymi?

Katn’n: Ef ég sem fullordin manneskja
reyni ad tulka pessa upplifun sjalfrar

min sem barns pa held ég ad undirgdngin

hafi verid svona spennandi vegna pess ad
enginn notadi pau. Petta var dnumid land i
vissum skilningi, stadur par sem eitthvad gat
gerst — skdpun eda leikur gatu att sér stad.
Undirgdngin voru byggd i akvednu yfirskyni
til ad styra og skapa hreyfingu vegfarenda

og umferdar & pessum gatnamoétum, en svo
gerist pad ad byggingin er alls ekki notud a
pann hatt sem til var aetlast og pa skapast
ein-hvers konar tém — baedi hvad vardar virkni
og merkingu. Pad er petta tém sem er svo
spennandi og ad koma & svona stadi sem barn
er &0islegt. Madur lék sér lika mikid i bygg-
ingum sem voru halfbyggdar eda tomar.

Eg man eftir pvi pegar elliheimilid i Lénguhlid
3var i byggingu. Vié forum alltaf inn um sama
glugga og lékum okkur inn i half klaradri
byggingunni. Smam saman byrjadi husid ad
fyllast, einn daginn var kominn dukur a golfig,
ljos, eldavélar, sturtur, og svo framvegis.
Alltaf forum vid pangad inn ad leika okkur.
Vid vorum eins og hustékumanneskjur,
breyttum upprunalegu merkingunni og
gildunum sem hrintu framkvaemdunum af stad.

S: bad er kannski pad sem er svo dhuga
vert vid Reykjavik. bad er svo mikid af
mistékum. [ pessum mistokum skapast nyjir
méguleikar.

: Pad verdur ad hafa i huga hvad Rey-

kjavik hefur préast & stuttum tima.
Berum hana saman vid adrar héfudborgir i
kringum okkur, eins og London sem er marg-
falt eldri borg eda Paris sem er teiknud med
sterku masterplani. Samhaefing i ryminu
gerist yfirleitt ekki i fyrstu kynslod

bygginga. Pad er margt skrytid vid borgar-
rymid i Reykjavik en pad er lika pad sem gerir
hana spennandi fyrir listamenn. Borgin sjalf
sem bygging, teikning, snid, verdur vett-
vangur fyrir sképun. Madur getur horft &
pbetta verk og reynt ad atta sig & pvi hver
meiningin er og reynt svo ad prda pad afram.

: Er pad ekki rétt munad hjd mér ad sem
barn varstu heimilisvinur hja
Herdi Agustssyni, myndlistarmanni?

: A unglingsarum byrjadi ég ad koma inn

a heimili Hardar. Eq naut peirra forrétt-
inda ad kynnast verkum hans, fra ymsum
timabilum, & pennan hatt. Lengi byr ad fyrstu
gerd og ég veit ad pad var ometanlegt ad
fa ad nema pessi verk a svona nainn hatt og
kynnast héfundi peirra. Eg kynntist semsagt
bessari list — pessu timabili i listaségunni,
geometriskri abstraksjon og abstrakt ex-
pressjonisma, tilbrigdum vid op-art og
ymsum formtilraunum Hard&ar, einfaldlega i
gegnum beina upplifun og nalaegd vid hana.
Eg var i vissum skilningi 6viti — vissi ekki pad
sem ég vissi sidar i gegnum formlega
menntun — pegar ég sa pessi verk og er mjog
bakklat fyrir pad.

: Hvernig endurspeglast samband
ahorfandans og listaverksins
i pinum verkum?

: Pad a kannski einhver mjog flarraen

tengsl vid abstrakt expressjonisma en po
kannski frekar vid minimalisma. Verkin lita
ekki pannig Ut, ég veit pad. En verkin verda
stundum eins og “maelir” sem meelir Ut likama
eda verund ahorfandans. Stundum eru verkin
meira eins og umhverfi, bygging eda svid, og
ahorfandi parf ad setja meiningu verksins i
gang med iveru sinni i verkinu. Eg reyni oft
ad nota verkid til ad draga athyglina ad eigin
skynjun. Einhver hlutur eda rymi verdur til
bess ad fyrst varpast athyglin Utavid, svo fara
nokkurs konar bumerang ahrif af stad, og
athyglin endurvarpast & dhorfandann sjalfan.

: PU laukst mastersnami fra Rutgers
Hdskdla [ New York. Hvernig skdli var
Rutgers d peim tima?

: Pegar ég var vid Rutgers pa kenndu par

Martha Rosler, Nancy Spero, Leon Golub,
en verk peirra allra byggja a Marxiskum
grunni. Vid fengum mjog géda menntun en
skolinn var 68ruvisi en adrir skolar & pessu
svaedi ad pvi leyti til ad vid forum ekki Ut med
draum um aéd fella okkur inn i listmarkadinn.
Vid vorum 6ll alin upp vid sterka kritik a pann
heim. Eg er fegin ad hafa farid pessa leid i
nami minu po ég sé ekki viss um ad folk sjai
pad i verkum minum i dag.

: Hvernig hefur su kritik haft dhrif
a verk pin og hvernig pu vinnur
sem myndlistarmadur?

: Pad er ekki haegt ad halda pvi fram ad

vid listamenn séum ekki i politiskum
gjorningi eins og allir adrir, hvernig vid lifum
pvi lifi sem vid lifum, hvernig vid tjaum okkur
og hvad vid tulkum. Pad ma segja ad oft sé
i minum verkum einhvers konar motsogn i
upplifun og skynjun. Yfirleitt eru tveer hlidar
a verkum minum, ein hlid segir einhverja
sogu eda setur fram einhver skonar sjonh-
verfingu og svo er énnur hlid par sem sagan
er afbyggd, eda sjonhverfingin Utskyrd. [
ymsum verkanna minna er ég leynt eda ljost
ad fast vid pa motsogn hvernig frjals tjaning
er hlutgerd og verdur ad markadsvoru

Aftur a moti er pad mikilvaegt, eins og i 6llu
politisku umhverfi, ad pad riki akvedinn
fiolbreytileiki. Pad er mikilvaegt fyrir heilbrigt
myndlistarumhverfi ad pad sé jafn mikil
ahersla 4 ad gera verk sem eru atlud opin-
berri eign og einkaeign. Folk a ad geta uppli-
fad listaverk pratt fyrir ad eiga pau ekki. Pad
er lika mikilvaegt ad folk sem kaupir listaverk
skilji ad pad sé akvedin abyrgd sem pvi fylgir
pvi og safnarar aettu ad taka pa abyrgd alvar-
lega. Pad ma ekki gleyma pvi ad myndlist
hefur pad ekki ad markmidi ad upphefja pa
sem bua hana til, né pa sem selja hana eda
eignast hana.



: PU hefur starfad se
fessor i Listahdskdla
pinni myndlistarsképun.
kennslan inn i pitt starf? |

: Fyrir mér hefur petta t

hond i hond og ég lit alls
sem hlidarbugrein. Kennsla
skemmtilegasta sem ég geri, s
skemmtilegra en vinnustofi
bess audvitad ad midla afram
leert i faginu sjalfu, pa finnst 1
sem leidbeinandi og kennari, ¢
listaménnum sem eru & 68ru
sinum en ég er, vera mjog mik
félagslegt og pdlitiskt inngrip
ekki ad pad purfiad hugsa um
odruvisi. Eg lit & pad sem svo a
mikilvaegt ad midla hugmynd
hugmyndum & lofti. Eg tel ad p
haegt ad skilja a milli peirra hug
madur adhyllist og pess hvernig ¢
madur kennir. Hinn hlutlausi ke
til. Eg er pvi 6ssammala peirri hug
akvedin tegund af kennslu sé aré
og onnur ekki.

: Hvernig kom til ad pér var b
syna d Metropolitan listasafi

: Ann Strauss, syningarstjori s

innar, tok einhvers stadar eftir:
minum. Vid héldum sambandi og
arid 2008 sem hun kom i heimsdkn
stofuna mina og stakk upp a pvi ad
syna a safninu. Pad koma upp alls k
hugsanir i kringum svona stor verke
ef mér mistekst og hvad ef petta og
hitt". Svo er pad eins og med alla hra
madur verdur ad fara inn i hraedsluna
beint i gegnum hana. bad er ekki got
ottann sem radgjafa i myndlist.

S: Hvernig var reynslan af syningunni?

: Pad var stort skref ad fa ad vinna med

svona storri stofnun. Ann hélt mjog vel
i hendina & mér i gegnum allt ferlid. HUn
er frabaer kirator sem margir maettu leera
af. Pad er sérkennilegt ad vera einn litill
lifandi listamadur i safni sem tekur yfir morg
arpusund og eiginlega allir sem eru syndir i
pessu safni eru I6ngu danir. Eitt af pvi sem ég
sa og skildi ad pad er mikill munur & stofn-
unum sem vinna med listamdnnum sem eru
lifandi og peim sem vinna me3 lista-
moénnum sem eru latnir. Ann heldur Uti
frabaeru programmi af samtimalist i safninu
og nu er samtimalistin ad taka stor skref
fram a vid | pessari stofnun. En madur sa pad
alengdar hvernig i samhengi svona stofnunar,
ad myndlistarverk er a8 endanum bara hlutur.
Hlutur sem er i hndum einhverra annarra
sem geta feert hann til, gert pad vid sem peir
vilja og notad a pann hatt sem passar vid
akvedna samtid.

Eg hef aldrei fengist vid verkefni par sem ég
hef fengid svona mikla athygli. Pad voru |
kringum 175 000 manns sem sau syninguna.
Petta var stor reynsla sem breytti lifi minu.

Vid lukum spjallinu @ pessum nétum en
Skype hringingin setti lokaténinn. Pad
verdur spennandi ad fylgjast med pvi
hvernig Katrin tekst @ vid naesta stéra
verkefnid framundan,
Feneyjartvieeringinn, 2013.
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o Sigurdardottir

interview by Sigridur Tulinius

Images featured are not by the artist

The artist Katrin Sigurdardéttir has garnered a lot of attention recently. Last winter
her exhibition at the Metropolitan Museum of Art in New York was well received
and in February it was announced that she has been chosen to be Iceland's
representative at the 2013 Venice Biennale. Katrin and | met up and spoke on the
Internet not long ago. | sat in front of my computer in London, opened Skype and
called Katrin. I thought | was calling her in New York or Reykjavik. where she has
been living the last year. but reached her where she visiting in Berlin.

igridur: | recently listened to an interview that Jékull
Jakobsson did with you when you were five years old.
You were showing him the tunnel under Miklabraut
avenue. What was it that fascinated you about
that space?

K atrin:If I as an adult try to interpret my childhood
experience, then | think that the tunnel had to have
been intriguing because no one used it. It was untouched
territory in a way, a place where anything could happen

— creativity or games could take place. The tunnel was
built under a certain guise to control and elicit movement
in passersby and traffic at the intersection, but it just so
happens that the structure isn't used at all in the way it
was intended; some kind of void was created — both in
regard to functionality and meaning. It's this void that is so
exciting and coming to such a place as a child is amazing.
We also played a lot in structures that where half-built or
empty. | remember when the nursing home at Lénguhlié 3
was under construction. We always went through the same
window and played in the half-built building. Little by little
the building filled up, one day there was linoleum on the
floor, lights, ovens, showers, etc. We were like squatters;
we altered the original meaning and values that motivated
the construction.

: That’s maybe what makes Reykjavik so interesting.
There are so many mistakes. In those mistakes, new
possibilities are formed.

:You have to keep in mind that Reykjavik has devel-

oped over a short time period. Let's compare [it] with
other capitals around us, like London which is a much older
city or Paris which was drafted with a strong master plan.
Coordination of space doesn’t usually occur in the first gen-
eration of buildings. There is a lot odd about the city space
in Reykjavik, but it's also that which makes it exciting for
artists. The city itself as a structure, a drawing, a section,
becomes a domain for creativity. You can look at this piece

of art and try to figure out what the meaning is —and then
try to develop it further.

: If  am not mistaken, weren’t you as a child a
frequent visitor at the residence of the icelandic
artist Hérdur Agistsson?

: Inmy teens | first entered the home of H6rdur and

his family. | had the privilege to become familiar
with his works from various periods in this way. One gets
a lot out of ones first experiences and | know that it was
invaluable to learn from those works in such an intimate
way while getting to know their creator. | got to know that
art —at that period in art history, geometric abstraction
and abstract expression, variations in op art and many of
Hor8ur's form experiments — simply from direct experience
and being close to it. | was in a certain sense an innocent,
incognizant — didn‘t know what | knew later through
formal education — when I saw these works and am very
thankful for it.

: How is the relationship between the viewer and the
artwork reflected in your works?

: There is possibly a very distant connection with
abstract expressionism, but maybe more so with mini-
malism. The works don‘t have that appearance, | am aware
of that. But the works often serve as a gauge, that "meas-
ures” the human body to its own standard. Sometimes the
works are more like environments, buildings or areas and
the viewers presence activates the work. | often try to use
the work to pull attention to one’s own perception.
The work draws the viewers attention, but then a kind of
boomerang effect goes off and attention is
redirected inwards.

: You finished master studies at Rutgers University
in New York. What kind of school was Rutgers
during that time?



: It was a program that had a strong foundation in

non-market driven aesthetics, with a very important
history of fluxus and all kinds of performative activities.
Allan Kaprow, Leon Golub and Nancy Spero had taken
part in shaping the mood of the department, to name
only a few. My professors during the time at Rutgers were
Martha Rosler, Geoffrey Hendricks and Joan Semmel. We
received excellent education, but the school was different
than other schools in this field in that we didn't leave with
a dream of participating in the art market. We were all
raised with strong criticism of that world. I'm glad to have
gone that route in my studies though | am not sure that
people see that in my works today.

: How has that criticism had an impact on your
works and how you operate as an artist?

: It's impossible to maintain that artists are not

politically implicated, just like everyone else, in our
lifestyles, and whether or not we make art that is overtly
political in its expression. It can be said that often in my
works there is a paradox between the visual perception
and the embodied experience. Usually there are two sides
in my works, a side that tells some story or sets up some
kind of phantasm and then there’s another side in which
the story is deconstructed, or where the construction of
this illusion is revealed. In many of my works | am covertly
or overtly dealing with that contradiction of how free
expression is objectified and becomes a marketable good.

On the one hand, it's important, as in all political environ-
ments, that a certain diversity prevails. It's essential for
a healthy art environment that there are equal amounts
of emphasis on making works intended for the general
public as for private ownership. People should be able to
experience works of art in spite of not owning them. It's
important that people who purchase works of art under-
stand that in doing so there is a certain responsibility;
collectors ought to take this responsibility seriously. It
shouldn't be forgotten that the goal of art is neither to
glorify those who make it, nor those who sell or own it.

: You’ve worked as a teacher and professor at the
Iceland Academy of the Arts alongside doing
artwork. How does teaching factor into your work?

: These two things have always gone hand in hand

and | don't look at teaching as just a thing on-the-
side. Teaching is one of the most fun things | do, some-
times much more interesting than working in the studio.
In addition to furthering my knowledge in the discipline
itself, | find working as a teacher, working with artists who
are in another place in their careers than | am, to be very
vital as a social and political intervention. | don't think
it's necessary to think of teaching in any other way. | see

it as something that is a very important platform for the
exchange of ideas as well as maintaining their vitality. |
don’t think it's possible to distinguish between the ideas
which one subscribes to and how and what one teaches.
A neutral teacher does not exist. | therefore don’t agree
with the idea that a certain curriculum is propaganda and
another not.

S: How did it come about that you were invited to
show at the Metropolitan Museum?

: Ann Strauss, curator of the exhibition, noticed my

works somewhere. We kept in touch and then in 2008
she came to visit in my studio and suggested that 1 do an
exhibition at the museum. All kinds of thoughts come up
around such large projects: “What if my project is a disas-
ter and what if this and what if that?” But as with all fear,
you just have to aim at the center and then walk straight
through it —-because it’s an illusion. It's not good to have
fear as an advisor in art.

S: How was the experience of the exhibition?

: It was a big step to get to work with such a promin-

ent institution. Ann guided me firmly through the
entire project. She’s an incredible curator from whom
many can learn. It is special to be one little artist who's
alive in a museum which covers many millennia and
normally everyone whose work is displayed there is
long dead. One of the things | saw and understood was
that there is naturally a difference between institutions
who work with artists that are alive and those who work
with late artists. Ann maintains an amazing program of
contemporary art in the museum and contemporary art
is currently taking large strides ahead at the institute. But
one can see how in the context of the institution, artworks
are in the end just objects; objects in a historical context.

I've never engaged in a project for which | have received
so much attention. There were around 175.000 people
who saw the exhibition. It was a tremendous experience
that changed my life.

We ended the chat there, but a ringing sound from Skype
set the ending tone. It will be exciting to keep track of how
Katrin takes on the next large project ahead, the 2013 Venice
Biennale. v



yndhoggvarafélagid i Reykjavik
er fagfélag og var stofnad 1972 en
helstu hvatamenn pess voru Ragnar
Kjartansson og Jon Gunnar Arnason.
Sidan hefur félagid unnid c6tullega ad
pvi ad myndlistarmenn hafi adgang
¥ ad verkstaedum og vinnustofum auk
e \ bess ad skipuleggja syningar og gefa
' Ut rit. Félagid, verkstaedi og vinnustofur
bess erutil husa ad Nylendugotu 15
en i pvihusnadi var adur vélsmidja
Kristjans Gislasonar. ba hefur félagio
einnig umsja med geymsluhusnaedi
fyrir félagsmenn ad Korpulfsstodum.
Félagid hefur att fulltrua i uthlutunar-
nefndum likt og Serrasjodnum og er
adildarfélag i SIM. Félagsmenn telja
nU um 140.

‘_‘.-‘.. - Nylendugatan

5K . Starfsemi félagsins er margpaett en
steersti og mikilvaegasti hluti pess er
rekstur verkstaedanna. Verkstaedin

ad Nylendugotu eru einstok,og vert
~er ad segja fra pvi ad engin 6nnur

~ sambaerileg adstada er til handa
_;myndllstarmonnum i Reykjavik og pvi
-mikid og otult starf sem par er unnid.
Verkstaedin eru margvisleg, par er
smidaverkstadi, jarnsmidaverkstaedi,
~ log- og rafsuduadstada, eldstaedi

G ogbrennsluofn

B Aal\lylendugotu bydst felagsmonnum

Jafnffamt aagal:rgur ad 12 vinnusto-

~ fum, sem Ielgaar"Eru 0t til félags-
manna og einu verkefnaryml sem
haEgt er ad leigja i Stuttan tima.

. dvalar adsté3u.

~ upp a ahugaverda moguleika og gefur

'+'utan hina hefédbundnu syningarstaéi
A I.gar6|nur‘h ver<’5a afhjupué ny verk 2 3

Myndhdéggvarafelagid

Jona Hlif Halldorsdottir

Pad er mikid lif @ svona stad. bPegar
gengid er um verkstaedid ma strax
merkja alla pa vinnu og atorku sem par
byr. Verkstaedid er hladid undarlegum
verkfeerum og hlutum sem i dag sjast
einna helst & héradsséfnum, pessir hlutir
teygja Ur sér fra veigamiklu eldstaedi. i
bessu sérstaka rymi myndudust fljott
umraduhdpar og leshringir sem halda
fundi sina a kaffistofunni, syningar-
stjorar og skribentar koma i heimsokn
og eiga fundi vid listamennina, haldnir
eru fyrirlestrar um myndlist og tengd
malefni og félagid er samkomustadur
beirra sem starfa vid e6a hafa ahuga
a myndlist. :
Syningar og verkefni
’:élagié hefur sett upp nokkrar synin-
gar i opinberu rymi sem hafa ladad

ad almenning vid godan ordstyr eins

og syningin Strandlengjan (1998) med-

fram sudurstrond borgarinnar, Firma

(1999), Uti-og innisyning unnin i sam-

vinnu vid fyrirtaeki a vegum borgarin-

nar, patttaka a Listahatid i Reykja-vik, :

fraedslustarf i grunnskélum borgarin- |

nar - Myndlist fyrir alla, svo fatt eitt sé

nefnt. Félagid hefur einnig tekid patt i

erlendum syningum og samstorf-

‘um svo sem Site-Actions (2005) og hélt -
- & timabili uppi alpjédlegri vinnustofu-
a "\]_’-—1
-Pad var sidan i ndvember 2010 ad -

félagid tok i fostur fra Reykjavikurborg

~litinn aImennmgsgarS ao Nerndugotu ¥

17a. Fékk hann nafnid Hoggmynda-
gardurinn og er oplnbert rymisem .
g snidid er sérstaklega fyrir prividga
~ samtimamyndlist sem er nyjung hér
~ 4&landi. Héggmyndagardurinn bydur -

_ almenningi kost a listraenni 6rvun fyrir ~ «
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The Icelandic Sculptors Society

Jona Hlif Halldérsdottir

he Icelandic Sculptors Society in

Reykjavik is a professional associ-
ation and was established in 1972. The
main endorsers for it were sculptors
Ragnar Kjartansson and Jon Gunnar
Arnason. From thereon, the society has
worked energetically providing artists
access to workshops and studios in
addition to organising exhibitions and
releasing publications. The society as
well as its workshops and studios are
located close to the old harbour in
Reykjavik on Nylendugata 15; previously,
Mr. Kristjan Gislason had a machine shop
at the location. The society is also in
charge of a storage facility for members
at KorpUlfsstadir. The society has had
representatives in allocations committee
such as the Serra-sjédur (SerraFund) and
is @ member society to SIM (the Associa-
tfon of Icelandic Visual Artists). Members
now number about 140.

Nylendugata, downtown Reykjavik

The committee's operations are complex
and the largest and most important part
of them is running the workshops. The
workshops on Nylendagata are unique,
there are no other comparable facilities
for visual artists in Reykjavik and there-
fore a considerable amount of work is
done there. The workshops are diverse;
there is a workstation, a metal shop,
welding and electric welding facilities, a
hearth, an incinerator and more.

The society also maintains 12 studios,

in the same building, which are rented
~-out to members, and provides one
project space that may be rented for
shorter periods.

When walking around inside the Sculp-
tor Society one instantly recognizes
the vitality and activity that takes
place there. The building is riddled with
strange obJects narrow corrldors and

the garden two or three tlmes per yeé‘r.

secret corners expanding from a massive. " S
fireplace in the center of the workshop. _

In its presence discussion groups and - & o
reading circles have formed. Curators : i

and columnists visit the workshop and 1=

have meeting with artists in the yellow 5

kitchen; lectures are given on visual arts -

and related issues and so the society is
the meeting place of those who work .
with or have interest in visual arts. ' -

Exhibitions and projects - ’M

he society has set up several exhibit-
ions in public spaces which have
attracted the public with much repute
such as: the exhibition Strandlengjan o g
(The Coastline, 1998) along the southern. '
beach of the city; Firma (Firm, 1999), :
an outdoor and indoor exhibition :
accomplished with collaboration from _
companies under the auspice of the city; ' SR
participation in the Reykjavik Arts Fest- 3
ival; and educational activities within the SN
city’s primary schools, called — Art for :
everyone, to name a few examples. The
society has also participated in foreign
exhibitions and collaborations suchas
Site-Actions (2005) as well as providing a
international residency for some time. :
L i P
n November 2010, the society overtook
a small public garden from the City of
Reykjavik located at Nylendagata 17a. T_f' o
The Sculpture Garden is a public space BT -
which is specifically tailored to thr’e@dh r'i'\
mensional contemporary art, the first of’ 3
its kind in Iceland. The Sculpture Gardep ,‘
offers interesting p055|b|||t|es and glvgln 4 o1
the public the ability to enjoy artistic LT ”."'tl
stimulation outside of traditional e?ﬁn ‘wjr
tion spaces. . New work W|II be Unve_Lledﬂ ..“

- 4
-

)
4-1



| the

's, artists and translators or

‘cooperation in the making of
‘We would also like to

OWINAg -

ke ol

rvérur-
inn.is

n
-

' byggin
- v»_i'w’.l
e - '

¥ X
-







Forsidumynd /Cover photo Sirra Sigrin Sigurdardéttir

Jxssg

Endemi
Katrin I.J.H. Hirt

Mynd / Photo
Ragnhildur Jéhanns

JXS89g

-Kristin Omarsdottir-
Aislensku / In Icelandic
Teikningar / Drawings
Elisabet Brynhildardottir

JXS589

-Kristin Omarsdéttir-
byding [ Translation
Travis Kovaleinen

Hekla Dogg Jonsdattir
Upp /Inn- 2012 |
Ljésmyndir / Photographs
www.this.is/hekla
hekla@this.is

Asdis Sif Gunnarsdottir
Don’t you want to love her?
2007- Gjorningur a Now
festival Winnipeg /
Performance at Now

festival in Winnipeg
Ljésmynd / Photo
Ragnar Kjartansson
asdissif@mac.com

Sigtryggur Berg Sigmarsson

"L6 Bddjet - Hae Kvalitet”-2012

windows g5 photoshop
siggychimplovr@yahoo.com
Helgi porsson-2012

Teikningar / Drawings Heima i badi /At home taking a bath,

Elisabet
Brynhildardottir

XS 89

Texti og mynd /
Textand photo by

Kristin Omarsdéttir
byding / Translation
Travis Kovaleinen

Pappir,blek,glimmer og photshop
| Paper,ink,glitter and photoshop
www.flavors.me/helgithorsson
helgithorsson@gmail.com

Hrafnhildur Arnardottir
aka Shoplifter

Lonely (in Harlem) -2010
Sleeping Beauty -2012

Af mikilveegi rétteekra myndlistarryma |
kynjudum heimi / On the Importance of Rakel MacMahon

Radical Art spaces in a Gendered World

-Aslaug Einarsdéttir-
A islensku / In Icelandic
pyding / Translation: Travis Kovaleinen

"What is the purpose,
It is allreadymade” -2012

Gjorningur [ Performance

Grein unnin i samstarfi vid Nylistasafnid med styrk rakelmc83@gmail.com

fra Hladvarpanum /Essay commisioned by the

Living Art Museum with support from Hladvarpinn

Myndir / Pictures

Med leyfi / Courtesy of:
Nylistarsafnid (The Living Art
Museum), Gjérningaklubburinn
(The Icelandic Love Corporation),
Galleri Skuggi, Ljosmyndasafn
Reykjavikur (Reykjavik Museum
of Photography) &

Lilja Birgisdottir

Af mikilvaegi rétteekra myndlistar-
ryma i kynjudum heimi/

On the Importance of Radical Art
spaces in a Gendered World
-Aslaug Einarsdéttir-

A ensku / In English

pyding / Translation: Travis Kovaleinen
Grein unnin i samstarfi vid Nylistasafnid med
styrk fra Hladvarpanum /Essay commisioned
by the Living Art Museum with support from
Hladvarpinn

Hrafnkell Sigursson
Skipting (2H) & Skipting (2V)
Ljosmynd / Photograph -2012
www.hrafnkellsigurdsson.com
einn@mi.is

Gustav Geir Bollason/

Clémentine Roy

Wolkzelt

Samsett [jdsmynd & teikning/
Photo collage & drawing

Gustav Geir Bollason
veroready@gmail.com
Clémentine Roy
www.clementineroy.com/
royclementine@googlemail.com




Jona Hlif Halldorsdottir
YELLOW ISTHE NEW BLACK
Textaverk a pappir / text on paper
50X50CM-2012

Ljésmynd / Photograph by

Hugi Hlynsson 100x140cm
www.jonahlif.com

Unndor Egill Jénsson

We drove down to LA to
check out gallery’s and stuff
2012

unndor@gmail.com

Finnbogi Pétursson

Reset

2012

www.finnbogi.com
finnbogipetursson@gmail.com

Sara Riel

Sporfugl

Lithography, 29 cm x 21 ¢cm, 2012
Rdnfugl

Vatnslitir & blek/ Watercolors & ink.
60 cm x 38 cm, 2011
www.sarariel.com
sara@sarariel.com

Erling Klingenberg, Sirra Sigrin
Sigurdardottir & Katrin G.S
(SEK)

Portrett / Portrait, 2012
Ljésmynda samsetning /
Photo collage
www.this.is/sirra/web
sirra@this.is
erlinggenius@gmail.com
katrin@this.is

Helga Bjorg Gylfadottir
SJOKORT / Ocean MAP
-2012
hekatelga@gmail.com

Pall Ivan fra Eidum:
Stickman Anatomy

Blad, penni og sma tolva
| Paper, pen and a bit of
computer-2012
www.slatur.is/pallivan
pallivan@gmail.com

Endemisstrakurinn
Kolbeinn Hugi
Hoskuldsson

Norreena maodelio /
The nordic Model
-Nicolai Strem-Olsen-

byding / Translation:
Olvir Gislason

Vidtal vid Katrinu
Sigurdardottir / Interview
with Katrin Sigurdardottir

-Sigridur Tulinius -
Mynd / Photo Lilja Birgisddttir &

Elisabet Brynhildardottir
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byding / Translation:
Travis Kovaleinen
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Mynd / Photo
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-Sigridur Tulinius-
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